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PREFACE 


This book iMkes no claini to originahty. Acknowledgments on 
a subsequent page and in the text indicate the many sources to which 
I am indebted, and there may be others, although I hope few, inadver- 
tently omitted. The book has been written primarily for the interest 
of writing it, and I trust that some of my own interest may have 
communicated itself to the printed page. 

An attempt has been made to preserve interesting historical material 
and to hold theory and practice as close together as possible. Detailed 
references are given throughout, in the hope that they may be useful 
to students who wish to read more widely. 

I have had much help from Dr. G. E. Pringle, who has been re- 
sponsible for Chapter XVI, has made many valuable suggestions and 
has read the proofs. I am also indebted to my former secretary. Miss 
Wright, for her careful and accurate work on the typescript and for 
preparation of the material for the illustrations. Finally, I am grateful 
to the household of the peaceful farm on a Norfolk river where, on 
annual visits, most of the book was written. 

A.W. 

Emmanuel College, 

Cambridge 
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CHAPTER I 


Wave Motion 

1. Nature of Wave Motion. 

The concept of wave motion is one of the most important in 
modem physics. We use it to elucidate and relate to one another 
not only the phenomena of soimd but also those of light, wireless, 
X-rays and y-radiation. What does the term “ wave ” in its most 
general sense mean? We talk of waves on the sea, of waves caused 
by the wind on a field of standing barley, of a heat wave which is 
on its way from America, or a wave of crime spreading through the 
country. Have these uses of the word “ wave ” anything in common? 

In general, two requirements are implied: (1) a condition which 
is propagated, and (2) a medium through which the condition is propa- 
gated. Li some cases the insistence on a medium arises from a desire 
to picture to ourselves hidden processes, which are familiar in other 
connexions, and in terms of which the observed facts of propagation 
can be described. Thus, free space has properties which allow the 
propagation of electromagnetic waves; we sometimes express this by 
saying that electromagnetic waves are “ propapte4 in the ether ”, 
but when the relevant equations have been derived the behaviour of 
the waves can be deduced without rrference to the properties of any 
material medium. 

Waves are classified according to the nature of theiorces concerned 
in them. Sound waves are a special kind of elastic wUve; these occur 
in media which have two properties, inertia and ^asticity. If an 
element of the medium is displaced it must be subjlut to a restoring 
force tending to annul the displacement, and if tholnedium is to be 
capable of transmitting a train of waves it must ||>sses8 inertia, so 
that when it is tester^ to its undisplaced positioi^ the momentum 
which it has acquired may carry it through that position to a dis- 
placement opposite to the original one. If the waves are of constant 
type, i.e. if ^e various characteristics of a particular wave are un- 
changed during its propagation, then we can describe the propagation 
by assuming fhat all the particles or elements of the medium execute 
identical orbits in the same time, each element being a little later than 
its neighbour nearer the source and a little earlier than its neighbour 
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more remote from the source. In other words, the phase of the vibra- 
tion varies continuously along the line of propagation. If the wave 
involves visible displacement the impression produced on an observer 
is that of a definite shape imposed on the medium and travelling with 
a definite velocity. 

2. Types of Wave. 

The orbits of the elements of the medium may vary enormously, 
pving different types of waves. The orbits may be linear and executed 
in the line of propagation. This is the case for sound waves in a fluid, 
for compressional waves along a spring, and, approximately, for “long” 
water waves in shallow water. Waves of this type are said to be longitu- 
dind. On the other hand, the orbits, still linear, may be executed at 
right angles to the direction of propagation. This is the case for trans- 



Fig. 1.1.— Wave travelling from right to left, due to particlea describing circular orbita 
anuclockwiae, e.g. wave on the surface of water 


verse waves along a stretched string. Waves of this type are said to be 
trtinsverse. The orbits, however, need not be linear. In the case of 
w aves on the surface of deep water the orbits are vertical circles about 
ike undisplaced position. Thus, A, B (fig. 1.1) are undisplaced positions 
of water jiarticles. A', B' are displaced positions at the instant when 
^ mL ^ trough of a wave moving from right to 

^ “gyre explains the fact, familiar to swimmers, that water 

at the crest of a wave is always moving forward, whereas that at the 
trough of a wave is always moving backward. Here the plane of the 
circle IS parallel to the direction of propagation. In the case of tor- 
sional waves a ong a rod the orbits are again circular (or circulaj arcs), 
but now the planes of the circles are perpendicular to the direction of 
propagation of the waves. 


3, DispiacBineiit Curves. 

The fonn of a ^ve may be shown graphicaUy by means of a dis- 
^ distance^along the line of 

.along the *-axi8 and the corres^nding dis- 
the y-aas It enables the state of displacment along 

f displacements, but for longitudinal waves, 

whew Uie displacements are in the line of piopagaSn. we have to 



I] displacement curves s 

Apply A convention. It is usual to represent forward displAcenients by 
upward ordinates and backward displacements by downward ordinates. 
Thus if the curve shown in fig. 1.2 applies say to the transverse waves 
along a stretched string, OABCDE may represent the undisplaced 
position of the string, while OA'BC^DE' may represent the string as 
it transmits the waves at the instant chosen. The portion of the string 
from 0 to B is displaced upwards, from B to D, downwards, and so 
on. On the other hand, if the string is transmitting longitudinal waves 
(evoked by rubbing the string with resined cloth), or if OE represents 
a line of propagation of sound waves in air, then, interpreting the 
diagram in terms of our convention, we see that the portions of the 
medium normally lying between 0 and B are displaced forwards, 



those between B and D backwards, those between D and F forwards, 
and so on. The displacement curve in fig. 1.2 is a sine curve, corre- 
sponding to simple harmonic waves (p. 53). It is worth noticing that 
since each element of the medium describes the same vibration and 
these vibrations show a continuous change of phase as we pass from 
0 to D, the simultaneous displacements of successive elements are 
represented by the same curve as that which represei^s the successive 
displacements of any one element. Therefore if we rej^d OF as a time 
axis our displacement curve shows the successive disj^Acements of any 
particular element of the medium. 

Continuing to apply our curve to waves in air, see that since 
the layers from A to B are displaced forwards and til^se from B to C 
backwards, B must represent a compression. Similar reasoning shows 
that D represents a rarefaction. Since the curve at A^ And C' is parallel 
to the a?-axis it follows that layers in the neighbourhood of A and C 
are displaced by the same amount. These are therefore places of 
normal density, and if we draw a curve to represent the variation of 
pressure along the line of propagation it will take the form shown by 
the dotted line, the pressure being in excess at B, in defect at D, and 
normal at A and C. 

If the waves are moving from left to right we can represent the 
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position at an instant later than the one originally chosen, by the 
thin line. The difEerence of the ordinates of the two curves at any 
point represents the change in displacement and is therefore propor- 
tional to the velocity. Obviously the velocity at A and C is zero. 
Between A and C the velocity is a forward one, greatest at B; between 
C and E the velocity is a backward one, greatest at D. We thus see 
that all the elements in compression are moving forwards, the layer in 
maximum compression having the maximum velocity, and all the 
elements in rarefaction backwards, the layer in maximum rarefaction 



Fig. 1.3.— Relation between displacement, density and particle velocity 


again having the maxiniiun velocity. Layers at normal density are at 
r^t. The^ distribution of particle velocity and density for a progressive 
air wave is shown in fig. 1.3. 


4. Wave-Front and Ray. 

The^ wave-front may be defined as the continuous locus of the 
^ints in the medium which are in the same phase of their vibration. 
If the waves are emitted by a point source immersed in the medium 
wave-fronts are obviously concentric spheres. If the source is very 
totant the radu of the spheres are very great and the wave-fronts 
become practically plane. After reflection or refraction the wave- 
fronte may assume different forms, but plane and spherical waves 
are toe only on^ we are much concerned with in the subject of sound. 
Ihe ray is the path of an element of the wave-front. In the case 
unototracted sound waves the ray is always normal to the wave- 
front. n we use toe analogy of a line of men on the march— like the 
waves on e surfa^ of water, a good illustration of a wave in two 
toension8--then the line of men represents the wave-front and the 
^to of each mdmdual man, which is ordinarily at right angles to 
^ IS a corresponding ray. Thus for plane waves^the Jys are 
F^llel Imw nor^l to the wave-fronts, while for spherical waves 
they ate radu of the corresponding spheres. 



IJ HUYGENS* PRINCIPLE 5 

6* Huygens’ Principle. 

Huygens (1629-1696) stated a principle, applicable to all waves, 
which gives a simple method, although only an approximate one, of 
treating many of the phenomena of wave motion. The principle states 
that in a medium traversed by waves each point on a wave-front at 
any instant may be treated as the source of secondary wavelets. The 
subsequent position of the wave-front is obtained by constructing the 
envelope of the secondary wavelets due to point sources distributed 
over the initial position of the wave-front. Plainly we can use this 
principle to obtain the ordinary cases of propagation of waves. If 
we take a plane wave in any given position and apply the principle 
to find its position t seconds later, then about each point in the plane 
we describe a sphere of radius c^, where c is the velocity of the dis- 
turbance in the medium. The envelope of these spheres — i.e. the 
surface that touches them all — is another plane parallel to the first 
at perpendicular distance d from it. 

Two limitations have to be applied: 

(1) We must assume the secondary wavelets to be effective only 
where they touch their envelope, otherwise the disturbance would be 
distributed through the intervening parts of the medium instead of 
being concentrated in the new wave-front. 

(2) We must assume that there is no propagation backwards, 
otherwise we should be led to expect a second wave-front moving 
backwards and at a distance Ct to the rear of the original position of 
the wave-front. 

The physical reasons for these restrictions will become clear later. 

6. The Inverse Square Law. 

Waves carry both momentum and energy, so that if there is no 
dissipation of energy in the waves and they are sjAerical waves 
diverging from a point, it follows that the energy crossiBjg any unit of 
area at right angles to the direction of propagation must fary inversely 
as the square of the distance of the area from the source In the case 
of light waves this gives us the well-known relation that the intensity 
of illumination of a surface is inversely proportional to the square 
of its distance from the source of light. Since the onex|^ is as a rule 
proportional to the square of the amplitude, the aittplitude is in- 
versely proportional to the first power of the distance ftom the source. 

7. Impact of Waves on an Obstacle. 

Here we have to distinguish two cases: 

(1) of the obstade large compared with the wave-length.-^ 

In this case we get a reflected wave moving back from the obstacle, 
a shadow behind the obstacle, and a certain amount of diffraction or 
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bending round the edges of the obstacle. A small island in the oc^n 
has calm water in its lee, although the waves may be seen spreading 
round both ends. The same is true of an artificial breakwater, 
and here the difeaction round the end is quite obvious. A perfect 
circular disc of the size of a threepenny-piece is a large obstacle for 
light waves, and if light from a pinhole is allowed to fall on a of 
this size it produces a circular shadow but with a bright spot in the 
centre, showing that diffraction has occurred. 

The curvature of the reflected waves will in general be different 
from that of the incident waves. A convex surface will increase 
convexity, a concave surface will diminish convexity, and a plane 
surface will leave the curvature unaltered. The reflection of a plane 



Fig. l.i.-— Huygens* construction for reflection of a plane wave AB at.. a plane surface AC 


wave from a plane surface can be deduced at once by applying Huy- 
gens’ principle. 

If AB in fig. 1.4 represents a plane wave incident on a plane surface 
AO, then the end B will continue to travel along the normal to the 
wave-front (the ray) EB, until it meets the surface at C. Meanwhile 
the secondaxy wavelet which started from A will have travelled a 
distance AH equal to CB. The reflected wave will be the envelope of 
a series of hemispheres representing the secondary wavelets generated 
as the wave reaches various points on the surface. The reflected 
wave-front is represented by the line HC, which makes the same angle 
with AC as the incident wave AB does. The incident and reflected 
waves are thus equally inclined to the reflecting surface and the rays 
are therefore equ^y inclined to the normal to the surface, i.e. angle 
i » angle r . 

If the incident wave is spherical we can draw the position AEB 
(fig. 1.6) which it would have occupied if the reflecting surface CD had 
not be^ there. To find the reflected portion of this wave we draw 
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any ray ORJ. The distance RT is the distance that the secondaxy 
wavelet will have gone after the primary wave struck the surface 
at R and before its edges reached the position CA and DB. Accord- 
ingly, with centre R and radius RT we describe a hemisphere. If we 
do this for a number of rays we get a sufficient number of hemispheres 
to define the position of their envelope, which is fotmd to be CFD, 
having the same curvature as AEB but in the opposite direction, i.e. 
the reflected wave appears to diverge from a point I on the normal 
to the surface and as far behind the surface as the original source 0 
is in front. In optical language, I is the image of 0, and as the waves 



Pig. 1.5. — Spheriail wave reflected at a plane aurfaoe CD 


only appear to diverge from it and have never actually paiused through 
it, it is a “ virtual ” image. If the construction is applieiji to the case 
of a concave reflecting surface and a wave diverging ftom a point 
distant from the surface by not less than half the radiuSiiOf curvature 
of the surface, it is fomd that the reflected wave is convergent and 
therefore gives rise to a real image. ' 

(2) IHmensions of the obstacle small compa/red toSh the wave- 
length— In this case the phenomenon is very difierent. No true re- 
flection takes place. If we watch waves impinging on the supports 
of a pier we see no sign of a shadow ” behind the piar. The waves 
seem to divide, pass and join again behind, giving no reflected waves 
and no sheltered water in the rear. Shadows are cast only by obstacles 
which are large in proportion to the length of the wave. Careful 
observation in the case of small obstacles, however, will often reveal 
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the fact that the obstacle has become the source of a new set of waves 
spreading out in every direction. This is the phenomenon of scattering, 
which is very important in the case of light waves and gives rise to 
the blue of the sky, and, in the case of water holding &ie particles 
in suspension, to the blue colour of many mountain lakes. (The latter 
must not be confused with the reflection of the blue sky.) 

8. Impact of Waves on the Surface separating two Media in which 
they travel with different Speeds. 

Here two sets of waves are in general produced: one, the reflected 
set, travels back again in the original medium; the other, the refracted 
set, travels on into the second medium, with, in general, a change of 
direction. After what has already been said the reflected system of 
waves requires no further comment except that reflection may take 
place “ with change of phase If one end of a rubber cord is fixed 
to a wall, and we hold the other end in the hand and then give the 
hand an upward jerk, the corresponding upward displacement is 
propagated along the cord, but on reaching the fixed end it is suddenly 
transformed into a downward displacement and returns along the 
cord to the hand as such. The displacement and particle velocity are 
reversed. A similar phenomenon is familiar in the case of light waves 
and explains the black area seen in very thin films of transparent 
substances when viewed by reflected light. The phenomenon can 
be illustrated by means of various wave models. One of the simplest 
is that in which two len^hs of rubber tubing joined end to end are 
raspended by vertical strings. One is filled with sand to increase its 
Imear density. A wave transmitted from either end gives rise to two 
waves at the junction, one travelling on and the other back. When the 
impulse is sent along the sand~filled tube it is reflected with 
the direction of displacement unchanged, but when sent along the 
^pty reflected with the direction of displacement reversed. 

We shall md later that a pulse travelling up an organ pipe is reflected 
D^th the direction of displacement reversed if the end of the pipe is 
closed. If the end of the pipe is open the wave is reflected with the 
direction of displacement unchanged. 

The refracted system of waves can be illustrated using the analogy 
of a Ime of men (CA in fig. 1.6) on the march and approadiing a botm- 
line (^) between grassland and ploughed land. If (a) each part 
^ ^ Straight and (6) each man must always march 

at ngfit angles to the line, then since the velocity on ploughed land is 
teM than It IS on grass, the line must swing round, taking the position 
am travelling on with the wave-front parallel to this new direc- 
tion. The patt of an mdividual man— i.e. a ray— is refracted as DAH. 

Tt .^®.®*^°“.’'^ously use the same diagram for Huygens’ construction. 

If AO IS the incident wave-front, the velocity of the wave in the 
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first medium, and the velocity of the wave in the second medium, 
then the element C takes a time to reach F given by CF/v^. In thi« 
time the secondary wavelet starting from A travels a distance 
AH = Va CF/t;i. With A as centre and Vg X CF/vj as radius we 
accordingly describe a sphere. The plane, perpendicular to the plane 
of the paper, which touches this sphere and passes through F wiU 
be the refracted wave. 



This is, of course, the method of derivation of Snell’s law for wave 
motion generally. From fig, 1.6 we have 

CF 

sini = sinDAN = sin CAB = 

Ar 

AH 

sinr = sinPAH = sinHFA = 

AJ? 


, sini _ 
sinr AH ~~ 

or sini = /isinr, 


where = 






iterferenoe or Superposition. 


Interference or superposition is a very important phenomenon. It 
was first referred to by Thomas Young (1773-1829) in a letter written 
from Emmanuel College, Cambridge, in 1799. Writing again on the 
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same subject in 1804 he describes ♦ the phenomenon m terms of water 
waves: “ Suppose a number of equal waves of water to move upon 
the surface of a stagnant lake, with a certain constant velocity, and 
to enter a narrow channel leading out of the lake. Suppose then 
another similar cause to have excited another equal series of waves, 
which arrive at the same channel, with the same velocity and at the 
same time with the first. Neither series of waves will destroy the 
other, but their effects will be combined; if they enter the channel 
in such a manner that the elevations of one series coincide with those 
of the other, they must together produce a series of greater joint 
elevations; but if the elevations of one series are so situated as to 
correspond to the depressions of the other, they must exactly fill up 
those depressions and the surface of the water must remain smooth; 
at least I can discover no alternative either from theory or from 
experiment.*’ 

(The extension of this . principle means that the same portion of 
a medium may transmit simultaneously any number of different 
series of waves. These proceed independently, each undisturbed by 
the presence of the others, the displacement of the medium at any 
point at any instant being the algebraic sum of the displacements 
due at that instant to each separate wave system^ It will be obvious 
from this that the use of the term interference to denote the pheno- 
menon is not very happy and that the term superposition is more 
suitable. The former term has imdoubtedly arisen from the con- 
centration of attention on the points where the sum of the displace- 
ments is always zero and where, therefore, the medium is always at 
rest owing to the fact that it is transmitting simultaneously two or 
more sets of waves. It can easily be seen that if we have two sources 
vibrating in the same period and in the same phase the state of 
vibration will be the same at all points of the medium for which the 
difference of the distances from the two sources is the same. Thus if 
A and B are the two sources and P any point, then all points for which 
AP — BP has the same value will be in the same state of vibration. 
Now 

AP — BP = constant 

gives a rectang^ar hyperbola as the locus of P. Thus the loci of maxi- 
mum and minimum vibration are a series of rectangular hyperbolas 
with A and B as foci, if we consider the problem as a two-dimensional 
one. If we extend our consideration to three diTnATiflinna ^ the loci are 
hyperboloids of revolution obtained by rotating the curves about the 
line AB as axis. The interference fringes which we ordinarily observe 
in the case of light are the intersections of these surfaces of interference 


* Reply to the Edinburgh Reviewers. 
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with the screen on which the fringes are examined or the plane on 
which the observing microscope is focused. 

In the case of light waves we cannot deal with single sources* A 
pinhole or slit includes a large number of such sources. Interference 
cannot be observed when two independently illuminated pinholes or 
slits are used, since, on the wave theory, each point source on the one 
produces interference with each point source on the other and confusion 
results. The two sources are said not to be “ coherent If, however, 
one pinhole or slit only is used and the light is taken by two paths 
to the point at which the interference is to be observed, then each 
point source produces its own interference effect at the point of 
observation, and if the sources are not too large fringes will be visible, 
although some confusion may appear. The confusion sets a limit to 
the size of source admissible. la the case of sound waves, however, 
individual sources may be used; two such sources will be coherent 
even if independent, and will give rise to interference effects. 

10. Diffraction. 

Diffraction is the name given to the departure from rectilinear 
propagation shown by light under certain conditions. If the truth of 
Huygens’ principle is assumed, the difficulty is not to account for 
these departures but to account for the law of rectilinear propagation. 



This law of propagation obviously holds closely in the !|^e of light, 
and if it breaks down manifestly in the case of sound, l|OW can both 
sound and light be explained in terms of wave propagation? It was 
this line of argument which considerably delayed the acceptance of 
the wave theory of light after the wave theory of sound had been 
established. 

If we take first the case of the shadow thrown by the edge of an 
obstacle it is dear that if 0 (fig. 1.7) represents a source of waves and 
CA an instantaneous position of a wave-front origmating at 0, then 
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the region between AD and AB which lies inside the geometrical 
shadow ” must receive waves from points on AC, by Huygens’ principle. 

The case of the divergence from a slit is still more interesting. 
Let AB (fig. 1.8) represent a slit on which plane waves are incident 
from the left. Let C be the mid-point of the slit. Then AB may be 
regarded as the instantaneous position of a wave-front and each point 
on it may be regarded as the source of a set of secondary waves. With 
centre B and radius A, the wave-length of the distmbance, describe 
the arc of a circle and from A draw AD to touch this arc. Join BD. 
Then in the direction BD the waves from B start a wave-length behind 
those from A, while those from C start half a wave-length behind 



those from A. The waves from C and from A are thus mutually de- 
structive, and for each point source in AC we can find a corresponding 
point source in CB for which this holds; so no wave motion is pro- 
pagated in the direction BD which makes with the normal to the 
slit an angle d such that sin0 = A/e, where e is the width of the slit. 
A more rigorous discussion of the phenomenon shows that some wave 
motion is propagated in directions more oblique than this, but the 
proportion is very small, so that broadly speaking all the energy propa- 
gated lies within a wedge whose edge lies parallel to the slit and whose 
semi-angle is sin~^A/e. 

We see, then, that for a given wave-length the narrower the slit, 
the wider the divergence, and for a given width of slit the longer the 
wave-length, the wider the divergence. If e = A, then 6 = 7 r /2 and 
the waves spread from the slit in all directions. For e -< A there is 
no real value for 6 and we still get a spread in all directions. 

We can also see from elementary considerations that the shadow 
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of a circular disc presents an interesting case. If we place a source 
of waves on the axis of the disc we can consider the effect of the waves 
at a point on the axis on the opposite side of the disc. If we suppose 
Huygens’ point sources to be distributed round the edge of the disc 
the secondary waves from these all arrive at any point on the axis 
of the disc at the same time and therefore in the same phase. It follows 
that at the centre of the geometrical shadow there must be considerable 
disturbance. This is manifested in the bright spot at the centre of the 
shadow of a circular obstacle, the existence of which was demonstrated 
by Fresnel (1788-1827) and Arago (178&-1863). 

11. Wave Models. 

Many of the phenomena associated with wave propagation become 
much more intelligible when we study the behaviour of suitable models. 
The fundamental distinction between the motion of the wave and the 
motion of the medium may be made clear by the use of the model in 
fig. 1.9 (p. 14). If the handle seen on the right of the figure is turned, 
each of the balls at the top performs an up-and-down motion. These 
motions are not simultaneous, but each ball is at a stage of its motion 
just a little earlier than its neighbour on one side and a little later than 
its neighbour on the other side. The result of a continuous turning 
of the handle is that waves appear to pass along the top of the model 
horizontally, whereas each ball is clearly seen to be moving up and 
down in a vertical path. The distance which a ball moves from its 
mean or average position is called the amplitude, and it is obvious 
that all the baUs have the same amplitude. The number of complete 
vibrations executed in one second is called the frequency, and the 
distance between any two consecutive balls in the same stage of vibra- 
tion is called the wave-length Thus in the case of the waves illustrated 
by the model or in the case of water waves, the wave-togth is the 
distance from crest to crest or from trough to trough. ' 

A very important relation exists between the frequency, the wave- 
length, and the velocity, which may easily be deduced frop the model 
and is true for all kinds of wave motion. If we fix our a^ntion on a 
ball which is at the highest point of its vibration and theref^ coincides 
with the crest of the wave, and watch it while it perform! a complete 
vibration, we shall find that it now coincides in positi^ with the 
crest of the next wave, the crest of the first wave ha^g moved 
through one wave-length. If we call the frequency/, then in one second 
the ball will have described / complete vibrations and the original 
crest will be /wave-lengths away. It will thus have travelled a distance 
/A, where A is the wave-length; but since this is the distance travelled 
in one second, it is the velocity of the wave c, so that we have 

C sss /A. 
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If we now turn to the model shown in fig. 1.10 we can illnetrate some 
further properties of wave motion. It consists of a row of wooden 
laths so connected that if one is disturbed it transmits its motion to 
the next, and so on. It comes nearer to an actual wave than the model 
previously used, since the displacement is conveyed from lath to 
lath instead of being communicated separately to each as in the case 


r* 



Fig. 1.9.~W«ve model 


of the balls. H the end lath is displaced, a wave of displacement 
toveb end to end of the model. If the lath at the otJer end is 
j stop, but is reflected from it and even if 

he end lath is left free, reflection still takes place. This illustrates 
^ r^ection of a wave, which, for elastic waves, takes place not 
5 Joundary but at any boundary which separates two 

difierent speeds. Thus a sound 
only from a w^ or clifE but from a fog bank, the 

of tem^ratura *ad of air in which the conditions 

Of temperature and moisture are difierent, and in which, therefore. 
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1° the case of a wall, how- 
eve^ the reflection u almost complete, whereas in the case of a foe 

jnf proportion of the energy passes on into L fof 

Md ody a fraction is reflected. A similar instance in the caJ 
light waves is the reflection of sunlight from a glass window 
When the s^ w low the reflection is eLily seen 
a considerable distance from the window. Jhile people Srth^ 
receive the light which has been tranLtted^d are 
““ »' h., 

Let us now produce simultaneous displacements of the laths at 
Ih. 1,0 »«1, of a. .oodol. Two ..ve^Lmodiatei; .S toZi 



Fig. 1.10.— Vinycomb wave model 


tile centre, meet, pass, and continue their journey unc4anKed. At 
? Cv superposition ahSy referred 

MV .1, dii^ment of 

renaraSv S? displacements duTf each wave 

Mparately. ^us if both waves are produced by upward dfcplacements, 

^ ® ‘i°“We up^ displace^ 

ment, but d one wave cames an upward displacement «nd the other 

thfi downward displacement, then whfe they meet 

be a!?^ted^ *** undisplaced but the progress of the wives inll not 

its superposition has important practical results. Li 

rf ** that the air in a room is capable 

uiany waves at once, so that during an orchestral per- 
to „v„ toHluorf ly U» yiolto 
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destroy the waves produced by the wind instruments, and we can 
listen to either at will. In the case of light it means that 600 people 
in a room can be looking at 600 difierent things, and the waves from 
each object will find their way to the corresponding eye without being 
affected by the other sets of waves. 

Another aspect of the phenomenon can also be illustrated by this 
model. If we apply a continuous vibration to the end lath and fix 
the lath at the farther end, waves are transmitted along the model 
and reflected from the farther end. These two sets of waves become 
superposed so that some laths remain permanently at rest, while 
midway between these we have laths in TnaTiTun TYi motion. 

The way in which this so-called stationary vibration arises may 
perhaps be made clearer by referring to the diagram in fig. 1.11. Let 
the two broken lines represent two equal sets of waves moving in 
opposite directions, and at the instant shown on the top line having 
their crests and troughs coincident. The continuous line shows the 
resultant displacement of the medium. Subsequent positions of the 
waves and the resultant displacement of the medium at successive 
intervals of a quarter period are shown in the three lines below. It 
will be noticed that at the points A, E, 6 the displacement is always 
zero, either because the displacement due to each wave is zero or 
because the displacements due to the two waves are equal and opposite. 
At C and F, on the other hand, the displacement is fijst a double 
displacement upwards, then zero, then a double displacement down- 
wards, then zero again, and finally a double displacement upwards. 
At B and D the motion is similar but the amplitude is less. The points 
of zero motion are known as nodes, and the points of maximum motion 
as antinodes. 


So far we^ have been considering models which illustrate transverse 
waves, that is to say, waves in which the motion of the particles of 
the medium is at right angles to the motion of the waves. There is 
another type of wave, however, the type to which sound waves really 
^long, in which the motion of the particles of the medium is a to-and- 
fro vibration in the direction in which the wave is travelling. This 
tj^e may be very simply illustrated by means of a long spiral of copper 
wire, each turn of which is suspended by two threads from a wooden 
frame, so that the spring hangs horizontally. If the diameter of the 
spiral and the thickne^ of the wire are suitably chosen, then when 
one end of the spring is struck with the hand, a slow wave of com- 
Fession travels to the farther end of the spring. This wave is produced 
Jx? vibration of the turns of the spring. If the other end 

of the sprmg is either free or fixed the wave will be reflected. If similar 
waves ^ start^ simultaneously from opposite ends, then as in the 
of the previous model they pass through one another and continue 
their journey unchanged. 
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With this model also we can illustrate stationary waves by apply* 
ing a to-and-fro motion to one end of the spring while the other is 
held fixed. By careful timing of the vibration the spring can be made 



to break up into a well-marked series of nodes and antinodes, the coils 
at the antinodes moving to and fro between two adjacent nodes. 

As the longitudinal type of vibration is the one with which we have 
to deal in sound waves, it may be worth while to give one further ilhis* , 
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tration of it in a way which enables us to study the motion in detail. 
Fig. 1.12 illustrates the arrangement known as Crova’s disc. Circles 
with radii increasing by a uniform amount are drawn with the equi- 
distant points shown on the small circle as centres. If now a slit is 
placed along a radius as shown by the dotted lines and the disc rotated, 
waves will appear to pass along the slit. For purposes of projection 



Fig. 1.12.-‘-Crova’8 disc 


tie ciroles are draTO on glass and the arrangement placed in the 
projwtion lantern. Thu Imes crossing the slit may be taken to represent 
betw^ layers of air through which sound waves 
m being propagated. Where the distance between the lines is small 
K it « rather large it wiU be rarefied, 

mw » attention on any particular layer, say the layer which is 

“odel slowly, we shall L that the 
^ti®” of the wave and 
P y pan mg. Its forward motion becomes slower and ceases 
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altogether when its density becomes normal (i.e. at its average width). 
As it becomes rarefied it moves backwards with increasing velocity, 
until when it has its greatest width (corresponding to greatest rare- 
faction) it is moving backwards with its greatest speed. Still moving 
backwar^, but with gradually diminishing speed, it becomes less rare- 
fied, until when its density is normal it is again at rest. It now begins 
to move forward, its density gradually increasing, until it comes to 
the point at which its density and forward motion are again a maxi- 
mum, which is the point from which we started, 

12. Long Water Waves in a Canal. 

The fundamental properties of wave motion may be illustrated by 
considering long water waves in a canal. The restriction imposed is 
that the vertical motion of the water may be neglected, A wave of 
this kind may be supposed to originate in the sudden stoppage of 
water flowing through the canal with 
velocity v. This will result in a rise 
of water against the barrier as the 
velocity of the water is reduced 
to zero, and the change of level 
between the water now at rest and Fig.l.lS.— Formation of long water wave 

the water still in motion will be 
propagated as a disturbance of the 

type in question with a velocity F which is quite distinct from that 
of the water. This wave of arrest is shown in fig. 1.13. 

The same type of wave may be produced with the water originally 
at rest by a movement of the barrier from left to right for a limited 
time with velocity v. The water in front of it rises in levcj and acquires 
the same velocity v. A wave of starting will travel wilt velocity F. 


Fig. 1.14, — Formation of long water wave by the starting of a limited poitilD into motion 

When the barrier stops the water level in front of it falls to the original 
level and the water there resumes its state of rest. A Wave has been 
generated which will continue to move away with velocity F, the water 
just in front rising in level and acquiring velocity v while the 
water behind loses its velocity and resumes its undisturbed level 
(fig. 1.14). 

If after being moved forward for a limited time the barrier is moved 
back with a velocity v for an equal limited time the water in contact 
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with it will acquire a backward velocity and will fall in level. We 
shall now have a complete wave being propagated from left to right 
as shown in fig. 1.15. Note that in the elevation the velocity of the 
water is in the same direction as that of the wave, whereas in the 

depression it is opposite to 
that of the wave. 

In an actual case we should 
not have sudden changes of 
velocity and the comers of the 
wave would be rounded, but 
the essential mechanism of 
the wave is illustrated in the 
case we have taken. It enables us to distinguish clearly between v, 
the temporary velocity of the water (the “ particle velocity '') and F, 
the velocity of the wave. It also shows us that the energy of a wave 
is made up of a distortional phase (the change in level) which is 
potential and a velocity phase which is kinetic. It can be shown 



Fig. 1 . 16 . — Formation of complete wave 



Fi«. Superposition of two waves of elevation 


that the energy is equally 
distributed between these 
phases, and this, we shall 
find later, is a general pro- 
perty of wave motion. 

The long water wave is 
actually an important factor 
in the disposal of floodwater. 
A sudden accession of water 
due to heavy local rainfall 
may cause a local rise in 
level. This change in level 
is propagated as a long 
wave, and at points down- 
stream a measurable rise in 
level may be noted long 
before the actual flood water 
carrying solid matter in 
suspension makes its ap- 
pearance. 

Let us neirb consider how 


;n X . . these waves may be used to 

consider two waves of elevation 

SSte ff being 

op^te m the two waves, the resultant velocity will be the difference** 

with no^S; 

Presently we get the two elevations completely overlapping as sh^S: 
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At both ends of the elevated portion the water level begins to drop, 
the water acquires a velocity v directed away from the elevated portion 
in each case, and the two ^ ^ 

waves move off in opposite r -- i 

directions. The result is • v 

exactly the same as if the | [_j I 

two waves had passed 

through one another with- , 

out interference. An exactly j zv | 

similar argument applies to I j 

two waves of depression. „ . v ..^ 

If one of the waves is , — prrrrrr] 

an elevation and one a j ^ |_^j i suw 

depression the successive 1 — liill — .11 1 

changes are shown in fig, -JL*. 

1.17. Here at the instant 1 i — | — ! 

of exact overlapping the j istiuj 1 sttU 

water has double velocity ' ‘ ' ' — 

and normal level, and again 
the final result is the same 


as if each wave had passed through the other unchanged. It is 


worth noting that the wave which ii 
and the wave which is all kinetic 
energy in fig. 1.17 in each case 
resolves itself into two waves 
travelling in opposite directions 
with energy partly potential and 
partly kinetic. 

Some interesting points are 
brought out if we consider the 
reflection of the wave from a 
boundary. Suppose first that the 
boundary is rigid. The water begins 
by piling itself up to double height 
in front of the boundary, losing its 
velocity, and a wave of stopping 
moves back from the boundary to 
meet the wave of starting which is 
still approaching it (fig. 1.18). We 
next have a stfll portion of water 
in front of the boundary, half the 
length of the wave and of double 
elevation. From the plane separat- 
ing this mass of water from that 


all potential energy in fig. 1.16 



Fig. 1.18. — ^Reflection of water wave from 
a rigid boundary 


at normal level two wavM of 


starting move in opposite directions, and finally a reflected wave 
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in which the elevation is the same as that in the incident wave 
but which consists of water moving in the opposite direction, travels 
away from the boundary. The distortion remains the same but the 
particle velocity has been reversed. An exactly similar result is ob- 
tained with a wave of depression; it is reflected as a depression but 
with the particle velocity reversed. The reflection can be , analysed 

if we imagine a wave starting 
from the boundary at the in- 
stant that the incident wave 
reaches it and being superposed 
on the incident wave. Since 
the water in front of the 
boundary must be permanently 
at rest, the velocity of the 
water in the reflected wave 
must be opposite to that in the 
incident wave, and as the wave 
is travelling in the opposite 
direction it must be an eleva- 
tion. If we imagine the re- 
flected wave to pass through 
the boundary from left to right 
and the incident wave to pass 
through the boundary from 
right to left and superpose the 
two we get the succession of 
forms shown in fig. 1.18. 

An illustration of an im- 
portant set of conditions for a 
reflecting boundary may be 
obtained if we consider the end 
to be closed by a gate devoid 
of inertia, free to move and 
held in position only by a 

Fig. l.ltt.— Reflection from a free boundary balancing fOTCe F, V^en the 

wave reaches the gate the latter 
will be set in motion with velocity 2v; v due to the momentum of the 
water and v due to the unbalanced pressure caused by the elevation 
of the water (fig. 1.19). The water in front of the gate will acquire this 
same velocity. Next we have the entire energy of the wave in the 
kinetic form — ^half the length of water now having a doubled velocity. 
We can see this also bj^fyicing that when the wave first reaches the 
gate, part of the water is^Rving with velocity 2v whereas part is still 
moving with velocity v. The surface separating these parts travels 
back to meet the wave of acrest which is the rear boundary of the 
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incident wave. The two meet halfway. The gate continues to move 
with velocity 2v, but f]X)m the boundary between the still and moving 
water we have a surface, moving to the right with velocity F, at which 
the water level drops and the water acquires velocity v, and a surface, 
moving to the left with velocity F, at which the water level drops and 
the velocity changes from 2v to v. When this latter surface reaches 
the gate the momentum of the water and the diminished pressure on 
the gate due to the lower level will balance one another and the gate 
will cease to move, the water filling itself up to its original level and 
coming to rest. The gate remains permanently displaced. 

It will be noticed that this time the elevation in the incident wave 
becomes a depression in the reflected wave and the velocity in the 
incident wave is the same in direction as the velocity in the reflected 
wave. The distortional phase is reversed and the velocity phase is 
unchanged. This is exactly analogous to the reflection at the open 
end of an organ pipe. 

Like reflection at a rigid boundary, this case might have been 
discussed by supposing a reflected wave to start on the left of the 
boundary as the incident wave meets it. Since the gate cannot with- 
stand any difference of pressure on its two sides, the reflected wave 
must have a depression which when superposed on the elevation will 
give equilibrium level. For a depression travelling to the right, how- 
ever, the velocity in the wave must be from right to left, so that the 
wave to be superposed on the incident wave (i.e. the reflected wave) 
must be a wave of depression with the particle velocity in the same 
direction as in the incident wave. 

13. The Ripple Tank. 

The properties of wave motion may be admirably i^ustrated by 
means of water ripples, and a ripple tank is an indis||nsable part 
of the equipment of every lecturer on the subject. Espies on the 
surface of water travel fairly slowly and are easily follow^l by the eye. 

For demonstration purposes the tank is usually fitte<]&rith a glass 
bottom, through which light may be projected vertica^y and then 
reflected horizontally on to a screen, giving a shadow oy the ripples. 

Huygens’ principle may be illustrated by taking a flight stick 
with a series of naUs driven into it at equal distances ^art. If the 
stick is held with the nail heads just immersed in the water and lifted 
so that they break the surface simultaneously, then the point where 
each nail head breaks away from the surface becomes the centre of a 
circular system of ripples. These systems combine to give straight 
ripples parallel to the length of the stick. 

The phenomena of reflection, reaction and diffraction can all be 
illustrated quite simply by groups of waves, plane waves being 
generated by displacement of a siraight piece of wood and circular 

(r79i) 2 * 
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waves by touching the surface of the water with a finger or by removing 
the finger. 

Eeflection of plane waves from a plane surface may be illustrated 
by using a straight piece of wood to generate the waves and another 
similar piece to act as reflector. It will be noticed that the incident 
and reflected waves are equally inclined to the reflecting surface. Still 
using the plane surface as a reflector, we can generate circular ripples 
and note how they are reflected with the curvature reversed, so that 
they appear to come from a point behind the reflecting surface which 
is the virtual image of the source. If a strip of sheet zinc is bent into 
a circular arc it may be used as a concave mirror; when presented to 
a series of straight ripples it will converge them to a point, clearly 
shown, which is the principal focus. If this point is touched by the 
finger, circular ripples will start and after reflection emerge from the 
mirror as straight ripples. If the circular ripples are started from a 
point farther from the reflecting surface they will be rendered con- 
vergent by the mirror and will give a real image; if they are started 
from a point nearer to the reflecting surface they will be divergent 
and after reflection will appear to come from a virtual image behind 
the reflector. If the convex side of the reflector is used, the reflected 
waves are always divergent and the image always virtual. 

The phenomena of refraction may be illustrated by taking advan- 
tage of the fact that the speed of ripples is less in shallow water than 
in deep water. If we immerse a plate of glass so that it is just below 
the surface of the water and allow straight ripples ppduced as before 
to impinge on its edge at an angle, then the line of each ripple will 
appear broken and the refraction will be clearly seen. The change of 
curvature of spherical waves on passing into another medium can be 
illustrated by using circular ripples. The focusing efEect of a lens as 
for light waves may be illustrated by laying a lens on the bottom of 
the tank and just covering it with water. Ripples passing over it 
move most rapidly at its edges and least rapidly at the centre. Straight 
ripples thus become converging circular ripples. 

The important phenomena of diffraction may be illustrated by 
examining the effect on straight ripples of apertures and obstacles 
of different sizes. Using two pieces of wood placed end to end with a 
small space between, we find that the ripple spreads out on the other 
side as a circular ripple with the aperture as centre. There is no notice- 
able ‘ shadow On the other hand, if we place the* pieces of wood 
farther apart, there is some spreading of the ripples into the geometrical 
shadow but the wave continues in the main as a plane wave. On 
placing a small obstacle — comparable with the wave-length — ^in the 
path of straight ripples the ripples are practically unaffected. There 
is no sensible shadow. If the obstacle is large, we get some spreading 
round the ends, but quite a marked shadow. 
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14. The Ripple Tank with Intermittent lUnmination. 

All these phenomena with ripples may be more easily demon- 
strated by projection if we use intermittent illumination. One prong 
of a large tuning-fork of low frequency (say 30) carries a light frame- 
work to which are attached two wires dipping into the water in the 
tank. The fork is electrically maintained and is used to drive a phonic 
wheel. The early forms of this wheel were due to Rayleigh * and to 
La Cour. A soft iron wheel with teeth revolves between the poles 
of an electromagnet. This electromagnet is excited by a current in- 
terrupted by the fork. If the soft iron wheel is rotating at such a speed 
that every time the electromagnet is excited a pair of teeth is exactly 
opposite the poles, then the speed of the wheel is imafEected by the 
electromagnet. If the rotation of the wheel tends to slow down, then 
a pair of teeth will just fail to reach the correct position at the instant 
of excitation of the magnet and the magnet will therefore exert a 
forward pull on the wheel, tending to accelerate its rotation. The 
converse will happen if the wheel is moving a little too fast. Thus 
the wheel tends to settle down to a steady speed controlled by the 
fork. The principle is similar to that used in the synchronous clocks 
now on the market, which are excited by the alternating current of 
the mains supply. 

If the period of the fork is T and there are n teeth on the wheel, 
then the period of the wheel is nT. If the wheel carries a cardboard 
disc perforated with n holes through which the light used for project- 
ing the ripple pattern passes, the pattern will be illuminated at inter- 
vals T, which is the period of the fork and therefore the interval of 
time during which one ripple exactly succeeds another. 

A much more eificient form of phonic wheel devised by A. B. Wood 
and J. M. Ford f is shown in fig. 1.20 (p. 26). The rotor, mounted on 
ball bearings, is made from a bar of soft iron with ten slots machined 
longitudinally. The stator consists of a soft iron cylinder wd two soft 
iron discs each with ten teeth corresponding to the ten?bars of the 
rotor. The exciting coil, connected through the fork c^tacts, is a 
single former-wound coil which lies within the iron shell the stator 
and completely surrounds the rotor. 

If one dipping wire only is used on the frame attached to the 
prong of the fork, circular ripples are obtained. If the two wires are 
used together, two simultaneous sets of circular ripples are produced. 
If a thin strip of wood is fastened across the two wires with its edge 
just dipping into the surface, plane waves are obtained. 

Instead of a dipping wire attached to the prong of a tuning-fork, 
R. W. Pohl has used a metal rod at the end of a lever moved by an 


• Naturet Vol. x8, p. iii (1878). 


tyoum. Set, Inst,, Vol. x, p. x6o (X924)« 
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15. The Ripple Tank and the Acoustics of Buildings. 

The ripple tank has been used for the illustration of acoustical 
phenomena by Davis,* and, in particular, for the study of problems 
in architectural acoustics at the National Physical Laboratory. 

A model of the section of the building to be tested is made in wood 
of suflScient thickness to project above the surface of the water. Eipples 
are then started at a point corresponding to the position of a speaker, 
by a “ dipper ** maintained electromagnetically. The progress of the 
direct and reflected ripples can be followed as they spread through 
the space enclosed by the model. 

16. The Bird-call and the Sensitive Flame. 

The properties of wave motion so far discussed may be illustrated 
by using a generator of sound waves of very short wave-length and an 
instrument for detecting them. As a source we may use the bird-call 


A B _ r ft 



Fig. 1.27.— Rgyleigb bird-caU 


described by Rayleigh (1842-1919). It consists of a brass tube A (fig. 
1,27) about 1 in. in diameter, closed at one end by a piece of copper 
foil C perforated centrally by a hole about 2 mm. in diameter. Into 
the other end of the tube is fitted a supply pipe which can be attached 
to a cylinder of compressed air. Fitting tightly over this tube is 
another brass tube B in which is inserted a triangular piece of copper 
foil D, also perforated centrally with a hole about 2 mm. in diameter. 
This tube is then slipped on to A until the two perforated sheets of 
copper foil are very close together. The pitch of the note given by the 
arrangement can be adjusted by slightly altering the position of B 
and by modifpng the pressure of the air introduced through the 
supply pipe. The arrangement can easily be made to give a note 
above the limit of audibility. 

The use of the bird-call has certain disadvantages. It is very 
susceptible to changes of the blowing pressure of the air, which give 
to sudden and disconcerting changes of pitch and therefore 
or wave-length. A source which can be much more rigorously con- 
trolled IS the valve-operated telephone used by S. R. Humby.f This 

^Proe. Phys, Soc„ Vol. 38, p. 239 (1925-^). fProc, Phys. Soe., Vol. 39. P. 435 (1027). 
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apparatus consists of a telephone receiver placed in the plate circuit 
of a three-electrode vacuum tube producing oscillatory currents of 
the desired frequency. The circuit can be tuned by a variable capacity 
and the intensity can be controlled by means of a resistance box used 
to shunt the telephone earpiece. The inductance has 1600 turns of wire 
wound as a coil of mean diameter about 3 in. The condenser has a 
maximum capacity of about 0-01 microfarad and the high-tension 
battery gives about 60 volts. This arrangement gives frequencies of 
4000 to 16,000 cycles per second. 

To detect the waves given by this source it is convenient to use a 
sensitive flame. It is a well-known fact that if a water tap is turned 
on slowly the resulting jet is smooth and falls in what looks like an 
unbroken column. If the pressure is increased a point is reached where 
the jet breaks up and the water splashes out irregularly. This is due 
to the fact that when a fluid passes through a tube there is a critical 
value of the velocity at which the motion ceases to be streamline 
motion, the fluid breaks up into eddies and the flow becomes irregular. 
A similar phenomenon was familiar to users of the old batswing gas 
burner. The phenomenon was used by Thomas Young for the detec- 
tion of sounds. He drove air, impregnated with smoke, through fine 
nozzles at velocities just below the critical value and found that the 
disturbance of the air surrounding the jet caused by high-pitched 
sounds breaks up the streamline motion of the issuing air. When 
the source of the sounds is removed the jet resumes its smooth motion. 

The phenomenon becomes still more striking when a jet of gas is 
used and ignited to show its form. If the pressure of the gas is slowly 
increased from a small value it forms a smooth steady flame of gradually 
increasing height, but soon a value of the pressure is reached for which 
turbulent motion sets in. The flame now “ roars ” and becomes very 
much shorter. In some cases it forks and shows two longues. The 
nozzle is made by drawing down thick-walled glass tiflbing. Several 
nozzles may have to be made before a suitable one is Stained. The 
flame is extremely sensitive to the rattling of keys and |be jingling of 
coins. In favourable cases it is also sensitive to the ti^ of a watch 
and if a suitable poem is recited to it, it will pick out ip the sibilants 
and respond only to these. This sensitive flame was aopidentally dis- 
covered by Leconte * and was subsequently investigated by T 3 mdall.t 
He extended his experiments to unlit gas jets made visible with smoke, 
and concluded that the effect of the soun^ was to precipitate a break- 
down into vortex motion which was already imminent if not incipient. 
Rayleigh t made further investigations and showed that when a 
sensitive flame is used to explore stationary waves it responds at the 
displacement antinodes and not at the pressure antinodes, being in 

* Phil, Mag,y Vo!. 15, p. 235 (1858). f Sound, p. 250 (Loogmatit, 1895). 

t Theory of Sound, Vol. 2, p. 402 (MadxiiUan, 1896). 
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this respect different from the ear. He found former that the use of 
stopcocks in the supply pipe tends to diminis h sensitiveness by produc- 
ing premature flaring. 

A detailed study of the sensitive flame has been made by Jordan and McClung.* 
They used tapered metal nozzles fitted into rubber tub^, the diameter at the 
entrance end being 0 08 in. and at the nipple 0-044 in. They were able to obtain 
flames stable under a pressure giving a height of flame of 30 in. They emph^ize 
the importance of a perfectly circular orifice. Any failure to secure this condition 
reeults in the flame breaking down before the condition of great sensitiveness is 
reached. Smoothness, particularly at the orifice, is also essential and any obstruc* 
tion or tap near the nozzle may greatly diminish the sensitiveness. 

The jets used by Humby were of glass, the diameter of the tubing used being 
about 1 cm. and the diameter of the orifice about 0-1 cm. At the pressure of the 
ordinary gas supply (about 10 cm. of water) these jets were found to be sensitive 
to the note of the telephone with a frequency of 11,000, corresponding to a wave- 
length of about 3 cm. 

A further study by G. B. Brown f confirms Rayleigh’s view that the effect of 
stopcocks is bad and traces their influence to the inevitable hissing as the gas 
passes the constriction. It is for this reason that the use of gas cylinders is so 
often ineffective. The adverse effect can be eliminated by packing the supply 
pipe loosely with cotton- wool near the jet. Brown also confirms Rayleigh’s earlier 
observation that jets may show a marked asymmetry, being sensitive to sounds 
whose sources lie in one vertical plane through the jet and comparatively insen- 
sitive to sounds whose sources lie in a vertical plane at right angles to this. The 
experiments were extended to jets of air impregnated with tobacco smoke; these 
jets were found to be (a) more sensitive to draughts, (b) sensitive at lower pres- 
sures, (e) sensitive to notes of lower pitch. The orifice was a slit and the jet was 
photographed stroboscopically. At a certain height above the orifice the column 
of smoke is found to develop a wavy appearance, the displacement in the waves 
being parallel to the direction of propagation of the sound. These waves increase 
in amplitude with distance from the orifice and the jet breaks up at a certain 
point into a confused conical mass. In some cases portions of the jet, half a wave- 
length long, seem to break off and proceed alternately up the two arms from 
the point where the jet forks. 

In a later paper % Brown extends his work very much and makes it clear 
that the disturb^ce of the jet or flame by sound is different in character from 
the turbulence produced by increasing the jet velocity and is always accom- 
panied by some vortex development. This vortex development is well shown 
in fig. 1,28. For all the photographs the disturbing tone has a frequency 
/ « 126 c./sec. In the upper half of the plate the velocity of the jet at the orifice 
varies from 380 om./8eo. to 100 cm. /sec. In the lower half of the plate the 
velocity of the jet is maintained at 160 cm./sec. and the amplitude of the 
sound is varied. 

Clearly the stream of issuing gas has the form of a wedge of very small angle 
up to a certain height, after which an excrescence appears alternately on the two 
sides. These excrescences become well-formed vortices which proceed up the jet. 

if tt is the velocity of the vortices, U the velocity of the air in the jet, / the 
frequency of the soimd, X the distance between successive vortices on the same 
side, then 


• Ffoc, Soc* Cunadai Vol. x8, p. 197 (xQauf). 

t Mag,, Vol. 13, p. 161 (193a). t Proe, Phyt. Soe„ Vol. 4% p. 703 (tm\ 
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Amplitude of sound (£7 »» 150 cm./s^.) 

FI*. 1.28. — Smoke vortices, natural aize, / »■ 126 c./8ec. 
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From the photographs Brown measured the angular velocity of the leading 
filament of the vortices and found that if this is denoted by co we have 

= It/, 

the vortex performing half a revolution in one period of the wave. If this relation- 
ship holds for burning coal-gas jets, which are in some cases sensitive to fre- 
quencies as high as 20,000, the corresponding angular velocity must be as great 
as 10,000 revolutions per sec. 

It is here that Brown looks for the explanation of a very remarkable experi- 
mental result. It was found that if a number of jets were sensitive over the same 
range of frequencies then the same particular frequencies gave maximum or 
minimum disturbance of the jet, no matter what the shape or size of the orifice, 
the velocity of the stream, the amplitude of the sound, or the nature of the 
reservoir or tubing supplying the jet with gas. Thus the most marked disturbance 
always occurred for the frequencies 5850, 4600, 3300 and 2400 and the least 
for frequencies 12,250, 10,850, 5300, 3600-3500, 2800 and 2200. Even with a 
hydrogen flame the frequencies for maxima and minima were in accordance with 
this series. As the angular velocity in the vortices seems to be the only property 
which is linked to the frequency of the disturbing source and to nothing else. 
Brown concludes that some rates of angular rotation of the vortices are more 
favourable to vortex development than others. 

17. Illustration of the Properties of Wave Motion by Experiments 

with very short Sound Waves. 

Equipped with a source of these short waves and a sensitive flame 
we can illustrate most of the properties of wave motion. 

(а) Reflection from a plane surface can be shown by putting a 
screen between the source and the flame and using a drawing-board 
as a reflector to direct the waves round the edge of the screen on to 
the flame. It will be found that the board has to be fairly accurately 
orientated before the effect is obtained, 

(б) Reflection from a concave surface can be shown by using two 
fairly large concave spherical mirrors and putting source and sensitive 
flame at their respective foci. When the mirrors are properly directed 
the roaring of the flame is very pronounced, but quite a small dis- 
placement of either mirror will render the flame quiescent again. 

(c) Refraction may be illustrated by using a collodion balloon 
inflated with carbon dioxide to a diameter of about 8 in. Stand it on 
a tripod about 5 in. from a Humby oscillator (p. 28), and a marked 

image ” is found about 12 in. from the balloon.* 

(d) Superposition due to two sources can readily be obtained by 
an arrangement which is due to Rayleigh. The whistle is fitted with 
an end-piece with two apertures. When the whistle is blown the two 
apertures act as two sources in the same phase, and when the whistle 
is swung round the whole set of interference surfaces is moved bodily 
and their passage over the flame is very obvious. 

(c) Superposition due to direct and reflected waves from a plane 

* Mr. E. Nightingale, St. Albans High School, has sent me this note. 
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surface may be demonstrated in two ways. We may direct the source 
towards the flame and hold a drawing-board horizontally below the 
line joining them. If the height of the board is altered, or it it is tilted, 
the interference surfaces are shifted and the flame alternately roars 
and is quiescent. This arrangement corresponds to Lloyd’s single- 
mirror fringes for light. On the other hand, we can place the board 
vertically so as to reflect the waves back towards the source. In this 
case stationary vibration is set up between the source and the board. 
If the flame is moved between the board and the source it will flare 
at the antinodes and remain quiet at the nodes. The defect of this 
method is that the movement of the flame causes flaring and the 
nodes are difficult to locate. This difficulty may be overcome by 
leaving the flame in position and moving the board backwards or 
forwards. This has the effect of drawing the whole system of nodes 
and antinodes past the flame, which responds accordingly. If successive 
positions of the board for which a node occurs at the flame are noted, 
the distance between the nodes is half a wave-length for the sound. 
By moving the board through ten such positions and measuring the 
whole displacement we can obtain a fairly accurate measurement of 
the half wave-length, and dividing half the velocity of sound by this 
gives us the frequency of the note, in accordance with the relation 

c/2 _ c _ , 

A/2“~’ 

In this way the frequency of an inaudible sound may be determined, 
the method being fundamentally the same as measurement of the 
velocity of sound by setting up stationary vibration in :a tube with a 
tuning-fork of known frequency and measuring the wave-length (see 
p. 253). 

(/) Diffraction through an aperture of varying widtfccan be shown 
by fitting to the whistle a horn of elliptical section. The whistle is 
directed towards the flame with the major axis of the el^e horizontal 
and is then swung round imtil it just fails to affect thalflame. If the 
horn is then twisted about its own axis until the mffibr axis of the 
eUipse is horizontal, the flame is again affected and will remain so 
while the whistle is swung still farther from the direct fine. Thus the 
spread is greater in the plane of the minor axis than in the plane of 
the major axis, showing that the narrower the aperture the greater 
the spread. 

(jf) Diffraction round a circular obstacle can also be shown by placing 
the source not too far from the flame and pointing towards it. If 
a circular disc is now inserted between the two and carefully centred, 
the flame will flare, whereas if the disc is not correctly centred the 
flame will be quiescent. This is the acoustic analogue of the famous 
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experiment by Arago and Fresnel in which it was shown that when the 
shadow of a small circular object is thrown on a screen by a brightly 
illuminated pinhole there is a bright spot at the centre of the circular 
shadow. 

This experiment may be made more striking by suspending the 
disc so that it can swing in its own plane at right angles to the line 
joining source and detector. If the disc is correctly centred in its 
equilibrium position and set swinging the flame will be seen to respond 
each time the disc passes through this position, and to become 
quiescent when the disc is at either end of its swing. An impressive 

extension of this experiment — the 
zone plate — is described later in 
connexion with the more complete 
discussion of difiraction (p. 232). 

Further illustrations of the pro- 
perties of wave motion using short 
sound waves can be carried out with 
a high-pitched whistle as source and 
an acoustic radiometer as detector. 
The apparatus is briefly described 
by R. W. Pohl.* The whistle emits 
waves for which A is about 1*5 cm. 
and is placed at the focus of a 
parabolic mirror. The radiometer is 
shown in fig. 1.29. It consists of a 
metal plate A fixed to the arm of a 
sensitive torsion balance and counter- 
poised by a weight G. S is a mirror 
Fig. i.29.—sound radiometer attached to the axis of the radio- 
meter and the suspension F is a 
bronze filament. 0 is a damping arrangement. The waves are 
focused on A through the side tube R by reflection from a concave 
mirror. As will be seen later (p. 218), Pohl has made some very 
accurate measurements with this apparatus. 

18. Visual Observation and Photography of Sound Waves. 

Some of the phenomena of wave motion can be directly observed 
in the case of air waves by making the waves visible. In order to do 
this two difficulties have to be overcome: the high velocity of the 
waves and their transparency. To overcome the first difficulty nothing 
is needed except a very short exposure, and this is obtained by using 
the illumination due to an electric spark. The second difficulty is 
overcome by using the variation of the refractive index of air with 
density. 

• fhysica! PrindpUs oj Mechanies and AamtuSt pp. 285-e. 
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Two experimental methods have been developed. The first of these 
was originally used by Topler for examining lenses in order to 
detect defects and was adapted by E. Mach t for the photography 
of the air waves due to a bullet in flight. The method was improved 
by L. Mach and will be understood by reference to fig. 1.30, which 
illustrates the apparatus with further improvements by R. W. Wood J 
for the study of the air waves generated by the crack of an electric 
spark and subsequently reflected or refracted by various devices. 




An electric spark at t acts as illuminant and is focused sharply at h on the 
edge of a screen by a lens of large diameter. The spark gap at aa is in the same 
circuit and acts as the source of sound, the crack of the spark sending out a 
pressure wave. A capacity c in parallel with the illuminating spark delays it a 
fraction of a second relative to. the sound spark, so that the wav0 has moved out 
towards the edge of the lens before it is illuminated. If the le^S is perfect and 
there is no sound wave, light from all points on the lens will go tOi’form the image 
of the spark on the edge of the screen, and the held of the td^cope, which is 
focused on the lens, will be entirely dark. If any irregidaritiea Ixist in the lens 
these will cause abnormal deviations of the rays passing througlphe correspond- 
ing points and these rays will pass below the ^ge of the scrw, showing the 
irregularities as bright spots. This was the purpose of Topler*s ori|iual experiment; 
for lens testing the source of light may be an illuminated pinh^ and no spark- 
gaps are necessary. % 

When the method is used for the study of soimd waves a^gh-grade lens 
must be selected, showing no irregularities. Rays coming thrdhgh the lens at 
various points will all go to form the image of the illuminatiiig spark on the 
lower edge of the screen and the field of the telescope wiU be dwrk. If, however, 
a sound wave has started from the spark in front of the lens and hoen illuminated, 
while still in the field, by a spark passing in the gap behind the lens, then the 
rays passing through the shell of air forming the sound pulse will be abnormally 
deviated and the trace of the shell on a plane at right angles to the axis of the 
apparatus will appear in the telescope as a bright line on a dark ground. 

• Am, d, Physikt Vol. 131, p. 33 (1867). 

t Sit&ungd>er, d* Akad, d. Wiitemchaft zu WUn^ Vol. 08, p. 1333 (1889). 

I PAf/. Mag,^ Vol. 48, p. 2x8 (1899); Vol. 50, p. 148 (1900). 



36 


WAVE MOTION 


[Chap. I 


The method has also been applied by Payman, Robinson, and Shepherd* to 
a study of the velocity end form of an explosion wave emerging from the month 
of a tabu. 



Fig. 1.31. — Refraction through a spherical shell 


An alternative method of photographing the waves was first used by Dvordk.t 
In this method no lens was used for focusing and a shadow was thrown directly 
on the screen or plate. The method was developed by Boys % and subsequently 
by Foley and Souder,§ by Quayle 1| and by Davis and Kaye.fl This method has 



Fig. 1 .32. Photograph of a rifle bullet moving with a velocity of 2700 ft. per second. 
Time of exposure less than 1/2.000,000 second 


• Safety Mines Research Board, Papers No. i8 and ao (xoa6). 

iS: m’. ™ "■ "• 

dor*. No. so8. Vol. so. p. zy, (,9,5). « Joum. Sci. Imt.. Vcl. 3. p. 393 (•9*6). 




Fig. 1.83. — Splinters of wood due to a bullet with flattened nose fired through a 
board of maple wood 


Light^ Spark Sound^Spark LighMight Box 



Pig. 1.34. — Apparatus for photographing sound waves, \tsed at the National Physical Laboratory 
for studying the reflection in the small-scale model of the seettoo of a building 
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Fig. 1.85.<~*Scquence of sound pulse photographs m a small-scale model of the 
longitudinal section of the Royal Institution Lecture Theatre 


OQKksuiQrable adrantages over the other. All optical parts are dispensed with* 
so high-grade optical apparatus is not required. The size of the sound wave is 
limits only by the size of the photographic plate and not the diameter of 
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the lena at minor. No light is out off a screen as in the Tdpler method. The 
principle is shown in fig. 1.31 (p. 36). K this represents a spherical shell of com- 
pressed air illominated by a source of light, rays penetrating into the interior of the 
shril will be affected very little. Bays which are nearly tangents from the source 
to the wave, however, will not penetrate into the interior and will be deviated as 
if by a prism of large angle on which they were incident with a large angle of 
incidenoe. Dms the slu^ow will closely represent a meridian section of the 
sound wave at right angles to the path of the light from the source. 

A very full account of the various methods is given by Cranz *, 
with many beautiful photographs. A summary is aim given by D. C. 
Miller t, &om whose book fig. 1.32 (p. 36) is taken. 

Pig. 1.32 shows two well-marked wave-fronts. These waves are 
analogous to the V-shaped ripple system caused by drawing the finger 
across the surface of water. It can easily be seen that if v is the velocity 
of the finger and c the velocity of the ripples, then the ripple started 
by the finger when at A has travelled to B while the finger has travelled 
from A to D. In fact DB is the envelope of the Huygens wavelets 
started on the surface of thp water by the finger in its passage to D. 
It follows that c/v = AB/AD = smd, where 2d is the angle of the V. 

Obviously, if « < c, sind has no real value and the Huygens wave- 
lets have no envelope. 

In the case of the bullet the wave-fronts are of course conical but 
appear only if the velociiy of the bullet exceeds the velocity of sound. 
The sine of the semi-vertical angle of the cone gives the ratio of the 
velocity of sound and the velociiy of the bullet. Fig. 1.33 (p. 37) shows 
the variation of the angle of the wave with the speed of the projectile. 

The apparatus used at the National Physical Laborato^ for testing 
the acoustics of a model of an auditorium is shown in fig. 1.34 (p. 37) 
and a series of photographs in fig. 1.35. In these latter |>hotograph8 
reflected rays corresponding to the wave-fronts are showit. 



CHAPTER II 


Analytical Discussion of Wave Motion 

1. Periodic Vibrations. 

Tie movement of a point is said to be periodic when at equal 
intervals of time, measured from any instant, it is always to be found 
in tie same condition, i.e. iaving tie same displacement, the same 
velocity and the same acceleration. The interval of time in which the 
cycle of values is repeated is the period. The reciprocal of this, i.e. 
the number of cycles completed in unit time, is the frequency. The 
maximum displacement from the undisturbed position is the amplitude. 
The pfme is a quantity which defines the stage of the vibration at a 
given instant. 

^^\^Simiile Hamonio Motion. 

The most important type of periodic vibration is that known as 
simple harmonic motion. It is the type given approximately by the 
bob of a simple pendulum executing oscillations of small amplitude. 
It is given by all types of elastic displacement, i.e. by all systems 
which, when displaced, are acted on by a force directed to their 
undisplaced position and proportional to their distance from that 
position. Another very important fact is that any periodic vibration, 
however complicated, may be analysed into a series of these simple 
harmonic motions and built up by compounding such a series (p. 337). 

We may study this type of vibration from two differwit starting- 
points. 

(1) We may define simple harmonic motion as the projection of 
the motion of a point, describing a circle with uniform speed, on a 
straight line in the plane of tiie circle. We can then deduce its properties 
from the known properties of circular motion. Thus if, for conveni^de, 
we take the diameter of the circle in fig. 2.1 as our straight line, and H 
the point P desracibes the circle with uniform speed v, then the poipt 
N will move with simple harmonic motion. 

If a is tte radius of the circle, then obviously a is the mplitade 
of the motion of N, and its period is 2najv, or, if co is the unif orm 
angular vdocity of P, 2 ^ 1 ( 0 , 
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If X denotes the displacement ON, then 

X = ON == OP cosXOP == a costf, 


where 0 is the angle between OP and the aj-axis. 
The velocity of N is 


dx ^ 
dt^ 


—a sm^-^ == — a>a sinff, 


«} 


a result which can be obtained at once by resolving along the a;>axi 3 
the velocity of P (wa along TP). 



The acceleration of N is 


^d0 s /> « 

— = — coa cosc/^ = — cos d = — 


Thus the acceleration is always opposite in directioi| to the dis 
placement and proportional to it, and the motion is re^esented by 
the equation 


dip 


+ a>^== 


0. 


( 2 . 1 ) 


It is obvious that the acceleration could also have b^en obtained 
directly by resolving along the a^-axis the acceleration of V (ccfia along 

PO). 

The period of the motion of N is of course the same as the period 
of the motion of P. If then we call the period 7(=2w/af), and if for 
dxfdt we write and for dPxldP^ a?, we have 

3 / 

tti* as — - =s acceleration at unit displaconent; 
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the negative sign is a reminder that the acceleration is opposite in 
direction to the displacement. Hence 


'^'(Acceleration at unit displacement)* 


Since this equation does not contain a, it follows that the period 
of the motion is independent of the amplitude— the result which 
Galileo (1664-1642) obtained experimentally for the pendulum when he 
timed the swings of the great lamp in the Cathedral at Pisa by the beats 
of his pulse. 

Also, if the particle has mass m and the force which urges it to its 
mean position when it is at a displacement x is Fg, then 

Fg, = mx. 


Since the acceleration is proportional to the displacement the force 
must also be proportional to the displacement, so that 

where/i is a constant equal to the restoring force at unit displacement. 
Hence 

fnx+fix=z0; 

We thus have the period given by 

l( Mass \ 

V \Restoring force at unit displacement/ 


We are now in a position to interpret the angle 9 in a way which 
makes clear how general the equation for the displacement is. Let 
the particle which at the instant t is at P be in the position P' when 
the time is zero, i.e. at the instant t = 0. The angle P'OP is then cot, 
and if we denote the angle P'OX by c we have 

0 = orf — 

a?== oco8(aii — c); 

€ is called the epoch of the motion. 

(2) We may also define simple harmonic motion as the motion iii a 
STOight line of a point whose acceleration is always directed towards 
^ ®<araight line and proportional to tibe disida^ent 
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This at once gives us the equation 

aj + == 0, 


where is a constant. 

This is a linear difierential equation of the second order — ^linear 
because x and its derivatives occur in the first power only, second 
order because the second order derivative is the highest that occurs 
in the equation. Many equations of this type may be solved by putting 
a? = and finding values of m for wluch the equation is satisfied. 
Thus if 

we have x = x = 

Substituting in the difierential equation we have 

+ (xfi) = 0 , 

/. + o)® = 0. 

This equation is called the auxiliary eqiuUim. From it we finally 
have 

+ia>, 

where % = V— 1. 

The differential equation is therefore satisfied by 
X = and x = 

These are particular integrals^ each of which satisfies the original 
equation. If we write x^, x^ respectively for these two solutions, then 
any linear combination of them, A^x^ + 

(1) is a solution of the original equation, 

(2) contains two arbitrary constants. 

It is therefore a complete solution of the equation. (A]|md A^ may 
be complex.) 

Then we have 

x = A^e^* + A^^^ 

= Ai(coscoi + i sincc^) + AJ^cosot — • i sinorf) 

= (Ai + A^) coscot + i(Ai — Ag) sinoi^, 

i.e. a? = A coawt + B aiauft, * (2.3) 

where A == + -4^, B =a — Aj). 

Thus X may be made real by choosing A^ and A2 suitably. 
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Alternatively, we may aimply regard and £ as new arbitrary 
CQnstants aad choose real values for them. They may be expressed 
in terms of the initial conditions, i.e. the displacement and velocity 
when t = 0. 

Thus, from (2.3), 

z = A coawt + B sinoi^, 
it = — Ao) aiawt + Bo) coswt. 

If when ^ s= 0 the displacement is and the velocity Aq, then 
Xq == a, Xq=: Bo), 

Xfi • 

80 that » == *0 cosarf + — smcot. 

O) 

If when ^ = 0 the displacement is a and the velocity is zero, then 

a = A, 0 = B, 

/. x = a coatoL 

If when < == 0 the displacement is zero and the velocity is scq, then 

SC 

A z=z 0, Bs= ±Jcj, and sc = ~ sincof. 

w 

Here s^q/co is the maximum value of the displacement, i.e. the ampli- 
tude a, 

.*. sc = a sinw^. 

We can throw the solution of the difEerential equation into another 
form by putting 

A^a cos€, B^a sine. 

We now have two arbitrary constants such that if we take tlie 
positive value of the square root, 

a^y/(A^ + &), 

VP» + Sa)’ 

* -1^ 

and the equation becomes 

sc 5= a cos(oi< — e), 
in which a and c are new arbitrary constants. 
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Here it is obvious that a is the maximum value of x, i.e. the ampli- 
tude; and that co is a quantity such that when t changes by 2^/(0 
the value of x recurs. 

Since i = —too sin (cut — e), 

the value of A also recurs, and 27r/<u is therefore the period of the 
motion. 

The figure from which we originally started provides us with 
geometrical interpretations of all these quantities. 

The quantities themselves may, as before, be determined from the 
initial conditions. If we take the same initial conditions as in the last 
case (a^, = 0, i = »o when t = 0), we have 

0 = a cos (— c) = a cose 
e = 7r/2. 

Further, £„ = —om sin(— e) = too sine = too, 

x = acos{id — e) 

= ^ sintoJ, as before. 

CO 

(3) There is a third way of treating the solution of the equation. 
As we are interested in real solutions only, we can use Atf"* as a 
solution on the understanding that the real part only is meant. Then 
since A is generally complex it contains two arbitrary constants, 
which may be taken either as the real and imaginary puts or the 
modulus and argument (R and — e, say). That is, 

Ae""* = >, 

and the real part is just R cosfcot — c), in which R is the aflaplitude of 
the motion and e the epoch. 

Further, ^ (.ie*"') = iwA^* 

= koR6'(“*— >. 

The real part is now — coR sin(cot — e). Thus the use of i&e complex 
form may be extended to the derivative, and for many pitrposes it is 
sufficient to use tilie form Re^‘ without actually taking the leal part. 
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^SK^I^ergy of Simple Harmonic Vibrations. 

Let the mass of a body executing simple barmonio motion be m 
and the acceleration at displacement x be x, where 

£ = 


The force reqiiired to maintain displacement x is fruoh^. 

The work done in the small displacement dx is nuo^x . dx. Hence 

' mcD^x . dx =s 
0 

That is, the potential energy is proportional to the square of the dis- 
placement. 

The velocity at displacement aj is jc = — oco sin (cot — c) 

= — dcoVl — cos^(ct>t — e). 


T, the kinetic energy = 

= sin^(cot — c) 

= Jmco2(a2 — cos^cot — c) 
= iwuo*(a? — a^). 

Hence the total energy 

= + |7nco^(o* — x^) 

= Jwco%^ 


and this is obviously 

>i(l) the value of the potential energy at maxi mnTn displacement 
. (» = a), and 

">(2) the value of the kinetic energy at zero displacement (a? «= 0). 


Using the fact that there is no dissipative force at work and that 
the energy is therefore constant, we can derive the differential equation. 
In this case we cannot assume that 


= aio cos(ajt — c). 


We have, however, 


V -jr T sss constant* 
JmcoV --1- = const. 

.% wV + # ?i=: const. 
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Difierenlaatiiig 'vith respect to t, we have 
to® . 2* . sJ + 2 ££ = 0, 
ai + to^ = 0 

as before. 

4. Traasrene Tibratioiu of a Light Loaded String. 

Let M be the mass at the centre of the string, I the length of the 
string, P the tension of the string. We assome the displacement of 
the mass to be so small that no change of tension results and ACB == 
AOB = I (fig. 2 . 2 ). 



A 0 B 

Fig. 2.2.>— Tnuifverte vibntions of string 


Then the force in direction of displacement 
= — 2 P cosACO 



4P.a; 
I ' 


That is, the motion is simple harmonic: 

so that . . . 4 . ( 2 . 4 ) 

5. Resisted Simple Harmonic Motion. 

All actual vibratii^ systems are subject to a resisting Sorce which 
causes decay of amplitude or “ damping ”. If disturbed' and left to 
themselves they oscillate for a time and finally come io rest, the 
rom»v given to them by the initial displaoment being used u pTn 
doing work against the resistiM forcdi We shall have a fair approxi- 
mataon to the common case if we assume the resisting force to be 
pn^portimud to tiie velocity. H we take its magnitude as 2 r per 
mass per unit velocity, our equation for the osculation beoonoes 

*+2nt + m*af = 0. (U) 


(rm) 
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In order to find the auxiliary equation we put x = 

Then ^ 

and substitution in the differential equation gives 
-j- + a>*e”** = 0, 

whence + 2m + = 0 

and m = — r + Vr* — to*. 


The solution thus depends on whether r is greater or less than to. 
For r > a> the roots of the auxiliary equation are both real and the 
solution has the form 

x = Aie(-'+ 4- 

= . . . ( 2 . 6 ) 

This case is not of much interest in acoustics. When displaced 
the system returns to rest asymptotically and is aperiodic. When 
f == a>, the system is said to be critically damped. 

If r < CO the roots of the auxiliary equation are imaginary and 

we may write 

== • • (2.7) 

which may (as before, cf. 2.3, p. 43) be put into the form 

X == e~'''(i4 co^qt + B singi), . . . . (2.8) 
where q = y/((jJ^ — r% 

or a? = ae’~'^^ cos(qt — c) (2.9) 


This equation obviously represents an oscillation of diminishing 
amplitude and of frequency Vco^ — r^/27r. 

If CO* is large compared with r*, which is the usual case in sound, 
then the frequency is approximately co/27r and is not alEected by the 
diimping. 

The displacement diagram (x plotted against t) is such (fig. 2.3) 
that it lies entirely between the curves x = +ae~''* and x « — 06 "“^*, 
If < is measured from the instant of zero displacement, 


€ = ir/2, and x = sinqt. 


Successive amplitudes are the various values of this expression fox 
which flc 0. 

But i = ac~’‘*(—f ainqt + q coaqt)^ 

jT = 0 when tan qt = g/f. 





(tan~^ “ + ntr). 
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These values of t are separated by an interval w/g. 
Also, at the instant of turning 

which IB constant. 



Let tan“^ ? = 

r 

Then for the successive amplitudes we have 


t j 

X 

h 

, 2 

+ ae-'^lo X 

Vif + »■*) 

A -f“ TT 

fjft—rih+nila V ^ 

% ^ 

V(S*+r*)- 

* A+2»r 


2 

+ ^V(2* + r*) 

&c. 
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Hence if !r«+i/a;, is the numerical value of the ratio of Baocessive 
muYitniim displacements on opposite ades, 


== constant, 


where T is the period 




and this quantily is called the logarithmic deoremetU of tiie motion ($). 
That is, 

. rT 


It follows that 


_ 

'■“VK+s*)' 


Propagation of a Plane Wave of Constant Type. 

If we take any line in a medium as the axis of x and let any con- 
dition (displacement, velocity, density, &c.) of successive elements 



then this curve is the curve for the elements of the medium at tiihip4 
as in %. 2.4. If the distribution of the condition is being propagnt^dt 
unchanged to the right, i.e. if a plane wave is travelling along the 



II] PROPAGATION OP PLANE WAVE 81 

in a poedtiye direction, the values of the condition vill be givm bj 
$ s f{x) if we measure x from an origin Ixavelling with the waves. 
If the waves have a velocity c and we measure x from a fixed origin, 
then at any time t' the values are given by 

e=f[x-c(t'-t)]. 

If we make our measurements from the position of the origm 
when t = 0, then at any instant t 

0=f{x — ct). 

The value of d is determined when the value of the argument in 
the brackets is given. We see that 6 remains the same when t changes 
by and x by x', provided that 

df = 

i.e. Velocity of wave c = 


The same may be seen to be true of the equation 

( 2 . 11 ) 

which must also represent a wave travelling in a positive direction 
with velocity c. 

In an exactly similar way we may show that the equation 

e=.f{ct + x) ( 2 . 12 ) 

represents a wave travelling in a negative direction wi|h velocity c, 
since the value of 6 can only remain the same if x diminishes while 
t increases. 

The functions may have any form and we can choo# the form to 
represent any type of wave. 

If we represent [ct — x) by s, 

and ^ by /'{*), 

, dO dz 

vX (tZ OX 

. 0d d9 

•• 8t“ 
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If 0 measures the displacement in a wave, then dOjdt is the particle 
velocity — 6, say, and ddjdz is the slope of the displacement curve 


= O', say. 
Then 


6 = -00'. 


If we had started with the wave travelling in a negative direction 
we should have had 


tf=+cd'. 

That is, in general, 0 = +cd' . 


Further, if we put 


dz^ 


- f"{z) we have 


0a;* dx ^x) 


d 

dx 




Similarly, 


= +r(2) 

= /'(d-a:). 


PB_ 0 

0<* “ dt 


mz)) 


df’(z) dz 
' dz ’U 


= c*/'(*) 


~ x). 


That is, if 


0 — S(<A — x), 

dje__ ^dy 

dfi ~ ^ 0 * 2 ’ 


(2.13) 


i.e. 6 =::f{d — a:) is a solution of the differential equation (2.13). 

In an exactly similar way, by starting with 

0=f{ct + x) 

we should have arrived at the same difierential equation. The general 
solution of the differential equation may be expressed as the sum of 
the two particular solutions, and we have 

0=A{ct-x)+Ua + x) .... (2.14) 

(where /i and/, are difierent arbitrary functions) as the general solu- 
tion of tiie equation 


a>o ,020 
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That is, the equation represents two waves, not necessarily similar, 
travelling in opposite directions with velocity 


c = 



. . (2.15) 


It is obvious that we are here dealing with plane waves in three 
dimensions. At any given instant t the value of 0 depends only on 
x, so that the wave is travelling along the a?-axis and the plane of the 
wave-front is parallel to the plane » = 0. 

In general in three dimensions the equation 

d = f(lx my nz -- ct) 


represents a plane wave, since 6 is the same for a given value of t 
provided that he + my + nz is constant, i.e. at all points in the plane 
whose normal has the direction cosines Z, m, n. Distances measured 
along this normal through the origin take the place of x in the simple 
formula, and one formula can be obtained from the other by a simple 
rotation of the axes. 




Uniform Train of Simple Harmonic Waves. 

Obviously we can represent a train of waves moving in a posi- 
tive direction by giving to the function f(ct — x) the special form 

a sin-^(cZ — x). 


The equation 

/} • 277, . . r277cZ 

0 = a (cZ — 5c) = a sm 



then represents waves propagated from left to right. 

Let us consider what kind of motion the equation represents. 

If we consider the medium at a given instant, 6 will assipne a definite 
value depending on the instant chosen. We note that it'uhanges with 
X according to a sine relation and that values of 0 rep^ themselves 
periodically at distances A apart, since every time x iScreases by A 
the quantity in the bracket changes by 277 and the sine lias the same 
value. Let 0 = f , the displacement due to the wave. The displace- 
ments of successive elements of the medium are thus al^presen^ at 
any instant by a sine curve, the cycle of values being repeated in 
successive lengths A and the maximum displacements being given by 

Further, if instead of considering a definite instant of time we fix 
our attention on a particular point in space and consider how the dis- 
placement varies (which is equivalent to giving x a definite value and 
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letting t vary) we see that ^ goes through a series of values lying on 
a sine curve and repeats its values every time 2irc</A increases by 2ir. 
If T is the increment of t which increases the quantity by 2ir, then 


2ire(t + T) 
A 


27rct 


-f* 277* 


or 



(2.16) 


Each element of the medium describes a simple harmonic vibration 
of period T and amplitude a. 

Since A »= cT, the equation can be put in other forms: 

( = a ein^(ct — x) 
s= a sin2w 

= a sm2ir(^ — ?) (2,17) 

Again, f = osin^(<-^ 

= a 8in^(< — ?). . y. . . . (2.18) 

If / = 1 /r, i.e. the number of vibrations per second (the frequency), 
equation (2.16) gives 

o=/A (2.19) 

It may be convenient to define here some of the most important 
quantities used in the study of wave motion. 

The ampUtude (a) is primarily the maTimuTn value of the displaoe- 
ment, although it may also be used to indicate the mayiTtium excess 
or d^ect of any perio^c quantity from its mean value. Thus we have 
the pressure amplitude, velocity amplitude, ho., in connexion wi& 
sound waves. 

The phan is the sti^ readied in the cyde of values of dii^laoe- 
ment, vdocily, &o. If t is the time whidi hu elapsed from the begin- 
n^ of the oyde, %ntJT gives the phase. Sinoe T =» 27r/a» (p. 41), the 
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The phase is also the argument of the oos or sin function, and is 
thus a j^otion of position and of time. The loci of constant phase 
ore the wave-fronts at any instant. 

The wcm-hngth (A) is the distance between successive points in 
the medium at which the disturbance is in the same phase. 

The mve-mniber (N) is the number of waves per unit length, that 
is, NX=1. 

The period (T) is the time occupied by one complete cycle. 

The frequency (/) is the number of cycles completed per second, 
that is, fT == 1. 

Tie constant 27r/A is useful and is frequently denoted by h. It is 
equal to the phase change per unit length and is known as the 
hnyth constant. 

The quantity 2^IT is also useful and is denoted by to. It is known 
as the pulsatance and is equal to 2nf, 

If c is the velocity of the wave motion, then we have 

e == /A, 

f = o sini;(c^ — x) 

= a sinco^« — 

S5= a 8in(ca^ — hx) (2.20) 


General Wave Eqnation and the Velocity of Plane Longitudinal 
Waves in a Fluid. 

Consider a cylindrical volume of the fluid of unit area of cross- 
section, with its axis in the direction of propagation ofE the waves. 
Suppose that the conditions are uniform aif each instaaelt across any 
plane perpendicular to the axis of the cylinder. 



1 

1 

■ 

1 

1 


Fig. 2.8,— Loiigitudinil wive propagation 


Take two suck planes A and (fig. 2.6) and let their ioitial distance 
apart be Sz. Let A' and A^' be ^e disturbed positions of the fluid 
oiiginallj at.A and A^. If ^e displacement of A' is then the dis- 
placement of A,' will be f -f The distance apurt of tiie pianes 

has therefore been increased, as a result of their displacement, bjr 
(»m) s* 
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^~8x. The volume of the enclosed fluid is fractionally increased by 
ox 

d(ldx, the “ dilatation 

If we denote by s the condensation, i.e. the increase of density 
at A' per unit initial density, then remembering that the product of 
density and volume is constant we have 

PgSx = mass = p(Sx + 8|), 

» P + <){l + s)->! 

if s IS small, * ~ 

If p is the increment of pressure required to produce the conden- 
sation s and if K is the bulk modulus of elasticity of the fluid, then 


The equation of motion can now be derived. The mass of the 
displaced element is pQ^x and its acceleration The excess 

pressure over the normal pressure which is effective at A! is p. At 

0 © 

the corresponding quantity is p + where p, though effective 

at the displaced co-ordinates, is considered as a function of the un- 
displaced. The resultant force acting on the cylindrical element of 

the medium confined between the planes A' and Aj' is It fol- 

lows that 


dH_Jdp 

dfi ~ dx 


( 2 . 21 ) . 


This equation as it stands is accurate, and we proceed to an ap- 
proximation which depends on the assumption of a constant value 
for K, Since p = Ks, we have, if K is constant, 


^ ^ _ rr ^ 

dx dx 0x*’ 


Hence 

or 


04* ~ ai*’ 


a*’ 




( 2 . 22 ) 


and this has the general form of the wave equation if c* = K/p^. 
The velocity of propagation of the waves is therefore ^/{Klp^), 
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A similar equation, involving the particle velocity v at a?, instead 
of the displacement may be derived as follows (v and s are now to 
be thought of as localized quantities and strictly do not refer always 
to the same particles at successive instants). We then have: 


(a) Equation of Continuity. 

If we consider the flow through an element in time we have 
Mass entering element across A = pvU. 

Mass leaving element across Aj = ^pv + ~ (pv)8a?J S^, 

g 

/. Increase in mass of fluid in the element = ^ (p^) 

But increase in mass of fluid = 8a; . 8^. 

ot 


Since these are equal we have 

I +!<'*>='’ 


Putting p= po(l + s) 

and neglecting sv in comparison with v, we have 

I Wi+Ol+s 


Hence 

and 


??+??: = o 

dt^dx 

dx^'^d3^~ • * • 


(6) Dynamical Equation. 

Resultant force on the element 


— ^s». 

9aj 


• . (2.24) 


Rate of change of momentum (cf. equation 2.29, p. 69) 




Sa; if V < c. 
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Equating these expressions, we have 
dp . ^ n 

S + '’5 = "' 


(2.25) 


Substituting Ks for p and difEerentiating with respect to ( we obtab 

<'■“> 

Comparing this equation with the equation of continuity (2.24), we 
obtain 

dh_Kdh fc, 

pd3?‘ 


9. Properties of Plane Waves of Sound. 

We can similarly derive a series of equations of the general form 




where 0= v, s, p, or p. 

The solution of the equation (cf. 2.14, p. 62) may be written 
in the form 

0 — Af{ci — ») + -B B(ct + x) 

which, as we have seen, represents two wave trains, each of arbitrary 
form, proceeding in opposite directions with the same velocity c. 
Considering only one of these waves we have 

6 = Af{ct — ®), 

~ = i4qf'(c«-®), 

| = -4/'(..-x). 

. 9d_ as 

•• 0t~ 

BE w ttdce for instance d = vfs = +0. Similarly for a negatively 
travelling wave vjs = — c, (w in general »/« =» ±c. 
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10. Propagation of Sound in Three Dimensions. 


Select a small element of volume and let the velocity components 
be expressed as functions u, v, of y, z, and time L 

The resultant force acting on the chosen element parallel to the 
a;-axis is —(dpldx)hxhyhz. 

The mass acceleration is {duldt)pBxSy8z.. 




. (2.28) 


with similar equations for the other directions. 

In this equation dw/eft denotes the total derivative of the velocity 
u in consequence of the lapse of time and also of the change of posi- 
tion of the fluid element, that is, 


du du , 

5 = S + “ 


du 

dx 


. du , du 

+ '5 + ”’S- 


(2.29) 


Terms other than the first are negligible if the particle velocity is 
small compared with the wave velocity c. Equation (2.28) is a result 
of thinking of u, u, w, as components of a localized vector, and such 
equations are usually called Eulerian equations. An alternative type 
of equation associated with the name of Lagrange is that already used 
in section 8, p. 66, for plane waves, the acceleration appearing simply 
as |. 

The type of motion here considered is described as “ irrotational '' 
and for such motion it is possible to choose a function ^ of the co- 
ordinates such that 


u- 


dx^ dy^ dz* 


. (2.30) 


is Lagrange’s “ velocity-potential 

In such a case equation (2.28) admits of immediat# integration, 
for, taking (2.29) into account, we have | 

1 dp du d^d , du , du , dl 
~pa*“ A = + 


with similar equations in y and z, so if p is expressed as a function of 
p we have 

+ + + . (2.31) 


+ = 

J o 


or 


(2.32) 



60 


THEORY OF WAVE MOTION 


[Chap. 


where F{t) is a function of time which, for the moment arbitrary, 
can be made to vanish by a suitable choice of (f>. This equation leads 
readily to the hydrodynamical theorem of Daniel Bernoulli (1700-1782) 
for steady motion, and was also used by Rayleigh to calculate the 
acoustic radiation pressure due to a standing wave (see section 7 , p. 154). 

If the square of the particle velocity g is neglected in the above 
expression and p treated as a constant, then to this degree of approxi- 


mation 




Po 


But 

11 


so 

^ = 0%. ... 

. . . . (2.33) 


The equation of continuity as already found for one dimension 
can easily be extended to three and takes the form 

^ + + ^ + 


or 


dt ~ dz^ 




( 2 . 34 ) 


Comparing this with (2.33), we have 

^_c*vV=0 (2.35) 


This is the general form of the equation of wave propagation 
in three dimensions, with wave velocity c. 

If we assume that the waves are spherical and isotropic the motion 
at any point is along the radius. Taking the radius to be the z-axis 
we have 


^=C = 0, « = — 




and, from (2.33), 


^(?df 


Using the relation 
we have 


r* = z* + y* + **, 

2r|^ = 2*. 

ox 

• ^ * 

dx~ ~r 



in PROPAGATION IN THREE DIMENSIONS 

Hence 

dx"^ dr dx^ r dr* 

_ I S<f> ^ X d(/l> dr X d^^ dr 

d^ r dr r^ dr dx r dr^ dx 

dr^ j-2 0y 

020 x^ 00 y2 _j_ 2* 

““ 0/2 ^ 


with similar expressions for ^ and 
With these expressions (2.35) gives 


0/2 \0a?2 9^2 '0jj2/ 





or 


2 JLN 


(2.36) 


This transformation from cartesian co-ordinates to polar co- 
ordinates can be deduced at once if we remember that 

_2d<f) .d^ 

“ r ar ■*■ P 

The complete integral of this may be written in the form 


0=-^[J(c/ + r)+/(c/-r)]. . . . (2.37) 


where F and / are arbitrary functions depending only on (c/ -f* r) and 
(c/-~r). 

The function F is such that if t increases by 8/ and r diminishes 
by cSi its value is unchanged. It must therefore represent a con- 
verging wave. Similarly / represents a diverging wave. 
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Confining our attention to the diverging wave, we have 

„ = + . (2.38) 




or*' 


(2.39) 



These fommlsB may be deduced directly 
by considering the propagation of spherical 
waves from a point source. 

Let 0 be a source of wave motion in a 
fluid, say a small pulsating sphere. Consider 
two concentric spheres wi^ centres at 0 and 
radii of r and r + respectively, and a small 
area € (fig. 2.6), traced out on the surface of 
the inner sphere. If radii are drawn to meet 
the perimeter of this area and produced to cut 
the second sphere they will define an element 
on its surface which will have an area 




€. 


Now if we consider the portion of the medium bounded by the 
cone and the two spheres the force acting over its outer face is 

— ej^Po + Ks + + Ks) 8r] , 

where Pq is the undisturbed static pressure, d the condensation, and K 
the appropriate volume elasticity. That is, the force is 

-.(p,+ ir8 + JS^|sr). 


Similarly, the force over the iimer &oe is 
«(Po + ■^*)* 
ds 

Hence the resultant force is — e£ mass of fluid is peSt 


ptSr. 


dfi' 




where { is the radial displacement; 
hence 


Kdi 


(2.40) 
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m 


In order to find s we may note that tite initial volume of the air 
enclosed between the two complete spheres of radii r and r + ^ is 

The volume after displacement of the inner sphere by ( and the 
out^r by I + 8^ becomes 

4*r(f + f)*(8r + 

Change of volume = 4wr*8r ^ 


Hence 




dV 




(2.41) 


Putting i^r= K/p and substituting for s in (2.40), wo have 


a<* 





If r is very large, 2(]r becomes negligible and the equation reduces to 


a«*' 


c» 


ar*’ 


which we recognize as the equation for plane waves with velocity c. 
Where f is not very large, 




The general solution of this equation is 


+ if’,'(c« + f)-iF,(rf + f),| . (2.44) 


I' 

v^here and stand for arbitrary functions. f 

Obviously the first pair of terms of the right-hand nlember of the 
equation represent a diverging wave and the second pl^ of terms a 
converging wave; 

Confining our attention «for the moment to the diverging waves, 
we have 


f-^j'/{ot-f) + ^,(ce-f). 
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Hence 


= lF,"(d -r) + - f), 



W(d-T). 

f 


These expressions for ^ and s are identical with those deduced by 
the velocity-potential method if we put 

cF^(ct — r) ^f(ct — r) = r<f>. 

We then have, as in (2,38), p. 62, 

u=^f{ct-r)+l^'(ct-r)^-^^, . . (2.45) 


and, as in (2.39), 


s = 


>■ 


’ <^dt' 


(2.46) 


Ignoring the converging wave, suppose the disturbance at time 
f == 0 to be confined between two spheres of radii and fg. Then all 
values of the function F{ct — r) and its derivatives are zero outside 
the limits fixed by and fg- At any time t and for any radius r', the 
quantity F(ct — r') and its derivatives vanish unless ct — r' lies be- 
tween the same limits, — and — fg, as before. The movement is there- 
fore confined between two spheres of radii and rg' such that 

ct — f/ = — fj, c« — fg' = — fg, 
that is, fj' = ci + fi, fg' = d + fg, 

and fg' — fi' = fg — fj. 

Hence the limits of the wave move with velocity c. In this sense 
the velocity of plane waves and spherical waves is the same. 

The difference in propagation appears if we compare the conditions 
fulfilled in plane wave propagation with those obtaining for spherical 
waves. For plane waves: 

(1) u/s = + 0 . 

(2) The disturbances move without change and so that each 
element of the medium exactly reproduces the movement of any other 
previously reached by the wave. 

For spherical waves these conditions no longer hold: 

(1) “ = c[l + from (2.45) and (2.46). 

Therefore the ratio u/s attains the value c only when r is large, and 
for diminishing values of r it increases without limit. 
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(2) So far as $ is concerned its propagation follows the laws for 
plane waves. It travels with velocity c and is only subject to variation 
with the factor r. 

The case of u is entirely different: 

“ = -^)+l - »■)• 

and the two terms differ by a factor 1/r, so that near the source 

« = - r), 

whereas in regions remote from the 
source 

Apart from the factors 1/r, l/r^, 
these two expressions are related so 
that the second is the first differential 
of the first with respect to ct — r. 

The disturbance must therefore be 
modified in quite a profound way, 
depending on the nature of the 
function/(cf — r). 

Let the displacement curve for a 
point near the origin be given by t 
ABODE (fig. 2.7), the curve giving u 
against time. The displacement curve 
at a distant point will have the form 
A'B'C'D'E', where AE = A'E'. That 
is, a disturbance giving velocities all 
in the same direction is transformed 
into one having velocities successively Fig. 2.7.— Variation with distance 

in each direction. % 

It can be shown that the area between the curve A'll'C'D'E' and 
the axis is zero. 

If we consider a limited wave and a point in the niedium where 
t; and 8 only differ from zero between the times ^ and then since 
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it follows that fid - r) aad f'{d - r) differ from zero only between 
these limits of time. 

Since the iategtalf f'(d — r)dt — 0, we have 


and for large values of r 



It follows that the mean value of a at any point is zero. Therefore, 
the disturbance must be half compression and half condensation-^o 
other distribution is possible. 

Also at great distances u has a zero mean value, a limitation which 
does not apply to plane waves. At great distances from the source 
there is no permanent displacement as a result of a limited spherical 
disturbance. 


11. Simple Harmonic Spherical Waves. 

Let us suppose that waves are being generated by the pulsation 
of a very smaU sphere of radius fg; for any point on the surface of 
this sphere we naay assume 

$=a sin<i>t. 

As the equation to the waves let us take the divergent wave from 
(2.44), namely, 

and put Fi(d — r ) = .4 sin (wt — hr), 

where ^ ~ T’ 

Then — r)= Ak cos(a>t — hr). 

A hA 

f 8in(<«rf — ibr) -f — cos(ai< — if). (2.47) 

If f is very small the second term is negligible. Putting r = fo, 
where fg is small compared with X, we have 

f = -^smarf. 
fg* 

.% 4 = ofo*. 

f 8in(«>t — if) -f- co8(orf — if). . (2.48) 



II] 


8PHEEICAL WAVES 


67 


If the particle velocity is u, then 



i cos(cu^ — hr) — ^ sin (a)< — jtT)J, 

(2.49) 

and s = 

from (2.41), p. 63, 



s= — 8in(a)t ~ iy) 

(2.60) 

Put 

= 5co 8A 
r* 


and 

^ = JJsinA. 

f 


Then 

^ ^ ySi » 



tanA = kr, 


and 

f = S sin(co< — hr + A; 

(2.61) 

If f is small compared with A/27r, then W is small. 


Writing 



we have 



and 

tanA = 0, 

A = 0. ^ 



•*. 1 ^ sui(<«rf — Ar). * 



The phase is calculable as for plane waves and the ampitude varies 
inversely as the square of the distance. This might sugi^t that the 
inverse square law for energy does not hold. 

In the case of plane waves the transfer of eneigy is i|bch that the 
whole energy distributed over a plane perpendicular to the direction 
of propagation may be regarded as carried forward bodQy with the 
velocity of the wave and distributed ov^ the same area of another 
plane more remote from the source. In the case of a vibrating body, 
however, only a fraction of its energy at any instant is being com- 
municate to the air. All that we can immediately say about sfmerical 
harmonic waves is that the energy being propagated must obey the 
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inverse square law if there is to be no accumulation, 1 . 6 . the energy 
passing through a sphere of radius r in any time must be independent 
of r. 

In order to introduce a volume of gas 81 ? at a point in the medium 
where the pressure is p an amount of work is required given by pSv. 
It follows that the energy transmitted across a sphere of radius r in 
time 8 ^ is 

SW = p . u bt. 

But p= 

where Pq is the undisturbed pressure, 8 the condensation, and K the 
volume elasticity (p. 56); 

bW = 47Tr2(Po + u bt. 

During one complete period the energy transmitted is given by 
W = / (Pq + Ps) u dt 

^t + T 

srt 4rrr2ff / SU dt, 

•'f 

^i + r 

since / udt^O. 

•'1 

But from (2,49) and (2,50) we have 

u = I = <oaro* cos(<jd — hr) — ~ sin(a>^ — fcr)J , (2.52) 

and 8 ^ sin {cut •— kr) ; 


•*. W = I — [1 — cos 2(a>t — hr)\dZ 


k^wdhf^ 
~2r3 


nv^Ka\^ 
)? • 


-”7 


+ r 


sin 2{cut 


Av)cfe| 


(2,53) 


This is independent of r, and therefore the energy propagated per 
period is the same across all spheres described about the source, and 
the inverse square law for the propagation of energy holds. The result 
may be seen to be a consequence of the fact that the term containing 
1/f* in the expression for v shows a difference of phase of ir/2 with 
8 and 80 is eliminated in the expression for W, For a single pulse the 
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integral is the sum of two terms, and the term in 1/f* vanishes, 
provided that the limits of the integration include the boundaries of 
the pulse. Hence in this case also * the total energy transmitted is 
independent of r . 

Thus the source may be regarded as surrounded by an atmosphere 
in energetic vibration, only a fraction of this energy being transmitted 
to the more distant layers of air — a fraction which diminishes as the 
ratio of the wave-len^h to the dimensions of the source increases. 
This result was arrived at by Stokes f from a more general discussion. 
It explains the feeble communication of energy to the air from a 
vibrating string or tuning-fork. 

It is also verified by an experiment due to Leslie J. Leslie placed 
a bell under the receiver of an air pump and exhausted the receiver 
until the bell was just audible. Hydrogen was now admitted to the 
receiver and the sound became entirely inaudible. 

Putting A = cT and K = yP^ in the expression for the energy 
transmitted across any sphere per period, we have 

w= 

For the same source the numerator varies little for different gases. 
For hydrogen, however, c? is about 55 times as great as for air, so 
that at the same pressure and for the same source the propagation of 
energy is very much less in hydrogen than in air and is considerably 
less in hydrogen at normal pressure than in air at 1/20 oi this pressure. 

This discussion applies of course to a continuous train of waves. 
The single wave is also treated by Gouy in the paper referred to. 

If r is large compared with l/k, then kr is large and we may put 



katQ^ 


tanfe = hr , 

h — 7t/2. 

Hence f sin[wt — h{r — A/4)] (2.54) 

T 

* Gouy, Arm, de Ckimie et de Physique, Ser. VI, Vol. 24 (1891). 
t Phil, Trans., Vol. 158, p. 447 (1868). 
i Rayleigh, Theory of Sound, Vol. a, $ 324. 
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Here we have a wave in which 

(1) The amplitude depends on k and therefore on A. 

(2) The amplitude varies inversely as r. 

(3) The phase is ^ period in advance of that calculated as for plane 
waves. 

If we put p for the radius of the sphere for which 

u=i= 0 , 

2 Jf/IT ^ 

then, from (2.62), — cos(a>i — kp) sin(ci>< — kp) = 0. 

cot(a>i — kp) == kp, 

/. C08ec®(a>< — kp) — k 

« + ( 2 “) 

Now dp /it is the rate of propagation of the wave-front for which 

0 . 

Therefore dpjdt is always greater than c and only approaches o as 
a limit when p is large compared with A. 

. “ ^ ^ = ( 2 ^)* = approximately. 

If ^ = 1, then (A)* == approximately. 


12. Waves of Finite Amplitude. 

It may be noted that the bulk modulus K is constant only for infini- 
tesimal volume changes; 


K=~v 



where v is the volume. 


Let A = vp, where ii is a constant. 



. ( 2 . 66 ) 
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Now aa the changes in volume aie adiabatic we have 


p — A'py, where /I' is a constant. 


. ^ 

•• dp 


= yA'py\ and increases with p (fig. 2.8), 


The velocity in all parts of a wave, then, can be considered constant 
only so long as the density changes are very small. It follows from 


this that 

(а) intense waves will have an 
abnormally high velocity; 

(б) the velocity will vary for 
different parts of the wave, being 
greater for the compression than 
for the rarefaction. Thus if the 
density changes are large the 
waves cannot be propagated with- 
out change of form. 

In order to reach some ap- 
preciation of the magnitude of 
the effect we may start with the 
dynamical relation 



Po 8x 


dt^ 



dfi ~~ Pq dx 


But 


and 


^ Pq is the undiai^bed pres- 

-^0 'Po' sure, X 

i 


dx) da^' 





THEORY OF WAVE MOTION [Chap. 


This corresponds to plane waves travelling with velocity c given by 


c* = 



(2.58) 


If d^jdx is small, 



If dijdx is not small, 


C — Cq 



-(Y+1)/2 


= Coil + 


(2.59) 


This involves different velocities in different parts of the wave. 
The type of the wave changes as it advances, the pressure gradient 
becoming steeper in front and more gradual behind. This would 
lead to an infinite pressure gradient at the wave-front, after which 
the wave must break down and re-form. The process is held in check 
by the divergence of the waves and by dissipation. 

There is here a close analogy with water waves approaching a 
shelving beach. The velocity of the wave varies with the depth of 
the water. This is also true of the parts of the wave, and in shallow 
water the differences in depth between crest and trough are so con- 
siderable as to cause rapid changes in the form of the waves. The 
crests overtake the troughs and fall into them, after which the wave 
is reorganized and goes on, perhaps to repeat the process. 

It ought to be borne in mind that an amplitude which is finite 
(in the sense with which we are now concerned) for one wave-length 
may be treated as infinitesimal for another and longer wave-length. 
It is the condensation that matters. 


Now if 


f = a sin(a>^ — fee), 

at 

== — fel cos{o)t — fee). 


Let i be the maximum value of s. 

Then < = = 

' OX' max, A C 

We can obtain some idea of the abnormally high velocity in a 
compression if we take the figures for the minimum audible intensity 
of a sound wave of frequency 2000 and for the maximum audible in- 
tensity. 
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For the minimum audible intensity the amplitude is about 2 X 10“® 
cm. 

. . _ _ 8it X 10-« ^ 

c “ 33,000 • 

For the maximum audible intensity the amplitude is about 4 X 10~® 
cm. 

It is obvious that in the first case the effect on the velocity will 
be negligible, but in the second case we shall have 

y+l 

C = Cq(1 -j" ^9 


= Co(l*0015)^ since y = 1*4:, 

= Co(l-0018). 

In this case the velocity is increased by about 2 parts in 1000. 

It is obvious that as § includes the product f .a we can form no 
judgment of the amplitude which is permissible for a wave of constant 
t)^e unless we take the frequency into account. What is permissible 
for a wave of frequency 100 would cause rapid change of type in a 
wave of frequency 100,000. 


13. Plane Longitudinal Waves in an Infinite Solid. 

The propagation of these waves is not of much practical importance, 
except in connexion with earthquakes. If we consider a cylindrical 
element of material with its axis perpen- 
dicular to the wave-front, we shall see that 
the problem of longitudinal wave propaga- 
tion is the same as that of the extension 
and contraction of a rod to the sides of 
which stresses are applied in order to keep 
its area of cross-section constant. Let q' 
be the appropriate modulus of elasticity. 

Then when the extension of the bar per unit 
length is e and the longitudinal stress per 
unit area of cross-section is JST we have 
j' = Z/e. 

Consider the case of a cylindrical volume of material whose axis 
is perpendicular to the wave-front. Let the area of cross-section of 
the cylinder be A and the density of the material p. Just as in the 
case of transmission of waves in a fluid, the chazi^e in length per unit 


A B 



Pit. 2.9 
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length at anj point is 8^/3 se, where f is the displacement in the direc- 
tion of propagation. Consider the volume of material lying between 
two planes A, B, separated by a distance 8® (fig. 2.9). 

If X is the stress acting across the plane at A, then 


i = 


d^jdx 
• Z= o'— 


Thus for unit area, the force acting across A is 




Similarly, the force acting across B is given by 

Therefore the resultant force acting on the element between the 
planes is 


S®. 


Maas of element — p8® 


8»» 




or 


8*f. 


p 8 ®*' 


P 


(2.60) 

(2.61) 


In this irarticular case it may be shown* that if g is Young’s modulus 
and a is Poisson’s ratio * 




_ g(l-g) 


(l-a-2o*)' 




g(l - O') 


p(l-f Or)(l-2o)- 


. . (2.62) 


• Chtmpion •nd Davy» PfppmriUt p. 07 (Blacide & Son, Ltd.» >936). 
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Uodty of IiongitadiiMl W»vm in a Bod. 


The only case in which the velocity of sound in solids is of much 
practical importance is the case of propagation in a rod. 

If we assume the rod (fig. 2.10) to ]^ve density p, area of cross- 
section A and Young’s modulus q, then, choosing two planes per- 
pendicular to the len^ of the rod and initially at distances from the 
origin x and x -f 8x, we suppose them displaced by amounts $ and 
^ -f 8^ respectively. 

The new distance between the planes = 8a? + Sf = Sa? + 


Increase of distance = ^Sx. 

ox 


1 

1 

1 

1 1 





X 

fz 


Fit. 2.10 


Extension of bar per unit length at this point = d(ldx. If P 
is the force acting on the element across the first face, 


? = 


ilA 

dildx 


The force acting across the second face of the element 

Therefore tiie resultant force acting on the element is V 

■ 

But the mass of the element is ApSx and its acceleration is 
Tha%fore 


and velodty d propagation 


: Vj7p. 


( 2 . 63 ) 



CHAPTER III 


Forced Vibration 

^^Forced Vibration and Resonance. 

Resonance in the narrower sense of Che term is the response of an 
instrument capable of emitting a particular note when this note is 
sounded bj some other means. If a key on a piano is depressed so 
as to remove the damper from the strings, and the corresponding note 
is loudly sung, the piano will respond and give out the note. Stories 
are told of the breaking of glass vases by singers able to produce a 
very pure and intense note of the pitch proper to the vase. Bouasse* 
regards this phenomenon as established by the multitude of witnesses 
who have testified to it, and then goes on to quote the Talmud to the 
following effect, although without giving a reference. “It has been 
said by Ram6, son of Jtoheskel: when a cock shall have stretched his 
neck in the interior of a glass vase and shall have crowed therein in 
such a manner as to break it, the whole cost shall be payable.” It 
seems difficult to believe that legislation should be designed to cover 
a situation that had never arisen, although Bouasse admits that he 
had reared a large number of cocks, none of which had acquired a habit 
of breaking glass vases. 

The phenomenon has of course many applications in other spheres 
than that of acoustics, and we shall first of all consider it in its wider 
aspects. Most vibrating systems have several possible modes of vibra- 
tion, and if disturbed and left to themselves they will, as a rule, oscil- 
late in one of these modes or in a combination of several of them with 
an amplitude which gradually diminishes. If, for example, we displace 
a pendulum, stcike a tuning-fork, or pluck a stretched string, we have 
this kind of vibration. It is called /ree vibration. The period is one of 
the natural or free periods of the system. The gradual decay of am- 
iffitude, which is known as damping, is due to the gradual dissipation 
of the energy conununicated in the initial displacement, this energy 
being used up in overcoming the frictional resistances to the motion. 

It is possible to subject the vibrating system to the action of a 
periodic force. In this case it is said to be in a state ol forced vibraUon. 
Its amplitude of vibration is, as a rule, small and its period of vibration 

*Aeomti^ GMni*, p. 157 (Delagnve, Puii, ipa6). 
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is exactly that of the force. For example, take an empty bottle and, 
by blowing across the top of it so as to elicit its proper note in free 
vibration, tune it by pouring in water until the note of the bottle 
differs by about a semitone from the note of a particular tuning-fork. 
Now strike the tuning-fork and hold it over the neck of the bottle. 
Tlie air in the bottle is set in vibration and a faint sound is heard which 
has the pitch of the fork — not that of the free vibration of the air in 
the bottle. 

The term forced vibration should be reserved for cases where the 
responding system does not by its reaction modify the periodic force. 
Where this reaction is not negligible we are really dealing with a 
coupled system, a case to which reference will be made later (p. 401). 



Fig. 3.1. — Unbalanced gyro-wheel with vibrating springs attached to frame 


Resonance is a special case of forced vibration. When the period 
of the force coincides with the natural frequency of the vibrating 
s}'stem the an^plitude of the forced vibration may become .very large 
indeed. It is for this reason that troops are instructed to break step 
when crossing a bridge. There is a danger that the time of the tread 
should just happen to coincide with the natural period co 3 |^sponding 
to one of the modes of vibration of the bridge. A very be<^tiful illus- 
tration of forced vibration and resonance is afforded by an |lnbalanced 
gyroscope to the frame of which is attached a series ofe springs of 
different lengths (fig. 3.1). Setting the g;po wheel in rapfd rotation, 
and placing the instrument so that the images of the mids of the 
springs can be projected on to the screen, we notice that at first none 
of the springs shows marked vibration. They are all forced to vibrate 
with a frequency too high for their natural frequency and their response 
is small. As the speed of rotation of the wheel diminishes, however, 
the vibration which it communicates to the frame falls in frequency 
aaid presently coincides with the natural frequency of the shortest 
spring. This immediately takes up a vibration of large amplitude. 
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Presently the second shortest spring vibrates with increased amplitude 
while the vibration of the shortest dies away, and so on, each spring 
re^nding in turn with maximum amplitude when the frequency of 
vibration of the frame is close to its own natural frequency. 

If the periodic force is flinusoidal-~i.e. if it is a sine function 
of the time — ^then it can induce resonance only in a system which 
has one of its free periods the same. Thus it may excite a partial (p. 336) 
of the vibrating system. This partial, however, will have the period of 
the force. The force cannot excite resonance in a system having a 
period half, a third, a quarter, &c., of its own period. On the other 
hand, if the force is not strictly simple harmonic, it can be analysed 
into a series of simple harmonic components, and any one of these 
will be efEective as a periodic force applied to the responding system. 
On this fact depends the possibility of distortion in the transmission 
of acoustic (or electric) vibrations. If natural frequencies of the re- 
sponding (or transmitting) system lie close to frequencies of the 
harmonic components into which the original vibration can be analysed, 
then the components are selectively treated and the result is a vibra- 
tion quite difEerent in form from the original. The distortion of a 
complex sound by transmission through a horn having natural fre- 
quencies in the range covered by the components of ti^e soimd is a 
case in point. 

One very important matter in coimexion with resonance is what 
has been called the sharpness of resonance. If we take a bottle tuned 
to a particular frequency and hold a series of tuning-fprks successively 
ojtposite its mouth, we shall find that it responds not merely to the 
fork which is in tune with its natural frequency, but to forks difiering 
in pitch from this by a tone or more. On the other hand, in the case 
of two tuning-forks, where resonance is very marked when the forks 
are correctly tuned, the slightest mistuning— a tenth of a tone or less — 
makes the response almost negligible. Thus we find, in the case of 
the bottle, a response to all neighbouring pitches without very marked 
response to any, and in the case of the forks a highly selective action 
involving very marked response for correct tuning, and almost no 
response for quite small difierences in pitch from the correct value. 

This difierence is bound up with the damping of the system, i.e. 
the rate at which its free vibrations die out when it is disturbed and 
left to itsdf . In the case of the bottle we can produce a tone by blow- 
ing across the neck, but the tone ceases almost at the instant at which 
the air blast is stopped. On the other hand, in the case of the fork 
we start the free vibrations by plucking or bowing the prongs, and 
the sound persists for quite a long time afterwards. A system which is 
y|^y damped is one which has a broad continuous spectrum of natural 
fr^uenoies, and it is only to be expected that resonance should occur 
for the whole of frequencies present in the free vibrations. 
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Further reference to this will be xnade in connexion with the analysis 
of sounds (Chapter XIII). 

For the sake of completeness it is necessary at this point to refer 
also to the transient ” vibrations called out in the early stages of 
the action of a periodic force on a vibrating system. \^e8e transient 
vibrations are dmped free vibrations of the S 3 rstem and consequently 
have one of the free periods of the system; they may be neglected in 
considering the steady motion finally reached.^ 


4^%nalytical 


Discussion of Forced Vibration and Resonance. 


The most important practical case is that in which a system capable 
of resisted simple harmonic motion is subjected to a force varying 
harmonically. 

Let injo) be the free period of the system, and 2f the resisting force 
per unit mass per unit velocity; then l^e equation for the free resisted 
motion is 

X + 2nt + oAc = 0 (3.1) 


If now the system is subject to a periodic force of maximum value 
F per unit mass and of period 27r/n, the equation of motion is 

X + 2ri 4* ^ sinw^ (3.2) 

The solution of (3.1) has already (equation 2.9, p. 48) been shown to 
be of the form 

6e“’’*cos(Vcu* — — c). • . . (3.3) 


This is the complementary function of equation (3.2) at^ the com- 
plete solution is the sum of this function and a particular ^tegral. 

If we use the symbol D for the operation djdt, in man^ algebraic 
transformations D can be treated as an ordinary algebraiciiquantity.* 

That is, we have ^ ~ ~ 

and 2>® suint = ^ (sinnt) == —n* sinn^, 

/. 0(2>*) sinni = ^(~n*) sinn^, 
where 0 represents any pol]momiaI function. 

The equation + 2r56 + = F sinn^ 

becomes (IF + 2rD + = F sinni, 


* See Baggio, DifftfntHal EquaHanSf p. 30 (Bell, 


(r79l) 
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or, from the above, 

-f- < 0 * + 2ri))a: = F sinw^ ; 

multiplying by the operator (w* — n* - 2rD), we get 
[(a»® — ny — 4r®Z)®]a: = F{w^ — rt* — 2rD) sinwi 
oj [(a,* _ «2)2 -|- 4f%*]x = (to* — w*) J 8inn< — 2rn F cob nt. 

Hence a:== <i8in(»rf — 8) (3.4) 

2m 


where 

and 


a = 


8 = tan~* 
J'sin8 


to* — «*’ 

F 


. . . (3.6) 


2m ~ “I" 

Fsin(M< — 8) 


, . . (3.6) 


X’ DAiiiroc/ 

X = co8(\/to* - r* . < - e) + _ „*)2 + (3-7) 

Alternatively, if we assume a solution of equation (3.3)' to be of 
the form 


then 


» == a sin(ni — 8), 

(t= an cos {nt — 8), x = — an^ sin(n^ — 8). 


Substituting these values in equation (2) and putting 

F sinni = F sin {nt — 8+ 8) 

~ F sin{n^ — 8) cos8 + F co8{nt — 8) sin 8, 

we have 

—aw* 8in(w< — 8) + 2r an cos {nt — 8) + a>*a sin(w< — 8) 
= F sm{nt — 8) cos8 + F cos(wi — 8) sin8. 


Equating coefficients of sin(wi — 8) and cos(w^ — 8) we have 
F cos 8 == a{cu* 

F sinS == 2rwa. 

A a; = a sin {nt — 8) is a solution of the original equation if 

J’sin8 F 

a 


I • • • • 

h ) 


(3.8) 


2 m \/{(cu* — w*)* + 4r*w*J* 

2m 


8 = tan*-^ 




and 

as before* 
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To this value of x we may add any value which makes the left- 
hand side of the original equation vanish. Such a value is given by 

X = be-^* cos (V c), 

where co > r. 

Thus the complete solution is, as before, 

IP QlTl 5^ 

a== — 2 ~ sin(w< — 8) + be"*** cos (Vco*— r®. 

We can therefore think of the motion as made up of two com- 
ponents. The first term represents a simple harmonic vibration of 
constant amplitude which has the same period as the force (27r/») 
and difiers in phase from the force by an angle 8 representing a retar- 
dation. The second term represents a free vibration of the natural 
period of the vibrating system, decaying at a rate determined by r 
— a rate which is the same as that of the system when no force is 
acting. This is the transient previously referred to. 

Initially these two vibrations may be expected to give beats (p. 196) 
—beats whose frequency is the difference of frequency of the two 
vibrations, i.e. the difference between n/27r and a)/27r. The less the 
natural damping of the vibrating system, the more marked and the 
more prolonged will the beats be. This beating can be actually 
observed, as will be pointed out later. In time, however, the free 
vibration is damped out and only the forced vibration is left, so that 
the steady state is one in which we have only the vibration given by 

X = sin (n/ — 8) (3.9) 

2m ' 

3. Phase of Forced Vibration. 

With regard to 8, the phase difference between the ioice and the 
vibration, we have, from (3.8), 

-Fsin8 = 2ma, 

.’. sin 8 is positive, 

0<8<7r. 

The vibration is therefore always less than half a cycle behind 
the force. 

Also we have, from (3.8), 

F cos8 == a(a>2 — n^). 

If a> > n, cos 8 is positive, ) 

0 < 8 < i/2. 
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If, therefore, the period of the 83rBtem is less than Ae period of 
the force, the vibration is less than one-quarter cycle bdiind the force. 
If «t» < n, cosS is negative, 

ir/2 < 8 < ir. 



-fO -39 -20 -10 0 10 2D 30 ^ SO 

n< CD Miotumng of force and system in cerUioctaves n>«o 
Fig. 8.2 

In this case the period of the system is greater than that of the 
force and the vibration is from one-quarter to one-half cycle behind 
the force. 

If <0 = n, then cosS = 0 and S = 7 r/ 2 . 

In this case the period of the system is identical with that of the 
force, and the vibration is in quadrature with the force, i.e. one-quarter 
cycle behind. 

If r is very small, 

then sinS^O 

and 


8 •== 0 or TT. 
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For a> > n, 8 will be nearly zero, which means that if the period 
of the system is less than that of the force the two will be practically 
in phase. 

On the other hand, if o < w, 8 will be nearly equal to w, so that if 
the period of the system is greater than the period of the force the 
system is almost in opposition. 

In discussing the variation of phase difEerence, displacement ampli- 
tude and velocity amplitude with the frequency of the applied force, 
it is convenient to use the ratio co/r = 5. The main interest centres 
in values of the frequency of the applied force which are nearly equal 
to the free undamped frequency of the system. We can measure the 
mistuning of the force by the ratio oi/n or, better still, by the logarithm 
of this ratio. Since if coin = 2 or J the interval is an octave, the 
interval will be a centi-octave if 

Fig. 3.2 shows for various values of 8 the variation of S with n plotted 
in this way. = 1 represents a system heavily damped, = 10 
represents a system lightly damped. 


4. Amplitude Resonance. 

The amplitude of the forced vibration, a, is given (3.6) by 

F 


This may be put in the form 


n\/(aj^(wln — n/a>)* + 4^}* 


If we regard w/n as indicating the amount of mistu^g, then if 
this ratio is fixed the quantity (m/n — n/co)^ has the sa#e value no 
matter which of the two frequencies is the greater. Sin|e co* and r* 
are constant, it follows that for given mistuning, a is lels when n is 
greater. The amplitude of the forced vibration is therefore less for a 
given ratio of the frequencies when the frequency of the f otee is greater, 
and the curves showing for various values of 8 the variation of a with 
n are not symmetrical. They are plotted in fig. 3.3 for the same three v 
values of 5 as in fig. 3,2. 

The condition for maximum amplitude of tihe fcm^ed vibration is 
easilyfound. It corresponds to the minimum vdue of the denominator 
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of tho expression for <x. Treating co as constant and w as variable^ for 
a minimum value we have 


or 


—4(0)2 — n^)n + Sr^n = 0, 
n2==:o)2^2rl 



Fig. 3.3 


Hence the amplitude is a maximum when the period of the force 
is 27r/\/(a)2 — 2/2). It is to be noted that this is not the unresisted 
period of the system, 27r/a), nor is it the resisted period 2Trl\/(ofi — f^) 
but a still longer period. For this resonance period of the force, 


2V(fHw2)- 


a = 
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5. Velocity Resonance. 

If » = a sin(nt — S), 

x = an COB (nt — 8). 

Thus i is a maximum when 

cos(n< •— 8) = 1, 
i.e, sin(ni — 8) = 0, 

i.e. a: = 0. 


The corresponding value of x is the velocity amplitude 

F 

® — w/cu)^ + 4r^y * ' 

by (3.10). For any given value of r this is a maximum when 



i.e. when co = n. 


This, then, is the condition for maximum velocity amplitude, 
i.e. for velocity resonance. Note that it is not the same as the con- 
dition for displacement resonance. Velocity resonance occurs when 
the frequency of the force is the same as the undamped frequency of 
the vibrating system. For the case of resonance we have, from (3.11), 

- F 

3.12 

2r 

To see how the velocity amplitude varies when n 4= when 

the force is mistuned, we take 

R _ Velocity amplitude for any value of n 
100 ^ Velocity amplitude at resonance (n = ai) 


\/{ca2(a>/n — n/wf + ’ 2r 

^ 1 

\^{(a}^l^^)[w/n — n/ct})^ + l}* 

where R is the percentage response. In this expression n occurs only 
in the bracket and its value is the same for any given ratio of a> and 
», no matter which happens to be the larger quantity. Thus if we 
measure the mistuning by the ratio w/n or its logarithm as before, 
the resulting curve will be symmetrical about the line n^w. 
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lf we put S = a»lr as before, and y = log,a>/». 



•SO --40 ^90 HO 0 JO » SO 40 SO 

n < cu Miotuning in centioctaveo n > w 

8.4 

When 8inhy= l/S the velocity amplitude falls to 1/V5 of its 
value at resonance and the kinetic energy falls to half value. This 
may be taken as a measure of tiie shurpn^ of resonance, and we see 
that the sharpness is most marked for large values of 8, i.e. for large 
values of to and small values of r. 

Since w/n is considered in the neighbourhood of correct tuning 
(n » (u), log,((i>/n) is small, 

sinhy = y, 

. 100 
•• "“va+w 

Hie form of tiie response curves is shown in fig. 3.4, where £ is 
plotted against the mistuning measured in oenti-ootaves. 
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To get the actual value of the velocity amplitude for these cases 
we have 

100 ^ 2r 200a>' 



For simplicity in plotting put F — 200«>; the velocityjimplitude 
curves for the same three values of N are shown in fig. 3.5. 

f 

6. Energy of Forced Vibration. 

1 

During part of the cycle in each vibration the system is drawing 
energy from the applied force and in the remaining part of the cycle 
it does work against the force. Thus the energy of the system varies, 
and in any discussion it is necessary to specify the conditions in which 
it is to be measured. If we measure it when the system is in the position 
of zero displacement, all the energy is kinetic and it is proportional 
to the square of tiie velooity amplitude found in the preoedii^ seotiom 

CfTSl) «• 
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7. Exporimental IBustratioiis of Porcod Vibration. 

The main features of the foregoing analysis can be illustrated by 
a very simple arrangement due to Barton* (fig. 3.6). From a stretched 
horizontal cord a number of light pendulums are suspended. These 
pendulums vary in length and consist of small paper cones attached 
to threads. At some distance from them is suspended a heavy iron 
bob, forming a pendulum of length intermediate between the longest 
and shortest of the light pendulums. If now the heavy pendulum 
is set swinging, its motion is communicated by the cord to the light 
pendulums. The reaction of the light pendulums is negligible, so that 
their vibrations are forced. If one of them is set in free vibration its 



ACB, stretched cord. D, heavy pendulum bob suspended from the cord. K, light 
paper cones auspended by threads from the same cord and set in motion when D is 
made to swing. DE is the effectiv* length of the drivmg pendulum. 

amplitude dies out rapidly, so that it represents a vibration for which 
r is large. The forced vibrations can be studied most conveniently 
by placing a source of light to the left of the diagram so that a shadow 
of the vibrations is projected on a screen placed to the right of the 
diagram. When the heavy pendulum is set swinging it will be noticed 
that the vibrations of the light pendulums show beats. These beats 
rapidly disappear and the light pendulums settle down to steady 
vibration. The distribution of phase is shown in fig. 3.7. The left-hand 
side shows the instantaneous positions of the small pendulums at 
the instant when the driving pendulum is passing its mid-point 
towards the right. Short and long pendulums are nearly in the same 
phase or nearly in opposite phase. The pendulum in resonance is 

Mag*, Vol. 36, p. 169 (19x8). 



ILLUSTRATIONS OF FORCED VIBRATION 


89 


III] 

obviously about 7r/2 behind. The right-hand side shows the positions 
an instant later. Obviously the shorter pendulums have moved to 
the right and so are in phase with the driving pendulum. The long 
pendulums have moved to the left and so are in the opposite phase. 
Fig. 3,8 (a) shows a time exposure of the swinging pendulums; though 
one pendulum shows maximum amplitude the selectivity is not great 
and neighbouring pendulums show an amplitude nearly as large. 

If now split brass curtain rings are slipped on to the paper cones 
they become systems for which the damping is much less; if they are 
displaced and left to themselves the amplitudes decay much less 



rapidly, owing to the fact that the work done against air resistance 
is now a much smaller proportion of the total energy of the swing. 
This time the initial beats are much more obvious and much more 
prolonged. When steady motion is finally established the;phase dis- 
tribution is markedly different from that of the previous': case. All 
the shorter pendulums are very nearly in phase, and all the longer 
pendulums are very nearly in the opposite phase. The pendulum in 
resonance is, as before, 7r/2 behind the driving pendulum, A photo- 
graph of the system of pendulums shows that the selectivity is much 
more pronounced and the amplitudes fall off much more rapidly as 
the error in tuning increases (fig. 3.8 6, p. 90), 

8. Singing Flames. 

If a small jet of inflammable gas is ignited and inserted into a 
wider tube open at both ends then in certain conditions a steady and 
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intense note is produced having the natural frequency of the wider 
tube. 

The early history of this discovery is given by Tyndall* and is 
thus summarized by Jones f. 


“ The first person who observed a singing flame may have been Dr. Bryan 
Higgins. He found the effect in 1777, but it was not until about twenty-five 
years later that he wrote, for publication in Nicholson’s Jourml, the letter in 
which he described his discovery. The letter appeared in Nicholson’s Journal of 
Natural Philosophy, 60, 129 (1802). 



(a) (6) 

Fig, 8.8. — Photograph of moving pendulums, showing variation of amplimde 

and therefore heavily damped, showing little selective resonance 
(6) Cones loaded with curuin rings, giving small damping and selective resonance 


“In the meantime the effect may have been discovered independently by 
Others. J. A, DeLuo described it in his Id^ sur la MiUordogie, VoL 1 (1796), 
p* 171, but did not say whether he discovered it himself or learned of it from 
som^e Professor Hermbst&dt of Berlin (CreU’s Chemischt Annakn, p, 365 
in Fart 1 for 1793) says that the Russian Count von Moussin Bouschkin (Fusch- 
to ( ?)) s^wed him the experiment and told him that it was described by DeLuo. 
eWato (G^. Natwforschender Freunde zu Berlin, Neue Schriflen, 1, 126, 1796) 
qpeaks of the singixig flame as having been disoovei^ by DeLuc. Charles Gaspard 
J^iYeiJoum. de Physique, 66, 166, 1802) and Michael Faraday {Qua^ly 
Journ* ^Science arid the Arte, 6, 274^ 1818) say that Pictet described the experi- 
ment at Geneva, and both William Nicholson (Editor of the Joum, of Nat. PhUoe.) 
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and BelariTe refer to an article on singing flames by Professor Brugnatdli, pro* 
bably Luigi Valentino Brugnatelli of Pavia. I have not found the papers by 
Pictet and Brugnatelli.** 

The experiment works quite well with ordinary coal-gas but better 
with hydrogen. The phenomenon has been widely studied and its 
real nature was established by Eayleigh,* who showed that it depends 
on the intermittent supply of heat by the jet. To get the greatest 
efficiency it is necessary that the maximum heat supply should occur 
at the instant of greatest compression of the air at the node adjoining 
the jet. 

The action is analogous to that of a simple pendulum whose point 
of attachment is movable through a short horizontal distance. If at 
the instant when the bob has its maximum displacement to the right 
we suddenly move the point of suspension to the left, we increase the 
amplitude of the swing, but owing to the isochronism of the pendulum 
we leave its period unchanged. When the bob reaches the end of its 
swing to the left we move the point of suspension to the right and 
again the amplitude of the vibration is increased. On the other hand, 
if the direction of movement of the point of suspension is reversed, 
i.e. if it is moved to the right when the bob is on the right, the pendulum 
is soon brought to rest. The effect of moving the point of suspension 
when the bob is passing through its mean position is different. In this 
case there is a small effect on the period but none on the amplitude. 

If, now, we think of a column of air closed at one end with a 
piston in the open end executing vibrations, the analogy is ob\iou8. 
Any change in temperature of the air alters the mean position of the 
piston. If, when the piston is in the position giving maximum com- 
pression of the contained air, heat is suddenly supplied, the mean 
position about which the piston vibrates is moved outwaids and the 
amplitude of the vibration is increased. Thus the conditioi| favouring 
maintenance of the vibrations is that the heat supply should be in 
phase with the compression of the air. When the air in thi wide tube 
of the singing flame is in vibration in its fundamental mo^ the node 
at the middle of the tube acts as a closed end and the cfhditions of 
the piston and closed tube are reproduced. f 

A model illuetrating the action has been devised by Bragg. f Mg* 3.9 shows 
a bulb containing air, fixed by means of a cork to one end of a U-ti^ containing 
mercury. Inside the bulb is a spiral of fine platinum wire through w|doh a batteiy 
can send a current of electricity, raising it to a bright red heat. The current 
runs from one end of the battery by way of a wire passed through the cork, goes 
through the spiral, and down inside the U*tube by means of a wire which just 
dips into the mercury. Then the current runs to the other end ol the mercury, 
and out by a wire which dips well in, and so back to the battery. 

As soon as the battery is connected the spiral becomes hoi the air inside 
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becomes heated and expands so that it presses the mercury down on the bulb 
side. But this breaks the electrical connexion, because the mercury drops below 
the wire; the spiral grows cold, the air contracts, and the mercury comes back: 
the same series of events then repeats itself. 


The various possible cases of singing flames are illustrated graphi- 
cally * in fig. 3.10. 

With correct timing the increase in the amplitude of vibration will 
of course continue until the amount of energy supplied at each vibra- 
tion is equal to that dissipated in 
the vibration. The correct phase 
relationship can only be maintained 
if there are stationary vibrations not 
only in the air tube but in the gas 
supply tube; this means that if the 
gas supply tube is a short narrow 
tube terminating in a wider one, its 
length ought to be such that it has 
a node at the jet and an antinode at 
the junction with the wider tube. 
Thus the best lengths are A/4, 3A/4, 
6A/4, . . . , where A is the wave- 
length of the sound in the gas. 

By stroboscopic examination of 
the flame Richardson t has shown 
that its vibrations are in phase with 
the compression of the air at the node 
and has verified the fact, originally 
noted by Wheatstone, that not only 
does the size of the flame vary but 
in some cases it is actually withdrawn periodically into the supply 
tube. 

Even when the conditions are right the tube will not always sing 
spontaneously and may require to be encouraged by tapping or by 
blowing across the top. 



Fig. 3.9. — Oscillations maintained by 
electrical heating 


9. Gauze Toaez. 

These tones were discovered by Rijke J in 1869, who found that 
if a piece of gauze is inserted into the lower half of a wide tube 
and heated by a bunsen flame the tube sounds loudly for a few 
minutes after the flame is withdrawn. The sound can be maintained 
bdefinitely if the gauze is heated by an electric current. In this case 



GAUZE TONES 


93 


III] 

there is no intermitt ence in the source of heat; the intermittence is 
supplied by the motion of the air in the tube. The air flow near the 
gauze consists of an alternating flow due to the vibrations in the 
tube superimposed on a steady flow due to convection. When the 
air is moving in towards the node to form a compression cold air 



Phase of Heat 
Supply relative to Phase of 
Pressure 

(1) In phase . 

(2) Opposite phase . 

(3) Quarter period before 
U) Quarter period after 


Effect on 


Amplitude I Frequency 

increasing none 

decreasing none 

none increase 

none decrease 


Fig. 3.10. — Maintenance of oscillations by heat and phase of heat 8U|||>ly 

flows over the gauze and there is a maximum communica^on of heat. 
When the air is moving out, air which has already pass^ across the 
gauze returns through it, and as this air is already relatively warm 
the heat communicated is a minimum. Thus the phase of the heat 
supply is favourable for the maintenance of vibrations. 

The converse case was studied by Bosscha and Riess,* Here the 
gauze is placed in the upper half of the tube, but it is a cold gauze— 
preferably water-cooled — and the current of air is hot. 

With metal tubes a few centimetres in diameter and about a metre 

> Am. d, Physikt Vol. 109, p. 145 (i860). 
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in length some vray impressive sounds can be produced by Bijke’s 
method. 


10. Work done in the Maintenance of Forced Vibrationa. 

The work done by the force per unit mass in maintaining a vibration 
is given by 

= jFsmntdx 


s= Jf 


« /XV dx FsinS , ^ 

From (3.9), p. 81, ^ cos(n< - 8) 


Fn 


Also, from (3.6)|Sin8 = 
and cosS = 


4r®n*} 
2m 

— w®)*+ 4r^*} 
a>* — 


(cosnt cosS + sinnt sin 8). 


dx 


Fn 


[(m* — w*) cos nt + 2m sin nt], 

i* 

^ = gy -.v+w /K"' - ”■> ““ “ , 


(ft (oi® — n®)* + 4r®«® 

FH 

; n«- - n»} cos fi 

+ 2m sin®n<](ft. 

K we integrate over a complete period, we have 

•2ir/ii 


AZnfn 

I cosnt sinnt (ft = 0, 

e/n 

' Bin*nt(& = 

0 n 


TV = 

and the mean power = 


Fhi 


(a»* — n*)* + 4r*n* 
W J*n*f 


. 2nr, 


2ir/n (to* — n*)* + 


(3.13) 


The same result can also be obtained by integnfting the woTk 
done against the damping redstance. We then have 

W = J2ritdx<‘s 2f 
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If T is the kinetio energy per unit nutss, T = 

W’^irjTdt. 

/ “ 2ir 
Tdt taken over a complete period = T . — , 

where T is the average kinetic energy over the period; 

W=—f. 


Now the average kinetic energy over the period is half the maai- 
mmn kinetic energy. Hence, from equation 3.9 (p. 81), 

_ F* sin*8 
4 “ 16/^ 


and 


jT F*8in*S 
n 2r 


wF* 4r*n* 

2m (oi* — n*)* + 4r*»* 


ffF* . 2m 

(< 0 * — n*)* + 4r*»*’ 


IF 


Hence the mean rate of working, is 

Fhth 

(o)* — n*)* + 4r*»*’ 


11. Oscillations in an Electrical Circuit. 

If we have an electrical circuit containing resistance M inductance 
L and capacity 0 in series and apply to the circuit an Ejp.F. varying 
sinusoidally, we can obtain an expression for the current j in the circuit 
at any instant as follows. 

The fall of potential round the circuit, Rj, will be the a|$b’ed E Jd.F., 
co8<ut, less the back EJI1.F. due to the inductance, and 

the charge on the condenser,' q/C. Hence, using the fact that 
3 dqjit, we have 




(3.14) 
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But coBod is the real part of i&o(cosarf + 1 sinorf), where i is 
v/Hl. It is therefore the real part of and we may write 

For our purpose the use of complex numbers is only a convenient 
device for performing differentiation and integration with the least 
trouble. It need cause no confusion if we remember that the derivative 
of an expression like u + iv, where u and v are real functions of the 



Fig. 3.11 


we take the real and imaginary parts before or after differentiating^ 
This may be verified in a particular case by considering 

e*"* = cosco^ + i Binwt 

of which the derivative is woe*"* by the ordinary rule for the exponential 
function. 

Now = wo cosco^ — CO sinco^, 

so that the real part, — w sin co^, is, as we expect, the derivative of 
coscot. 

In the general case we write (w + iv) as Z{t) and represent Z{t) by 
a point P in the complex plane, or by the displacement OP. Then 
as t varies, P moves along some curve in this plane, PQ, say (fig. 3.11). 

The derivative of Z is defined as limit ag for 

:>rdinary real numbers, and will be represented by a displacement OR 
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parallel to the tangent at P. In the important special case in which 
+ iv = the time derivative is at right angles to the original 
displacement OP. In the language of complex numbers, the operation 
represented by Lidjdt), where L is a real constant, is in this special case 
given by iLo), that is by (a) multiplication by the real constant Leo, 
(b) turning through a right angle counterclockwise. 

The inverse operation of integration with respect to time is repre- 
sented by dividing by ioi, or by multipl 5 dng by — i/cu, that is (a) multi- 
plying by 1 /( 0 , (b) turning through a right angle clockwise. 

These considerations apply directly to alternating currents and 



analogous problems (fig. 3.12), since the calculation of E.JI.F.s due to 
resistances, capacities and inductances, normally a process of difieren- 
tiation and integration, is now reduced to the combinatioii of complex 
numbers. Relations of phase are readily seen simply as an|le8 between 
displacements such as OP and OR. Variation of t merelj^ rotates the 
diagram as a whole (the operation X — ig) <steures this). 

In this way the phase relations remain obvious in the picture, and 
we can also avoid explicit reference to t in discussing the problem. 
The diagram has become a diagram of impedances (fig. 3.13), rather than 
of E.M.F.s. 

The impedance diagram is a picture of such operators as that 
which is included in the bracket in the equation 






1 
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? 7 hero j is the current, and the integration sign operates on whatever 
foUow8 dt. 

It should be emphasized that by reducing the problem to one of 
division and multiplication we fail to obtain a complete solution of 
the equation; our solution has no arbitrary constants. We fail to 
introduce any sinusoidal functions of period difiering from that of 
the E.M.F. ; this is only a particular integral, and the complementary 
function is required to complete the solution. Often this particular 
integral is required to the exclusion of the complete solution, because 
usually the complementary function contains only transient terms 
which become negligible as t increases. 



The impedance diagram enables us to see immediately that a 
solution of the above equation is 

and this is equivalent to assuming a trial solution for j of the form 

Thus returning to equation (3.15) in terms of q (it does not matter 
which we solve first), namely, 


we xQBjr put 
and therefore 


q 5= Ae^"*, 

q = uaAei^, q « — 
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Substituting in the equation, we bave 
—o^LA^* 4 - RuaA^* + 

u 


Hence 


A^—to*L + Rua 4 - 



^0- 




— o>^L 4- Rutt 4“ 1/C 


E^ 

ut}[R 4- i(a»Xr — l/C<o)]’ 


. . (3.17) 


and tbe instantaneous value of g is the real part of this complex ex- 
piession. Further, 


. . E^ 

R + i(wL-llCa}) 


. . (3.18) 


The ratio is the instantaneous value of the ratio of E.M.F. 

and current. It therefore plays the same part in an oscillating circuit 
as resistance for steady currents. It is called the complex impedan/oe 
of the circuit and is equal to i? + i{o>L — l/(7ci>). 

B, is the resistance and (cuZ — 1/Cco) is called the readUmce R, a>L 
being the inductive reactance and 1/Cco the capacity reactance. 

The value of q is the real part of the complex expression (3.18). 
To find this put Z for the positive square root \/(iP + /?'*) and € 
for JR. The complex impedance is then Ze** or Z(ooBc + i sine), 


and 

Hence 


^ >. 
^ Zer Z 


real part of rf = cos(a^ — e). 


In the same way the real part of qfio} is | 

Eq sin/orf — e) I 

a>Z ’ I 

and this is the appropriate value of g. 

Thus it will be seen that 

(a) There is a phase difierence of 7r/2 between q and (fe 

(b) There is a phase difierence of e between the applied E.H.F. 
and the current, where 







100 


FORCED VIBRATION 


[Chap. 


(c) The impedance Z has a minimum value and therefore the current 
^ a maximum value if wL — 1/Ccu = 0. In this case the frequency — 
the resonance frequency — is given by 



At this frequency c obviously vanishes. 

12. Analogy between Mechanical and Electrical Quantities. 

The close analogy between electrical and mechanical oscillations 
can be clearly brought out if we apply to the mechanical system the 
same method of treatment as that just given for the electrical circuit. 

Suppose we have a mass m (fig. 3.14), subject to frictional forces 
opposing motion, and acted on by a spring and by an applied force jP. 
Let the spring develop a restoring force S per unit displacement, and 
let the frictional forces develop a retarding force r per unit velocity. 



Fig. 3.14 


nnrfr^ 


The equation of motion is 

+ JS^=F. 


(3.20) 


Putting F = Fq coBwt and using complex quantities as before, 
we have 




(3.21) 


Here we have an equation identical in form with that for the 
oscillations in an electrical circuit, with m substituted for £, r substi- 
tuted for J?, 8 substituted for 1/C, and F for E, In other w^ords, wa 
have the following analogies: 


Electrical 

Inductance 

Resistance 

Capacity 

E.M.F. 

Charge 

Current 


Mechanical 

Mass 

Resistance 

1 

StifEness 

Force 

Displacement 

Velocity 
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If we introduce a new mechanical term, complianoe (0), where 
1/S, then we have 

Compliance ~ p^P displacement 
== Displacement per unit force. 


Obviously the solution will have the same form as before, and we 
shall have 




uu[r + i{wm — l/Cw)]^ 


. . (3.22) 


uoZa/ 


(3.23) 


where Zj^ is the mechanical impedance, so named from analogy with 
the electrical case. It consists of a pure resistance and a mechanical 
reactance which depends on the applied frequency and comprises 
two terms, one involving the mass and the other the compliance of 
the spring. Here again we have 

Zm* 


and the phase relations of driving force, displacement and velocity 
are the same as those for E.M.F., charge and current. Also, the reso- 
nance frequency is given by 


so that 


€um — 


^=0.ora,= 


1 

\/bm 




1 


where / is the frequency of the free vibrations of the loaded spring. 

To complete the analogy we may compare the properties of the 
transformer and the lever. Just as the transformer . couples two 
circuits in such a way that the E.M.F. is stepped up or do^mi in a fixed 
ratio, so the lever transmits force from one mechanical system to 
another, stepping it up or down in a fixed ratio. 

Thus, in the diagram (fig. 3.15, p. 102), if we consider velocities, we 
have ^1^2 > currents in the transformer, if %, the number 

of turns in the secondary, is small compared with the number of 
turns in the priinary, we have jjj^ = ng/n^. Also if C (fig. 3.15) is fixed 
and a force Fi is applied at A then the force at B will be F 2 , where 
F^jF^^ and an E.M.F. in the primary of a transformer 

gives an E.M.F. in the secondary, where EJE^ = The 
analogy is therefore complete, provided that == n^fni* 
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It is accordingly possible to utilize the results which have been 
obtained from an intensive study of electrical systemB and apply these 
to the design of mechanical systems. A notable instance of t^ was 
the epoch-making improvement in the mechanical gramophone in- 



Fig. 8.15 


troduced by Maxfield and Harrison with a view to obtaining a uniform 
response over a large frequency range. Fig. 18.20, p. 523, shows the 
sound-box and the equivalent electrical circuit. Before we can fully 
appreciate this equivalence^ however, we must go on to consider the 
acoustical analogy. 



CHAPTEK IV 


Resonators, Filters and Horns 

1. The HdmholtB Resonator. 

In his analysis of musical sounds Helmholtz (1821-1894) made use 
of an air resonator. It is made of brass or glass, and has two apertures, 
the narrower being inserted into the ear and the wider being presented 
to the source of sound. If a tone of the natural frequency of the con- 
tained air is present in the sound to be analysed, the resonator responds 
and this response is detected by the ear. This system may be treated 
as an example of an acoustical system which has one degree of 
freedom. 

We shall proceed to consider a simplified resonator as shown in 
fig. 4.1. 



Fig. 4.1.---Simple Reiontton 


Let Fg be the volume of the resonator, I the lengthi^f neck, 8 
the area of cross-section of neck, p the density of air, an^ as before, 
let ^ be the displacement and s the condensation. i 

As the motion is mainly confined to the air in the npk we may 
take the mass-acceleration as ISpi. The excess pressui^ acting on 
this mass is given by “ 


f=iK$= <?p$ 




0 


. Force acting = pS =* . 


im 
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The dissipation of energy is mainly that due to the energy 
radiated, and this corresponds to a resisting force * given by 

S^i, where 

ZTT A 


We may therefore write the complete equation as 
ISp'i + ^ 1 = 


where P is the pressure amplitude due to an external applied force. 

It is convenient to choose a new quantity X called the volume 
displacement and defined by the relation Z = /Sf. Then X = Sf, 
X = /S|, and we have 

+ = (4.1) 

By analogy with (3.18), p. 99, the steady state solution is 

. P^Uot 

1=-^ 2,- • . . (4.2) 

/wA ./^i_ fx^\ 

Here again the analogy with the electrical case is obvious and a 
similarity in nomenclature is desirable. Accordingly, the quantity 

~ called the acoustical impedance and is denoted 

by Zji, It is defined as the ratio of the sound pressure at a source of 
sound and the strength of the sound V, and the strength of a sound 
is defined in turn as the rate of volume displacement of the surface 
which constitutes the source. Thus Z = 17, 

7 _Ptr’_Pe^‘ 

— gr — (*-3) 

It is to be distinguished from the unit area impedance at a point 
in the medium in which sound waves are being propagated. This is 
defined as the complex ratio of the sound pressure and the sound 

particle velocity, and is denoted by 

Tbe acoustical resistance, which is the real component of the acous- 
tacal impedance, is given by 


• See Rayleigh, Smtnd, Vol. 2, § 311. 
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The acxmstical reactance is the magnitude of the imagmary com- 
ponent of the acoustical impedance. It is equal to 

It is composed of a mass reactance pwljS and a stifiness reactance 
The acoustical mass is the mass reactance divided by the 
pulsatance co, in this case pljS, and the acoustical stiffness is the 
stiiiness reactance muUipUed by the pulsatance, in this case pc^jV^, 
The resonance frequency is that corresponding to the value of w 
for which the reactance disappears, that is, for wtuch 

pwl p(^ 

”5 


Hence 

Oi = 

S 

IV 

r 0 

. . . (4.4) 

and 


• 

• 

ii 

. . . (4.6) 


Thus the frequency is directly proportional to the square root 
of the aperture area and inversely proportional to the square root of 
the volume and to the square root of the length of the neck. 

The quantity S/I is known as the conductivity (C) of the opening. 
As the motion is not strictly confined to the neck the effective length 
of the neck V is always greater than the true length I by an amount 
V —I known as the end correction ” (see also § 6, p. 25S, and § 9, 
p. 406). When the opening is a circular aperture in a thin wall it has 
been shown by Rayleigh * that the effective mass of moving air is 
pS^I2a, where a is the radius of the aperture. Hence 




I = 2o. 


(4.6) 


The analogy with electrical conductivity holds, and octeductivities 
may be combined in series or in parallel. Thus in the caaie of a short 
neck we may treat it as two conductivities in series: that of the neck 
and that of the aperture. We therefore have 


1 

0 


1 + 1 


• Sound, Vol. a, { }o6. 
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where G is the effective conductivity, the conductivity of the neck, 
and Cg the conductivity of the aperture; 

• r— ^1^2 _ 2a . Tra^jl _ Tra* 

Cl “f* C 2 2a -f- TTU^fl I *4" TTUfti 

In this discussion it has been assumed that the linear dimensions 
of the resonator are small compared with the wave-length of the 
sound, so that the air in the neck moves as a whole and the pressure 
at any instant is nearly uniform throughout the interior. 

A horn of varying cross-section may be treated as a chain of 
conductors in series and its conductivity will be C, given by 

1 — 

C'^JoS* 


where S is the cross-section at a distance x from the origin. 

Now consider the case where the vibrations of the air are forced by 
the impact of waves from another source, the pressure due to these 
waves at the neck of the resonator being given by Pc*"*. 

rm p -I n -A’ Pfi*"* 

The rate of volume flow X at resonance is given by ■, by 

(4.3). pwk/2n 

The particle velocity in the neck of the resonator will therefore 
be 

8 pcjkS * 

and the amplitude or maximum value of this quantity will be 

27tP 




pwhS' 


( 4 . 7 ) 


But for the wave 


op 


(equation 11.12, p. 290). Therefore the magnification is given by 

^ 


M, 


This type of magnification applies to all measuring apparatus 
which depends on velocity, e.g. the Rayleigh disc. 

To find the pressure magnification we put ^ for the amplitude 
of the volume displacement; then, since by analogy with 3.17 (p. 99), 
we have at resonance 

Pe^"* 
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it follows that 


The pressoie excess, p, in the tesonator is given at anj instant by 

T=E, = ^l,i. 

Therefore the pressure amplitude in the resonator is given by 

.... (4.10) 

But a»* = 

from (4.4). Hence the pressure magnification is given by 

Pf /A n\ 

kS' 


and as the loudness in the ear depends on the pressure amplitude, it 
is on this factor that the use of the Helmholtz resonator depends. 
The ratio of the two magnifications is given by 




As Z' is usually much smaller than A it follows that Mp is small 
compared with M^. 

If for instance we consider a note of frequency 256, then X is about 129 cm. 
and if the aperture is circular of radius 1*5 cm. and there is no nedk, we have, 
from (4.6), 

I' i!. - 

2a“” 2’ 


2id’ X 
iS “ 2 b' 


we have 


If, = 43, 




In tills discosmon it is assumed that viscomiy-Iosses in the neck 
are ne^igible compared witii radiation-losses, uid this is not txue for 
narrow apertures. 
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2. Impedance of Pipes. 

As a preliminary to the study of acoustical filters we shall now 
consider the propagation of sound in a tube. Following the method 
of treatment suggested by Irons * we have for the propagation 
(neglecting frictional dissipation) 

dt^ 02 ^' 


and if the motion is simple harmonic, 


dx^ 


+ a>2^=0. 


The solution may be written in the form 

^ = (a sin — + B cos 
' c 


c / 


Hence 


i ~ iwf, 

a>/ . wx „ . (x}x\ .( . 

;;r- == - ( cos B Sin — + 

ox c\ c c / 


p:=: Ks^ —c^p = ^cpa)(^A cos^^ — B 


The impedance at any point is given (4.3, p. 104) by 

^ p — cpcofA co8(ojxlc) — S sin(a>x/c)}e*^'"*’*l 

fif Sia>{4 sin (tox/c) + B cos(a>x/c)p^"''*‘*^ 

•— cos {wxjc) — B sin (gjx/ c)} 

B(A ain(ajx/c) + B co8(cox/c)j * * * (4.13) 


/. at X = 0 we have 


Zo 


wpA 

~SB^ 


(4.14) 


and at X =: 1 we have 


Zi = 


icp[A cos(cu?/c) — B sin(c«>J/c)} 
sin(ajJ/c) -|~ B cos(a>J/c)} ’ 


•youm. Set. Inst., Vol. 8, p. 89 (X931). 
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Dividing numerator and denominator by B and substituting 
AIB= Z^Jicp (from 4.14), we have 

2 — ^V{(^/^p)^o^<^s(a>Z/c) — 8in(a>?/c)} 
8{{8licp)ZQsm((ollc) + cos (wile)} 

_ icp ( Zq cob (wile) — (icp//S) sm{wllc) \ 

8 \Zq sin(cDJ/c) + (tep/S) cos(a>J/c) j 


If the end of the pipe is at a; == Z and this end is open, then a small 
pressure excess produces a large volume displacement and Zj = 0: 

wl 


Zq = tan- 


If the end at as = 0 is also open we have 


Zo 


tan 


wl 


c 



wl 

c 


= miT, 


where m is any integer, and the possible stationary modes of vibration 
for the air in the pipe are given by 




W 


cm 

W 


(4.15) 


in agreement with equation 15.11 (p 397) ; the possible wave-lengths are 



If the pipe is stopped at 05 = Z, then we have at that point | = 0 
andZj=oo, 

wl . icp wl ^ 

, . Zq sin h -a- cos — = 0 

c o c 

„ icp , wl 
or Zn= — -^cot— • 

8 c 

If the end at ~ 0 is open, then we have 

Zq = 0 , 
cot— = 0, 
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Hence = 

^ {2m—l)c 

OP 41 ’ 

as given later in equation 16.12 (p. 398). 
Hence 


. . (4.17) 

. . (4.18) 


3. Electrical Filters* 

The analogy between electrical quantities and acoustical quantities 
outlined on p. 100 enables us to devise acoustical filters analogous to 
electrical filters. These electrical filters were first introduced by G. A. 
Campbell * and consist of ladder networks, each element of the ladder 
being a similar elementary circuit. By a proper adjustment of the 




r. ■■ 




D' 


Fig. 4.2.— -Electrical filter circuit 


impedances of these circuits the filter can be made to transmit high 
frequencies only (high-pass filter), or low frequencies only (low-pass 
filter), or any given band of frequencies (band-pass filter). The electrical 
filters themselves have important acoustic applications. Thus if they 
are inserted between the pick-up and the loud-speaker of an electrical 
gramophone, the effect on the reproduction of filtering out certain 
ranges of frequency may be tested (p. 36fi). 

I^t fig. 4.2 represent three successive elements of the filter circuit, 
having impedances in series in the line and Z 2 in shunts. Let the 
currents in the elements be as shown and the E.M.F.s across the shunts 
be Cn-i, &c. 

Then if we n^nsider the element BCC'B' and take the E.M.F. round 
the mesh, we have 

ri** {^n + 1)^2 ”i“ (^n — ^n— ~ 


^ni^i + 2Z2) — + x) 


or 




in 


2 + 


Zn 


U.S. Pfttent No. 1,237.113, 32nd May, lyiy. 
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As all the elements aie' exactly similar we may assume that the 
current ratio is constant, i.e. that 



. . . = e» (say). 


Then e* + = 2 + ^ 

i + (^*19) 

If y is purely imaginary (A = iy) the currents in adjacent sections 
differ only in phase and there is no attenuation. In this case we have 


coshtA= cos A, 


(4.20) 


( \ Z \ 

1 + between +1 and —1 and there is no attenua- 


tion between the limiting values 


^ = 0 and S = —4. 


1. Lowrpass Filter, 

Let Zi consist of inductance L only, and Z^ of capacity 0 only. 


Then 

When 

When 


Zj = a>L, Zg = — ^ (see p. 99), 
= -<^LC. 

^1. 


Z. 


0, cu = 0. 


zr~*’"^vw- 


That is, tlTe filter passes low frequencies andiCut|ofi aii a frequency 

Iw ^ ^ twice the natural frequency of a series 

circuit containing inductance L and capacity 0. 

The transmission of vibrations along a stretched string loaded 
with equal masses, equally spaced, affords a mechanical analogy.* 


* See Cnodell, Vibrataig Syslam and Sound, p. 64 (Van Nottrand Co, 1936}. 
(»»I) • 
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2. High-pass FiUer, 

If the series impedances are capacities only and the shunt im 
pedances are inductances only, we have 



Z 2 — o)L, 


When 


. 1 

f — 0, £U = 00 . 


When 



1 

2VLG’ 


That is, the filter passes high frequencies and cuts ofE at a frequency 
<0 _ 1 

2w iWIC’ 


3, Band-pass Filter. 

If Z^ and Zg each contain both capacity and inductance, 


Zj = wLi — 


1 


and ^2 


J 

coC^ 


^ Zj wLi — 1 /wCi 

Z 2 Coig 1 


When 

ft 1 

Zi ’ " VLid 

WTxen 

Zj * — C9 . 

01 

If 

VV(7A(A + 44)/’ 


That is, the filter passes the range of frequencies lying between 
1 1 


1 


4Ci + C 2 
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4. Acoustical Filters. 

The electrical wave filters suggested to Stewart* the possibility 
of devising acoustical filters on sircar lines and of course under similar 
limitations, i.e, any section of the line must be short compared with 
the wave-length of the sound concerned in order that the phase may 
be regarded as uniform throughout it, and the line must be a tube or 
conduit confining the waves in transmission. 

A filter consists essentially of a main transmission tube with side 
branches placed at intervals along it. The displacement at a junction 
will be propagated partly down the main tube and partly through 



Frequency ( Log. scale) 

Fig. 4.S 


the branch. Low-pass filters are made by two concentric cylinders 
joined by equally spaced partitions perpendicular to the axis. Each 
chamber thus formed has a ring of holes connecting tlie air in the 
inner tube which acts as the transmission line with the air, in the space 
between the cylinders. Using four sections each of le^h 1*6 cm. 
with an inner tube of radius 1*2 cm. Stewart obtained # high trans- 
mission up to about 3000 cycles per second with almost no trans- 
mission above that frequency, although at certain higb frequencies 
transmission again appeared. High-pass filters are made with a straight 
transmission tube having small side tubes fixed at regular intervals. 
When six sections were used these were found to cut out frequencies 
below about 800 and give large transmission for higher frequencies. 
By combining these types a band-pass filter is constructed. The 
efficiency of these filters is indicated in fig. 4.3, which applies to the 


• Phys, Rev,, Vol. 20, p. 528 (1922). 
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low-pass filter. They show a marked lack of precision as compared 
with electrical filters. 

An approximate value of the cut-off frequency can be calculated 
in each case by a direct application of the analysis suitable for the 
electrical analogue, but some uncertainty is introduced by the difficulty 
of determining whether in any given case the mass reactance and 
capacity reactance are to be treated as in series or in parallel. 


5. Propagation of Sound in Horns. 

In considering the propagation of sound in horns we shall assun^e 
that the conditions are uniform over any transverse section of the 
horn, that the disturbance is small and that 
the wave-length is large compared with the 
diameter of the section. 

We shall first derive the equation of 
continuity. If S is the area of the horn at 
distance x from the origin (fig. 4.4) then the 
mass of air entering the element defined by 
two transverse sections at distance dx will 
be Sp^dt and the mass leaving across the 
other face will be greater by {dldx)(8pi)dxdt. This decrease of 
mass must be 



^^^{p8dx)dt. 


Equating these two expressions we have 


Putting p = po(l + s) and neglecting si as compared with f*, we 
have 

PoS 02, + gj, — 0, 

+!<**=*• • ■ • (“ 2 ) 


As <m pp. 69, 60, we have 


^ = c*«8ndf‘=-^; 




sdx ‘ 
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or 




dx dx 


(logN). 


. (4.23) 


In the simplest approximation, where the length I of the horn is 
small compared with the wave-length, this equation can be integrated 
directly, for, neglecting we have 




dx dx 


(logS) = 0, 


(4.24) 




constant = -Jt, say. 


Thus to this approximation the medium is to be regarded as in- 
compressible. 

Then = jr'^=l/0 


^=C(<k- 


where C is the conductivity as previously defined on p. 106, and is 
the volume flow. 

The above equation ^ ^ which is essentially 

the same as that derived by Webster ***, has been made the foundation 
of subsequent discussion of the function of the horn. Its solution 
depends on the relation of S and x. Obviously in the case of a cylindrical 
pipe S is constant. Then d(log8)/dx= 0, and we have the equation 
for the propagation of plane waves, 


^==c2 


da?* 


The next simplest case is the case of the exponential horn, for 
which 8 = 


or ^ (logS) = m 

aud ^ = + . . 14.26) 

If we confine our attention to the case of simple harmonic waves 
we can put 

^ 


• Fm, Nat, Aead, 5«., Vol. s, p. 275 ( 1919 )* 
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and the equation takes the form 
dU , dd, 




(4.26) 


the solution of which we have already (p. 48) found to be of the form 


where fj, r^, are the roots of the equation 


(4.27) 


f® + mr + 




0 . 


If 


<0® m* 

^ T’ 


m , . //w® m®\ 


m 

’2 


If 


la 


4’ 


w , (x)\ 

'■ = -2 + V(T-.i> 

m j/nfi a)\ 

^* 2*^-- 2 ■“ v ( t ““ cV ’ 

There is thus a critical frequency for the functioning of the horn 


given by 

cm 




- cm 

i.e. 



or A = 


47r 

m* 


The greater the value of m, i,e. the more rapid the flare of the horn, 
the shorter is the wave-length at which this critical change in the 
functioning takes place. 


Let 

then 




, _ <0 _ 27r 


m*). 
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Hence for the case of - j > ^ 


*■1 = ^ -»»*)== -a + tj3, say, 


r2=-|-^V(4A:*-m*) = -a-ii3, 

= cos (cot + J 3 x) + A2 cos(a>< •— j 8 x)]. ( 4 . 28 ) 

If there is an open end of fairly large area the reflection from it 
can be neglected and we have 

^ cos(tt>^ — fix) (4.29) 

The dissipation factor c"®* is due not to frictional dissipation, 
which has been neglected, but to the change in cross-section of the 
horn. It increases as m increases, since a = m/2, 

The effective velocity is given by w/fi, instead of Af— r 
if there had been no dissipation. ^ 

0 "" /3 "" 


so that as the critical frequency given by P = m*/4 is approached o' 
becomes very large and the vibrations in the horn are almost in phase 
throughout. 

It can be shown * that the mean rate of radiation of energy from 
the open end of the horn is given by 


dW _ pcA^ //. 
dt 


m®c*\ 

4a>*/’ 


(4.31) 


In this expression 8^ are the areas of cross-secti^ of the two 
ends of the horn and A is the strength of the source op^ting at the 
narrow end. This expression brings out the real impottance of the 
critical value of the frequency and wave-length alreadj^ found. For 
/ < cm/iTT or A > iir/m the horn transmits no radiation at all. The 
frequency cm/iTr is therefore the cut-off frequency and the horn is a 
high-pass filter which suppresses all radiation of low frequency. We 
shall later consider what this means in the practical design of horns. 
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Meantime it may 
hom * gives 


be noted that a similar discussion of the conical 


dW_ pcA^ 1f?x^ 

dt ^ 2SA 1 + V 


(4.32) 


Here A, Sg have the same significance as for the exponential 
hom and Xi is the distance of the narrow end from the vertex of the 



tfioa 2fioo jfioo ipoo 


Fig. 4.5. — Comparison of conical and exponential homa having the same initial 
and final openings 


cone of which the hom is a tnmcated section. Fig. 4.6 shows a com- 
parison for two horns, one conical and the other exponential. Both 
have the same length, 192 cm., and the same initial and final areas. 
The larger end has a diameter of 50 cm. and the narrow end a diameter 
of 2 cm. This means that for the conical hom = 8 cm. and for the 
exponential hom m = 0*033. The immense superiority of the ex- 
ponential hom over the conical form is evident from the fact that 
for similar dimensions — length and areas of initial and final sections 
all equal — ^the exponential hom radiates more energy, and above its 
cut-ofi frequency it radiates energy with almost equal efficiency from 
this frequency upwards. 

The performances of the two types of hom may be compared with 
one another and with the cylindrical tube by using a summary given 


* See CnndtU, loc. dt. 
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bj Davis.* Pressuns and volume displacements at the two ends of 
the horn are related by the equations 

Ps = «Pi + 

^ji=/Pi + 9^u 


where a, b, /, g depend on the shape of the hom and have the follow- 


ing values: 



Tvbvla/r 

Conduit 

Conical Conduit 

Exponential Hom 

S « 

a cosU 

Xj. sin k{l + €i) 

Xf sin^j 

sinyZ + cosyZj 

b ^BinU 

^ — sinifel 

S^y 

f — ^sinH 

Bml:(l + ej — €j) 

pX2 * sinA:ei . 5 inA :€2 

_ §*e-(«//s) . sinyl 

PY 

g coekl 

sinA;(i— eg) 

81X2 * sinA^e^ 



+ cosyl]. 


Here I is the length of the conduit = % — J3= Icx^ = 

tanA^i, hx^ = tanfcg, and y* -- _ m*/4. (The suffix 1 relates to 

one end of the conduit and the suffix 2 to the other). 

If and Zg are the impedances at the two ends, 


7 - - ft 


and substituting from the above equations, we have 


ujdqZ^ — b 
ioM + cuyZj 


a . (4.S3) 


from which the impedance at one end of a hom can be <ifeduced when 
that at the other end is given. The relation already deduced for the 
cylindrical tube is a particular case. 


6. Design of Homs. 

The hom is used mainly in association with a loud-speaker element 
or a gramophone sound-box. At the time it was first used its real 
function was not imderstood; the small hom on the old type of gramo- 
phone is a fairly clear indication of this. It was inoap^k of trans- 
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niitting low frequencies and in the old gramophone the inadequacy 
of the bass was notorious. The horn is not primarily for confining the 
emitted sound to one direction, although it has some directive efEect. 
Nor is it a resonator; the existence of resonances is fatal to good 
reproduction. Its primary purpose is to load the diaphragm at the 
narrow end by increasing the pressure against which it has to work 
and to deliver the energy it receives to the atmosphere over an area 
sufficiently large to avoid reflection back into the horn with consequent 
stationary vibration and resonance. 

First of all, the throat of the horn must be small, and it is usually 
designed so that it opens out of a small chamber, of which the vibrating 
diaphragm constitutes the opposite side. The impedance of the air 
in this chamber may be adjusted to that of the diaphragm. The area 
of throat may be from 1 to 2 sq. cm. 

Now we have seen that if there is no reflection from the open end, 
the exponential horn will give a nearly constant load for all frequencies 
above the cut-off. It will therefore give reproduction without distortion 
where it gives reproduction at all. Let us assume that we are going to 
make large demands on the horn and require that it shall transmit 
down to a frequency of 65. This is still about an octave above the 

lowest audible frequency. The corresponding wave-length is = 20 

Do 

ft., and in order that the horn may transmit frequencies down to this 
we must have 

““ m 


i.e. 


«i g ^ ft = 0-63 ft.-i 
A 6 


In the discussion of the performance of the horn, however, it was 
assumed that there was no reflection from the open end, and this in 
turn may be regarded as a matter of adjusting the specific impedance, 
i*e. the impedance per unit area at the open end, to that of the open 
air. Crandall ♦ has shown that the mouth of the horn may be treated 
approximately as part of a spherical source whose radius bears the 
following relation to i?, the radius of the mouth: 


5 , = == 1 - 3977 ^ 0 *. 


In this case the impedance is pcS^iX' -f- iY% 
where X' == 


iV 




and r'=— ^ 


1 ’ 


• Vibrating Systems and Sound, p. 171, 
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obviously as Jc increases X* approaches 1, and Y* has a maYinniTn for 
=: 1, after which it diminishes. The terms are set out with those 
for the flat piston in fig. 4.6, taken from Crandairs book. It is the 
resistance term which is mcreasing and the reactance term which is 
diminishing. When X' = 1, F' is negligible, and the impedance is a 
pure resistance, pcS^- Now for plane waves 

p=: Ks=^ c^ps — cpv. 



20 i-0 6-0 80 JOO 120 


Fig. 4.6. — Impedance for piston, and for “ equivalent " spherical surface ^randall) 


Area 

Impedance 

Resistance 

Factor 

Resistance 

Factor 


Comparative Data 
Piston 
nR* » 5 , 
pcS,(X-hiY) 

'“*1 2k*R* i 
Note: 0’85kR ■■ ftr^ 


Spherical Surface ^ 
I’SOttto* 

pcS,(X + iy') 



Hence the unit area impedance = p/v = cp, so that in this case the 
impedance per unit area at the mouth of the horn is approrimately 
the unit area impedance of the medium into which the waves are being 
radiated; there is little reflection and little resonance but a uniform 
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radiation of all frequencies down to that corresponding to T » 1. 

As an approximation we can take our limit where X' = 0*92 and 
2jTjB/A = 4, that is, R = 2 A/j7. 

Taking the same value of A as before, we see that the radius of 
the mouth must be nearly 13 ft. Then 8^ ^ = 609 sq. ft. 

But log3 == ml. 



•631, 


taking the area of the throat to be 2 sq. in. Hence 


,_log.36,660 
^ -63 


4-56 

•63x -43 


= 16-8 ft. 


Fortunately the ear is tolerant and as the formulae are in any case 
only approximate the horn is rarely designed on such an extravagant 
scale. Good reproduction in the bass, however, does require that 
m ^ infjc and R ^ cjirf, where / is the lowest frequency to be fully 
radiated. 



CHAPTER V 


Dissipation of Energy of Sound Waves 

1. Canaes of Dissipation of Energy. 

Dissipation of energy in sound waves may be traced to three main 
causes. The first of these is viscosity. Whenever the layers of a medium 
are in relative motion the viscous forces opposing this relative motion 
most be overcome, and this involves the transformation of the 
mechanical energy of the waves into heat. 

The second cause of dissipation of energy is heat conduction. 
When layers of air are compressed during the propagation of the 
waves their temperature is raised, while the temperature of the neigh- 
bouring layers which are in a state of rarefaction is correspondingly 
lowered. There is thus a tendency for heat to be conducted from 
the compression to the rarefaction, and this passage of heat down a 
temperature gradient means an increase of entropy and so a dissipation 
of energy. Stokes showed that this dissipation of energy could only 
be avoided if the compressions and rarefactions took place either 
under strictly adiabatic conditions or under strictly isothermal con- 
ditions. The velocity of sound as determined experimentally corre- 
sponds to transformations of the former type. It was supposed that 
the changes are so rapid that there is no time for transfer of heat 
to occur. It has been pointed out, however, by Herzfel^ and Bice * 
that the rate of heat conduction is proportional to the ^mperature 
gradient and that for a given amplitude of wave this :|s inversely 
proportional to the square of the wave-length and ther^re directly 
proportional to the square of the frequency. In travelli^ equal dis- 
tances waves of given displacement amplitude will und^igo changes 
m 8 which are proportional to the change of temperatui| due to con- 
duction, and therefore proportional to jf* -M//, sines- the thermal 
capacity per wave varies as Iff. The compression < itiielf, however, 
varies directly as / and is therefore subject to a percentage change 
de^nding on /*. It should be noticed, therefore, that adiabatic con- 
ditions are approximately maintained because of the thumese of the 
osdUatiom, and at high firequencies interesting phenomena of dis- 
persion and absorption may be e:q)ected. 
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The third cause of dissipation of energy is radiation of heat from 
the compressions to the rarefactions. Here again we have heat ru nnin g 
down a temperature gradient, with consequent dissipation of energy, 
A further cause of absorption is to be found in intermolecular 
exchanges of energy, either between molecules of different gases, or 
between different degrees of freedom of one gas. 

We have seen that the equation 


dfi dx^ 


(5.1) 


is satisfied by a plane wave of simple harmonic type for which the 
equation (2.20, p. 55) is 




= a sinm 



where c, the phase velocity, is equal to A/T. 

This type of wave can also be represented by the real part of 

I = (5.2) 


Similarly, a wave proceeding in the opposite direction may be 
represented by 




(5.3) 


For sound waves where damping is assumed negligible we have 
the differential equation (2.22, p. 56), 

dfi p dx^ 


or alternatively (2.27), 


dl^ p 9x2’ 


(5.4) 


and 


c = 



In considering the effect of viscous damping we shall follow the 
treatment of Crandall* 

At any point x in the cylindrical element of the medium under 
consideration the excess pressure p = £5 = — ir(9f/9x). The re- 
sultaiit pressure on a transverse lamina of thickness 8x is therefore 
pven by (0p/0x)8x or — if(0^f/0x^)8x. In part this excess pressure 
is used to generate momentiun amounting to p{d^$ldt'^)Sx per second, 
and in part to overcome frictional resistance. 


Vibrating Systems and Sound, p. 96 , 
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If is equal to the component of the pressure gradient 

dpfidx which is in phase with the particle velocity, then the re- 

sultant force due to this is 

ot 


or, alternatively, 


^ U * 3*8 ~ 


. . . (5.5) 


This is the original wave equation with the addition of a friction 
term and may be compared with the electrical equation 


dt^ 


dt Gdx^ 


Assuming a solution of the form 

1;= ae^^it-xict) 


we have 


K 


— aPp iRiOi ' 

• P ^1 

•• ci2“"ir wp)' 

If RJoip is a small quantity, 

i = . . 

c. c' 2<op' 


. . (5.6) 


(5.7) 


A complex value for the wave “ velocity ” is the natural conse- 
quence of the dissipation: 

^ ^ ^glw(t— */c+»i?j*f/2wpc) 

= .... > . (5.8) 

where p = wjc and a == Ril2pc; a is called the attennatim constant. 


2. Effect of Viscosity. 

In the case of a gaseous medium it has been shown by Stokes * 
and Rayleigh t that the differential equation for the wave motion 
becomes 

dh) „ 0^ 4 d^v 

• Tram. Cambr. PhU. Soc.^ Vol. 8, p. 297 (1845). f Sound, Second Ed., Vol. 11 , § 34^* 
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Tliifl equation is identical with that just discussed if 


JKjV = — 


4 dH 4 ofi 




since 



Putting the solution in the form 

i) = ( 5 . 9 ) 


we have 


— ? 5 a>^ __ 2 VQ}^ 


. . . ( 6 . 10 ) 


where v^rjlpis the coefficient of kinematic viscosity. 

It will be seen from this that when a correction term is inserted 
in the wave equation an approximate solution is obtained of the type 
where in general the constant is complex and may be 
written in the form p — ta. The velocity has become c' = a>/jS 
and the attenuation constant for amplitude is a. 

In general it may happen that c' depends on the frequency, in 
which case we get dispersion, but in the particular case of viscoius 
damping the effect on the velocity is negligible, and that on the 
amplitude noiay be estimated by putting 

a* = 

where (from 6.10) cq == ~ (6.11) 

Cr O 


Here Oq is the initial amplitude of a plane wave, a„ the amplitude 
after traversing distance a?, c the velocity of sound, / the frequency, 
and V the kinematic viscosity, i.e. the ratio of viscosity to density. 

Since css/A, /*/c*= 1/A^ and we may write a;^= 
where = cqA* = 87r*v/3c. 


For air at 16® C. we have v «■ 0'146 o.g.s., c « 3*4 X 10* cm./8eo. 

04 ' « 113 X 10-* = 10-^. 

If I represents the value of x durmg which the amplitude falls off in the ratio 
of 1 to 1 /e, we have 

<*0 

/. 10*X«. 

From this expression we see at once that attenuation from this cause is very 
small for ordinaiy wave-lmigths but inoreases very rapidly for short wave- 
lengths. 
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Thua for the shortest audible waves X ^ 1*7 cm., I 300 metres. 

For the longest audible waves X 1700 cm., 1 H 3 X 10^® cm., or about 
190,000 miles. 


3. Effect of Heat Conduction. 


This was first treated by Stokes * and subsequently by Eirchhofif 
(1824-1887) and Rayleigh.J 

In this case the effect may be similarly expressed by a relationship 
of the form a* = aoS”®**, where 


a« = 


27r2/a 

• y • 


( 6 . 12 ) 


Here V is the thermometric conductivity 

^ Heat conductivity _ Jfe 
Heat capacity per unit volume C^p 


k the heat conductivity, the specific heat at constant volume, p 
the density, y the ratio of specific heats. 

It is worth noting that the kinetic theory of gases gives us ft = 
where iy is the viscosity and F is a constant equal to 1*78 for air.§ It 
follows that the thermometric conductivity is Fr^C^pC^ = Fv^ where 
V is the kinematic viscosity. The two effects are therefore in the ratio 




V 



i.e. 


or 0-38:1, 
Y' 


SO that conduction contributes less than internal friction. 

1 f* 

Substituting ^ as before, 

we have a, = | 

where o,' = a,A* = — . 2^ F. ...» (6.13) 

u y 


Inserting the appropriate values for air we have k » 5*# x o.g.8.. 
a* 0*172 caloriee/gm., po « 1*23 X 10“* gm./o.o., y ** I*A ^ ** 0*26, 
a/«4*3 X lO-* 


• Phil, Mag,, Vol. i, p. 305 (1851). f Pogg, Am,, Vol. 134, p. 177 (*868). 
t Phil, Mag,, Vol. 47, p. 308 (1899). 

§ Robert!, H§at and Thermodynamics, 3rd. ed., p. 225 (Bkckie Sp Son, Ltd., 1939) 
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Hence the distance traversed while the amplitude falls as before in the ratio 
e : 1 is given by I = 23,000X». Combining these two effects, which both vary 
with X in the same way, we have 

a* = 

. , X* X* 

■ a,' + a,' 11-3 X 10-“ + 4-3 x lO"* 

_ 

1-66 X 10-< 

= 6-4 X 10>X». 

The very great variation of penetration with wave-length is here shown if 
we consider again the two special cases 

X = 1*7 cm.; I % 200 metres, 
and X 1700 cm.; I == 200,000 kilometres. 


4. Effect of Heat Radiation. 

This factor is more difficult to evaluat-c. Stokes ♦ puts the amplitude 
relation in the form 

(5J4) 

where q is defined by the rate of cooling, at constant volume, of a 
mass of gas. If 9i is the excess temperature at time t, 6 q the excess 
temperature at time 0, then 9^ = 

Rayleigh has experimented directly on the cooling of a mass of 
air, using it as a constant«voh.me thermometer. The diameter of the 
sphere used was 36 cm. and the time taken to reduce the excess tem- 
perature to half was 26 seconds. Assuming the mass of air heated 
in a wave to be that corresponding to half a wave-length, we might 
apply this figure to waves of wave-length 70 cm. This gives 

26} = loge2 == 0-692, 

}= 0-027, 

* 2c ~ ^ ^ wave-length of 70 cm. 

Subsequent experiments f with the apparatus of Clement and 
Ddsormes did not indicate any modification in the order of magnitude 
of this correction. 

Here again we have an attenuation factor of the same order as the 
other two, but one which does not vary in the same way with the 
wave-length. 

• Pkii. Mag,t Vol. i, p. 305 (1851). f Rayleigh, Phtl. Mag*, Vol. 47, p. 314 (1899). 



VJ 


AUDIBILITY AND PITCH 


129 


5. Audibility and Pitch. 

The variation of penetrative power with wave-length suggested 
by this discussion does not at furat sight seem to be borne out by 
common observations. This, however, is due to the fact that the 
atmosphere can rarely, if ever, be regarded as a still homogeneous 
medium, and that the ear is more sensitive to frequencies of about 
2000 cycles/sec. than to any others. Observations by Stewart,* for 
instance, indicate that in the case of the noise of an aeroplane low- 
pitched soimds are the best heard when hearing conditions are bad 
and high-pitched sounds when hearing conditions are good. In the 
first case the atmospheric irregularities have a much greater scattering 
eiiect on the shorter wave-lengths. In the second case the good audi- 
bility of the high-pitched notes is to be ascribed to the properties of 
the ear rather than to those of the medium. 


6. Direct Measurement of Attenuation. 

This measurement has been attempted by DufE.f He used a series 
of eight whistles and assumed that for two sounds of the same pitch 
and equality the same intensity will be given at the point where they 
cease to be heard. 


If 

a. = Ooe~“. 

then 

I — J 

2* -Xq® » 

where 7* and 7 q are the intensities, i.e, the rates of flow of sound energy 
per unit area perpendicular to the direction of propagation. 

Using eight whistles and two whistles and assuming that the in- 
tensities at the source are in the ratio of four to one for the two cases, 
we have, if 72, r are the distances. 


e~-"' 

or 

P 

1 

II 

whence 

o(i?— f) = log,^ 

and 

_ log, (2r/2?) 

R-r • 


Phys, Rev.^ Vol. 14, p. 376 (19x9). f Phys. /?«;., Vol. 6, p. 129 (i89S|» 
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If there were no dissipation the inverse square law would hold 
and we should have a = 0, if? = 2f. 


In an actual experiment Duff obtained Jl » 754, r 634 metres, whence oe % 
4‘3 X Hie mean result was 4*2 x It is interesting to compare this 

with the results of the theoretical calculations. For the combing effects of visco- 
sity and conduction we found (p« 128) 


a=(a/+a.')A*- 


1-56 X 10 -* 
X» 


In this experiment X = 6 cm.; hence a = 6*24 x lO^*. 

If Duff*8 experimental value for a is 4*2 X then the fraction of this 
contributed by radiation must be the difference of these two numbers, i.e. 3*6 x 
10*"*. This is very much greater than the value obtained by Rayleigh (1*2 X lO*’). 
In discussing this discrepancy Rayleigh * maintains that some other factor must 
be operating and that Duffys value for the radiation correction is impossibly 
high. Duff later repeated his experiments f and confirmed his value for a. 

Experiments were subs^uently made by Hart using a small siren as a 
source and measuring the intensity at different points with resonating hot-wire 
microphones. The working pressure of the siren in these experiments never rose 
above 4 or 6 lb. per square inch, but the experiments showed that very con- 
siderable losses occurred. In particular, it was found that between two points 
40 cm. and 100 cm. from the source respectively the intensity was reduced in the 
ratio of about 7*4 to 1. Correcting this value for the divergence of the waves 
we get 7*4 X (40)*/(100)* « 1*18. But since the intensity ratio is given by 
we have 

1.18 = 


BO that 


120 


•166 

120 


1*4 X 10 ~». 


This gives a still higher value for oc and suggests that in the neighbourhood 
of the source energy losses are much higher; but the theory of the experim^ts 
is open to grave criticism. 


7. Absorption of High-freqnenoy Waves in Gases. 

Taking into account all the foregoing causes of dissipation we 
may write 

If by 7 q we indicate the corresponding values of the intensity, 
then ^ where 

«‘ = ^ (6.16) 

This quantity 2a' was called by Lebedew § the absorption constant, 
but he obtained for it a theoretical expression containing a term in- 
volving dissipation within the molecule and elective only at very 

• Pkil* Mag*^ Vol. 47, p. 308 (1899). -f Phys, Rw., Vol. ti, p. 64 (1900). 

{ Pncn Roy. Roc., A, Vol. 105, p. 80 (1924)* lAwi. d, Phytik, Vol. 35, p. 171 (1911). 
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high frequencies. Experiments using a wave-length of the order of 
1 mm. were carried out by Neklepajev * and led to a value of the 
absorption coefficient twice the theoretical value. 

A great deal of experimental work has since been done, particularly 
in America. 


Rich and Pielemeier f, using a piezo-quartz generator and a torsion vane 
receiver, obtained a value lying between the theoretical one of Lebedew and the 
experimental one of Neklepajev. They found the absorption enormously in- 
creased when carbon dioxide was present in any considerable proportion. 

This high absorption for carbon dioxide was also noticed by Pierce | and was 
further investigated by Abello §. Abello worked with a frequency of 612,000 
cycles/sec. and found that the intensity of the waves transmitted through a 
short tube fell in the ratio of 100 to 10 while the volume percentage of carbon 
dioxide was increased from 0 to 25. A similar effect was discovered in the case 
of hydrogen, the intensity of the transmitted waves falling from 100 to 5 while 
the volume percentage of hydrogen increased from 0 to 60. These results were 
confirmed and extended to the case of nitrous oxide ||. Argon was found to show 
no trace of the effect. 

Pielemeier Q has carried out a very complete series of experiments on oxygen. 
His source was a slab of quartz having the two large faces sputtered with pkiti- 
num, and his receiver an interferometer which could be replaced by a torsion 
pendulum. 


These results have been collected by Bergmann •* in the following 


table of values for A, where A = 


/2 2 / 2 * 


Table I 

Measured and Calculated Values of Sound Absorption Coefficients in 
different Gases 


Gas 

Author 

Frequency 

l(r« cm.-* seaj* 

«//• 

Measured 

G|Ic. by 
Clas$ Theory 

Air 

Neklepajev 

132-415 

2-94-3-99 

1-46 


Pielemeier 

1168-1408 

1-67-1-99 

;l-46 


Grossmann 

178 

2.72 


0* 

Pielemeier ! 

666-1219 

3-47-1-90 

1*78 

CO, 

AbeUo 1 

612 j 

46-5 

a*60 


Grossmann 

64 

277 

"1*60 



99 1 

640 

; 1-60 



178 

240 

i 1*60 

A 

Abello 

612 

0 

2*0 











132 


DISSIPATION OP ENERGY 


[Chap. 


It will be seen that at high frequencies the classical causes of 
absorption become negligible compared with intra-molecular causes. 

Meantime the matter was being approached from another angle. 
It had been noticed by P. E. Sabine * during experiments on rever- 
beration time for rooms that for frequencies of 2000 and over the 
absorption increases rapidly when the relative humidity of the air 
is low. A similar observation had been made by Meyer f . Knudsen | 
in a series of experiments on reverberation time for a frequency of 
6000 and a relative humidity of 20 per cent found 

1-6 X 10~*cra“^ 



Percentage Hz 0 mokcuks 

Fig. 6.1. — Curves showing the values of the absorption coefficient m for different 
concentrations of water vapour in air at temperatures of 20° C. and 65° C., for tones 
of 8000, 6000 and 10,000 cycles. 

Returning to the method with improved apparatus and technique, Knudsen § 
used frequencies from 600 to 11,000 and relative humidity varying from 0 to 
100 per cent. He found that for all frequencies the absorption is least for dry air, 
reaches a maximum at a relative humidity of from 6 to 20 per cent, according 
to the frequency, and diminishes for higher humidities. Fig. 6.1 shows the values 
of m deduced. 

Extension of the experiments to include moist oxygen gave similar results, 
with larger maximum values for m (fig. 6.2). In the case of nitrogen, on the other 
hand, the value of m is much less and is independent of the humidity. Thus a 
large proportion of the absorption of audible sounds in air seems to be attributable 
to an interaction between the molecules of oxygen and of water. 
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As a result of all this experimental work the theoretical study of 
the phenomenon began to attract a good deal of attention. A useful 
clue had been given by Jeans,* who suggested that some of the absorp- 
tion of sound might be attributed to an exchange of energy between 
the internal degrees of freedom of the molecules of a gas and the trans- 
lational degrees of freedom. Jeans concluded that the effect was very 
small at ordinary frequencies. The explanation was developed and 
applied to the supersonic frequencies by Herzfeld and Rice f on the 
lines of classical theory. Bourgin J applied quantum theory to the 
energy exchange, as did also Henry.§ 



Fig. 5.2. — Curves showing values of m in oxygen and water vapour at temperatures of 
20** C. and 55^* C. Note that the maximum values of m are approximately hlfC times as 
large as the corresponding maximum values for air shown in hg. 5.1. 


Kneserll explains the matter as follows: “When a gas is com- 
pressed adiabatically a certain amount of the energy 8ug>lied passes 
into the interior of the molecule as vibrational energy, fn reversing 
the process the total amount of energy is regained if the sycle is per- 
formed sufficiently slowly. If the cycle is performed very rapidly no 
energy passes into the interior and so no energy is absorM. If, how- 
ever, the period of the cycle is comparable with the time required to 
establish thermal equilibrium between normal and vibrating molecules, 
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then a certain fraction of vibrational energy is retained in the molecnle 
and does not reappear as mechanical energy in the wave. This appears 
as a rise in temperature of the gas.” 

The analysis give n in this paper is based on Einstein * and is siinil s r to that 
given by Heniy t and Rutgew.t With the insertion of known constants the 
expressions give values in close agreement with the experimental values of Knud* 
sen, on the assumption that it is the vibrational energy of the oxygen molecule 
that is responsible. Since the absorption rises to about five times its value when 
pure oxygen is substituted for air and disapp^ almost completely in pure 
nitrogen, the absorption must be associated with the oxygen molecule. The 
equilibrium between rotational and translational energy is known to be reached 
in less than lO^* sec. and therefore cannot affect sound waves of period greater 
than ICM sec. Kneser deduces from Knudsen*s data that the mean life ** time 
of the vibrating molecule, or, more exactly, the “ mean life ” of a ({uantum of 
vibrational energy, is 4 X 1(H sec. in oxygen at 20® C. with relative humidity 
21*6 per cent. As the time between two successive collisions is about 3 X 10*"^® 
sec. the quantum endures during about 1*3 X 10* collisions, of which 650 are 
with water molecules. Curiously enough, the results indicate that two water 
molecules are in each case involved in process of transforming energy. The 
quantized vibrational energy is rarely transformed into any other kind of energy 
by means of coUisioxis unless water molecules participate. 

A valuable series of experimental investigations has been carried 
out by Richards and Reid.§ These papers discuss experimental data 
which are not fully in accordance with the theory developed by Kneser. 

The absorption coefficients in air and oxygen have been calculated 
by Kneser and Knudsen || for various frequencies and temperatures 
and are shown in the following table, where a* = aA and I = 

Tablx II 

Sound Absorption Coefficients in Air and Oxygen as Measured and 
Calculated for different Temperatures (Kneser and Knudsen) 


Gm 

Temperature 

•c 

Fretjuency 

“'max X 

Observed 

Calculated 

Air 

20 

3 

21-7 i 2 

21*8 


20 

6 

20-6 ± 1 

21*8 


20 

10 

2Mi 1 

21*8 


55 

3 

41*0 i 6 

39*4 


55 

6 

44*4 d= 4 

39*4 


55 

10 

36*9 i 4 

39*4 

Oxygen 

20 

3 

106 0 db 10 

104*0 


20 

6 

103 ± 10 

104*0 


55 

3 

201 ±20 

188*0 


55 1 

1 

6 

189 ±19 

188*0 


* B«r. d. Brrf. Akad.^p» 380 (igao). f Proc. Cambr, Phil, Soc,^ Vol. aS, p. 249 (1932). 

t Am, d, Pkysikt Vol. 16, p. 350 (1933). 

§y. Chtm, Phyi,^ Vol. i, pp. 114, 737, 863 (1933); Vol. a, pp, 193. ao6, 263 (1943)* 
ti Am, Phy$, Lp*** Vol. ai, p. 68a (1034). 
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That is, l/2a is the distance in wave-lengths passed over by the sound 
waves bdore the intmsily is reduced in the ratio 1 : 1/s; is tiie 
value of a' for ilie frequency giving maximiiTn absorption. It will be 
seen that the agreement between calculation and observation is very 
good. 

Associated with this abnormally high absorption are abnormally 
high values for the velocity of the supersonic waves. When the time 
period of vibration becomes comparable with the relaxation time or 



Fig. 5.3 


mean life of a sound quantum there is an absorption of #ergy &om 
the wave and an associated rise in y, the ratio of specific h|ats. 

This relation is shown clearly in fig. 5.3, which is based op the results 
of Eneser (1. c.) and Qrossmann.* ; 

There is, of course, an alternative explanation of some df the experi- 
mental results so far discussed; they may be attributed to a form of 
resonant absorption. On the theory developed by Eneser the form 
of the dispersion curve would be as shown above. On the resonant 
absorption theory we should expect with increasing frequency a 
moderate fall in velocity on both sides of a rather steep rise. 

^ Ztitf., Vol. 33, p. aoa (1932); Am, Phyt, Lpst.^ Vol« 13, p. 681 
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Tentative support is given to this latter view by Railston and 
Richardson in the disemssion of experimental results obtained by 
them on the effect of pressure on dispersion .♦ This explanation also 
receives some support from the experiments of Pearson on dispersion 
in air,t the results of which will be considered together with the 
technique of measurement of velocity of sound at supersonic fre- 
quencies in § 7, p. 267. Measurements of absorption have for the 
most part been made by some form of acoustic interferometer (p. 258), 
although Railston and Richardson used the hot-wire micropWe to 
compare velocity amplitudes. 

A very complete summary of the factors in absorption so far 
considered is given by Rocard in his pamphlet on propagation and 
absorption of sound J. He also deals with absorption due to 
diffusion in a gaseous mixture like air. When a rarefaction is produced 
diffusion takes place into it, and the lighter nitrogen molecules diffuse 
more rapidly than the heavier oxygen molecules. This diffusion is an 
irreversible phenomenon and tends to diminish the amplitude of 
successive compressions and so to produce a damping effect. 

Rocard gives the following table, in which the data used were 
collected by Kneser. 


Table III 

Order of Magnitude of Different Coefifioients of Absorption 




Value of m in e.g.s. at 


Cause 

6000 

Cycles per sec. 

8xl0» 

Cycles per sec. 

00 

Viscosity 

3-6 X 10~« 

6-4 X 10-» 

00 

Heat conduction 

4 X 10-’ 

7 X 10-» 

6 X 10* 

Heat radiation 

1-6 X 10-« 

negligible 

negligible 

Internal energy of 
molecules . . 

M6 X 

I0-* 

2 X 10-‘ 

Diffusion 

3 X 10-’ 

6 X 10-* 

oa 


8. Propagation of Sound Waves in Liquids. 

The propagation of sound waves in water has recently assumed very 
great importance. Methods of production and reception of submarine 
sounds were greatly improved during the war of 1914-18, and the 
importance of submarine signals for the safety of shipping in times 
of peace is now being widely recogniised. 

Comparing water with air from this point of view, we note that 
the velocity in water is about 4*3 times as great, and consequently the 

• Proc, Fkys, Soc,, Vol. 47, p. 533 (1936). f Proc, Phys, 5oc., Vol, 47, p. 136 (i935)* 
t Propagation it Absorption du Son (Hermann et Cie., Paris, 1935). 
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wave-length of a sound of given frequency about 4-3 times as long as 
in air. 

We shall see later (p. 289) that the energy flux across unit area 
normal to the propagation of the waves is given by 

7_?!!^=2AV/V 

Hence, if we assume the same energy flux and a note of the same 
frequency, 



If the suffix 1 refers to water and the suffix 2 to air, then 


= 1-29 X 10-*, ^ = 5^ 
Pi <h. 4-3 

/. = 1-7 X 10-* 

^2 


= 2*3 X 

• 60* 


The pressures will be in the inverse ratio, i.e. the pressures de- 
veloped in the water will be about 60 times as great as those developed 
in the air. 

Even more important is the comparative penetration of waves in 
air and water. We have seen (p. 126) that as limited by viscosity 
the penetration of waves in air is given by i = 0*88 X lO^A^, where 
I is the distance in which the amplitude is reduced in the ratio e : 1. 

If we insert the values for water in the corresponding formula 
we have c= 1-45 X 10® cm./sec., 0»0114 c.g.s., 3cA*/87r*v = 

4’9 X 10® A^. Hence for the same wave-length the penetration in 
water is about 65 times as great. If we take heat conduction into 
account we find that it is practically negligible for water waves, vrhile 
for air we have Z = 6-4 X 10® A^, so that the penetration is probably 
something like 77 times as great when this factor is takeu into con- 
sideration. This is for the same wave-length. For the sama frequency 
the wave-length is 4-3 times as great and the penetration |4*3)® X 77 
% 1400 times as great. From this point of view the advantage of 
compression waves in water over electromagnetic waves hi water is 
even more remarkable. For salt water I ^ \/A/61. (consequently 
if we take A = 16,000 metres, we have Z = 2 metres. 


Biquard * gives a comparison of the values of A (p. 131) for various liquids 
as calculated from the classical formulee. It will be seen that^ the effect of heat 
conduction is almost negligible in every case. 


*This£S de Doctoral^ Paris, 1935. 
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Table IV 


Sound Absorption Coefficients (A X 10^^) as calculated for different 
Liquids (Biquard) 


Liquid 

i4xl0« 

Viscosity 

Heat Conduction 

Combined 

Acetone 

6-54 

0*5 

7*04 

Ether 

8*48 

0-49 

8-97 

Benzene 

8-36 

0-3 

8*66 

Chloroform .. 

10045 

0-067 

10*1 

Ethyl acetate 

7-95 

0*31 

8*26 

Methyl acetate 

6-34 

0*44 

6*78 

Meta-xylene 

813 

0*24 

8*37 

Toluene 

7-56 

0*28 

7*84 

Water 

8*5 

0*0064 

8*5 


Biquard made measurements of the absorption by using a torsion pendulum 
to determine the radiation pressure at various distances and calculating the 
intensity from the radiation pressure (see p. 154). Other measurements based 
on determinations of radiation pressure have been made by Sdrensen The 
use of the torsion pendulum of course involves some disturbance of the wave 
system, and in order to avoid this source of error Biquard t made use of the dif- 
fraction of light by ultrasonic waves (see Chap. X, p. 273). His apparatus was 
similar to that of Wyss (fig. 10.18, p. 278). The trough containing the liquid in 
which the waves are being propagate is moved across the beam of light and the 
intensity of the sound waves calculated from observations on the diffracted light. 
The following table gives the calculated and observed values of the coefficient 
of absorption a for a frequency of 7958 kilocycles per second. It will be noticed 
that the observed value is in every case much greater than the calculated value, 
but the reason for this still awaits satisfactory elucidation. 

Table V 


Calculated and Measured Sound Absorption Coefficients 
of different Liquids 


Liquid 

1 

aXlO* 

Calculated 

( 

aXlO* 

Measured 

Acetone 

20 

0*44 

17 

2 

Benzene 

20 

0*54 

17 

58 

Chloroform . . 

20 

0*66 

18 

30 

Ether 

20 


18 


Ethyl acetate 

15 


15 

4*9 

Meta-xylene 

20 


20 

4*7 

Methyl acetate 

20 


17 

6-9 

Toluene 

20 

0*49 

20 

5*4 

Water 

20 

0*538 

20 

1*6 


• Amt. Phyt . IpM ,, Vol, a6, p. tzt (1936), Vol 27, p. 70 (1936). 
t Pitidui, Vol. X97, p. 309 (1933)* 
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9 . Beoeptio]i of Sound Waves in Water. 

The reception of sound waves in water offers no serious difficulty. 
Leonardo da Vinci (1462-1619) has been credited with listening to 
underwater sounds by applying his ear to the handle of an oar whose 
blade was immersed in the water. Francis Bacon describes an experi- 
ment in which a man descends under water with an inverted bucket 
over his head so that his mouth and nose are kept free from water. 
'' Then let him speak; and any that shall stand without shall hear his 
voice plainly; but yet made extreme sharp and exile, like the voice of 
puppets: but yet the articulate sounds of the words will not be con- 
founded,” * The Abb4 Nollet conducted experiments on the trans- 
mission of sound in water, as a preliminary accustoming himself to 
keeping his head immersed. There was at that time a controversy as 
to whether or not water was compressible, and upon the answer to 
this question hung the decision as to whether it could conduct sound. 
Nollet tried the method of direct attack. With his ears immersed four 
inches under water he heard a pistol shot, a small bell and a whistle, 
and understood loud speech, the sounds all being produced in air. 
The intensity he found to vary little with the depth, showing that most 
of the loss occurred at the surface. An alarm clock sounding in water 
was not audible When he had his head in the air, but with his ears 
immersed he foimd the sound extremely loud. 

Practical experiments on submarine signalling were carried out in 
the United States Navy in 1894, and later practical tests were initiated 
and carried out by the Submarine Signal Company under the direc- 
tion of the General Manager, Millet.f The microphones were im- 
mersed in liquid in two tanlm fixed on the inside of the ship below the 
waterline. Signals from submarine bells could be heard, over long 
distances under all sorts of weather conditions. With two tanks, one 
on each side of the ship, it was easily possible to compare tl|e strengths 
of the two signals received and get a rough idea of the bet^g of the 
source. It was possible to keep a course di^t for the souroi^lby keeping 
the signal strengths equal. These tests also demonstralisd the im- 
portant fact that a bell in a water-tank in the forepeak ^ one vessel 
can be heard by another vessel at a distance of three or nautical 
miles. The possibility of locating submarines by their Water noises 
was suggested in the paper refei^ to, and the imporis|iice of this 
suggestion was fully realized during the war of 1914-18. 

CoUadon and Sturm in their pioneer experiments on the Lake of 
Geneva used a large horn, the open end of which was immersed in 
the water and the narrow end held to the ear, A simple form of 
receiver is the Broca tube. This was originally a stethoscope capable of 

* Buckingham, Matter and BaHatUmt p. 5 (Oafotd Uoiv. Pfwt, Ipjo). 

t rVuMf. /nit. Nawd Ardnteets, Vol. 47, p. 256 (1905). 
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being immersed in water. It consisted of a flat circular metal box, 
one of whose sides was a thin metal plate. A tube fixed into the centre 
of the opposite face led to the ear of the observer. The box may be 
replaced by the closed end of a rubber tube, the open end being inserted 
into the ear. The closed end is sometimes enlarged so as to form a 
spherical cavity. The rubber transmits the vibrations to the enclosed 
air. An arrangement similar in principle is the geophone, whicH" con- 
sists of two metallic plates between which is compressed a flexible 
rubber ring. The upper plate is made massive to give it inertia, while 
the lower one is made light in order that its inertia may not seriously 
interfere with its motion. There is a shallow air space between the two 
plates which communicates by tube with the ear. In these methods 



of reception the vibrations remain mechanical throughout and the 
reception is not very efficient. 

The most efficient methods are those which transform the me- 
chanical vibrations into electrical. In the magnetophone, the vibra- 
tions of a thick rubber diaphragm are transmitted to a coil in a non- 
uniform magnetic field. The vibrations of the coil in this field generate 
an alternating E.M.F. which can be conveyed to a telephone. An 
electrostatic condenser with a movable plate can obviously be used 
in a similar way. The vibration of the movable plate gives rise to a 
variation of capacity which with a fixed charge causes a varying 
E.M.F. By far the most useful general method, however, is some 
form of carbon microphone (p. 612) such as is used in the telephone 
transmitter. There are two types: (a) the button type, (6) the solid 
type. In the fixst of these the carbon granules are loosely packed 
l^tween two carbon plates, and the shaking of the granules causes 
variations in the conductivity of the mass of granules separating the 
plates. In the second type the granules are not free to move, but 
one plate is exposed to the varying pressure due to the waves and this 
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pressure, transmitted to the granules, varies their resistance. In either 
case if the microphone is in series with a telephone and battery the 
variations of current will operate the telephone. 

It is obviously very desirable not only to be able to hear a sound 
produced in water but to be able to locate its direction. A form of 
hydrophone * which offers possibilities of this kind and proved of 
service during the war of 1914-18 is shown in fig. 5.4. It consists of 
a heavy metal ring closed by a metal diaphragm. To the centre of 
this diaphragm is fixed a small chamber containing a button micro- 
phone. Connecting wires are led up an attached rod to a telephone 
head-piece. This hydrophone is bidirectional. When its edge is 
presented to the source of sound the pressures on the two sides of the 
diaphragm are equal and the micro- 
phone gives no response. The 
response is a maximum when it is 
rotated through 90®. The setting 
for zero response can be made with 
fair accuracy, but there is no in- 
dication in which direction along 
this line the source is to be sought. 

The intensity curve is as shown. 

By fitting one of these bidirectional 
hydrophones with a “baffle plate’’ 
supported a few inches away from 
one face of the diaphragm a single 
maximum can be observed when 
the other face points to the source. 

The intensity curve is now as shown 
in fig. 6,6. The hydrophone is unidirectional, but the maximum is 
not sharp enough for accurate setting. If the two typea are com- 
bined, however, the bidirectional one can be used to fix Ihe line in 
which the source lies and the unidirectional one then gii/^ without 
ambiguity the direction along this line in which the sour^ must be 
sought. The great practical disadvantage of this method is ^t though 
it works extremely well for fixed stations or for ships rest, the 
noises produced by the motion of a moving ship makes liiAening with 
these hydrophones extremely difficult. 

The action of the baffle plate is a little obscure, as it is too small 
to cast a true shadow with waves of the wave-length normally used.t 
Propagation in the sea has, from the point of view of signalling, 
numerous advantages over propagation in the atmosphere. Not only 
is there much less dissipation of energy, as we have just seen, but in 
the sea we have a medium bounded above and below. Reflection at 

InsU Elect. Engineers^ Vol. 58, p. 572 (19x9-20). 
t Proc, Roy. Soe.^ Vol. too, p. 261 <x92x-2). 



Fig. 6.6. — Polar curve of aeositiveness of 
hydrophone with ba£9e plate 
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properly to the class of phenomenon studied under difeaction and 
will be dealt with later (p. 235). 

Echoes from atmospheric discontinuities are not uncommon. Arago 
reported the observation of echoes from clouds. Rayleigh on one 
occasion observed the return of an echo from the sea after twelve 
seconds, and Tyndall noted similar phenomena in the course of his 
work on transmission of soimd in the atmosphere. He repeated the 
phenomenon on an experimental scale by reflecting the sound of a 
high-pitched whistle on to a sensitive flame, using a gas flame as re- 
flector. 


2. Multiple Echo. 

A multiple echo repeated at suflGlciently short intervals may give 
rise to a musical note. An instance of this is the multiple reflections 
which follow the sound of a footstep in a narrow passage between two 
houses or two walls. A source of sound at S (fig. 6 . 1 ) will produce an 



image in wall B at Sj and this in turn at Sg in wall A, and this at 
in wall B. Similarly S will produce an image at S^' in A and at 
and 83 '. These images are equally spaced at a distance d apart. The 
echoes will therefore arrive at S with a time interval of dje between 
each successive pair, where c is the velocity of sound. The frequency 
of the note is therefore c/d. The observer being also the source of 
sound, the whole system of images moves with him and the pitch 
of the note remains constant if the walls are parallel. Appel records 
a case where he noticed a change of pitch as he walked down a narrow 
lane. He found for the extreme widths 1*32 metres and 1*78 metres. 
Taking the velocity of sound as 345 m./sec. these lengths give fre- 
quencies 261 and 194, in good agreement with the observed change 
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of pitch. Where the observer is stationed at one end and the source 
moves down the passage the predominant pitch alters, but the dis- 
tance of the observer from successive images does not vary by a 
constant amount, so the apparent wave-length varies and the pitch 
is indefinite. If the sound is some way from the observer the paths 
from the nearer images vary very little and the pitch of the notes 
becomes correspondingly high. 

3 . Analytical Treatment of Reflection. 

The reflection of waves incident normally on a plane boundary 
may be treated by using the general equation of wave motion. 

(a) Rigid Boundary, 

Let the rigid boundary be at a; = 0. Then here there can never 
be any displacement. 

Let the incident wave be = f(ct — x)\ then if the displacement 
of the medium is represented by 

^=^f{ct—x) + F{ct+x) 

and we impose the condition that ^ = 0 at a? = 0 for all values of 
we have 

0=^f{€t) + F{ct) 

F(ct)^^m 
F{ct + x)=:^--‘f{cl + x) 

+ • • • ( 6 . 1 ) 

That is, in addition to the positively travelling wave — a;) 

there is a negatively travelling wave ”“/(^ + displace- 
ment f at any point being negatively travelling wave 

is the reflected wave. 

For the incident wave 

== cf'(ct — x) . (6.2) 

For the reflected wave 

L^-cr(ct + x). (6.3) 

At the boundary, a? = 0, so that 

(^)f f 2 “ (^)> 

that is, the velocities are equal and opposite. 

A wave is therefore reflected from a rigid boundary with its particle 
velocity reversed. As the velocity of the wave has also been reversed, 
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the relation of the particle velocity to the wave velocity remaina 
unchanged. The same is true of the displacement. 

Again, we have for the incident wave 


?ix = _ 




■f'(a - x). 


and for the reflected wave 

At the boundary a; = 0, so that 

that is, the condensations are equal and of the same sign. 

[b) Free Boundary. 

If we suppose the boundary to have no inertia, then for all values 
of t the resultant condensation there must be zero. Putting as before 

i =f{ct —x) + F{ct + x), 

we have || = — /'(rf — *) + F'ipt + x). 

Hence at the boundary a: == 0 

we have 0 = —first) + F’id), 

that is, F'idl) = fid), 

F'id + x) = fid + a:). 

Fid + «) = fid + a;) + const., 

f=/(ct — a:)+/(c« + x) + con8t. . . (6.4) 

Since the constant represents a displacement of the medium as a 
whole we may make it equal to zero, and we have 

f =/(c< — ») +fid + x). 

Here the reflected wave is 

and obviously ^ = —fid — x) = —fid) at x = 0, 

^ =/'(«< + ®) =fid) at X = 0. 
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That is, in the case of a boundary having no inertia the wave is re- 
flected with its condensation reversed, i.e. a compression is reflected 
as a rarefaction, and conversely. 

Also = cf\ct -- «) = cf\ct) at » = 0, 

and ^2 = + ») = at a? == 0, 

that is, the velocity is unchanged. This case is nearly realized at the 
open end of an organ pipe. 

In both the above cases the reflection is obviously complete. 

It will be seen that if we consider the direction of displacement 
and velocity in space we can summarize the effect of reflection as follows : 

Rigid Boundary, Free Boundary, 

Displacement reversed. Displacement unchanged. 

Particle velocity reversed. Particle velocity unchanged. 

Condensation unchanged. Condensation reversed. 

Pressure difference unchanged. Pressure difference reversed. 

As was suggested earlier, the matter is simplified if we consider 
the direction of the displacement and the particle velocity relative 
to the direction of the wave, which is of course always reversed. In 
that case we may say that reflection at the rigid boundary takes place 
with no change of displacement, particle velocity, condensation or 
pressure difference, while at the free boundary all these quantities 
are reversed. 

We have seen that for a positively travelling wave i = +cSy 
while for a negatively travelling wave f = — C5. Hence for a reflected 
wave either ( or $ must change sign, the direction of ( being referred 
to a direction fixed in space. 

4. Partial Reflection at Normal Incidence. 

We shall take the case where the waves impinge normally. Let 
the incident wave be denoted by the suffix i, the reflectjid wave by 
the suffix f, and the wave transmitted in the second medium by the 
suffix t. 

Continuity at the boundary requires that the velocities of the 
media on opposite sides shall be equal. That is, 

ii + ir= if 

The pressures on opposite sides of the boundary must also be equal. 
That is, 

where K and s represent elasticity and condensation. 
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But 


ir = Vf 


{since the reflected wave is travelling in the negative direction), 
and it = 

where Cj, Cg are the velocities of the waves in the two media. 
Hence CjS,- — c^Sr == c^St, 

or Ci(5i — Sr) = C^Stt 

and from (6.5) 

^r) — ^2^t9 


and 


Si 4 " Sf 


Sr^ Si 


^ 1-^2 — ^ 2 ^1 
4“ 


. . (6.6) 


This gives the condensation in the reflected wave in terms of the 
condensation in the incident wave. 


Also 


s — 5 


. . (6.7) 


which gives the condensation in the transmitted wave in terms of that 
in the incident wave. 

If the inertia of the second medium is infinite (which is the case of 
the rigid boundary), Cg = 0. Hence Sr ~ and the wave is completely 
reflected without reversal of the sign of its condensation. 

If the inertia of the second medium is zero, Cg = oo . Hence Sr = 
— s,', and reflection is complete with the sign of the condensation 
reversed. 


Again, since 
we have 


= Pi<^ and Jfg = pgCg^, 
Si CiPgCg^ 4~ 

— ^2P2 ^iPl _ i^2 ^ 

^P2 + ^Pl 


. . ( 6 . 8 ) 


where Ri = c^pi and Tig = Cgpg* The product cp for a medium is the 
unit area impedance or charaderistic impedance of the medium (see 
p. 290). 
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For the cape of reflection at an air/water surface we may take for the values 
of the velocities of sound 

Cj 5= 3*43 X 10* cm./sec. in air, 

C 2 = 1*46 X 10® cm./sec. in water, 

and for the densities 

Pi = 1-2 X 10~* gm./o.c. for air, 

P 2 = 1*0 gm./c.c. for water. 

We therefore have 

Pi 41*2, 

i?2 = C 2 P 2 == L45 X 10®, 

5r = 0-9994, 

«< 

SO that the water surface is practically a perfect reflector. This is obviously 
tnie no matter whether the sound originates in the water or in the air. 

Transmission from liquids to solids or vice versa is much easier and reflection 
If'ss copious, because the characteristic impedances are more nearly equal. 

For steel the characteristic impedance is 3-9 x 10®. In this case we have for 
a water-steel boundary 

= 0-928, 


and the percentage of energy reflected is (0-928)* x 100 = 86 per cent, giving a 
transmission of 14 per cent. 

For oak R = 3*4 X 10® and for a water-oak boundary we have = 0*4, 
giving a reflection of 16 per cent and a transmission of 84 per cent. 

If we consider the case of two gases for which y is the same, then, since they 
must be at the same pressure, K must be the same. From (6.6) and (6.7) we 
therefore have 



li 

1 1 


8 i Cl -f Ca 

Let 

Cl 

-1 = fA, say; 

C 2 

then 

_ 1^ - 1 
«< + 1’ 


^ 2ci 


8i (i 4- r 


For a wave in hydrogen reflected at a surface separating this gfi from oxygen 

<=« Vp, 

08 ^ 3 8 f 8 

•• — — - — •— — • 

8^ 5 8f 5 


In order to And the relation between the amplitudes we may put ^ for the 
maximum condensation and ^ for the maximum particle velocity. 

Then dl = 
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whete f is the frequency and a the amplitude. Hence 

6 

=s sss i , ? = ?, 

Qf^ 4 6 6 

5. Partial Reflection for any Angle of Incidence. 

An application of Huygens’ principle leads at once to Snell’s law 

sint _ ^ 
sinr 

where Cj is the velocity of the waves in the medium in which they are 
incident and Cg the velocity in the medium into which they are 
refracted. 

Let tti, be the displacement amplitudes of the incident, 

reflected, and transmitted waves respectively. These will be propor- 
tional to the velocity amplitudes, which must have equal components 
normal to the surface of separation on both sides of the surface. 
Then 

(tti + af) cosi = Oi cosf, 

Letoyssina^; then 

a,(l -f- m) cost = cosr. 

If now we express the fact that all the energy of the incident wave 
must divide itself between the reflected and transmitted beams, we 
shall get another relation between these. The mean energy per unit 
voltune in a beam is proportional (1) directly to the square of the 
amplitude, (2) directly to the normal density, (3) directly to the 
square of the frequency. 

Let the density of the first medium be and that of the second 
Pg. The frequency need not be considered, as that is the same for all 
the beams. The cross-section of the incident beam is AB cost, if we 
consider the beams to have unit depth perpendicular to the plane of 
the diagram (fig. 6.2). The reflected beam has the same cross-section, 
but the transmitted beam has cross-section ABcosr. The energy 
of the incident beam reaching the surface per unit time is contain^ 
in a column of length c^. This is distributed between a reflected 
column of the same length and a transmitted column of length 
We therefore have 

. AB cosi = c^nfia^p ^ . AB cost -f • AB cosr, 
cost(l — w*) =: c^^p 2 cosn 
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Dividing this equation by the square of the previous one, we have 

(1 - m*)piCi _ 

(1 + m)* cost cosr 


or 


But 


or 


.... (6.9, 

1 + m Pi cosr £;i 

^ 

Cl sini* 

• ^ ^ _ Pa 

1 + pi* cotr* 

Pi cotr — p 2 coti 
m = ^ — 7 — — r* 

Pi cotr + p 2 cott 

Pilpi - cotijcotr /g lQv 

Pi/Pa + coti/cotr v • ; 



Fig. 6.2 


This gives the ratio of the reflected and incident am|3itudes. A 
more rigorous derivation of this relation will be found in Rayleigh’s 
Sound (Vol. II, § 270), 

For perpendicular incidence (6.9) reduces to 


m 


-= 1 ^ before. 

Pi/pa + <^/V 




(»791) 


6* 
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The condition for no reflection is obviously 

= ^ 2 ^ 2 * ( 6 . 12 ) 

Since the frequency is the same in both media, 0^/02 == that is, 

the condition for no reflection may be stated as 

XiPi = A 2 P 2 (6.13) 


6. Echo-Sounding. 

In the course of the early experiments on the transmission of 
sound in water the possibility of detecting an echo from the sea bottom 
suggested itself and was at once realized by experiment.* Here was 
the basis of a very simple method of depth sounding. The immemorial 
practice of heaving the lead is still in use, but it has many disadvantages. 
It is a slow process, cannot be carried out in a ship travelling at speed, 
and for survey work in deep water requires an elaborate mechanical 
outfit. Measurement of the time interval between the production of a 
sound at the surface of the sea and the receipt of the echo from the 
bottom at once gives us a value for the depth if the velocity of sound 
in sea- water is known. 

The chief practical difficulty is that of measuring the time interval 
with sufficient accuracy. In a depth of 60 fathoms (or 300 feet) the 
total time taken by the sound wave in the double journey is only about 
one-eighth of a second. If this distance is to be measured to an accuracy 
of 1 per cent (or an error of 3 feet in depth) the interval must be 
measured to 1/800 of a second. 

One of the earliest successful ^methods was due to Behm f, whose 
experiments were begun in 1911. Ships were fitted with two hydro- 
phones, one on each side. The source of sound was a detonating 
cliarge contained in a cartridge fired from a specially constructed firing 
head into the water and detonated there by a time fuse. The explosion 
actuated the hydrophone on the near side of the ship and the echo 
affected the hydrophone on the further side of the ship, which had 
been shielded by the hull from the effect of the original explosion. The 
time interval was recorded and measured by a special device. The 
necessary outfit is extremely portable, and one was carried by Amund- 
sen on his polar expedition. A modified type adapted for use in air 
was carried on the Zeppelin ZR 111 on her trial flights over Germany, 
and soundings were taken when the airship was fl 3 dng at a height 
of 600 feet and a speed of 60 miles per hour. 

Experiments conducted by the Research Department of the British 
Admiralty led to another form of apparatus, which has several advan- 
tages over the Behm type and is now manufactured under licence. 


• See Nature^ Vol. 113, p. 463 (X934). f Engineerings Vol. lao, pp. 595, 629 (1925). 
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The whole apparatus and its arrangement is shown in fig. 6.3. The sound waves 
used are damp^ trains emitted by striking a metal diaphragm. The transmitter 
is fitted on one side of the hull and consists of a diaphragm, a metal hammer, 
and a solenoid. The hammer is held back against a spring by the solenoid, whose 



Fig. 6.3, — Echo depth sounding : British Admiralty system 
1, Screw by which adjustment is made. 2, Graduated wheel reading depth directly 

circuit is completed through two brushes bearing on the revolving metal disc 
shown on the right of the diagram. Once in each revolution of this disc the 
ebonite piece (shown in black) comes under the brushes, the circuit of the solenoid 
is broken, and the spring drives the hammer down on to the diaphragm, sending 
out a damped train of waves of frequency about 1250. On the other side of the 
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ship is a button microphone, the circuit of which is linked through a transformer 
to the headphones. The circuit containing these phones is short-circuited through 
the switch contacts bearing on the rotating metal disc carried by the reTolving 
shaft and shown on the left of the diagram. Once in each revolution of the disc 
the insulated segment comes under one of the switch contacts and the phones 
are thrown into operation. If at this instant the hydrophone receives a sound 
it will be heard in the phones. The switch contacts can be adjusted by the hand 
wheel shown on the extreme left. When the apparatus is working all that is 
necessary is to adjust the hand wheel until the echo is heard. The position of 
the hand wheel will depend on the time interval to be measured and therefore 
on the depth, and it is accordingly possible to attach to the hand wheel a scale 
reading depth directly in fathoms or feet. In this method there are no cartridges 
to be carried and as the apparatus can be worked with the ship at full speed a 
continuous record of depths can be obtained throughout a voyage. As an adjunct 
for purposes of navigation and as an instrument of research in charting ocean 
depths the instrument is of very great value. Alternative methods of sounding 
which have special advantages wifi be discussed later (pp. 191, 225). 

7. Pressure of Sound Waves on a Surface. 

That electromagnetic waves must exert a pressure on a perfectly 
conducting and therefore perfectly reflecting boundary was MaxwelTs 
deduction from his general equations of the electromagnetic field, and 
the existence of this pressure was experimentally confirmed by Lebe- 
dew and measured by Nichols and Hull and by Poynting. Theory 
and experiment indicate that the pressure on a surface normal to 
the incident waves is equal to the energy-density of the radiation in 
front of the surface. If the surface is perfectly absorbing the pressure 
equals the energy-density of the incident radiation. If the surface is 
perfectly reflecting the pressure equals the energy-deiisity of the in- 
cident and reflected radiation. Thus the pressure on a perfectly re- 
flecting surface is twice that on a perfectly absorbing surface. 

The pressure due to sound waves was discussed by Rayleigh.* 
He deduced the relation P= i(y+ 1)JS, where E is the total energy 
per c.c. in front of the surface, P the mean pressure, y the ratio of 
specific heats. This relation is obtained by first of all deriving a general 
expression for the mean pressure without making any assumption as 
to the relation between the pressure and volume of any given mass of 
the fluid during the transformations. When the adiabatic relation is 
inserted the expression reduces to that given above; y enters into 
the expression as the power of t? in the anabatic relation 

pvy = const. 

If we assume Boyle’s law we have 

pv = const. 

• PhiL Mag., Vol. 3, p. 338 (1902); Vol. lo, p. 364 (190$). 



VI] PRESSUBE OF SOUND WAVES 166 

and we must substitute 1 for y in the expression for P. This gives 

P=^E. 

It may be observed that the formula indicates a zero pressure 
only for the h 3 rpothetical case y = — 1, which is incompatible with 
the statical stability of the medium. 

Larmor has obtained this result for any propagated disturbance 
in which the energy-density is inversely proportional to the wave- 
length. The method is to consider the energy change due to the motion 
of a reflector, taking into account the Doppler eflect of its speed on 
the wave-length of the reflected beam. The change is equated to 
the work done by the forces moving the reflector. This argument, 
however, cannot be correctly applied to sound waves. The equivalent 
result for a progressive wave is an erroneous calculation of the momen- 
tum, the average per unit volume being po(l -f s)Vy where v is the 
particle velocity and the bar indicates that a spatial mean is taken. 
Then as s = vjc, we have J PqV^/c or E/c. This is of the second order 
in V, and therefore the result itself shows that second order efiects are 
not negligible; the equations we have used are not of this accuracy. It 
is mentioned by Rayleigh * that the discrepancy between the equation 
P^ E and the relation deduced by Rayleigh and Lamb for sound 
waves, P= (y-f- l)E/2, has the same causes as the progressive dis- 
tortion of the waves. P vanishes for the hypothetical fluid which has 
a linear relation between pressure and volume, 

P = Po—c?‘PoVp- 

In such a medium waves of finite amplitude are propagated without 
distortion. 

Rayleigh’s result is obtained by applying to a stationary wave 
eqn. 2.32 (p. 69), which involves no approximation. He also shows that 
the momentum of a progressive wave, for a cylindrical ele^ment of fluid 
of length c in the direction of propagation, is (y + l)E*l4c per unit area, 
assuming the mean density of the fluid to be unaltered by the presence 
of the wave. In this expression E' denotes the approbate energy- 
density. The reflection of the wave would be expecte® to require a 
pressure 2(y + 1)E74 or (y + l)E/4, in disagreement wi|t the formula 
already given. It is to be noted, however, that the ms^entum of a 
progressive wave is to some extent an arbitrary quantity, so far as 
the equations of motion are concerned. 

An accurate solution t of equation 2.57 (p. 71) is 

• PhU Mag,y Vol. 10, p. 364 (i905)> t Ste Ramsey, Hydrodynatmct, p. 360 (Bell, 1935) 
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where v is the particle velocity at the point y. An approximately 
sinusoidal solution is of the form 

v=Mnk{a-y)+'^^msm2h{ct-y)+ 

where the constant term is chosen for the wave emerging from one 
end of a tube in which a stationary wave has been established. 

The momentum per unit area for length c is now given by the 
equations 


r , 3- 


y 


pv= Pq(1 + s)v 

^ PqV + I pQ^^lc, to the second order in v; 


Hence momentum = ^ PqP ( - ^ ~ 


y + 1 


E'; 


that is, the momentum generated is equal to the impulse of the mean 
pressure previously given for the stationary wave. 

Both relations have been used in calculating the energy-density of 
sound waves from the observed pressure (see section 10, p. 298). 
Zernov * used powerful waves of frequency 512 and energy-density 
about 0*5 erg/cm.® and found that P==(y+l)Ej2 gave results agreeing 
with a maximum discrepancy of 3 per cent with those given by a vibra- 
tion manometer method developed by Wien.f Altberg made mea- 
surements on sound waves whose energy_content was about half the 
above value, and he used the relation P == E, but his experiments 
unfortimately provide no means of checking the applicability of the 
formula. 


8. Acoustic Repulsion. 

This phenomenon may be conveniently demonstrated by the 
apparatus shown in fig. 6.4, which is taken from a paper by Dvorak. J 
A small glass resonator tuned to the note of the fork is fastened by 
sealing-wax to the end of a light wooden rod, the other end of which 
carries a small lead counterpoise. To the centre of the rod is fixed 
a glass cap which rests on a vertical needle point. When the fork is 

• Ann. rf. Physik^ Vol. ax, p. 131 (1906). t Wied. Ann,, Vol. 36, p. 835 (1889). 
t Phil. Mag., Vol. 6, p. aas (1878). 
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strongly bowed and the open end of the resonance box presented to 
Uie open end of the resonator the wooden arm rotates on the needle 
point. The phenomenon is associated with the unbalanced pressure 
on the interior wall of the resonator opposite to its open end. For 



Fig. 6.4. — Acoustic Repulsion 


convenience of construction, a cylindrical resonator of stiff paper 
may be substituted for the glass resonator and tuned by adjusting a 
short paper neck. If four such resonators are combined to form a small 
mill a continuous rotation may be maintained. Other similar experi- 
ments will be found in the original paper. 
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Refraction of Sound Waves 


1. Experiment! on Befraetion. 

Early refraction experiments were made on gases by Sondbaoss* 
and Hajecb,f but the results, although giving a qualitative indica- 
tion of the phenomenon, were to some extent vitiated by the fact that 
the gases constituting the lenses and prisms had to be contained in 
thin membranes and these membranes must have vibrated as a whole. 
Tyndall^ cites experiments made with a concertina reed as source and 
a sensitive flame as receiver. Between source and receiver were in- 
serted soap-bubbles blown with nitrous oxide or hydrogen. In the first 
case the action was that of a converging lens and in the second case 
that of a divergmg lens. Refraction through a prism has been demon- 
strated by Fohl§ using a whistle as source and a radiometer as 
detector. 

If the velocity of sound in air is assumed to be 340 m./sec. at ordinary 
temperatures and the velocity in carbon dioxide 269 m./Bec., the re- 
fractive mdex from carbon dioxide to air will be /* = 269/340 = 0*79. 
Measuring the angles of incidence and refraction, Pohl obtains 

sin30® 0'6 « _« 

Here again a containing membrane is used. 

Gezechus || got over the difficulty of the containing membrane by 
using a hemispherical network of wire enclosing wool, down or similar 
substances, fixed like a lens over a circular aperture in a board. The 
source of sound was a high-pitched whistle (Galton whistle), and the 
refracted beam was explored with a sensitive flame. A true image 
was obtained for which the relationship of the distances from the 


4i=i 

• Pia. Mag., Vol. s, p. 73 (1853). 

t Poa- •<*«•. Vd. 103, p. 163 (1857). t Sound, pp. 164-7. 
i Pfyiieed Pnne^ Mtdu>mc$ and AtouaUt,p. a88 (BItckie & Son Ltd., 193a). 
Iljwfw. i, Rm. Vol. aa, p. 133 (1890). 
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was roughly verified. If the velocity of the sound in the cotton wool 
is taken as c and the velocity in the air as c^, then {x = c^/c. 

If 22 is the radius of the hemisphere (about 25 cm. in these experi- 
ments) then, as for light waves, 


and 



^ ^o/ 


Working with wave-lengths from 2 cm. to 6 cm. Gezechus found 
that the velocity in the medium diminishes as the average density 
increases, and for a given density it increases with frequency, e.g. 
A = 6 cm. gives c = 160 m./8ec.; A = 2 cm. gives c = 250 m./sec. 


2. Audibility of Sounds from Distant Sources. 

When the extreme sensitiveness of the ear is considered in relation 
to the amount of power put into certain sources of sound, the in- 
audibility of these sources at quite short distances is remarkable. 
Thus the high note of a Scottish siren tested by Lord Rayleigh * at 
St. Catharine’s required 600 h.p. to maintain it. The distance at which 
the siren should be audible if all this power were converted into energy 
of sound waves and spread uniformly over a hemispherical diverging 
wave is easily calculated. The minimum audible intensity corresponds 
to a transmission of power amounting to 10“^® watt/cm.*; 1 h.p. = 746 
watts. It follows that if x is the distance of audibility in cm. 

600 X 746__,^_,« 

27nr* ““ 

or » = 2*67 X 10^® cm. = 267,000 kilometres (ab^t), 

a distance more than six times the circumference of the ^rth. 

Perhaps fortunately, this range of audibility is not ||chieved even 
under the most favourable conditions. The maximun]|range is only 
a few kilometres, and in unfavourable conditions it m^ drop to one 
or two kilometres. One obvious reason for this is the] inefficiency of 
the source of sound as a transformer of mechanical enetgy into sound 
— ^a subject to which we shall return later. The second reason is the 
dissipation in the atmosphere, but this, as we have already seen, is 
small. A third i^oson is the dissipation of sound at the edge of the 


• PA# 7 . Mag,^ Vol. 6, p. 289 (1903)* 
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w&ve as it travels over the groxmd. There is little accurate experi- 
ment to guide us here, but Osborne Reynolds ♦ has shown by direct 
experiment that sounds are heard at much greater distances across 
a snow-covered field than across the same field in ordinary circum- 
stances, and the frictional absorption due to long grass, shrubs, trees, 
&c., is probably very great. The exceptionally good audibility of 
sounds over water is probably due to the comparatively small surface 
absorption. 

3. Effect of Heterogeneity in the Atmosphere. 

The factors noted in the preceding paragraph are quite insufficient 
by themselves to account for recorded instances of low range of 
audibility of high-power sources. 

The following example is given by Tyndall if 

“ On July 3 we first steamed to a point 2*9 miles S.W. by W. of the signal 
station. No sounds, not even the guns, were heard at this distance. At 2 miles 
they were equally inaudible. But this being a position at which the sounds, 
though strong in the axis of the horn, invariably subsided, we steamed to the 
exact bearing from which our observations had been made on July 1. At 2.16 
p.m., and at a distance of 3| miles from the station, with calm clear air and a 
smooth sea, the horns and whistle (American) were sounded, but they wore 
inaudible. Surprised at this result, we signalled for the guns. They were all 
fired, but, though the smoke seemed close at hand, no sound whatever reached us. 
On July 1, in this bearing, the observed range of both horns and guns was lOJ 
miles, wliile on the bearing of the Vame light- vessel it was nearly 13 miles. We 
steamed in to 3 miles, paused, and listened with all attention: but neither horn 
nor whistle was heard. The guns were again signalled for: five of them were 
fired in succession, but not one of them was heard. We steamed on in the same 
bearing to 2 miles, and had the guns fired point-blank at us. The howitzer and 
the mortar with 3-lb. charges yielded a feeble thud, while the 18-pounder was 
wholly unheard. Applying the law of inverse squares, it follows that, with the air 
and sea, according to accepted notions, in a far worse condition, the sound at 2 
miles’ distance on July 1 must have had more than forty times the intensity 
which it possessed at the same distance at 3 p.m. on the 3rd.” 

Tyndall afterwards learned that in the evening of the same day the sounds 
had been hoard at the Vaine Lightship 12| miles from the signal station. 

Tyndall was of opinion that the main factor involved was the 
heterogeneity of the atmosphere. In his view ascending currents of 
air at a temperature different from that of the surrounding air and, 
over water, ascending currents of air charged with water vapour, 
cause successive reflections of the sound waves which render the 
atmosphere opaque. This view was reinforced by various experiments 
with a whistle and sensitive flame, showing that the air over a series 
of flames is opaque, as is also a region of air where there are alternate 
descending streams of carbon dioxide and ascending layers of coal- 
gas. Very probably this heterogeneity plays a considerable part in 

•iVor. Roy. Soc., Vol, 2a, p. 531 (1874). t Sound, pp. 303-4. 
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dimmishing audibility, but it is fairly certain that Tyndall exaggerated 
its idle. It was no doubt the cause of the controversy as to whether 
a fog is detrimental to audibility. This is a question of first-rate im- 
portance in connexion with fog signals, in relation to which this whole 
subject was first systematically studied. If the fog which obscures the 
light from the lighthouse also damps out the sound waves from the 
siren, then before the days of submarine sounds and ordinary wireless 
the navigator was in a sorry plight. There seems to be no a priori 
reason to expect that a fog should affect the audibility of sounds of 
ordinary frequency, the wave-lengths being much too long for the 
water particles to act as obstacles, and the air being usually still and 
probably homogeneous. Fog, however, occurs frequently in banks 
which mark discontinuities, and with the source in one bank and the 
observer outside of it or even in another bank, the reflection may be 
considerable and diminution of intensity correspondingly great. The 
importance of heterogeneity in the atmosphere was rather minimized 
by Reynolds, who assigned the major role to refraction due to wind 
and temperature gradients. Tucker,* however, from observations on 
aeroplanes made with Service sound locators, confirms Tyndall’s view. 
He finds that acoustic clouds are most common on warm sunny days 
with good visibility and that uniform fog banks are acoustically clear. 
It is of course highly probable that the “ turbulence ” in the air is 
an important contributor to the effect.f 

4. Effect of Wind Gradient, 

Another factor was first suggested by Stokes, J and its importance 
subsequently explained by Osborne Reynolds.§ It is a fact of common 
experience that sound is heard better down wind than up wind. What 
is not generally realized is that very long distance records for sounds 
are frequently made up wind. Both these facts can be explained by 
considering the refraction of sound waves due to wind gradient. Wind 
is practically without effect on the audibility of sound if it blows at 
the same speed at all heights. Even with very high wibds the wind 
velocity is very small compared with the velocity of sound. But if 
there is a wind gradient, i.e. if the wind velocity is a function of the 
height above the ground, then sound waves will suffest a change of 
direction which, although not due to a true refraction, ]|i similar in its 
effects. If we take the obvious case of a wind velocity kicreasing with 
height, it is easy to see qualitatively what its effect will be on the 
propagation of sound waves. If plane waves arrive from a distant 
source the effect of a wind gradient is to deflect waves travelling with 
the wind towards the ground and waves travelling against it away 

• Nature, Vol. 114, p. 689 (1926). 

t Devik, Chr, Michelsom Inst. Beretninger, Vol. 6, p. 2 (i93^)* 

i B. A. Report, p. 2a (1857). § Proc. Roy. Soc., Vol. 22, p. 531 (1874). 
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from the ground. Thus an observer may fail to hear a sound, not 
because it has died away, but because it has been refracted and is 
passing over his head. 

The way in which sound waves are afEeoted by wind gradient is 
shown in fig. 7.1. The waves, but for the wind, would appear in the 
diagram as semicircles surrounding the source. They are actually 
distorted as shown, the tops being carried forward more than the 
lower edges. If now we remember that the sound rays are always 
perpendicular to the waves, we see that to windward the rays are 
directed upwards and tend to leave the surface of the earth, while to 
leeward they are bent down and so directed along the ground. This, 
then, is a case of refraction similar to that which we studied in the 
case of water ripples (p. 24), and the relation between the two 
phenomena becomes still clearer when it is 
mentioned that fig. 7.1 is actually from a 
sketch, made by Reynolds, of the ripples 
spreading out from drops falling into a 
stream which flowed past a vertical wall. 
Near the wall the velocity of the stream 
is retarded, so that farther from the wall 
it moves more rapidly, and what would be 
a semicircular set of ripples if the water were at rest becomes the 
set of ripples actually shown in the diagram. 

Furthermore, as the wave travelling down wind is kept close to 
the surface and is subject to frictional dissipation, while the wave 
travelling up wind is kept above the ground, it may well be that 
looked for in the proper place the wave travelling up wind will be found 
to be more intense than that travelling down wind at the same distance 
from the source. These considerations were established by some simple 
observations of Osborne Reynolds (loc. cit.). He placed a bell on a 
box in the middle of a field and tested its audibility at diflerent dis- 
tances and at diflerent heights with and against the wind. Against 
the wind the sound was lost at 20 yards with the head on the ground, 
lost at 30 yards with the head 3 feet up, lost at 70 yards with the 
head 6 feet up, and heard at 70 yards with full intensity at a height 
of 12 feet. In this position the sound was as intense as that at 70 
yards to lee of the bell, if not more intense. This fact explains the 
tradition of the sportsman who approaches his prey up wind. The 
sound waves due to his footsteps ^ miss a bird on the ground until 
he is quite close up. 

If we leave out of account the divergence of the wave, we may form 
some idea of the path which the bottom of the wave or the limiting 
ray would follow. If the variation of the speed of the wind were 
uniform from the surface upwards, the rays of sound would at first 
move upwards in nearly circular paths of radius 1100 x feet, 
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where 1100 is the velocity of sound in feet per second and v^yh 

is the velocity gradient in feet per second per foot vertical height. 
As the gradient is in fact greatest at the ground and diminishes up- 
wards, the actual path would be more nearly parabolic. 

Further observations on the variation of audibility with wind 
direction are recorded by Tyndall * and the e3q)lanation in terms of 
wind gradient is accepted. 

The following more detailed treatment of the phenomenon is given 
by Barton.t Here the wind velocity is assumed to vary regularly 
with height and Huygens* principle is applied. 

Let AB (fig. 7.2) be the surface of separation, % and the wind 
velocities on opposite sides. Let AC be the incident wave-front making 



an angle 9q with the surface, and the angle of incidence between 
the ray and the normal. The ray will not be perpendicular to 
the wave-front. We require the position of the wave-fr<mt at a time t 
when the wavelet from C has just reached B. 

Draw CB' perpendicular to AC and lay o£E B'B, making B'B/CB' 

= . . . i 

A spherical wavelet from A will at time t have its /centre at A', 
where AA' = and radius A'Q = ct. Then BQ is the retracted wave- 
front, i 


cosec Si 


BA' B'A - A'A + BB' _ B'A V 

A'Q “ A'Q B'C a 

— cosec^o 


/. cosec 00 — cosec^i = ^ ~ ~ = constant. . . (7.1) 
This gives the inclination of any refracted wave-front. 

t Textbook oj Sound, p. 99 (Macmillan, 1908). 


• Sound, pp. 343 - 7 * 
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For the direction of the ray we have 


tan^ = tanAQN = 


NA NA' AA' 
NQ NQ"^A'Qco8di 


= tandj + — secdi. . . . (7.2) 
c 


For a laminated medium the final directions of the wave-front and 
the ray will, from the form of the equations, be independent of the 
constants of the intervening layers, and we shall have 

cosec = cosccdo-— .... (7.3) 
c 

tan <!>„ — tan + — sec 6„ (7.4) 

c 

If the equation gives for cosec a value lying between +1 and 
— 1 the wave cannot penetrate the layer in question. 

If we take the limiting case and put 6^ = 7r/2 (wave-front vertical), 
we have 



Any pair of values of 6q and which makes the left-hand side 

less than 1 gives total reflection. 

If the wind velocity increases with height indefinitely, such a layer 
must ultimately be reached, provided that the initial value of 9q is 
not zero. 

If, however, 0o=O (wave-front horizontal), then cosec0Q==Qo, 
and all values of 9„ are zero. Thus the wave-front is always horizontal, 
but the ray deviates without limit from the vertical, since 

tan^„ = tand„ — sec0„ 
c 



In the case where the wind velocity is proportional to the height 
and the wind gradient therefore uniform, we have 

- = 6 + ay, 
c 

where y is measured vertically upwards. 

For possible values take 6 = *02, a = *0001, c = HOO ft. per sec., Uq « 22 tt. 
per 860 . » 15 m.p.h. 
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If we assume 6o = 60®, and let tlie suffix n refer to the layer where total 
reflection takes place, we have 

oosecflO® = + 1, 


But 





where is the height of the totally-reflecting layer, 

•’* ^Vn — cosec 60® — 1 
= 0*1547, 

or = 1547 ft. 


We can obtain the horizontal distance to the point at which the 
sound ray becomes horizontal by obtaining the equation to tte ray: 

dx 


j- = tan<^ = tan0 + (6 + ay) seed, 
ay 


But 


cosec (7 = cosec On — 




= cosec ^0 “ 
Put cosec 00 =/; then 
/- 


SCC0 


, tan 6 ■ 


Put 

then 


or 


v'{(/- <^y)^ - 0’ 

dx ^ 1 + (6 + ay){f— a y) 

2 = f—ay= cosecd; 
dz = —ady, 

j 1 “f" “f~ ^ — 25)2 , 

_adx 


V'{(/-«2/)®- 1}’ 


-ax : 




r dz r(b+J)zdz r 

J - 1) -v/(2* - 1) J V{2* ■ 


1) 


+ 


where C is to be determined from the condition that the trajectory 
passes through the origin, i.e. when a? = 0, = 0. 

This gives 

—ax = log{« + \/(z‘ — 1)} + (6 +/)'\/(2® — 1) 

- i2V(2* - 1) - i log{* + ^{2* - 1)} + C. 
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When y=0. «=/; 

A C= -ilog{/+ ^/(P- 1)}- (& + |)V(/*- 1). 

.. 2a«-log 

+ (/+ 26) VC/* - 1) - (/+ 26 + ayW{z* - 1). 

To find the horizontal distance to leeward at which the sound ray is hori- 
zontal we have to find the value of x for which y = 1647 ft. and ay « *1647. 

We have /= cosec 60® ~ 1*1647, 

f— ay 

V(z* - 1 ) = 0. 

Substituting these values in the equation we get 

X = 6070 ft. 


A more detailed theoretical discussion is given by Milne.* He 
assumes the following principle: 

The motion of a wave-front is the same as if at each moment each 
point on it were moving with a velocity compounded of (1) the velocity 
of sound at the point considered, taken in the direction of the normal 
to the wave-front at this point drawn in the direction in which the 
wave-front is progressing, and (2) the velocity of the medium at the 
point. 

This principle is sufficient to determine the successive positions of 
the wave-front, given the motion of the medium and the velocity at 
each point. A sound ray is then defined as a curve such that the 
tangent at each point is in the direction of the resultant velocity given 
by the above principle, taken at the moment when the wave-front 
passes through the point. 

It is to be noted that the type of variation of wind velocity with 
height here assumed is not universal. Occasionally in the layers near 
the surface of the earth, and frequently in higher layers, the velocity 
diminishes with height, and this reverses the phenomenon, giving 
greater audibility against the wind. 


5. Effect of Temperature Gradient. 

A similar effect must follow from the existence of a temperature 
gradient, as was pointed out by Eeynolds.f Sound travels more rapidly 
in warm air than in cool air. It follows that if the temperature de- 
creases as we rise above the surface of the earth, the velocity of sound 
also decreases and we get a refraction of sound rays away from the 

• p/di. Mag., Vol. 47 , p. 97 (igai). 

4 Pne. Rav. Soc„ Vol. za. d. ^ix (1S74): PkU. Tram,, Vol. 166. p. 9x5 (1876). 
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earth, as in the case of sound travelling against an adverse wind. In 
the case of temperature, however, the effect is the same in all directions 
and all rays are bent upwards. This particular kind of temperature 
gradient is the normal one, and is probably most marked in the middle 
of a hot sunny day. The rays of the sun are absorbed by the ground, 
which becomes hot and heats the layers of air immediately in contact 
with it, the upper layers being relatively cool. Audibility is therefore 
poor. On the other hand, in the evening after a hot day the earth 
cools quickly if the sky is clear, and so cools the layers of air in contact 
with it. Thus temperature increases with height, the velocity of the 
sound also increases with height, and all rays are refracted downwards. 
This accounts for the good audibility which so often obtains in the 
evening. 

It will be obvious that the range of audibility is greatly increased 
if the point of observation is high, and the same result is obtained if 



Fig. 7.3 — Refraction of sound as a result of temperature gradient 


the source is high. This will be seen from fig. 7.3. Rays which leave 
the source in a downward direction are deviated so as to become hori- 
zontal and finally move upwards again, so that if source and observer 
are at the same height the range is double that for the observer at this 
height and the source on the ground. 

The effect of this increasing range of audibility wit3i increasing 
height of the source is to give a definite acoustic horizon, and this has 
been observed by Tucker in the case of experiments on the location 
of aeroplanes by sound.* 

In fig, 7.4 we have two neighbouring rays approximate|f horizontal, 
along which the velocity of sound is c and c -J- Sc respective, and whose 
distance apart is SB, where R is the radius of curvatuifiof the rays. 
Then, measuring 8 along the ray, we have S 

Ss^ __ Ss 
R -j- SJB R 

.. S»'=8»(l+^. 


* Nature^ Vol. 114, p. 689 (i9>t)« 
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Since AB, CD are successive positions of an element of tlie wave- 
front the time taken to describe the paths S^, Ss' is the same; that is, 


8s' _ & 

C + 8(3 c* 


1 __ 1 cfc 
* * JJ c dK 


(7.6) 


But c = 00^(1 + approximately. 



Assuming the temperature to vary linearly with the height, and 
considering rays which are nearly horizontal, we have 


1 decide 
it" cdh~^ cdO dh 

a O 2 — 0^ 

■~2 “T” 

. P_ 546A 


1 OqCL 

c 2 h 


. . (7.6) 
. . (7.7) 


The gradient actually observed in the lower strata of the atmosphere varies 
with the time of day and with the state of the sky. If we assume 2® C. per 1000 
ft. as a reasonable value we have 

R = ^ = 273,000 ft. or about 62 miles. 


The range of audibility, neglecting diffraction, for a source on the ground 
and an observer standing (head 6 ft. up) would be given by 

*• = 2 X R X 6, 


Le. * = V2 X 273,000 x 6 S== 1800 ft., 

or about ^ of a mile. 
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For a source 6 ft. up the range would be doubled — this shows the importance 
of a high position for the source— and the range would of course be considerably 
increa^ by diffraction.* 

It is suggested by A. B. Wood f that in view of this effect of tem- 
perature a seasonat variation of the audibility of sounds over the sea 
may reasonably be expected. The maximum sea temperature occurs 
later in the year than the maximum air temperature. In the Straits of 
Dover the maximum temperature occurs about September and the 
minimum in March. Thus from March to August the sea temperature 
is on the whole lower than the air temperature and the gradient is 
positive upwards, while from September to February the conditions are 
reversed. Thus we should expect good audibility in summer and poor 
audibility in winter. Wood cites the observations of Player J made from 
the North Foreland on the sound of a siren from a light-vessel several 
miles away. From May to September the siren was audible on six 
occasions and inaudible on two: from October to March it was audible 
on two occasions, inaudible on nine. 

6. Abnormal Audibility of Sound. 

In 1666 there was an engagement between the English and Dutch 
fleets in the Channel which was heard in London but not at Deal, 
Dover, or on the Downs. 

The fact is recorded by John Evelyn in his Diary under date let June, 1666. 
** Being in my garden at six o’clock in the evening, and hearing the great guns 
go thick off, I took horse and rode that night to Rochester: thence next day 
towards the Dov^ and sca-coast, but meeting the Lieutenant of the Hampshire 
frigate, who told me what passed, or rather what had not passed, I returned 
to I^ndon, there being no noise, or appearance, at Deal, or on that coast of any 
engagement. Recounting this to his Majesty, whom I found at St. James’s Park, 
impatiently expecting, and knowing that Prince Rupert was loose about three 
at St. Helen’s Point at N. of the Isle of Wight, it greatly rejoiced him: but he 
was astonished when I assured him they heard nothing of the guns hi the Downs, 
nor did the Lieutenant who landed there by five tliat morning.” 

The same fact is recorded by Samuel Pepys in his Diary under dates 2nd and 
3rd June and summarized under the date 4th June, 1666, as follows: “And 
so far as to yesterday it is a miraculous thing that we all Friday and Saturday 
and yesterday did hear everywhere most plainly the guns go off, ai|d yet at Deal 
and Dover, to last night, they did not hear one word of a fight, dior think they 
heard one gun. This, ^ded to what I have set down before, the omr day, about 
the Catharine, makes room for a great dispute in philosophy, how lie should hear 
it and they not, the same wind that brought it to us being the sape that should 
bring it to them: but so it is.” 

Similar references to this phenomenon on the same large scale are 
to be found in connexion with explosions and gun-fire, and on a much 


• Mallock, Proc. Roy. Soc,, Vol. 91, p. 71 (1914). 

t A Textbook of Sound, p. 292. t Jowm. Roy. Met. Soc., Vol. 5*, p. 354 (1926). 
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smaller scale the silent zone has been observed in connexion mth 
fog sirens on the coast. So far as these small-scale instances are con- 
cerned it seems probable that the silent area owes its origin to wind. 
Near the surface of the earth the wind velocity increases with height, 
but this positive wind-velocity gradient does not persist indefinitely, 
and if it is reversed at a moderate height the curvature of the rays 
will be reversed. Thus rays proceeding against the wind will first be 
concave upward, and, later, becoming concave downward, will return 
to the ground. These silent areas occur to windward as reckoned from 
the surface wind and are variable in distance and in distribution. 
They are of no great theoretical interest. 

The case of the large-scale phenomena is quite different. Here 
the inner zone is generally lopsided and sometimes quite small. It is 
called the area of normal audibility, because the velocity of sound 
as calculated from the observed time and distance agrees with the 
theoretical value for the given atmospheric conditions. The outer 
zone is usually completely detached from the inner. It shows signs 
of symmetry about the source and its inner boundary is at a distance 
from the source between 100 km, and 200 km. More important still, 
it is an area of abnormal audibility, the calculated velocity of the 
audible sound being very much less than that to be expected from the 
atmospheric conditions. This suggests that the path of the rays is a 
long one, reaching perhaps a considerable height in the atmosphere. 

Three possible explanations suggest themselves: (1) reversal of 
wind gradient, (2) reversal of temperature gradient, (3) variation in 
composition of the atmosphere. 

The first of these fails by itself to account for the regularities which 
are observed and for the degree of symmetry. In 1899 the “ isothermal 
layer ” in the atmosphere was discovered by Teisserenc de Bort. He 
showed that the temperature in the atmosphere, after falling steadily 
with increasing height, becomes steady about 10 or 12 km. above the 
surface of the earth. The atmosphere below this is called the tropo- 
sphere, the region in which convection keeps the composition and tem- 
perature gradient constant. Above this lies the stratosphere, where 
the temperature is constant and where the absence of convection may 
be presumed to allow the atmosphere to stratify, each constituent gas 
forming its own atmosphere according to Dalton’s law of partial pres- 
sures; the result is a mixed atmosphere richest in heavy gases in 
its lower layers and becoming progressively richer in hydrogen and 
helium as the height is increased. 

A large explosion at Forde in Westphalia in 1904 was discussed 
by G. V. d. Borne.* He discounted the possibility of explaining 
the observations by wind and invoked instead an increase of sound 
velocity with height in the stratosphere due to the high proportion 
* PAsyi. Z0&1., Vol. It, p. 483 (19x0). 
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of helium with its large value of y. This explanation was later 
supported by vaUi Everdingen* who made observations during the 
war of I914r"18 and publish^ maps of the areas of audibility for naval 
and militaiy engagements. Against this explanation must be placed 
the fact that it requires a trajectory the highest point of which may 
lie at 116 km. to 120 km. above ground level, and the time elapsed 
would be much greater than those actually observed. In addition 
to this, the direct experimental evidence for the variation of composi- 
tion of the atmosphere is wanting at such levels as have been reached.t 
The hjrpothesis has been modified by Eropkin J so as to apply to the 
atomic form of oxygen, which he believes to be the only possible form 
at altitudes greater than 35 km. 

On 17th January, 1917, a severe explosion took place at a munition 
factory in Silvertown, involving heavy loss of life and immense 
material damage. Owing to the war censorship, the details were su])- 
pressed, but the magnitude of the explosion may be gauged from the 
fact that nearly half a million windows were broken. Records were 
collected by Davison § and formed the basis of maps of the areas of 
audibility. One of these is reproduced in fig. 7.6. It will be seen that 
the area of abnormal audibility is completely detached and that in 
places the boundary is very well marked. The inner margin of the 
outer zone is about 100 km. from the source. 

In 1922 an important paper was published by Lindemann and 
Dobson 11 in which they suggested that the temperature in the strato- 
sphere increases with height. This conclusion was based on observations 
which had been made at various times on the heights at which meteorites 
become incandescent. They deduced a temperature of about 300® K. 
at about 60 km. height. This reversed temperature gradient at once 
suggested itself as a possible explanation of the silent zone. In 1923 
a series of large explosions was arranged at La Courtine in France and 
observers in neighbouring countries were notified in advitoce of the 
times at which firing would take place. This made possibl^inuch more 
accurate timing than had ever been available before. A ]^p for one 
of the explosions is shown in fig. 7.6. A rough synunetry around the 
source is indicated for the area of abnormal audibility. T&e numbers 
are (1) distance in km., (2) elapsed times in sec., (3) Velocities in 
km. /sec. corresponding to distances measured along the ^ound. 

Maurain ^ published the discussion and maps, and colluded that 
to account for the calculated velocities the temperature at a height 

• Proc, Roy. Acad. Set. Amsterdam, Vol. i8, p. 9*3 (* 9 iS)* 
t Paneth, Nature, Vol. 1391 p. *20 (i 937 )* 
tjoum. Roy. Met. Soc., Vol, 63, Supp. 68 (193^)* 

§Proc. Roy. Soc. Edin., Vol. 38, p. US itgiS). 

II Proc. Roy. Soc., A, Vol. 102, p. 4^1 (19^2). 

^ Sur la Propagation des Ondet Aeriennes: Annales de VIntHtut do 
Physique du Globe, (1926). 



172 


REFRACTION OF SOUND WAVES 


[Chap. 



Fig. 7.6.~~Sound map for explosion at Silvenown, January, 1917 

Dots indicate place where the sound was heard. Circles indicate places where no sound was 
heard. Crosses represent two places in the silent area which are on high ground and where the 
sound was heard. Dotted lines give a rough idea of intensity, and similar intensities in thr 
inner and outer areas are indicat^ by the letters A, B, C. 

of 60 km. must be greater than 300° K. or else v. d. Borne’s hypothesis 
must be invoked. Whipple subjected this report to detailed criticism.* 
He assumed: 

(1) Ground air temperature 290° K., falling by 6*7° per km. to 
210° K. at 12 km. in accordance with the known data. 


► Nature, Vol. ii8, p. 309 (1926). 
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( 2 ) Uniform temperature of 210'' K. from a height of 12 km. to 
an undermined height 

(3) Uniform positive temperature gradient until the groimd tem- 
perature recurs at an undetermined height 

By computing the paths of the rays for various assumed values 
of H 2 and JT 3 he found good agreement for == 32 km., = 46 km. 

Vast explosions like that at La Courtine are very expensive, and 



in 1926 Whipple * explored the possibility of using gunfir<t He found 
that guns at Shoeburyness could be heard at Grantham, i| distance of 
185 km. Since then long-distance experiments have bee^ organized, 
using hot-wire microphones connected to string galva&ometers to 
record the receipt of the sound. Gunfire takes place at Yantlet, Shoe- 
buryness and Woolwich, and sounds are received at Birmingham, Bristol, 
Cardiff, Nottingham, Exeter, and North Walsham. By using three 
microphones at a station and measuring the time interval between the 

^Jfoum, Roy, Meteor, Soc,^ Vol. 6i, p. 289 (1935). 
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reception of the sound at successive pairs the angle of descent of the 
sound rays may be estimated. The time signals corresponding to the 
instant of firing are superimposed on B.B.C. programmes. In order 
to compute the paths of the rays the following relationship is used: 
Starting with equation (7.6), 

1 — 1 * 

R~ cdB^ 


let us assume that the atmosphere is stratified in horizontal layi 
and that in any layer the ray makes an angle tp with the horizoni 
Then 

0c dc i 
dc dc . , 


Hence, have 


_ 1 
ds~^ R 


1 dc Idc f 
cdR 

-l|cotf - 


A c aeciff = const. = (7.8) 

It* 

Here e and 0 are corresponding values, and it is obvious that 
is the velocity when sec^ = 1, i.e. when the ray is horizontal at the 
vertex of its path. The law may be stated by saying that the velocity 
of the trace of any wave-front on a horizontal plane is constant. If 
we know the velocity at ground level and iff for the received sound 
ray, is known. The height of the summit of the trajectory is cal- 
culated on the following assumptions: 

(1) The temperature gradient and wind gradient in the troposphere 
are known from observations made at the time. From there both 
ends of the trajectory of the ray so far as they lie in the troposphere 
may be computed on the assumption that the trajectory is symmetrical. 
It is found that, as a rule, ignoring the efEect of wind in the troposphere 
introduces very little error. 

(2) The height of the tropopause or transition layer between the 
troposphere and stratosphere is known, also the temperature of the 
lower layers of the stratosphere. It is assumed that tUs temperature 
is maintained, steady to an unknown height the velocity of sound 
being constant and the ray straight. 

(3) At this height the temperature starts to rise again at a 
uniform rate i)o as to give the velocity at the ton of the traiectory. 
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When these assumptions are fitted in with the known elapsed time 
a hypothetical trajectory can be traced. Tbe conclusion drawn from 
the experiments so far made is that the isothermal layer in the strato- 
sphere extends from the tropopause to a height of about 30 km.; 
the ground temperature recurs at about 40 km., and the heights reached 
by the sound rays vary between about 45 km. and 60 km. In some 
cases the recorded angle of descent is as much as Sb'’, which implies 
a value for of something like 420 m./sec. This means either a tem- 
perature of 440® K. (167® C.) or a very strong wind in the stratosphere, 
or a combination of both. 



Fig. 7.7. — Map for an explosion at Oldebroek, December, 19SI 


That wind in the stratosphere plays some part is stroaigly suggested 
by the fact that the areas of abnormal audibility al\i^ys lie to the 
west of the source in summer and to the east of the source in winter. 
This is borne out by all the English observations and allb by the work 
of observers in Germany. Excellent records were obtamod from four 
explosions at Oldebroek in Holland carried out by the International 
Commission for the Investigation of the Upper Atmitephere.*’' The 
map for one of these is shown in fig. 7.7. It will be noted that the 
explosion took place in December, and that the outer area of audibility 
lay to the east, Whipple has established the probability of a season^ 

** Duck«rt, itc„ Zmts,filr GtopJ^sik, Vol. to, p. tip (i934)* 

(P791) 
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wind in the stratosphere by a comparison of pressures at a height of 
20 km. above England and above Lapland. 

A systematic series of experiments has been carried out by the 
Notgemeinschaft der DeiUschen Wissenschaft, These experiments show 
a marked seasonal effect, the minimum distance of audibility in the 
outer zone being 110 km. in winter and 190 km. in summer. The velocity 
for the inner zone is normal for the temperature of the air at ground 
level, but as in the case of the La Courtine explosions the apparent 
velocity for the outer zone is much less and suggests a much longer 
path through the upper atmosphere. Analysis of the observations 
leads to the conclusion that the velocity of sound at about 40 km. 
is about 340 m./sec., which would correspond to a temperature of 
290° K., in good agreement with Whipple’s results. 

It seems probable that the existence of relatively high temperatures 
in the stratosphere is associated with the ozone layer in which absorp- 
tion of radiation takes place, but the separation of the effects of tem- 
perature from the effects of wind is necessary as a basis for any satis- 
factory theory. It is because at present no other method of investi- 
gation is possible at these heights and none seems likely in the future 
that work on the abnormal audibility of sound assumes such importance. 

7. Low-freguency Sound Waves. 

Associated with all explosions there seem to be low-frequency 
waves which are inaudible and which may travel before or after the 
audible waves. These waves are discussed by Davison (loc. cit.) in 
connexion with the Silvertown explosion. They are indicated by the 
rattling and movement of doors and windows, and their responsibility 
for this phenomenon can be clearly fixed when it occurs either before 
or after the audible sound. In the inner area of normal audibility the 
phenomenon was observed some time before and some time after the 
audible sound. In the outer area of abnormal audibility two cases 
were recorded where the phenomenon occurred before the audible 
sound. A novel recorder of these inaudible sound waves was provided 
by the pheasants in the outer area. Records of the disturbance of 
pheasants were received from 116 places in the outer area, and in 
19 of these the behaviour of the birds was observed before the sound 
was heard. Dr. Davison attributes their agitation to the low-frequency 
waves. It is interesting to notice that either the shaking of windows 
or the agitation of the pheasants or both were observed in sixteen places 
lying in the silent area. 

These low-frequency sounds are discussed by Gowan.* They are 
easily recorded by instruments. The hot-wire microphone may be 
made to serve this purpose, and in Germany an instrument known as 


* Nature, Vol. 124, p. 45a (1929). 
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Thus the vibration at the point in question may have doable 
amplitude or zero amplitude, or any value between, according to the 
value of — €j). 

The phase (Merence may arise partly as a result of a difierence 
of phase between two sources, each sending a train of waves to the 
point. This, however, is unusual. It is commoner for the two sources 
to be in the same phase and for the difference in phase at the point 
in question to arise owing to the difference in lengtii of path from the 
two sources. If this path difference is 8, then tj — e* = 27 t 8/A, and 
we have J = 2oif8 = Oor KX, 4 = 0 if 8 = (2K — l)A/2. This 
case corresponds to the experiment described on p. 185. The dif- 
ference of phase may also arise through the train of waves bemg led 
from the same source to the point of observation by two different 
paths. Numerous instances of this will appear later. 

Another case of special interest with reference to diffraction is 
that of the superposition of a series of vibrations of the same amplitude 
and period but with, a common phase difference. If this phase differ- 
ence is e and the common amplitude is a, we have 

2)a sine = o[sine -f- 8in2e . . . -f sinwie] 
sinnie/2 . w -I- 1 

“ “F" 

ha cose = a[co8e -j- co82€ . . . + coswie] 
sinnie/2 m -f 1 

“ ® - 55 ^/ 2 " 

( 80 !) 

8m€/2 

If now m becomes very large and € very small and if the phase 
difference between the last vibration and the first is 2a me, we have 

. asina masina . , . ^ 

4 ~ -j — = since a m is small, 

Bin a/m a 

= , > . . ( 8 . 6 ) 


where R is the algebraic sum of the amplitudes whep all the disturb- 
ances are assumed to be in phase, i.e. when sina = oMpce a = 0. 
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2. Orapbical Composition of Simple Harmonic Vibrations of the same 
Period in the same Direction. 

All the results just obtained analytically can be quite simply ob- 
tained graphically. Let Pj, P 2 (fig. 8.1) be the positions at time t = 0 
of the two points which by projection on to OY generate the two 
motions 

= Oi siniwt + € 1 ), 

^2 = ^2 sin(£o« + € 2 ). 

Then 0Pi = ai, OPa = a 2 , /.X0Pi = 6i, ZXOP 2 = € 2 . 



Complete the parallelogram OP^RPa and draw the diagonal OR 
and the perpendiculars PiA^, PaAg, and RA. Then at time i = 0 

~ OA^, ^2 ~ OAa = AjA, 

Then, since P^ and Pg have the same period, the parallelogram 
rotates with OR imchanged and A describes the resultant simple 
harmonic vibration which has the same period as the constituent 
vibrations. 
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Hence f == ^4 sin (tot + <i>), 

where A = OR = (oj® + 02 ® — 2 OiOjCOsOPiR) 

= ‘^{oi + + 2 OiOjCobPjOPj) 

= V{(ai® + <*2® + 2 OiOjCosCej — cj)}, 

tan<^ = tanARO 
_0A 
““ AR’ 

Draw P^B perpendicular to AR; then 

tan^ = ^ «! singi + <^2 

^ AB + BR coscj + % coscg’ 



The method is obviously capable of extension to any number of 
vibrations. As just derived for two, it is known as Fresnel’s rule. 

Draw OAi (fig. 8.2) to represent and from A^ draw AjAg propor- 
tional to ag and making with OA^ an angle Cg — Then OAg is pro- 
portional on the same scale to the amplitude of the resBlltant vibration 
and Z-AjOAg is ^ 

To extend the method to any number of vibrations we may choose 
a datum line OX (fig. 8.3). Draw OA^ to represent shaking ZXOAj 
= € 1 , and so on for all the component vibrations. Then join A„ to 0 
to close the polygon so formed. 0A„ is the amplitude of the resultant 
vibration and ZA„OX is its phase angle (f>. 

If we take the particular case already treated analytically, where 
= Og = ag . . . = a and 6^ = €, cg = 2c, cg = 3c, . . . , then applying 
the graphical method we see that the lines representing the displace- 
ments to be compounded become the sides of a regular polygon, usually 
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Fig. 8.8. — Composition of any number of simple harmonic vibrations of the sam* 
period and direction 


incomplete. The resulting displacement is the line closing this in- 
complete polygon. Let OP be this line (fig. 8.4). Then 

ZPTX = ?n€ = 2a, ZPOT = a, 

A = OP = 2B sina 
= 2Jf2sinJw€, 

where R is the radius of the circle touching TP and TO. 


/ 



Fig. 8.4.-— Composition of any number of simple harmonic vibrations of the sufif 
emplitude. period and direction and common phase difference t 2a/m. 
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which defines a circular arc of radius R tangential to OX at 0 (see 
fig. 8.4). The resultant amplitude is the chord OP. 

L PTX = m€ = 2a as before 


and 

But 


Z. POT = a, so that 

A = chord OP = 2R sin a. 

ma == arc OP = 2aR. 

ma 
2a 

2ma sin a ma sin a 


R: 

A = - 


2a 


3. Experimental Illustrations of Interference. 

We have seen in Chapter I (p. 32) how the phenomenon of super- 
position or interference may be illustrated using short sound waves. 
The variations of intensity due to superposition may usually be observed 
with ease if the observer walks about in a church when the organ is 
being tuned. It is often possible also to while away an idle few minutes 
at a railway station by locating what correspond to Lloyd’s fringes in 
optics — ^the maxima and minima of sound due to the superposition 
of waves coming direct from a locomotive whistle and those coming 
from its image as formed by the platform, i.e. the waves reflected 
from the platform. In an ordinary room with a high-pitched whistle 
sounding the phenomenon is remarkably distinct, especially with one 
ear closed, and there are many types of detector by pieans of which 
the variations of intensity can be demonstrated. The failure of the 
ear to detect the variations due to superposition of direct and reflected 
waves under ordinary circumstances probably arises from a variety 
of causes. In the first place, we very rarely deal with pure tones and 
as each constituent tone of a musical note produces its own super- 
position-pattern of intensity we nowhere get silence — only a differ- 
ence of quality difficult to appreciate. Then again our hearing is bin- 
aural. For the shorter waves, at any rate, there may be very different 
intensities at the two ears, and those intensities are averaged. 

Instances of the experimental arrangements necessary for observing 
interference patterns with short waves have already been given. 
With sounds of ordinary pitch interference patterns may be shown by 
a tuning-fork. If the fork is made to sound and rotated in front of the 
ear with its shaft vertical it will be found that there are four positions 
of maximum loudness and four of minimum loudness in each complete 
rotation.. 

The phenomenon may also be demonstrated by an apparatus 
first suggested by J. Herschel (1792-1871), the principle of which will 
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be clear from fig. 8.6. Wave trains travelling from B to D will arrive at 
D in opposite phase if the path difference along the two branches is 
(‘2K — l)A/2, where K is any integer. The experiment was not actually 



Fig. 8.6. — One type of Herschel-Quincke interference tube 


attempted by Herschel, but was later carried out by Quincke (1834- 
1924).* The apparatus can be modified so as to contain a trombone 
slide for altering the path difference. Stewart f showed that the simple 
Herschel explanation is inadequate, and by taking account of the fact 



0 tm 2000 3000 B ^ 


Fig. 8.7. — ^Transmission of sound through a Herschel-Quincke interferendi tube (Stewart). 
Instead of changing the length of one branch and keeping the wave-lengUi,<(»f the sound the 
same, Stewart kept the lengths of the branches the same and changed the ilrequency. The 
wave-lengths can be obtained from the relation c fX’, c was taken as 343 ttl./sec. The inset 
in the upper part of the hgure gives the dimensions of the apparatus in centiittiBtres; I.D. stands 
for inner diameter. 

that the sound arriving at D by the path Cg divides so that some goes 
on through E while some returns to B by Cj and, similarly, of the sound 
arriving at D by C^, some travels back to B by Cg, he developed a more 
complete theory which he verified by observation. Fig. 8.7 shows the 

• Pogg. Am,, Vol. 128, p. 177 (1866). t Phys, Rev., Vol. 31, p. 696 (leaB). 



186 


SUPERPOSITION OR INTERFERENCE 


[Chap. 

dimensions of his apparatus and gives a comparison of the theoretical 
rektion between the frequency and the intensity at B (as indicated 
by the continuous curve) and the actual observations (as indicated 
by the circles). The minima at A and B in fig. 8.7 are predicted by the 
simple theory; the other four are not. Obviously this branched tube 
acts as a simple filter for certain frequencies. 


1 


Fig. 8.8 — Seebeck's form of interference tube 



1 


c 

D 






L 

B 


Another arrangement by Seebeck is used in one of the stationary- 
wave methods for determining the velocity of sound. It is illustrated 
in fig. 8.8. Sound waves from the fork travel to A either directly by 
the path CDA or, after reflection from B, by the path CBA. If we 
adjust the piston B we shall find minimum loudness at A when 2DB = 
(2Jff-l)A/2. 

It may be mentioned that if the end of A is closed and we remove 



the piston and transmit the sound waves along the tube from C to 
B, all components will be weakened for which 2AD = (2K — l)A/2, 
and the side tube will act as a filter. 

The simplest experimental case is that in which we have two 
sources of waves of the same frequency and we examine the effect 
in the neighbourhood of a plane bisecting at right angles the line joining 
the sources. 

Let A and B (fig. 8.9) be the two point-sources and MP the plane 
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in which observations are being made. Let MP = z and AB = •, 
and draw BC perpendicular to AP. Let OM = D. Then 

BP = D* + (s - s/2)», 

AP* =£>*> + (2 +*/2)*, 



Fig. 8.10. — Double-slit interferometer 


hence AP^ — BP^ = 2 s 2 , 

or (AP - BP) 20P = 282. 

That is, 8=5. sin a, 


where a is the angle POM. 


sina = 


8 

5’ 


We get maxima for 8 = 2KXI2 and minima for 8 = {2K — l)A/2 


25 


[ 25^ 20^ 15^ W 5® W* 5® W 15^ 29^ 25^ 

Angfe betmfeen /nc/dent and emerging sound wave^ 

Fig. 8.11. — Results of measurements with the double-slit interferometer;i»f fig. 8.10 


Using his whistle as a source of sound and the acoustic radiai|iet6r as a detec- 
tor, R. W. Pohl ♦ applies this formula to determine the wave-leii|^h of the sound 
given by the whistle. In fig. 8.10, 6i is a double slit, each slit b|^g about 1 cm. 
in width and the centres of the slito about 11 cm. apart; P is thf whistle directed 
to the concave mirror Hj which reflects a parallel b^m on to th# slits. This part 
of the apparatus can rotate about a vertical axis through the otaitre of The 
beam issuing from the double slit falls on a concave mirror |md is focused on 
the radiometer R. In fig. 8.11 the radiometer deflections are ptotted against the 
angle a between the normal to the slits and the direction from them to the slit 
ad^tting the beam to the minor of the radiometer. The curve shows well- 


* Physical PrindfUt cff Mechama and Acoustics^ p. sc6. 
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marked maxima and minima distributed fairly symmetrically. The mean value 
for a for the third minimum is 19*2® and since 


sma = 


( 2 ^- 1 ) 


X 

r 


we have 


X == 1-45 cm. 


4. Location of Direction of Source of Sound by application of Principle 
of Superposition. 

The application to aerial listening has been made by J, Perrin 
in the design of an instrument called the myriaphone. This consists 
(fig. 8.12) of a large number of horns with their wide ends arranged 

in a plane. Cylindrical tubes 
of equal length conduct the 
sound collected in these by 
groups to another set of horns, 
which in turn deliver the sound 
to a single horn connected to 
the ear. When the plane of the 
instrument is at right angles to 
the direction from which the 
sound is received each horn in 
the first set collects the sound 
which falls on it, and as the 
length of path is the same 
from all the horns to the ear 
the sounds arrive at the ear in 
phase, with great reinforcement. 
The amplitude at the ear is 
approximately proportional (the 
dissipation of sound in the tubes being neglected) to the number of 
collecting horns, and the intensity of the sound to the square of this 
number. On the other hand, the instrument is highly selective with 
respect to direction. If the dimensions of the instrument are com- 
parable with the wave-length of sound, then sounds coming from a 
direction ofi the axis of the instrument will arrive at the various 
collecting horns with marked differences of phase and these will be 
preserved unchanged in their passage to the ear, so that the 
resulting sound will be considerably weakened. 

Binaural Superposition. 

If a length of rubber tubing is arranged at random on the table 
and the two ends are inserted in the ears, then a tap delivered on the 
tube at any point will give rise to a sound which will appear to come 
from left or right, according to which ear is nearer to the point tapped. 
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When the sound is ** centred ** it appears to come from a point in the 
median plane of the head, the instant of arrival at the two ears being 
the same. If proper precautions are taken this adjustment can be 
made with very great accuracy, a difference in time of arrival amounting 
to no more than 10“® sec. being appreciated by an untrained observer. 

This faculty of the ear is used in determining the direction of a 
source of sound, e.g. an aeroplane at night. If RL (fig. 8.13) represents 
the line joining the two ears, and LA an advancing plane wave-front, 
then the difference in time of arrival at the two ears will be given by 
AR/c, where c is the wave velocity. If is this time difference, 

^ 

where b is the distance between the two ears and a the angle which 
the direction of the source of sound makes with the normal to the 
line joining the ears. Hence 

cAt 

sin a = -g- . 

Obviously, then, the sensitiveness depends on 6. The distance 
between the ears cannot be increased, but R and L may be replaced 
by two horns, each connected 
separately to one ear and mounted 
on a framework which can be 
rotated about an axis so as to 
“centre” the sound; b now 
becomes the distance between 
the horns and can be greatly 
increased, with a corresponding 
gain in sensitiveness. One pair 
of horns can be used to give 
azimuth and another pair to give 
altitude, the four horns giving 
the line to the source, or at 
least the line to the point where 
the source was when the sound 
waves were emitted. 

The principle was first applied s.is.— listening 

in a practical instrument known 

as the Claude orthophone, which was in use in the French army during 
the war of 1914-18.* It is shown diagrammatically in fig. 8.14. 

The sound is received through the open ends Oi, Oj of two tubes T^, Tg bent 
as shown and connected to a stethoscope. It was used for the determination of 

I 



• ParU, Science Progrest, Vol . 27, p. 457 (i 933 )* 
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the direction of gun-fire, so that only an azimuthal bearing was required. Voi 
aircraft location four coUecting horns are mounted in a framework as in fig* 8.16, 



Fig. 8.14.— Inttmment for biiuiural listening 


trumpets are exponential and about 15 f1 
In the French Telesitem^tre each sound 
forty-two small conical trumpets. 


the altitude setting being made by 
an observer using E| and centring 
by rotation about the axis 
while a second observer uses the 
horns A^, A^ and sets for azimuth 
by rotating about the vertical axis 
X. The horns give increased ac- 
curacy of discrimination, sinoe the 
sound transmitted to the ear by the 
horn is a maximum when the axis 
of the horn points towards the 
source, or at least is normal to the 
wave-front being received. This 
tends to cut out other sounds, and 
if the trumpet mouths are coplanar 
and are arranged to lie in the plane 
of the wave-fronts of the received 
sound, then the time difference is 
zero, so that zero time difference 
and maximum loudness occur to- 
gether. In the Exponential Sound 
Locator of American origin the 
long. The base length is about 9 ft. 
collector is a myriaphone consisting of 



The accuracy of setting corresponds to a path difference of about 1 cm., 
which, on a 9-ft. base, means an anjipilar error of about of a radian or about 
12*6 minuteB. 
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Thore remains the application of the necessary corrections to give the podtioii 
of the aeroplane at the instot when observations are made. Some of these are 
concerned with atmospheric refraction and need not concern us here. When 
they have been applied we have the position of the aeroplane when the sound 
waves then being received were emitted. Meanwhile, however, the aeroplane has 
moved. For an aeroplane at 10,000 ft. the time taken by the sound to reach the 
observers may be about 15 sec., and in this time the aeroplane may have moved 
half a mile. If the path of the aeroplane is a horizontal line, then the line along 
which the sound is received (the line of sound) will be a past line of sight, and 
all past lines of sight lie in the plane containing the track of the aeroplane and 
the point of observation. 

Let OT|, OTt (fig. 8.16) be two successive lines of sound. Then if i is the time 



Fig. 8.1S 



Fig. 8.17. — Ring tight for teropiaat 
location 


for the sound to reach 0 from Tj, 0% = if ^ i® velocity of the 

aeroplane and its position when the sound is received, TgTs =» vt, 

. TjT^ v 
** OT* 

Since the directions OT, and TjT, are known the direction can be deter- 
mined. 

The correction is actually applied by using a “ ring sight (fig« 8.17). Let 0 be 
the position of the point of observation and Tj a point on the iSve of sound to the 
aeroplane. Let the length of OT^ be I, and with centre draiT a circle of radius 
r su^ that r/l = v/c. Then the line of sight will always pass ti|iK>ugh some point 
in this circle, and the circle will move parallel to itself so that its centre moves 
parallel to the track of the aeroplane. In this case the corredM sight line will 
join the point 0 to the point of the ring which is leading. 

The same principle may be applied to the deteiibination of the 
direction of a source of soimd in water. The method was first applied 
in this country, but it has been developed chiefly in the United States, 
where it has been used with great success. If It and L are two acoustic 
receivers connected by tubes of equal length to the two ears, then by 
rotating the frame to which they are attached the sound can be centred 
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and the direction determined. An alternative method of adjustment is 
more convenient. Keeping the direction RL constant, the source of 
sound may be centred by lengthening the path to the left ear and 
shortening the path to the right ear. This method of compensation is 
carried out by the apparatus shown in fig. 8.18. 

The method is rendered more accurate by the development shown in fig. 8.19. 
The arrangement known as the MV tube consists of twelve equally spaced acoustic 
receivers. The paths from 1, 2, and 3 to A are equal, so that for a sound coming 
from a direction normal to the line of receivers the sounds reaching A from the 
three receivers arrive in the same phase and reinforce one another; oc is a circular 
compensator, and if the source of sound is not in the direction indicated the 
compensator can be used to adjust the paths from 1 and 3 until the three sounds 
arrive in the same phase. If the same is done for B, C, and D we have the four 



Fig. 8.18, — Diugiaia circular compensator 

Rotation of upper disc displaces the stops B, C and alters the relative lengths of 
the sound paths R and L leading to the right and left ears respectively 

sets of receivers centred on 2, 6, 8, and 11. The compensator EF is now adjusted 
so that the combined sounds from the first receivers leave E in phase with those 
from the next three leaving F. A similar adjustment is made for GH. These 
combined sounds are now led separately through the last compensator MN to 
the ears at L and R. If all the compensators had to be set separately the method 
would be extremely slow and cumbersome. This is not so, however; the amount 
of compensation required is proportional to the base line in each case, i.e. the 
distance of the receivers to which the compensation is applied. If « is the distance 
between successive receivers this base line for A, B, C, and D is 28 in each case, 
so that these four all have the same setting. For E and F it is 38, and for the last 
compensator it is 6s, Thus one circular compensator in which the grooves have 
their radii in the ratio of 2 : 3 : 6, with the appropriate connexions, carries out 
all the Bettings in one operation and can he graduated to give the direction by 
direct reading. 

Considerable advantages may be obtained by substituting button micro- 
phones for acoustic receivers. The connexions from the microphones are made 
to two earphones through transformers, in the secondaries of which are placed 
retardation units for the compensation. The retardation lines are of the type 
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known as capacity coupling. In a circuit of this t 3 rpe there is a change of phase 
from unit to un it wit hout appreciable attenuation. The time intenral introdnoed 
per section is y 

This electrical arrangement has several notable advantages. The system of 
acoustic receivers has to be screwed to the hull of the observing ship, usually 
one row of twelve receivers on each side of the keel, and repair of defective units 
ia difficult. The electrical type may consist of twelve microphones strung to a 
cable (the “ eel ”) and towed behind the ship, and they can be pulled on board 
with comparative ease. In the case of acoustic receivers, again, the compensator 



Fig. 8.19. — ^MV tube for submarine detection by binaural listeldnt 


must be close to the receivers. In the electrical installation it may be anywhere 
convenient for the operator. 

It may be notic^ in fig. 8.13 that there is an ambiguifg^: between sounds 
arriving along the direction AR and those arriving along BR. In mxier to eliminate 
this, two eels are towed in parallel and by special compensatoif six microphones 
of one can be centred with six of the others so as to give a cheok observation and 
eliminate the ambiguity. 

Using this type of direction-finder a submarine bell has been picked 
up at 37 miles, and its bearing fixed to within two degrees. As applied 
to echo-sounding, the method consists in the solution of an isosceles 
triangle in which the base and one of the angles is known and the 
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height is required. Fig. 8.20 shows the case in which a ship picto up ha 
own propeller sound. An interesting further possibility is indicated in 



For deeper water D^C+H^C^L tan p 
For shallower water D - C+H - C+U tan P* 


Fig. 8.20. — Sounding by angle of reflection method 

For deeper water the angle ^ is made larger by using the propeller as the source of sound. 
For shallower water a source at the middle of the ship may be used. D is the depth of the 
water; C the depth of source and hydrophone below the surface; 2L the horizontal distance 
of source from hydrophone. 


fig. 8.21 in which, having found the depth, a ship is able to locate by 
bearing and distance any other ship in her neighbourhood. 

Very remarkable results have been obtained with this type of 



Fig. 8 .21. — Location of other i>iiip» by echo-soundmg method 
D, the depth, is tirst obtained from the du-ection of the sotmd from the ship’s own propeller 
reflected from the bottom. The distances of the other ships are then found in terms of D and 
of the angles at which the sounds of their submarine bells are received by the observing ship. 

hydrophone.'*' It has been shown to facilitate rapid navigation in 
shallow water, the channel being picked out entirely by means of the 
sounding apparatus and chart. 


•/Voc, idffser. /%i/, iSof., Vol. 59, pp. i, 371 (1930); Jwam. FraM, Inst,, Vol. 197, 
p. 3»3 (*9a4)‘ 
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When two sources of nearly equal frequency are sounded simul- 
taneously, the resulting sound shows marked variation of intensity, 
alternately swelling and lulling. The efEect may be well demonstrated 
by two tuning-forks originally of the same pitch, one of which has 
been flattened somewhat by loading the ends of its prongs with a 
little wax. If a couple of open organ pipes giving the same note are 
mounted together on a wind-chest and the pitch of one of them is 
flattened by shading the open end with the hand, a strong beating is 
heard. The efect is not unpleasing and is utilized in the voix c^te 
stop, which consists^f a series of mistuned pipes giving the charac- 
teristic fluctuatioi^''^The qualitative explanation of the phenomenon 
is fairly simple.y/Lhe source of higher frequency gains on the source 
of lower frequency and is alternately in the same phase and in the 
opposite phase. Thus, if we assume the simple law of superposition 
to hold, the amplitude is alternately the sum and diflerence of the 
amplitudes of the two sources. Obviously the beat cycle is completed 
every time the sharper source gains a whole vibration on the flatter 
source, so that the number of beats per second is the difference in 
frequency of the two sources. 

The phenomenon is a very important one. The mistuning of an 
interval is made evident at once by the resulting beats and the tuning 
may be made exact by adjusting either source until the beats dis- 
appear. Again, the unknown frequency of a source may be determined 
by counting the beats it makes with a source of known frequency. 
This is the principle used in Scheibler’s tonometer (p. 318). 

Further, according to the Helmholtz theory of dissonance, the rough- 
ness of dissonant intervals is always due to the beats occurring between 
pairs of tones which may be either the fundamentals or plirtials (p. 335) 
or combination tones (p. 478) or any selection of thes«^ 

Let the two sources have frequencies p + and p ^ e/2. Choose 
the time origin so that at the point considered the two component 
sounds are in phase. Then we have 


== Ai sin27r[(2? -f c/2)^ — ^], 
f j8 = ^ j sin 2 w[(y — e/2)t - ^ 

‘4*) 8m27r[(i) + - 4 

+ 2A^ cosTTci sin27r(j}tj- tf>). (8.7) 


If Ai > A^ the first term is a simple sine term with tlie frequency of 
the stronger source and amplitude given by the differe^e of the ampli- 
tudes of the sources. The second term is the produci Of two variable 
factors, one of which has a longer period than the ^her, since c is 
small compared with p. This term may be interpreted as a sound of 
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frequency p and of variable amplitudeji^f the two sources have the 
same intensity the first term becomes equal to zero and only the second 
term remains. Its amplitude has a frequency c, which is the difEerence 
of the frequencies of the two sources, the sign of the cosine term being 
ignored. (The reason for ignoring the sign is that the intensity, which 
the ear appreciates, varies as It therefore varies as (1 + cos 
and has the frequency c.) 

If 4= A 2y then at instants when the second term is zero we hear 
only the soimd of frequency p + e/2 and amplitude A^ — -dg* For^the 
rest of the time we should expect to hear with varying intensities two 
sounds of frequencies p + e/2 and p. If e is small these frequencies will 
not be distinguished. Indeed, an alternative to (8.7) is 

^ = (dg — Aj) sin27r[(p — €/2)i — - + 2Ai coanet sin27T(pt — ^), 


indicating a frequency p — e/2 at the moment of least amplitude. Thus 
the approximation of supposing cosTre^ to vanish for more than one 
consecutive instant is sufficient to blur the residual frequency to the 
extent of e. 

There is some disagreement among experts as to the variation in 
pitch experienced with beats, which Helmholtz claimed to hear. Accord- 
ing to the analysis given by Becquerel, if the more intense sound is 
the sharper, then when the intensity of the resultant sound passes 
from its minimum to its maximum the pitch falls from p + e/2 to 


P + 


Ai ““ dg e 
di + dg^ 


If the more intense sound is the flatter the pitch 


rises from p — e/2 to p — r 

^ ' / di + dg 2 

Beats are so familiar a phenomenon that it is hardly necessary 
to indicate further experimental illustrations. Two valve-operated 
telephones in one of which the frequency can be varied are very con- 
venient for purposes of demonstration. Beating with two forks in 
strict unison can also be demonstrated if one is moved in the direction 
of the observer. The difierence in this case is due to the Doppler effect. 


6. Stationary Vibration due to Direct and Reflected Plane Waves, 

We have already seen (Chapter VI, section 3, p. 146) that a direct 
wave given by 


gives rise at the surface oj = 0 to a reflected wave 

^2= ±/(c< + »). 


the sign depending on whether reflection takes place at an “ open " 
or a rigid boundary. 
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Taking the case of the rigid boundary, we have for the displace- 
ment ^ at any point in front of the surface 

f =/(c< — a:) —fipt + ®). 

For sine waves we may write 

^ = a[sin(6u^ — kx) — 8in(nj^ + kx)] 

= —2a cos cousin fca; (8.8) 

Then v = f ~ 2cuo sin cot sinZ:x, (8.9) 

s = — = 2ak coscot co^kx (8.10) 

The particle velocity is zero for all values of t for cosix = 1 
or 

Ax = ± Ktt, where JfiT = 0, 1, 2, . . . , 
that is, for x = 0, — A/2, — A, &c., 

negative values of x being taken for planes in front of the surface. 

The particle velocity has maximum amplitude for cos Ax = 0 
or 

Ax = ±(2/^- 1)77/2, 

that is, for x == —A/4, — 3A/4, — 5A/4, . . . • 

We therefore have a series of planes parallel to the surface at 
distances from it of A/4, A/2, 3A/4, &c. If we regard the surface itself 
as the first of the series, the odd numbered planes are nodal planes for 
particle velocity and the even ones are antinodal planes. 

Consider these nodal planes at any fixed instant. For example, 
when sincof = 1 and v is therefore greatest, we have 

V = 2acu sinAx. 

As we pass through the first nodal plane at x = — A/2, 

(1) Ax = —77, 

so that sin Ax = 0; 

(2) Ax is increasing numerically and sin Ax changes irom negative 
to positive. Therefore v changes sign as we cross this nodal plane. 
At each of the other nodal planes v again changes sign. 

Considering the condensation, we note that it has maximum ampli- 
tude for 

cosAx— 1 

or Ax = ± Ktt^ 

that is, for x = 0, — A/2, — A, — 3A/2, . . . • 
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These are the antinodal planes for a. Also, the condensation is zero 
for all values of t where 

coskx = 0, 

or ix = ± (2K — l)7r/2 

that is, for x = --A/4, — 3A/4, — 5A/4, . . • 


The condensation also changes sign as we cross a nodal plane. 

Taken together these planes form a series in front of the rigid 
reflecting surface, spaced at a distance A/4 apart. If we regard the 
surface itself as the first of the series, then the odd members of the 
series are nodal planes for velocity and antinodal planes for pressure, 
while the even members are nodal planes for pressure and antinodal 
planes for velocity. If the reflection had taken place at a free boundary 
the nodal and antinodal planes would have had their positions inter- 
changed. 

It should be noted that owing to the dissipation of energy in the 
wave, the reflected wave is never in practice equal in amplitude to 
the direct wave, so that displacement amplitude is never zero at the 
one set of planes, nor is pressure amplitude ever zero at the other set, 
even if the surface is a perfect reflector. 

In a single plane wave train pressure and particle velocity are in 
phase. Displacement and vehcUy-potential are in phase, but at 90^^ 
to the former two quantities. Just as velocity and pressure behave 
differently on reflection and so give rise to alternating nodes, the nodes 
of pressure occurring at the velocity antinodes, so it is with displace- 
ment and velocity-potential; they too part company in a stationary 
wave system. This is consistent with the necessary conditions 
(Chap. II, p. 60) that 



which imply that any relation between pressure (p) and velocity (v) 
will have a counterpart in a relation between displacement (i) and 
velocity-potential (^). A free boimdary, for example, is an antinode 
for displacement and velocity and a node for pressure and velocity- 
potential. 

It can be shown that a solution of the equation of wave pro- 
pagation (2.35) corresponding to a point source of sound at P may 
be expressed in the form 


4ir^ == 


r 


( 8 . 11 ) 
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where the factor iw is inserted to make A represent the ** strength ** 
of the source in the hydrodynamical sense, and r is the distance 
measured from P. 

The value of d<^/dn can be made to vanish over the whole of a 
plane surface of which n is the normal by adding a term 



to the right-hand side of the above equation, where is measured 
from a point at the geometrical image of P in the plane (fig. 8.22). The 
solution on the same side of the plane is then 




( 8 . 12 ) 


the time factor being omitted. 

This is the type of disturbance which will result if 4 rigid perfect 
reflector is plac^ at the plane in question, so far as the result on the 
same side as P is concerned. So far, this is analogous to the fonnation 
of an image in optics. In acoustics, however, it may happen that the 
distance of P from the reflector is small compared with the wave- 
length, so that we may also examine the result for small values of 
— r, when and r are both large. Equation (8.12) diows that the 
amplitude is doubled and the intensity quadrupled by the reflector, 
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on the same side as P. The case is interesting for a “ free ” boondaiy 
for which 


4ir^ : 




Jgtkr, 

r. 




where I is written for PQ, and a for the angle between the direction 
of r and that of PQ, as in fig. 8.23. 

If we suppose PQ to diminish indefinitely, Al remaining finite and 
equal to B, say, then we derive the mathematical concept of a “ double 
source 

47r^=B^(^')cosa, (8.14) 


/ 



and this is the form in which the idea of double sources finds many 
practical applications. The disturbance resulting from an oscillating 
rigid sphere of small dimensions approximates closely to this type, 
because the compressions in front or behind are in opposite phase, 
and act as “ object ” and “ reversed image 

Measurements based on Stationary Vibration. 

If the medium in front of the reflecting surface is explored with a 
small funnel connected by rubber tubing to the ear, the existence of 
nodal planes may be experimentally demonstrated and the further 
interesting fact established that audibility is a maximum at the 
pressure antinodes, i.e. the ear is sensitive to changes of pressure and 
not to air displacement. 

These facts explain a common phenomenon to which attention 
seems first to have been attracted by Baumgarten. On listening to 
the noise of a waterfall reflected from a rock close to his head, he noticed 
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that the pitch of the note seemed to alter with the distance of his 
bead from the reflecting surface, being higher when his head was 
nearer to the surface. The effect may easily be observed in the re- 
flection of the noise of a motor-car from a wall or the noise of an 
neroplane from the ground. It is most marked if the ear remote from 
the reflecting surface is closed. It can of course be detected only 



Fig. 8.24. — Interferometer with moving mirror 


with impure sounds. Each constituent tone produces its own spacing 
of nodal planes, and the predominant pitch heard is that of the tone 
for which the ear is situated in the pressure antinode. Savart in- 
vestigated the phenomenon and found that with his ear at 130 cm. 
from the reflecting surface the predominant pitch gave a frequency of 
about 128. As the first pressure antinode is A/2 cm. from the wall this 
gave A = 260 cm. For the velocity of sound in metres per second 



Fig. 8.25. — ^To illustrate the waves pro- 
duced by the interferometer with movmg 
mirror; both waves in phase in the direction 
of observation. 



Fig. 8.26.— Like fig. 8.25, except that 
there is a phase difference of ISO® between 
the tvi^o waves in the direction of motion. 


this gave 128 X 2-6= 333 m./sec., which is a sufficient verification. 

An application of the phenomenon is shown in fig. 8.^4. P marks 
the position of the whistle and S is a large sheet of metal acting as 
a plane reflector, the distance of which from P can be altered. If a? 
is the distance from the whistle to the plane reflector, then 2a; = if A 
gives agreement in phase between direct and reflected waves at P, and 
the sound beam proceeds as shown in fig. 8.25. If 2x = (2K — • l)A/2, 
the direct and reflected waves will be in opposite phase at P and there 
will be no beam along the axis of symmetry, as is seen in fig. 8.26. 
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It follows that as a; is varied the deflection of the radiometer will go 
through a series of maxima and minima equally spaced. These are 
very clearly shown in fig. 8.27. The distance between the mirror and 
whistle changes by (14'1 — 9*8) = 4*3 cm. while six successive minima 
in the sound occur. Hence 2x4-3= 6A, or A = 1*43 cm. 


These features are of course only part of a system of hjrperbolic 
fringes similar to that referred to on p. 10; the only difference is that 
here one source is virtual, being the image of the real source in the 
reflecting surface. When the reflector moves the virtual source moves 
and the whole system of fringes moves in consequence. At any point 
in the medium alternations of intensity are produced, giving the effect 
of beats, and it can easily be shown that these beats may equally well 
be regarded as due to the simultaneous sounding of the real source and 



Distance betmmen mirror and 
support of ethistk 


Fig. 8.27.-~A series of measurements with the 
interferometer of fig. 6.26 


of its image, the frequency of 
the sound from the image being 
modified by the Doppler effect 
due to its motion with a 
velocity twice that of the 
reflecting surface. 

If a photographic plate is 
silvered on the surface on which 
the film is deposited, stationary 
waves are set up when mono- 
chromatic light is allowed to 
fall normally on it, and the 


silver salt on the film is sub- 


jected to maximum photo-chemical activity at a series of antinodal 
planes equally spaced. When the plate is developed and fixed we have 
the metallic silver deposited in these planes, which become partial 
reflectors spaced at distances A/2, where A is the wave-length of the 
light originally incident on the plate. If now light of the same wave- 
length is allowed to fall on the plate, some will be reflected and some 
transmitted at each successive plane. The reflected waves will follow 
one another at intervals of A and will be exactly in phase, so that re- 
flection will be copious. For any other wave-length this not hold 
and the light will be suppressed owing to destructive interference. 
This is the principle of the Lippmann colour photography process. 
At each point in the plate the spacing of the reflecting planes will be 
appropriate to the colour of the light falling on the plate at that point, 
and when white light is subsequently used to illumine the plate only 
the appropriate component will be copiously reflected. 

This phenomenon accounts also for the very pure and intense 
colours sometimes developed by chlorate of potash crystals. A succes- 
sion of partially reflecting equally spaced planes is developed in the 
crystal. Bayleigh has obtained the same effect with short sound 
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using muslin reflectors. The muslin is mounted on a series of 
rings carried on a framework, which allows of the spacing being altered 
but maintained equal. When these are correctly adjusted for the 
wave-length of the sound waves impinging on them, the reflection is 
copious and can be detected by a sensitive flame. 

A case of great practical importance occurs when a sound source 
is placed just under the surface of water. In this case reflection takes 
place without change of velocity phase but with reversal of pressure 
phase, the conditions being opposite to those for reflection from a 
rigid boundary. It follows that the surface is a pressure node and 
that the pressure antinode does not occur until a depth of A/4 below 
the surface is reached. As the wave-length of a sound in water is nearly 



five times that in air, this depth may be considerable. If a hydro- 
phone is sensitive to pressure it may fail entirely to pick up submarine 
sounds if used too near the surface. On one occasion a ship was listening 
to the sound of her own propeller, lost it entirely when she got into 
deep water, and found that she had been listening all the time to the 
echo of the propeller soimd from the bottom, the direct sound being 
suppressed by the superposition of the waves reflected with change 
of pressure phase from the surface. 

The phenomenon is equivalent to the superposition qf waves from 
two sources equidistant from the surface and in opposite phase. 

The pressure amplitude is zero at the surface and is a max i m u m 
forST-SP= A/2 (fig. 8.28). 

But ST-SP = ?^ 

.*• depth of the first maximum is given by 
A 2027 Ad 

2-T’ " 

If this is to be near tbe surface A must be small and a large. 
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7. Stationary Waves with Partial Reflection. 

In this case we have 

= a &in(ojt — kx), fa = ^ sin(a)< + kx), 

4. ^2= a(l + m) sinoi^ coskx— a(l — m) cosco^ sinfcr. (8.15) 

If 4-1 we have the case of reflection from an “ open end” 
without reversal of displacement phase, and 

f == 2a sin cot cosA;x. 

If m = — 1 we have the case of reflection from a rigid boundary 
with reversal of displacement phase, and 

f = —2a coscot sinix, 

which is the case already considered (p. 197). 

If w = 0 we have 

f = a sin(cot — kx) 

and only the incident wave exists. 

Considering the complete equation again, we see that it consists 
of two sets of stationary waves both of period 27r/co, with a quarter- 
period phase difference and amplitudes varying from point to point 
and given by a(l 4- wi) coskx and a(l — m) sinte respectively. 

The first of these amplitudes has maxima for a? = 0, — A/2, — A, ... , 
and these maxima are all given by a(l + m). At these points the 
amplitude of the second vibration is zero. 

The second vibration has maximum amplitudes for a;=— A/4, 
— -3A/4, — ■6A/4, . . . , and these maxima are all given by a(l — m). 
At tiese points there is no amplitude due to the first stationary 
vibration. Hence we again have a series of equally spaced planes 
which are alternately planes of maximum and planes of minimum 
vibration, and the ratio of the displacement amplitudes is given 
by (1 + m)/{l — m). 

In this case m is the coefficient of reflection for amplitude, and if 
CLi is the amplitude at a displacement antinode and that at a 
ffisplacement node, 

14“^ ___ ^ 

1 — w ag 


m 


_ % — 


or 


. . (8.16) 
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If the coefficient of reflection for intensity is R, and the coefficient 
of absorption A, 


SO that 


A^l-R- 


(Oi + Ojj)*' 


(8.17) 


The determination of the coefficient of absorption of a surface is 
a very important measurement in connexion with the acoustic absor- 
bents used to reduce the time of reverberation in a room or building. 



and a method based on this principle was devised and used by Taylor.* 
(See also p. 560). 

A slab of the material is used to close the end of a long tube in which 
standing waves are formed by the reflection from the stab, and the 
nodes and antinodes are explored by means of a Raylei^ disc. The 
method has also been used by Paris f and the appamtuft is shown in 
fig. 8.29. The experimental pipe in which the stationairjr waves are 
produced is 1 foot in diameter and is closed at one end hf a specimen 
of the acoustic plaster under test. The source of sound is a loud- 
speaker completely enclosed and the nodes and antinodet are explored 
by a hot-wire microphone moved by a sliding rod from outside the 
enclosure. A similar method has been used in the National Physical 
Laboratory A full theoretical discussion of the method is given by 
the Bureau of Standards.§ 

• Phys. Rev., Vol. a, p. a?© (1913)- t Proe. Phys. Soe., Vol. 39, P. *74 (i9*7)- 

I Annual Report, p. 67 (29*4)* * I SdenHfie Papers, Vol. ai. p. 53 (19*6-7). 
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ts. Interference in Plates. 


It is well known that if homogeneous light is allowed to fall on a 
thin plate, comparable in thickness with the wave-length of the light, 
then the amount of light reflected or transmitted varies periodically 
as the thickness of the plate is increased. In the case of an air film 
between plane parallel glass plates the reflected light is zero for thick- 
nesses of the air film equal to 0, A/2, A, 3A/2, .... This is due to the 
superposition on the incident wave train of the series of trains caused 
by multiple reflection at the front and back boundaries of the film. 
There is no transmission and nearly complete reflection for thicknesses 
given by A/4, 3A/4, 6A/4, .... 

The corresponding problem for sound waves has been treated by 
Rayleigh,* assuming that at a boundary the velocities perpendicidar 
to the boundary must be the same in each of the two media and that 
the pressures on the two sides of the boundary must be equal. For 
the case of perpendicular incidence Rayleigh derived the expression 


ip— (fii/iZg — ■ 

4 cotm + (R^IR^ + RJRif 


. . (8.18) 


In this expression R represents the fraction of the incident sound 
energy which is reflected, R^, R^ are the characteristic impedances 
(pp. 148, 290) of the mecRa, d is the thickness of the plate, A is the 
wave-length of the sound in the material of the plate, and k ~ 27r/A. 

It is obvious that ii kd^ {2K + l)7r/2 (where £ = 0, 1, 2 . . .), 
then cotkd = 0 and 22 is a maximum. In this case d = (2K -f l)A/4. 

On the other hand, if fed = Kn then cotfei == ± oo and 22 = 0. 
In this case d == ii A/2 and the reflected energy is zero, the plate being 
acoustically transparent. This transparency is of course confined to 
particular wave-lengths and is associated with the resonances of the 
plate for vibrations along the direction of its thickness. The same 
kind of transparency may occur for flexural vibrations, and this 
phenomenon has been cited by Constable and Aston f to explain their 
observations on the transmission of sound by the walls of a room. 
The plate is of course transparent also if (RijR^ — RzjR^ = 0, i.e. if 
22| = 22^, as was found in the case of reflection from a rigid boundary. 

This expression does not seem to have been tested experimentally 
until the ^scovery of ultrasonic waves, probably owing to the large 
thicknesses of material required in order that d may be comparable 
with A for ordinary sound waves. In the case of ultrasonic wave% the 
test has been applied by Boyle and Lehmann.^ The experiments were 
made by determining the energy-density in front of a torsion pendulum 
from measurements of the pressure on it. 


• Sound, Vol. II, f arx. f PM, Mug., Vol. 23, p. 166 (1937). 
X Tram. Ray. Soc. Canada, Vol. ai, p. 1x5 (1927). 
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The vane of the pendulum is placed normal to the direction of the beam, and 
after the beam is allowed to impinge on it the torsion head is rotated until the 
vane is again normal to the beam. The torsion in the wire then measures the 
pressure. The energy-density of the reflected beam is BS and that of the trans- 
mitted beam (1 R)F, where E is the energy-density of the incident beam. The 
transmitted beam produces a recoil pressure and therefore, since the pressure is 
equal to the energy-density X (y -f l)/2, 

p^[E + RE-(i- s)sr\ X 1 :^ = ( y + 1)101. 



0 0-2 04^ 06 08 to 12 tf t’$ 1-8 24 


Thickness Ratio ^ 

A 

Fig. 8.30. — ^Tnuitmission through a plate 

The vane is of lead and is suspended in water. For water we have « 1 X 
1*6 X 10«= 1*6 X 10*. Forlead we have 11*3 x 2 06 x 10*= 23*4 x 10*. 
h'rom these values B can be calculated for various values of d/X. Nino different 
vanes with thicknesses between 0*0018 cm. and 0*777 cm. were used, and the 
calculated and observed values of B compared. These showed ^>od agmment 
up to d = X/4, when the reflection is nearly complete, and a wbarp mimmum 
for d = 0*766 cm. This was assumed to be X/2 and the velocity 0i sound in lead 
was calculated from this, the frequency being known to be 1^000 cycles/sec. 
An application of the formula to the case of air (B^ = 43) conflnid between thin 
metal plates in water = 1*6 X 10*) shows that for a film thickn^^ 0*01 
cm. and a frequency of 1000 (X *= 33 cm. in air) about 91 per cent of the incident 
energy would be r^ected. 

The calculation of the velocity of sound in lead just^ven yields a 
method of determining the velocity of sound in solids first suggested 
by Rayleigh.* Boyle and Rawlinson f amplified Bayleij^’s anai3rtical 
treatment and applied it directly to ultrasonic waves. Later they 

• Sound, VoL II, p. 86. f Tram. Roy. Soc. Canada, Vol. aa, p. 55 
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verified by experiments their theoretical conclusions showing that 
at normal incidence transmission is a maximum when the thickness 
of the plate is an integral number of half wave-lengths. This maximum 
is extremely sharp, as is shown in fig. 8.S0, which refers to type metal. 
The thickness is kept constant and the frequency varied until the 
transmission is a maximum, an approximate value having previously 
been worked out to avoid any ambiguity due to whole multiples 
of A/2. 

In the case of aluminium f the best transmission frequency is 122 X 10* 
and d == 0*826 in. = X/2. Hence the velocity required 

« 122 X 10» X 0*825 X 2*64 X 2 
«s 5*11 X 10®cm./sec. 

This may be compared with the values given on p. 284. 

9. Composition of Simple Harmonic Vibrations in Directions at Bight 
Angles. 

This phenomenon is more important in optics than in sound, owing 
to its application in connexion with polarized light, but in sound it 
has an important historical application in connexion with the exact 
comparison of frequencies (p. 213). 

We shall assume first of all that the two vibrations to be com- 
pounded have the same period. By suitably choosing the instant 
< == 0 we can represent them by 

i sintu^, 

= ag sin {cot + 

= ag sincot cos(f> ag coscot sin<^, 

where f and rj are the simultaneous co-ordinates of the point which 
traces the resulting motion. To find the path of this point we must 
eliminate t from the two equations 

sinccf == — , 

COSCot = i. C08d>\ 

sin^ Vag Oi 

obtaining ^ cos(f> -f =0. . . (8.19) 

• Canadian yourn. of Research ^ Vol, i, p. 405 (1929); Vol. 2, p, 1 (1930). 
t Klein and Hershberger, Phys* Rev., Vol. 6, p. 760 (1931).- 
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This is in general an ellipse inscribed in the rectangle ^ 

±<* 2 * principal axes make With the axes of reference angles 
given by ^ in the equation 

tan2^ = cos^ tm2d, 
where tand== — 

and 6 is the angle made by a diagonal of the rectangle in question 
with the axis of The diameter OA (fig. 8.31), where A is a point oi 



contact of the ellipse with one of the vertical sides of the rectangle, 
is conjugate to the y-axis and is therefore given by 

y = (^OOQf^X 

or tan a = cos <f> tan 0, 

Hence the angle a changes from 6 when ^ = 0 to 0 when ^ = 7rl2* 
This may be seen also from the equation given above, which becomes 
simpler for these special values of 

(1) Two vibrations in j>hase, ^ = 0. 

Here (8.20) 

and we have two coincident straight lines through the origin. 
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(2) Two vibrationt in quadrature, 4> = w/2. 

Here ^ - 1 = 0 (8.21) 

This is an ellipse referred to the directions of the constituent vibra- 
tions as axes and with the amplitudes of the vibrations as its semi- 
axes. 

In the special case where = ag = a, 

( 8 . 22 ) 

and we have a circle of radius a. 

This composition of two vibrations of the same period in directions 
at right angles may be illustrated by using a fairly long simple pen- 
dulum. The pendulum is set swinging and at some point in its swing 
the bob is given a quick blow at right angles to its plane of swing. 
It immediately begins to describe an ellipse. If the blow is delivered 
at the instant when the bob passes through its middle position the 
orbit is linear, the plane of swing being rotated by an amount depend- 
ing on the strength of the blow. If the blow is delivered at the end of 
the swing the bob describes an ellipse, the axes of which are along 
and at right angles to its original line of swing. With a little care the 
blow may be adjusted so as to give the circle. 

10. Graphical and Experimental Methods of Composition. 

For unequal periods the analytical discussion becomes more diflScult, 
but a graphical method is easily applied. 

Construct a rectangle ADBC (fig. 8.32) whose sides are 20 ^ and 2a2, 
the double amplitudes of the vibrations to be compounded. Let the 
periods of the two vibrations be Tj and and let where 

p and q are the smallest whole numbers which can express the ratio. 
On BC and AB describe semicircles. Divide the semicircle AB into 
2q equal arcs and BC into 2p. Through the points of subdivision draw 
lines parallel to AB and BC as shown. The time taken by the point 
executing the first vibration to move from B to C is and since 
the lines drawn through the points of subdivision of the semicircle 
constructed on this side divide BC into paths described in equal 
increments of time, each division of the side BC occupies time 

Wf-, 

Similarly each division of the side AB occupies time \T^I2q, 
Since plq^ the divisions are described in equal times. It 

follows that if we start at any intersection in the rectangle the end of 
a time TJip or TJiq finds the point describing the combined motions 
at the opposite angle of the elementary rectangle. Fig. 8.32 applies to 
the case pfq ~ 2/8 and the tracing of the curve was started trom A. 
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If E had been chosen as the starting-point the curve would have been 
as shown by the dotted line. The initial phase relation is different 
in this case. With less simple ratios for the periods of the two 
motions very beautiful and attractive patterns result. 

For demonstration purposes Wheatstone’s kaleidophone (fig. 8.33) 
gives quite good results. It consists of two strips of steel placed end to 
end with their planes at right angles to one another. A bright metallic 
bead is attached to the end of one strip while the other end of the 



other strip is gripped in an adjustable clamp. The figure shows the 
appearance from two directions at right angles. The sMps are nearly 
rigid for bending couples in their own planes and bfnd easily for 
couples at right angles. Thus in the first position shWn the strips 
oscillate with length li in the plane of the paper and with length 
in the plane perpendicular to the paper. If the systto is given am 
initial displacement in a direction making an angle with these two\ 
planes, the motion of the bead is compounded of two vibrations of 
different periods executed at right angles, the ratio of the periods i 
being adjusted by varying the length of the strip projecting from the 
clamp. The bead may be strongly illuminated and its motion pro* 
jected on a screen. 
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Another experimental method is that of the Blackburn pendulum. 
This pendulum is suspended as shown in fig. 8.34. According to A. T. 
Jones • the first suggestion for a pendulum of this type was due to 
James Dean, Professor of Mathematics and Natural Philosophy at 
Vermont.f It was invented independently by Blackburn, Professor 
(rf Mathematics at Glasgow, probably in 1844, the year before he took 
his B.A. at Cambridge, '^en the bob swings in the plane of the 



Fig. 8.33. — Wheatstone’s kaleidophone 

paper the efEective length of the pendulum is l^. When it swings at 
right angles to the plane of the paper the effective length is Then 



The Blackburn pendulum can be improved for demonstration 
purposes by substituting for the bob a funnel with small nozzle, filled 
with very fine sand. If a blackboard is placed close below the nozzle 
the track of the pendulum bob is marked by a thin trickle of sand. 
If the pendulum is suspended by two strings passing through a ring 

• Sound (Chapman and Hall, 1937). 
f Amtr, Acad, Arts and Sci,, Memoirs 3, p. 241 (iSis). 
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the ratio Jj/Tj may be modified by altering the position of the ring. 

Various types of harmonograph are also used for the same purpose. 
These consist essentially of two rigid pendulums vibrating in planes 
at right angles. One carries a tracing point and the other a surface on 
which the trace is made. The periods of the pendulums can be adjusted 
and the curves obtained are very beautiful and interesting. 

In all these experimental methods the difiiculty is to adjust the 
two periods to a ratio expressible as the ratio of two small whole 
numbers. If this is not exactly achieved the pattern is not steady but 
gradually changes and goes more or less rapidly through the whole 
series of possible curves. We may regard this as the case of two vibra- 
tions exactly adjusted but subject to a small progressive change of 
phase difference each time the pattern is completed. 

The application of the foregomg to the comparison of frequencies 
is due to Lissajous. For the case of tuning-forks small mirrors can be 
mounted on the prongs and a spot of light projected on a screen by 
successive reflection from the two mirrors when the planes of vibration 
of the forks are at right angles. When the frequencies of the forks are 
in exact adjustment a perfectly steady pattern is produced, and the 
method is extremely sensitive. It can be extended to the case of a 
string or other vibrating system by attaching a speck of starch and 
observing it under a strong illumination through a microscope, the 
object glass of which is attached to the comparison fork. The fork 
is arranged so that the vibration of the object glass is at right angles 
to the motion of the point observed. 
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1. Diffraction. 

It is well known that when Newton was considering the relative 
merits of the corpuscular and wave theories of light, the factor which 
determined his support of the corpuscular theory was the phenomenon 
of rectilinear propagation. As was established later, the departure 
from rectilinear propagation, which is known as diflraction, occurs for 
all types of wave motion. Wherever the wave-front is unobstructed 
each element of the wave-front ixavels along a straight line or ray. 
Wherever the wave-front is obstructed by the interposition of an 
obstacle or a perforated screen, propagation ceases to be rectilinear 
and we have difiraction. The shorter the wave-length the less obvious 
is the phenomenon of diflraction; thus for light it is much less obvious 
than for sound. It is impossible in the case of sound waves to discuss 
the radiation from a disc or a horn without knowing the ratio which 
the wave-length of the sound bears to the linear (tensions of the 
disc or the end of the horn. Short waves may be radiated almost as 
a " pencil ” of sound rays, while under the same conditions long waves 
are propagated in every direction. 

The quantitative study of diffraction is based on Huygens’ prin- 
ciple. An instantaneous position of the wave-front is considered which 
passes through the obstacle or aperture whose effect is to be deter- 
mined. Every point on this wave-front is then considered as a pomt- 
source and the effect of the wave at any point in space is obtained by 
summing the effects contributed by all the point-sources. A convenient 
method of simplifying this process was suggested by Fresnel, who was 
the first to give any adequate account of the phenomena of diffraction. 

2. Diffraetioo of Plane Waves through a Slit. 

We have already seen that the narrower the slit which is interposed 
in the path of a train of waves the more widely does that train diverge 
on the farther side of Idle slit. We shall now consider the theory of this 
phenomenon in greater detail. Let AB (fig. 1.8) be a slit whose length is 
perpendicular to the plane of the diagram in a screen whose phme is 
also perpendicular to that of the diagram. Let a plane wave fall on 
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the screen from the left. Consider the effect of the wave at a distant 
point P such that the lines proceeding to it from A and B may be 
considered parallel. Divide the wave-front at the instant it fills the 
slit into a series of equal elementary strips parallel to the length of the 
slit. The contributions of these to the disturbance at P will be approxi- 
mately equal but will differ in phase. Graphically we can compound 
them as on p. 182. Analytically we can compound them by using the 
formula on p. 179, 

. wa sin a 



where A is the resultant amplitude, a is the amplitude dt 3 ^ to each of 
the m elementary strips into which the unobstructed part ^f the wave 
front is divided, and 2a is the difference in phase at P between the 
wave trains from the first and last strips. ^ 

In this case 2a = 2wAC/A= 27resin0/A, where e is ipe width of 
the slit and 6 is the angle between the normal to the %Iit and the 
direction to P. 

For the direction normal to the slit 0=0, a = 0, (sin<|)/a = 1, and 
A = ma. 

Let A^ denote this value of A, Then in general 

A 


(r70i) 
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Obviously A = 0 for a = jK^, i.e. eaiji0== £X, or sm0 »= £X/e, 
The maximum values for A (ignoriug sign) are given by the values 
of a for which dA/da = 0, i.e. for which a = tana. We can easily find 
the values of a for which this is true by plotting tana against a and 
then drawing a line through the origin making an angle of 46® with 
the axes (fig. 9.1). Where the straight line cuts the graph, a = tana. 
It will be seen that this happens at values of a near to 37r/2, 57r/2, 
77 tI 2 , ... , and also of course at a = 0. 

^ Ac 





Graphically, as we saw on p. 183, the problem is that of the varying 
length of the chord A of & circular arc of fixed length when the curvature 
of that arc is varied. The angle between the tangents at the extremities 
of the arc is 2a, the extreme difEerence of phase. It follows that for 
a == 0 the arc is a straight line and the chord coincides with it, the 
length of both being Aq = ma. For a = Trji the arc is a quadrant, 
for a == 7r/2 the arc is a semicircle and so on. For a = tt the arc is a 
circle and the chord vanishes. These values are shown in fig. 9.2. The 
relation of A/A^ to a is shown in fig. 9.3 by the dotted line. The con- 
tinuous line ^ows the relation of A^tA^ to a, and as the intensity is 
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iiroportional to the square of the amplitude this curve gives the inten- 
sity. For the first (central) maximum A = Aq. 

For the second maximum A = A^ 


. 8in37r/2 
2An 


nearly 


Stt 


That is, the ratio of the intensities is i.e. approximately 22. 



It follows that the energy is almost entirely concentrated in direc- 
tions for which a<ir, i.e, for which 

Tresind ^ • a ^ ^ 

— r — < TT or sin^ < 

A e 

That is, sin 0 is a measure of the divergence of the waives from the 
slit, and we see that the smaller the width (e) of the slit the larger the 
divergence; if e — A, ^ = 7r/2, and the wave diverges in a& directions. 

It can be shown that for a circular aperture sintf = 0*61A/r, 
where r is the radius of the aperture. 


• Airy, Tram. Cambr. Phil. Soc,, VoJ. 5, p, *83 (1834)* 
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3. Experimental Investigation of Diffraction of Sound Waves through 
a Slit 

For sound waves in air, measurements have been made by Pohl, * 
using a high-pitched whistle and radiometer. 

The whistle is mounted at P (fig. 9.4) at the focus of a concave mirror Hj. The 
slit, in this case 11*5 cm. wide, is plac^ at bibi so that slit, whistle, and mirror 
may be rotated about an axis through A. The receiving miror is at and 
the radiometer at B. The wave-length of the note of the whistle is 1*45 cm. 



Fig. 0.4. — Limitation of a bundle of plane sound waves by a alit (Fraunhofer 
diffraction): R the sound radicmieter with receiving mirror H,. 


Fig. 9.5 shows the radiometer readings plotted against 0. As a 
numerical check we may notice that the minimum occurs for 0 = 7*2°. 
Then sin7*2® = A/ll*5, so that A = 1*44 cm. 

Fig. 9,6 shows the same results plotted in polar co-ordinates, the 
radius vector r showing the intensity of the sound in that particular 
direction. Both method of plotting show how the sound is concentrated 
into a comparatively narrow beam. A narrower slit would yield a wider 
maximum in fi^g. 9.5 and a correspondingly wider spread of the sound. 

Experiments of the same kind have been made for ultrasonic waves 
in water by Boyle and Reid f and a fair quantitative agreement with 
the formula has been obtained. 

4. Divergence of Beams. 

From the discussion in the last section it appears that if sound waves 
are started by a vibrating piston or emerge from a circular aperture 
on which plane waves are incident they travel as a diverging beam. 
Most of the energy is contained within a cone whose semi-angle is given 
by 0 = 0*6lA/r, where A is the wave-length of the radiation and r 
the radius of the disc of the piston or of the aperture. This relation 
between the divergence of the beam and the dimensions of the source 
is of great practical importance. In the method of echo-sounding already 
described (p. 152) only a small fraction of the sound energy returns by 
reflection, since the waves are diverging in every direction and continue 

^ and Acouttkit p* 190. f 7 >ans, Roy, Soc, Canada, Vol, ao, p. 333 (1936) 
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to diverge after reflection from the bottom. The result, too, is only a 
mean value of the depth over a considerable area. If the sound could 
be sent out as a nearly parallel beam it could be concentrated like the 
beam of a searchlight on a small area of sea bottom and the intensity 
of the reflected beam would show comparatively little loss. In this 
way minor irregularities, such as a sunken ship lying on the bottom, 
could be detected. Attention was directed to the phenomenon in another 
connexion by Lewis Richardson at the time of the loss of the Titanio 



Fig. 9.5. — Fraunhofer's diffraction curve 
(8o\uid>peak) for wave-length 1'46 cm., and 
the slit shown in fig. 9.4. The shaded region 
B indicates the geometrical boundaries of 
the ray. 


A 



Fig. 9.8.— 'The 
Fraunhoferdif&ac- 
tion curve of fig. 
9.6 plotted in polar 
co-ordinaten. 


by collision with an iceberg, and he pointed out that i| by a right 
relation of wave-length to diaphragm area the diveqlence of the 
sound beam could be controlled, icebergs might be detfcted by the 
reflection of a horizontal beam of sound. A further possibilNy developed 
during the war. In the early stages submarines could bfe detected by 
listening to the sound which they made. In the later stages submarines 
were almost silent and detection depended on the possibility of detect- 
ing the reflected beam of sound sent out by the searching ship — ^a 
possibility which could be realized only in the case of beams of sm a ll 
^vergence. 
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If we limit the semi-angle of the cone to 10° and substitute in the expieesion 
obtained, we have 

^ sin 10° or 0-174. 

- go-28. 

r 


If c is the velocity in sea-water = 1-55 X 10® cm./sec., / the frequency of 
the note, then, since X = c//, we have 


X 

0-28 



If we take / = 1000 we find that the minimum value of r to give a beam of 
the divergence desired is 


f = 


1-56 X 10® 
2*8 X 10* 


= 660 cm. 


It would be impossible to communicate to a diaphragm of this radius a vibra- 
tion which bad the same phase all over. 

If we set as the maximum value for r the value 10 cm. then 

X ^ 2-8 cm. 

1-66 X 10® _ , , 

^ 66,000 cycles/seo. 


This result presents another difficulty — that of communicating to a diaphragm 
of radius 10 cm. a frequency of 65,000, far above the limit of audible sound. 

The earliest suggestion was to use a diaphragm excited by a magnet through 
which was passed an alternating current of the desired frequency, but the in- 
ductance offered insuperable difficulties if the required power was to be obtained. 
Progress only became possible when Langevin* suggested using the reversed 
piezo-electric effect (see below). 


5. Supersonic Generators. 

The piezo-electric effect was discovered in the case of quartz by 
J. and P. Curie.f If a slice of quartz is cut from a crystal in the way 
indicated in fig. 9.7 and pressures are applied to the opposite faces of the 
slice, then these faces will develop equal and opposite electric charges, 
with consequent differences of potential. The long axis of the crystal, 
normal to which the first sections are made, is an optic axis. The 
portion cut from the crystal by two planes perpendicular to this axis 
has a hexagonal perimeter. Lines joining opposite angles of this 
hexagon give the direction of the electric axes. The final slice, as 
shown, is perpendicular to one of these axes. Any one of the three 
might have been chosen by cutting the final slice by planes perpen- 
dicular to any one of the three pairs of parallel sides. 

•Brit, Pat, Specifications ^ N.S,^ 457, No. 145691 (1920). 
t Comptes Rendus, Vol. 91, p. 294 (1880); Vol. 93, p. X137 (x88i). 
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The phenomenon can be very simply illustrated by the arrangement 
shown in fig. 9.8. The quartz slice is held between two metal plates, 
the lower of which is earthed. Pressure is applied to the upper plate 



through an insulating layer, and the gold-leaf electroscope indicates 
a potential which varies with the pressure. 

That this effect is reversible was predicted by Lippmann.* Just 
as elastic deformation of the quartz develops an electric field, so by 



Fig. 9 . 8 . — Demonstration of piezo-electric effect 

A, slice of quartz placed between two metal plates between which pretiure can 
be applied; B, Wilson tilted gold-leaf electroscope; battery; D, esfth con« 
nexion. The upper metal plate is insulated and connected to the gold lagf. The 
lower metal plate is earthed, as is also one terminal of the high-potentii), battery. 
The other terminal of the battery is connected to the fixed plate of the electroscope. 


placing the quartz in an electric field elastic deformations are developed 
in it. If the field is an alternating one, the quartz will be subject to 
oscillations along the electric axis, whose frequency that of the 
applied field. If one face can be kept fixed the other will move to and 
fro, owing to the change in thickness. If this face is in contact with 
air, water, oil or any other fluid, waves will be generated in the fluid. 


• Ann, de Chim, et de Phys.^ Vol. 24, p. 145 (i88x). 
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The type of circuit used by Pierce * is shown in fig. 9.9. The pieso-electric 
crystal vibrator C has one of its electrodes connected to the plate P of the valve 
and the other electrode to the grid G. The filament F is heated by the batteiy 



shown and the plate current is supplied by the other battery B. A micro-ammeter 
A and a telephone T shunted by a condenser C are included in the plate circuit. 
L is a resistance of about 30,000 ohms or a large inductance of about 20 milli- 
henries. This system produces oscillations in the circuit and mechanical 
oscillations of the crystal with a frequency equal to the natural frequency 
of the vibration parallel to its 
thickness. An aperture H in the 
front electrode allows the train of 
waves to emerge. This system was 
used by Pierce for the determina- 
tion of the velocity of sound (p. 258). 

It is very useful for experiments 
in gases, but cannot be used for 
experiments on liquids, as the 
powerful damping of the crystal by 
the liquid stops ^e reaction. 

Another simple and effective 
circuit is that due to Hartley and 
shown in fig. 9.10. Here the 
frequency of vibration is not con- 
trolled by the free vibration of the 
crystal as is the case in the Pierce circuit. The vibrations of the oscillating 
dronit containing an Inductance and a variable condenser are imposed on the 
crystal and adjusted to resonance by altering the capacity. This arrangement 
gives more powerful vibrations and is suitable for experiments with liqt^. 

* Prac. Amer, Acad* Arts and Sa., Vol. 5o, p. 275 (1925). 



Fig. 0.10. — Circuit of a valve oscillator of 
Hartley type, and the connexions to the 
pieso-quarte. 
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The natural frequency of vibration of the crystal is determined by 
its dimension paraUel to the direction of vibration. The density of 
quartz is 2'664 gm./c.o. and Young’s Modulus measured in the 
appropriate direction is 8 X 10^ dyne/cm.* The velocity of compres- 
sions! waves in the quartz is therefore 

//8 x 10“\ B r I 

V ( ~ 2-M ) "" ^ cm./seo. 


The wave-length in the quartz corresponding to any given frequency 
is therefore obtained from the relation 


_ 6-6 X 10» 


If both faces are free to move, the fundamental mode of vibration 
will have a nodal plane in the middle of the slice and the thickness of 
the slice will be A/2. It follows that the approximate frequency given 
by a plate of thickness e vibrating in its fundamental mode will be 


/= 


5>5 X 10° 
2e 


m 

e 


X 10*c.p.s, 


Young’s Modulus is not strictly applicable either to the thickness 
vibration of a plate or to the longitudinal vibration of a rod (see 
p. 281). Hund ♦ gives for the experimental values 


Thickness vibration of quartz plate 



287 + 5 
e 


X 10*c.p.s. 


Longitudinal vibration of quartz rod 



278*5 + 30 
I 


X 10®c.p.s. 


Using quartz, frequencies of 6 X 10^ c.p.s. may be attained, but if 
this is the fundamental frequency the plate is only 0*055 mm. thick 
and very fragile. Tourmaline plates can be produced which give 
1*5 X 10® c.p.s. Higher frequencies are of course attainable by using 
partial tones, and this has the further advantage that # number of 
different frequencies may be obtained from the same pll^, although 
the intensity is never so great. If the surface of the ^ate is large 
compared with the thickness the partial tones are verjf nearly har- 
monic. 

Another method of generating supersonic waves is based on the 
phenomenon of magnetostriction. The fact that a rod or tube of ferro- 
magnetic material undergoes a change of length when subjected to a 
magnetic field parallel to its length seems to have been observed first 

• Proc, Inst. Radio Eng., Vol. 14, p. 447 (19216). 
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by Joule.* The efEect is very small, amounting only to a few parts in 
a million, and has been studied by Bidwell t and others. ^ 

The application of the phenomenon of magnetostriction in order 
to maintain mechanical oscillations in a magnetic rod was made by 
Pierce.^ The rods used were of various ferromagnetic metals and 
alloys. The arrangement is designed so that an oscillating electric 
current in the circuit stimulates the rod to longitudinal vibration, 
while the vibrations of the rod react on the electric circuit so as to 
maintain the frequency of oscillation constant. Frequency standards 
covering the range from 25,000 downwards can be obtained — a range 

lower than that in which the 




quartz standard can be more 
advantageously used. The ar- 
rangement is shown in fig. 9.11. 

Two magnetizing coils and 
are used, one in the plate circuit 
and one in the grid circuit. The 
vibrating rod R is clamped at the 
centre so that it lies axially in the 
coils. The rod may be magnetized 
permanently or by the plate current 
or by a permanent magnet placed 
near it. A direct-current milliam- 
meter at A indicates the plate 
current and the change of this 
current with change of the variable 
capacity C indicates the presence of 
oscillations. The direct effect of 
static magnetization on length is 
very small. In the case of nickel it 
amounts only to about one part in 
a million for one gauss. On the 
other hand, when the magnetizing 
current is oscillatory of a frequency equal to the natural frequency of the rod 
the changes in length may be more than 100 times as great. 

In addition to the direct effect there is also an inverse effect, i.e. when a 
magnetized bar is stretched its state of magnetization is changed. It is the as- 
sociation of these two effects that makes the maintenance of oscillations possible. 
Any change in the plate current causes a change of length at the right-hand end 
of the rod. This change is propagated to the left-hand end, where it effects a 
change of magnetization and so induces an electromotive force in Lj. This acts 
on the grid and produces an amplified current change in the plate circuit and in 
L,. Thus the oscillating current builds up to a large amplitude with a frequency 
determined by the frequency of longitudinal mechanical vibration of the rod. 
The frequency of the standards was determined by comparison with a standard 
clock. The frequency is essentially independent of vacuum tube voltages and 



Fig. 9 . 11 . — Magnetostriction oscillator circuit 


• PkU, Mag,t Vol. 30, p. 76 (1847). 

t iVoc. Roy. 5 or., Vol. 40, p. 109 (1886); Phil. Trans., A, Vol. 178. p. 205 (1888). 

I Amer. Acad. Arts and Set. Proc., Vol. 63, p. x (1927-8): Journ. Amer, Soc» Acoust,, 
Vol. 9. P* >85 (1938). 
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characteristics, and the temperature coefficient of frequency 7 ^ is only 
— 0000107 /d^. cent, for nichirome, / 

6 . Applications of Supersonic Waves. 

Supersonic waves can be used for a great variety of purposes, and 
accounts of these have been given by Boyle * and Hopwood.f More 
recently a very complete treatment of their production, measurement 
and use has appeared by Bergmann.f One of the practical uses of 
supersonic waves in liquids is that of transforming immiscible liquids 
such as water and oil into homogeneous stable emulsions. This pro- 
perty was first pointed out by R. W, Wood and Loomis.§ The tube 
containing the mixture of liquids is dipped into an oil-bath transmitting 
the waves. The process of emulsification is partly due to agitation at 
the interface, but Richards || has shown that the solid boundaries are 
particularly active and that the shattering effect of the radiation is so 
great that minute fragments of the glass walls are colloidally dispersed 
through the liquid, Claus ^ has succeeded in producing very fine 
dispersions of metals by bombarding the anode with supersonic waves 
during the process of electrolysis. Szalay ** used the waves to dis- 
integrate pol 3 maerized molecules and split the chain of starch molecules 
into five or six fragments. In contrast to the dispersive effect which 
the waves produce in the' case of liquids or hydrosols is the coagulative 
effect which they produce in the case of aerosols, i.e. suspensions in 
gases. Smoke is quickly coagulated and the large particles so produced 
cannot remain in suspension. This phenomenon has been studied by 
Brandt and others.ff Numerous chemical effects have been observed 
and the disruptive effect of the waves on pathogenic and other micro- 
organisms has been studied. The heating effect of the waves is con- 
siderable and they may provide an alternative to the present methods 
of diathermy. 

The effect, however, which has led to the discussion of supersonic 
waves at this point is the possibility of using them to producse a directed 
sound beam. 

They have been so applied by Langevin to the development of a 
supersonic depth-finder. The frequency selected is about 40,000, 
which gives a wave-length in water of about 3‘5 cm. A plato of diameter 
six to ten wave-lengths gives a pencil in which the dive^nce of the 
waves is comparatively small. There is a practical diroulty to be 
overcome. Plates of quartz so thick that their natural frequency is 

• Science Progress^ Vol. 23, p. 75 (1928), '\Journ. Sd. Inst,, Vol. 6, p. 34 (2929). 

t Ultrasonics and their Scientific and Technical Applications (Bell, 193B). 

§ Phil. Mag,, Vol. 4, p. 417 (1927). Iiy. Amer, Chem, Soc., Vol. 49, p. 3086 (1927). 

Zeits.f. tech. Phys., Voi. 16, p. 80 (i935); Vol. 16, p. 202 (i935)« 

•• Zeits, Phys. Chem., Vol. 164, p. 234 (i933)* 

ft Zeits.f, Phys., Vol. 94» P* 348 (1935); Trans. Faraday Soc., Vol. 3a, p. iioi (i 936 )< 
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40,000 and having a diameter of 20 to 30 cm. would be very difficult 
to obtain and very expensive. The thickness difficulty is overcome 
by using as electrodes two steel plates cemented to the opposite faces 
of the quartz. These plates load the quartz and reduce its frequency, 
so that with a plate a few millimetres thick the necessary wave-length 
can be obtained. The use of these plates also enables us to substitute 
for the single quartz plate a mosaic of small pieces, provided these 
are all carefully cut and tested. 

A spark is made to generate oscillations in a circuit containing a transmitter, 
and this circuit is tuned until its frequency is the natural frequency of the trans- 
mitter. Each spark then generates a damped train of electrical oscillations, which 
are transformed into mechanical oscillations of the transmitter, and so into a 
train of compressional waves in the water which is in contact with the face. The 
reflected wave-train is received again on the transmitter, which piles up the 
energy by resonance, and the resulting oscillations of the quartz plate generate 
an alternating E.M.F., which is amplified by a valve system. The output from 
the receiver is led to an oscillograph, and the depth found in one of two ways. 
The oscillograph is essentially a suspended magnet system round which an electric 
current can be led, so as to produce a deflection measured either by a beam of 
light reflected from a mirror attached to the magnet or by a pointer. By an in- 
g^ous arrangement a spot of light travels vertically downwards with uniform 
speed to the left of the depth scale. This spot receives a kick every time the 
oscillograph is put in action. This occurs at the instant of sending the signal and 
at the instant of receipt of the echo. The apparatus can be adjusted so that the 
flrst kick registers the depth of the transmitter below the surface of the water, 
and the second kick indicates on the scale the depth of the surface from which 
reflection occurs. These two points can be determined with great accuracy, and 
the sending of the signals is performed automatically at short intervals by a 
motor. 

Instead of this optical method of observation, a mechanical record may be 
obtained by attaching to the oscillograph a long needle which bears on smoked 
paper revolving on a drum. The drum is geared to the sparking mechanism, 
so that a signal is sent once in each complete revolution of the drum. If the 
needle is at rest it produces an tmbroken line on the smoked paper, but when a 
signal is sent or received the needle is suddenly deflected and the kick shows 
on the trace. Fig. 9.12 shows a photograph of one of these records. The white 
line on top represents the surface of the water, and the distance between that 
and the next white line represents the depth of the transmitter below the surface. 
This second white line is formed by the sudden deflection of the needle due to the 
sounding of the signal. The wavy line lower down is made up of the kicks due 
to the receipt of the echo, and the distance on the record between the two kicks 
on any one line measures the depth of the water at the instant at which the 
signal was sent and received. The strong white line represents increments of 
depth of bO metres; thus, starting on the left with a depth of about 63 metres, 
the depth remains nearly constant at first, then mcreases to 90 at the centre of 
the trace, and then very rapidly to about 140, after which it gradually falls to 


It has alnady been shown that the reflecting power of the interface 
of two media depends on their respective characteristic impedances. 
The ratio of the reflected amplitude and the incident amplitude for 
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normal incidence has already been shown to be (1 — <*)/(! + ®)> where 
a is the ratio of the impedances. For purposes of calculation we may 
use the following data: 


Substance 

Density (gnn,/c.c.) 

Velocity of 
Sound (cm. /sec.) 

Sea- water 

102 

1-66 X 10* 

Steel 

7*8 

6-2 X lO* 

Granite 

2-7 

4 0 X 10* 

Ice 

0*92 

21 X 10‘ 


Characteristic 

Impedance 

1-6 X 10* 
410 X 10* 
11 X lO* 
2 X 10* 


Using these values — ^which, in the case of granite and ice, are of 
doubtful accuracy — we obtain, following Boyle and Taylor,* these 
numbers: 

Ratio of Coefficient of 

Media Impedances (i/c) Reflection 


Sca-water/Steel 25*6 0*92 

Sea-water/Granite 6*9 0*76 

Sea-water/Ice 1*25 0*11 


We thus see that a copious reflection may be expected from steel 
and from granite, but a comparatively small one from ice. Experi- 
ment, however, indicates that the reflecting power of ice is greater 
than these numbers would lead us to expect. 

Another possible application of these sound beams deserves mention. 
They may obviously be used not only for ordinary depth determinations, 
but for detecting sunken obstacles, for they indicate the depth of a 
small patch of bottom and not the average depth over a considerable 
area, as is the case in the ordinary echo method. The beam may also 
be directed horizontally, and the reflection received from a submarine 
or from the hull of another ship. Boyle has carried out experiments on 
the reflection from icebergs and reflection has already been registered 
at considerable distances. 

It is possible also to telephone under water along a supersonic 
beam by using the supersonic waves as carrier and modulating them 
by applying to the source an electromotive force which is varied by 
a microphone actuated by the voice. Experiments in this kind of tele- 
phony have been carried out successfully by Langevin. 

By emitting from a harbour mouth an intense supersonic beam it 
would be possible to guide a ship. She would only have to pick up the 
beam and follow it, and the necessary information and instructions 
could be telephoned to her along the beam while she was being navi- 
gated. It is obvious, therefore, that we may look forward with con- 
fidence to increased ease and safety in navigation from the utilization 
of under-water sonic and supersonic radiation. 


* Proc* Roy, Soc, Canada, Vol. 20, p. 246 (1926). 
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7. Fresnel Zones. 

Many problems in diffraction can be most simply treated by the 
method of dividing the wave-front into half -period zones. The method 
is due to Fresnel and is based on Huygens’ principle. If any element 
of area on an instantaneous position of the wave front may be treated 
as a source of waves and if the effect of the wave at any point is 
obtained by compounding the waves coming from these elementary 
sources, then the problem may be greatly simplified by suitable 
division of the wave-front into elementary areas or zones. 





Let the plane of the wave-front at the instant considered cut the 
plane of the diagram in fig. 9.13 in the line AB, and let AB be the 
diameter of a circular aperture in a screen coinciding with the position 
of the wave-front. Let P, on the axis of the aperture, be the point at 
which the effect of the wave is to be determined. Let P5I^ be normal 
to the plane of the wave-front and of length h. 

With centre P describe a series of spheres of radii 6, 6 -f A/2, 
h -f 2 A/2, 6 + 3A/2, . . . , cutting the wave-front in a senes of circles, 
as shown diagrammatically to the left of the figure. 

Area of the centre zone == = 7r(PMi* — PMq*) 

= ^[(b + A/2)* - 6*3 = 7r(6A + 

which is approximately 7r5A, if A is small compared with 6. Similarly 
it can be shown that the area enclosed by the second circle (radius 
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M0M2) is i'rrhX. Hence the area of the annular zone between the first 
and second circles is tt&A. 

Similarly all the annular zones between successive circles have the 
same area, and this is the area of the central circular zone, lAX. The 
radius of the central zone is \/(6A), that of the second \/ ( 26 A), and so 
on. The radii of the successive circles are therefore in the ratio of the 
square roots of the integers. 

Now the mean distance from P to points on the central zone difEers 
from that for the surrounding annular zone by A/2. If, then, we 
regard these zones as sources of waves travelling to P the waves will 
start in the same phase and arrive at P in the opposite phase. The 
same is true for each pair of consecutive zones. It is for this reason 
that they are known as “ half-period zones 

Let A be the resultant amplitude at P due to the whole aperture, 
Ai, ila, . . . , the amplitudes due separately to the central circular 
zone and the successive annular zones respectively. Then 

A = A-^ — A2 “f* A^ — A^ “f" .... 


Now the amplitude due to any zone separately will depend on its 
area, its distance from P and the obliquity of the direction to P. All 
the zones have the same area and the distance and obliquity increase 
slowly. Therefore A^^ A2, A^, , form a slowly diminishing series, 

and their differences also diminish steadily. Consider first the infinite 
series which applies when the aperture is of unlimited size. 

Write A^ A2 JOA-^y * * *9 “““ 

Then it appears from the actual form of the terms that 

DA^ > DA2 > DA3 


The series of which A is the sum may also be put in the form 

A = j^Ai + il^Ai — D^2) 

= \Ai -f (positive terms), 

or alternatively 

- iAi + \DA^ ~ \(DA 2 ~ DA2) - \(DA, ^DA^)^... 

= \A^ + \DA^ — (positive terms). 

Thus A lies between and \A^ -f- \DA^. But DAy^ is generally very 
small and to a sufficient approximation A = \Ay. 

Similarly, if the series began with A^^ its sum would be \An if n 
were odd, if n were even. Hence the sum of n terms of the series 

is + ^A^f according as n is odd or even. 

If the elementary wavelets are represented on a vector diagram, the 
phase will increase indefinitely for points farther from Mo* The diagram 
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vv'ill have the form of a spiral (fig. 9.U) beginning at Mq, which 
corresponds to the centre of the aperture in fig. 9.13. The points on a 
radius of the central zone of fig. 9.13 correspond to points on the first 
half-tum of the spiral, so that the diameter of this is A^, the resultant 
amplitude due to the central zone. Similarly A 2 , A^, A^, . . . , are 
successive diameters of the spiral, which ends at a point corresponding 
to the edge of the circular aperture. If the aperture is very large the 
spiral approaches the centre and A = Ail2. 

Thus the efiect of the whole unobstructed wave-front at P (9.13) is 
but half that due to the uncovering of the first half-period zone only. 

If a circular or spherical obstacle is placed so that P lies on its 
axis, Fresners method can be applied by commencing with an annular 
zone surrounding the obstacle. The effect at P will be half that due to 
this zone. If tins zone is of a low order in the complete series (i.e. 



if the obstacle is small or P is distant) this effect is not negligible and 
there will be wave disturbance at P. Thus we get wave disturbance 
at the centre of the shadow. The experimental demonstration of this 
has already been given (p. 33). 

If the &st unobstructed zone is of a high order, i.e. if Ijie obstacle 
covers a large number of zones in the complete series, the effect at P 
is small and the shadow produced by the obstacle is effective. 

A more detailed examination of the problem shows l^t in any 
plane perpendicular to the axis there is a central maximum)! where the 
axis cuts the plane, and surrounding this a series of coni^tric rings 
alternately of maximum and minimum intensity. The Existence of 
these maxima, and minima was demonstrated by Tucker And Paris * 
and their relative intensities measured and compared wiA theory for 
a circular disc of wood of diameter 6 feet and thickness 1 inch. The 
measurements were made by means of a hot-wire micro;^one tuned 
to the frequency of the source of sound. They showed that the location 


* Pkil* Tram,, Vd. 221, p. 389 (1921). 
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of the central maximum serves as an accurate means of locating the 
direction of the source of sound, even for low-frequency sounds.^ 

8. The Zone Plate. 

One striking result which follows from these elementary considera- 
tions will be apparent if we assume the aperture AB to be adjustable. 
If it is initially very small, the amplitude of the wave motion at P 
increases as the aperture opens until the radius is \/ (6 A). The amplitude 
then begins to diminish until, when the radius of the aperture is '^(26A), 
the amplitude is a minimum; since Ai is nearly equal to this 
minimum is nearly zero. If the aperture is further opened the amplitude 
will again increase, reaching a second maximum when the radius is 
v/(36A). Thus the amplitude of the wave motion at P varies periodically 
as the aperture is opened. 



This phenomenon may be illustrated experimentally by the valve- 
operated telephone and sensitive flame. On a sheet of cardboard two 
circles are drawn with radii R and J2\/2. The cardboard is then cut 
BO as to remove a central disc and a surrounding annular area, and 
these are suspended by strips of lantern-slide binding so as to lie in 
their proper positions. The sensitive flame S and telephone T are 
then correctly centred on opposite sides of the cardboard each at a 
distance d. The half-period zone condition will be fulfilled for waves 
coming from the telephone to the sensitive flame, if in fig. 9.15 

SB + BT = SA + AT -1- A/2 
or SB=SA+A/4 
== d A/4: 

R^: SB2--SA2=(d-f A/4)2-.d2 

A2^Ad 
2 16 * 2* 

^ • A • 

• Rankine, Ency. Britt. ^ 13th cd,, supp. vols., article Sound, 
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Here d can be adjusted to suit A and R. Thus if J? = 10 cm. and 
;\ 2 cm., d = 100 cm. The wave-length A may be measured by 

the stationary-wave method. If the apparatus is properly adjusted 
iind the flame not too sensitive it will roar when the central zone is 
removed and the annular zone left in position, and also when the 
annular zone is removed and the central one left hanging in position, 
but when both are removed simultaneously the flame is quiescent. 
This makes a very striking demonstration of the phenomenon. 

If a series of circles are drawn on cardboard with radii /J, /2\/2, 
R^/4:f . . • , and if alternate zones commencing with the centre 
one are removed except for two strips forming two diameters at right 
angles, the resulting arrangement is a “ zone plate ” and with correct 
placing of S and T gives a very marked increase of intensity at S. 
This is due to the fact that the arrangement now allows to pass only 
the alternate terms of the series for 4, and these all have the same 
sign. 

9. The Diffraction Grating. 

In optics the diffraction grating is a very important piece of 
apparatus for the production of spectra and for the measiuement of 
wave-length. In acoustics the production of spectra is of little im- 



Fig. 9.16. — DiUraction grating for sound waves 


portance, but the grating has been used as a method of determining 
the wave-length of a sound (see also p. 348). The action has been 
illustrated experimentally by Pohl, using the whistle and radiometer 
abeady referred to (p. 187). 

The experimental arrangement is shown in fig. 9.16. G is the grating mounted 
with the whistle P and the concave mirror Hi, so that the whole apparatus can 
be rotated about a vertical axis through A. In this way the intjnsity of the 
sound transmitted in directions making various angles a with the incident beam 
may be measured on the radiometer B. The grating consists of wooden laths 
with seven slits and a distance of 5 cm. between consecutive centres. 

The radiometer deflection was plotted against a and showed a strong 
central maxim um with well-marked secondary maxima on each side. 
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If we draw rays from the centre of successive slits to a distant 
point (fig. 9.17) these rays will be approximately parallel, and the 
waves will arrive at the point in the same phase if the succes- 

sive path differences are a whole 
number of wave-lengths. That is, 
AC == K\, If AB = e = grating 
A ' space, AC = e sina, 


gives the successive maxima for the 
diffracted pencils (K = 1, 2, 3, . . .). 

^ Applying this relation to the ex- 
periment just described and taking 
the first diffracted maximum, Pohl 
found a = 16*8°, A = 1*45 cm. 

Altberg * used this method to 
determine the wave-length of the 
Fig. •.17.— Principle of the grating sound from an oscillating circuit. 

The frequency was calculated from 
the electrical constants of the circuit and the wave-length, assuming 
340 m./sec. as the velocity of sound, was 2*21 mm. The beam of sound 
was rendered parallel by reflection from a concave mirror and then 
directed on to a series of equally spaced rods. Consistent results were 



Fig. 0.18. — Glancing angle of a space lattice, demonstrated with sound waves 

obtained although — probably owing to an error in the assumed value 
of the velocity of sound— they were too high. 


< 

a 

sina 

X » e sin 

1-18 cm. 

11-7'’ 

0-2028 

2-39 

0-79 „ 

17-7° 

0-3040 

2-40 

0-62 „ 

23-3“ 

0-3966 

2-46 

0-41 

36-2° 

0-5764 

2-36 


The same method has been used by Neklepajev.f 
• Aim, d. P/^tik, Vol. 23, p. 267 (1907)* t Aim. d. Physik, Vol. 35, p. 175 (1911). 
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Pohl has devised an experiment for sound waves to illustrate the 
investigation of crystal structure by reflection. Three or four plane 
gratings are placed parallel to one another, so that the distance between 
each successive pair is the grating space for an individual grating 
(lig. 9.18). The grating space chosen was 3 cm. and the wave-length of 
the sound was 1*46 cm. as before. Regular reflection takes pl^ as 
for an ordinary plane reflector, but only at certain well-defined angles 
of incidence — ^in this case at Oj = 61® and og = 76®. The complements 
of these angles — known by analogy with reflection from crystals as 
glancing angles — ^are = 29®, y^ = 14®. From fig. 9.19 we see that 
reflection takes place when the retardation of the second sound path 
on the first is an integral number of whole wave-lengths. Hence 
AB + BC = KX, But AB = BC = 6 siny, 

• * V rt . • 

2 smy 



Fig. 9.19.— To illustrate how the phenomenon of the glancing angle arisea 


For A = 1*45, y = 29®, K = 2, we have e = 3 cm. 

With crystals the plane gratings are replaced by the so-called 
** lattice planes and the common distance between these planes is 
determined by finding the glancing angles for X-rays with a wave- 
length of something like 10~® cm. 

It is frequently noticed that the reflection of a short sharp sound 
such as is produced by a footstep on a pavement or the tajpping of a 
walking-stick on the ground forms an echo which is a hi^ nn^g 
note. This phenomenon can usually be traced to a flight of |teps, iron 
railing, wooden fence, or some other periodic structure. Ea^ element 
of this structure scatters the incident wave, itself becominf!the origin 
of a new wave, and these new waves arrive at the ear in sucoession and 
so give rise to the sensation of a musical note. In fig. 9.29 let S be a 
source of a simple wave and P the position of the observefr. Let the 
periodic reflecting surface be perpendicular to PS and the common 
distance of its elements be e. Let OA •= pe and OB « (p + l)e. 
Then 


Path PAS = + f) + a/(^ + fy 
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If we call this path then the path from P to 8 by reflection 
from another point distant y-\-dy from 0 will difler from D, by an 
amount 8(D,), where 




ySy , ySy 


If, however, reflection is from suceessive elements of the structure, 
chen 8y = e, and y = pe. 



If c is the velocity of sound, the time interval in arrival at P of the two 
successive reflections is 8(Z>,)/c, Hence 

■ Y 

Obviously the frequency varies with p. 

For ?=», /=^. 

For j) = 0 to 1, direct calculation gives /= 

Thus the highest frequency is the first to arrive. 
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If the observer and the source coincide in position, then 6 = a, and 

+ pV) 

^ 2pe2 

The highest and lowest frequencies are now cafe^ and c/2e, and their 
iiiterval or ratio is 2a/e. For a = 0, i.e. observer and source in the 
plane of the structure, / is constant at the value 



10. General Theory of Diffraction. 

Plane waves, and spherical waves spreading out symmetrically 
from point sources, correspond to special solutions of the wave equation 


^ C*0<* 


On p. 200, reference has also been made to a “double source”, 
and the resulting value of ^ is obtained by differentiating in a fixed 
direction that for a simple point source. That there is such a solution 
might be anticipated by examining (9.1), which holds after further 
differentiation. These straightforward results are only of value in a 
space where the validity of the parent equation is not interrupted. But 
we have seen in this chapter that in practice the results of interest are 
often very much less symmetrical and we have to deal with such things 
as screens and apertures. Often the problem is to study the distribu- 
tion throughout space, given only the phase and amplitude of the dis- 
turbance at a certain surface, which is in a state of vibration either 
because it is a source or reflector of sound, or merely because it is an 
aperture through which sound is passing. We have seen that, contrary 
to the basic ideas of geometrical optics, the information given is 
necessary before the resulting amplitude can be found at even one 
point (P). Equation (9.1) remains valid at all points of th^ medium 
not occupied by obstacles, and mathematically the problem is that 
of finding solutions of this equation which will conform to the new 
boundary conditions. Fresnel’s construction does this by applying 
the simple solution, in the form of elementary spherical '^velets, to 
the more general problem. In deriving an equation of which the 
elementary wavelets are the physical expression, we sha]| also find 
their amplitude, which hitherto we have not evaluated. In section 2, 
p. 215, Aq is given only in terms of the unspecified a. It will be sufficient 
to state the answer with only an indication of the way in which it is 
obtained.* 

• For a full treatment, tee e.^ Jeans, Ehctricity (C. U. P., 1908); Lamb, DynamUal 
Theory Sound (Arnold, 19x0); Bateman, Partial Differential Equatiom (C. U. P., 
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The discussion may be confined to an oscillatory disturbance of 
the form the wave equation becoming 

V V + ^ (9-2) 


at all points of the medium where no source or obstacle is placed. 
^ is now a function of the co-ordinates only. The necessary link between 
the equation and the given data about the boundary surfaces of the 
medium is found in Green’s theorem. 

Green’s theorem states that, for any two functions of position 
and 0 which with their first derivatives are continuous throughout 
a region bounded by a closed surface S, 

. . (9.3) 


where the left-hand side is an integral extended over all elements of 
volume enclosed by S, and the right-hand side is extended over the 
surface itself; and d/dn denotes differentiation along the outward 
normal to S. 

Consider a surface S surrounding the point P, and suppose that 
here is a distribution of velocity-potential throughout the en- 
closed space, due to external sources only. Then apply Green’s theorem 
to ^ and the function e‘^/r, where r is the distance of the element dv 
or dS from the fixed point P; both these functions satisfy the wave- 
equation in the form (9.2), except that at the origin P, from which r 
is measured, the latter function does not satisfy the conditions under 
which the theorem applies. To apply the theorem we therefore exclude 
from the volume a small sphere of radius p with P as centre, and then 
the surface integral must also include the surface of that sphere. The 
left-hand side of (9.3) now vanishes. On changing to the inward normal, 
and as p -► 0, we have 




dS 


(9.4) 


where the surface integral again refers only to the outer surface. 

This is the formula from which the required result is to be derived. 
The same formula is to be applied in the case of a surface enclosing all 
the sources but excluding P; but n is then the outward normal. 

Usually the disturbance is given on some surface which is not 
closed, and is zero over the rest of the surface S which may be imagined 
to surround P (fig. 9.21). An example is that of one or more apertures 
in a screen separating a source of sound from P; thus problems of 
interference are included in that of diffraction. Strictly speaking, in 
such cases the calculation should be applied to the actual potential and 
velocity at the aperture, and not that which would occur if the screen 
wtve absent. This correction may often be ignored. If the disturbance 
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vanishes except over a very small aperture, equation (9.4) shows that 
the efiect resembles that of a double source of strength directed 
normally, together with a simple source of strength —{d<f>ldn)dS, where 
^d4>lcn is the particle velocity normal to dS. A small aperture 
behaves as a point-source and sound spreads from it in all directions. 

It is to be noticed also that for apertures which are not small the 
potential at a distant point P may be regarded as due to 

(1) a ‘‘ double sheet i.e. a ui^orm distribution of double sources, 
somewhat analogous to a magnetic shell, of strength per unit area 
normal to the surface S, together with 

(2) a superficial source of strength — d^jdn per unit area. 

If hr is small, that is, if all the dimensions of the region considered 
are small compared with the wave-length, the problem is geometrically 
similar to that of static elec- 
tricity or of the flow of an 
incompressible perfect fluid. 

The wave equation in the form 
(9.2) reduces approximately to 
the form of Laplace’s equation, 

72 ^= 0 . In such cases the 
“ conduction ” of the medium 
resembles that of an incom- 
pressible fluid, or the steady 
conduction of electricity in a 
metal. This justifies the use 
of the hydrodjmamical con- 
ductivity of a bottle-neck, for 
sufficiently long waves, in finding the “ end correction '' (p. 105). 

Both of the terms in (9.4) can be simply evaluated for a point-source 
R giving a velocity-potential where rj is the diikiance from 

R at wffich ^ is measured. Here 



Fiff. 9.21 






cos 


fiikr 


■ihr)-\-— cos 01 




(1 — dS. 


If hr and hr^ are large, this becomes approximately 

= J (COB $ + cos 0i) dS, . (9.6) 

where d, 0^, are the angles shown in fig. 9.21, and the twi terms will 
contribute equally if both angles are small. In most important appli- 
cations = 0, the surface S being taken as the wave^front itself. 
Then, in real terms, since h = 27r/A, 

J + ri . ^ dS. . . (9.6) 


tf7Sl) 


f 
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Thus no difficulty of calculation occurs with point-sources in Imowi] 
positions. 

This equation is the embodiment of Huygens* principle (p. 6) modi- 
fied by Fresnel, and its discussion is found in optical books. Huygens’ 
principle states that the wave-front S may be regarded as generating a 
large number of secondary wavelets, which in turn combine to form 
the new wave-front. Equation (9.6) shows that a wave of amplitude 
a gives a secondary wavelet from an element dS of mean 

strength ka . dS retarded 7r/2 in phase (because we have sin not cos 
in 9.6). The amplitude of each wavelet varies in proportion to 1/r, and, 
according to direction, in proportion to (1 + cos0) — so that in the for- 
ward direction the stren^h is twice the mean and in the backward 
direction 0 = w it becomes zero. This is again the t 3 rpe of wave that 
would come from a combination of simple and double sources of equiva- 
lent strengths. The wavelet reaches P with the appropriate phase, 
the disturbance having travelled altogether a distance (r^ + r). 
Finally, the wavelets are compounded according to Fresnel’s rule (p. 
181), which takes account of their phases. The amplitude phase diagram 
will generally be some spiral curve, if the surface S is divided into 
elementary annuli in the way described in optical problems. It is 
often simpler to use the finite annuli called half-period zones (section 
7, p. 229). 

It is an interesting check of formula (9.6) to apply it to a simple 
point-source, using the half-period zones to evaluate the integral. The 
area of the first zone for a point P at a distance r from a spherical 
wave of radius is r). But for the internal variation of 

phase, this would represent a total amplitude at P.of irAKr^ + r). 
Fig. 9.14 shows that the true resultant amplitude A^ is less, and that 
the final resultant of all the zones is less in the ratio I/tt, giving the 
correct value AKr^ + f). The figure also shows a gain of phase of 7r/2 
between the wavelet which has a direct path to P and the resultant 
at P; this restores the expression + r) of equation (9.6) to its 

correct value cosft(ri + r). 

Referring back to equation (9.4), we see that both and 0^/9n must 
be given in order to solve the problem of calculating at some other 
point by this method, and it may happen that only one is given. 

It has been shown that, from (9.5), if only small inclinations are in 
question, the terms contribute equally, and either half of the integral 
may be used for calculation. A physical method of obtaining this result 
is given in Lamb’s Dynamical Theory of Sounds § 79, where it is argued 
that as far as P is concerned the disturbance at the surface S is equi- 
valent to either 

(1) the production of fluid at each point of S at that rate which 
will produce a normal velocity — 9<^/9w, or 

(2) the oscillation of a massless membrane at S constrained to 
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move so as to produce the actual velocity-potential on the side 
nearer to P. 

The corresponding expressions for <f>p are 

<') 

(2)^'=+2“/4(”r>- • • • • 

and the full expression (9.4) is of course the mean of these two. 



CHAPTER X 


Measurement of the Velocity of Sound 


1. Velocity of Plane Waves of Sound by Adverse-wind Method. 

The velocity of sound may be deduced in terms of the physical 
constants of the medium by formin g the diferential equation as in 
Chapter 11. It may be deduced mote simply but rather less directly 
by supposing the communication to the medium of a velocity equal and 
opposite to that of the waves, so that the train of waves is brought to 
rest relative to the observer. If the waves are plane waves of constant 
type, then the velocity, pressure, density, &c., at each point in space 
^ remain constant. Let us consider a region of the medium con- 
tained between two planes A and B at right angles to the direction of 
propagation and bounded by a cylinder of unit area of cross-section 
with its axis perpendicular to the planes. Since the motion is longi- 
tudinal it is always parallel to the axis of the cylinder and none of the 
medium crosses the sides of the cylinder. 

Let the velocities, relative to the observer, of the medium at A 
and £, be %, Uj respectively, and the densities p^, respectively. 

Mass of medium crossing A per second = 

Mass of medium crossing £ per second = pgUj’ 


But the density at every point remains constant. Hence there is 
no accumulation of the medium between A and B. 

Momentum crossing A per second = 

Momentum crossing B per second = 


.'. Bate of increase of momentum of the medium contained in the 
cylinder 

= PiV - p2«2* 



= Pittj* - 


PiW 

P2 
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Let pi, P2 ^ pressures at A and B, Fj the specific volumes 
at A and B; then 

P2- - 

/>2 F , • 

Also Pi — P2 = resultant force acting on the medium in the cylinder 
t=r rate of change of momentum. Hence 


Pi — P2 — 


• y Pi P2 — ^2 

•• ^1 * F2 * 


But Vi . ™ = iC , the volume elasticity of the medium, 


Now Ui, the velocity of the medium at A relative to the observer, 
is made up of two parts: 

( 1 ) A velocity given to the medium as a whole, which we may call c, 

( 2 ) A velocity due to the passage of the wave (the particle velocity). 


If we choose A so that it coincides with a plane of normal density 
( 2 ) will be zero; then, calling the normal density po> have 
K == poC^, and c, the velocity of the medium necessary to bring the 
waves to rest, is the velocity of the waves. Hence c= \/(Z/po)‘ 

This formula can be checked dimensionally. like all moduli of 
elasticity, is the ratio of a stress and a strain. As a strain has no 
dimensions, the dimensions of K are those of a stress, i.e. of force per 
unit area, Density has the dimensions Hence the 

dimensions of Kjp are and the dimensions of ^/(Klp) are 
the dimensions of a velocity. 

It now remains for us to determine the exact meaning of K. In 
the case of a gas, if the bulk modulus or volume elasticitjy is measured 
isothermally, K== Kq = Po. where Pg is the normal pressure of the 
medium. 

This choice does not seem to have been conscioutfy present in 
Newton’s mind, but he assumed Boyle’s law. He sh^ws* that the 

velocity is proportional to in the next pro- 

position he shows that if H is the height of the homogeneous atmo- 
sphere, then in the time of one complete oscillation of a simple pendu- 
lum of length H, the pulses travel a distance 2 irH. This gives 


* Brincipiat Boole 2, Prop. 48. 
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c= 27 rHI 2 iT-\/{Hlg)= which agrees with the previous proposi- 

tion, since the elastic force is taken as the pressure, so that 

Taking H = 29,725 feet, Newton obtained for c the value 979 ft./sec. 

Meantime Flamsteed and Halley had made careful measurements 
of the velocity of sound over a course from Greenwich Observatory 
to Shooter’s Hill, obtaining the value 1142 ft./sec. 

Newton’s explanation of this discrepancy is ingenious and not without his- 
torical interest. “ By experiment it actually appears that sounds do really advance 
in one second of time about 1142 feet. But in deriving the calculated value we 
have made no allowance for the thickness of the solid particles of the air, through 
which the sound is propagated instantaneously . . . the diameter of one particle 
of air will be to the interval between the centres of the particles as 1 to about 
9 or 10, and to the space between the particles themselves as 1 to 8 or 9. Therefore 
to 979 ft., which, according to the above calculation, a sound will advance in 
one second of time, we may add one-ninth of 979, or about 109 ft., to compensate 
for the thickness of the particles of the air; and then a sound will go forward 
about 1088 ft. in one second of time. Moreover, the vapours floating in the air 
being of another spring and a different tone will hardly, if at all, partake of the 
motion of the true air in which the sounds are propagated. ... So if the atmo- 
sphere consists of ten parts of true air and one part of vapours, the motion of 
sounds will be swifter in the ratio of the square root of 11 over 10, than if it were 
propagated through eleven parts of true air; and therefore the motion of sounds 
above discovered must be increased in that ratio. By this moans the sound will 
pass through 1142 ft. in one second of time. These things will be found true in 
spring and autumn, when the air is rarefied by the gentle warmth of those seasons.” 

There is unfortunately no justification for Newton’s suppositions beyond the 
necessity of somehow bridging an unfortunate gap. 

Euler and Lagrange treated the problem, but both assumed Boyle’s 
law and were puzzled by the divergence of the theoretical result from 
the experimental value. Lagrange indeed suggested that Boyle’s law 
might require to be modified, but carried the matter no further. Laplace 
appears to have suggested the true explanation sometime between 
1802 and 1804, and in 1816 * he pointed out that owing to their 
rapidity the pressure transformations in sound waves probably develop 
heat, and deduced that, in consequence, the Newtonian value of the 
velocity of sound should be multiplied by \/y, where y is the ratio of 
the two specific heats for air. lliis, of course, is equivalent to sub- 
stituting for K the adiabatic value of the elasticity, K^, 

In this case where y is the ratio of the specific heats 

of the medium. 

Thus 


* Ann. de CMmU (i8t6). 
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Taking y as 1-414 for air we have c =331-6 metres per sec. at 0® C., 
which is in good agreement with the experimental value. That the 
rapidity of the vibrations is no justification for the use of the adiabatic 
value of the elasticity has already been noted. 

It may reasonably be asked whether we are justified in confining 
ourselves to the two alternatives so far considered. May not some 
transfer of heat occur and the apparent value of the elasticity there- 
fore lie somewhere between the two extreme values ? This possibility 
was considered by Stokes. Starting from the experimental fact that 
the dissipation of energy in sound waves is extremely small, he showed 
that the appropriate value of the elasticity must lie very close either 
to the isothermal value or to the adiabatic value. If the transformations 
of the air are such that no sensible temperature difference is established, 
there is no increase of entropy and therefore no dissipation of energy. 
If the transformations are such that no heat is transferred, again there 
is no increase of entropy and therefore no dissipation. If, however, 
neither of these conditions is fulfilled and heat is transferred from the 
compressions to the rarefactions down a sensible temperature gradient, 
the entropy is increased and the consequent dissipation of energy 
would extinguish the waves in a comparatively short range. 


2. Variation of Velocity with Pressure and Temperature. 

(1) For gases obeying Boyle’s law p/p is constant and depends only 
on molecular weight and temperature. For changes of pressure at 
constant temperature, therefore, c is constant. 

(2) If the temperature alters we have 

T--- - -- = constant. 

(1 + 0 ^) 


Hence if p^, Fq are the values of pressure and specific volume at 
0° C., 


j>Y_ 

i <z/ 


==J>oT"o. 


or 


whence 


y Vo 

^{1 + al) po 

c == = / yyo(l + g<) 

* ^ P ^ Po 

— CoVl + at, 


Cq being the velocity at 0® C. ; 


( 10 , 2 ) 
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That is, increase of velocity per degree centigrade = Since 

Co= 1090 ft./sec., icQa = 2 ft. /sec. Also c^=331 m./sec., whence 
% 61 cm./sec. That is, the velocity of sound increases by 
2 ft./sec. or 61 cm./sec. for each degree centigrade rise of temperature. 

3. Long-distance Experiments in the Open Air. 

The simplest and most obvious method for determining the velocity 
of sound is to time the passage of a sound over as great a distance as 
possible. Mersenne (1588-1648) and Gassendi (159^1655) both deter- 
mined the velocity by noting the time which elapsed between the 
arrival of the flash and the report from a distant gun. 

Mersenne quotes an echo giving back seven successive syllables 
(Benedicam Dominum), occupying in all one second and at a distance 
of 81 “ toises He concludes that the velocity of sound is 162 toises 
per second or 316 metres/sec. He notes that it is the same for high- 
pitched and for low-pitched voices, and he can detect no difference in 
fog or clear weather, or up, down and across the wind. 

In 1660 Borelli and Viviani carried out a series of cannon-firing 
experiments under the auspices of the Academia dd Cimento of Florence. 
They used the method of Mersenne and Gassendi with certain improve- 
ments in technique, and obtained the value 361 metres/sec. 

A very complete experimental study was made by Derham,* 
Vicar of Upminster in Essex, in 1704. He used for timing a very 
accurate portable movement with a pendulum beating half-seconds. 
He measured the time for guns flred at Blackheath to be heard in 
Upminster, and also timed the sound of bells, hammers, and gims 
over a measured mile. He found that, within the limits of the accuracy 
to which he could work, weather conditions were without any 
important influence, and gives as his mean value 1142 ft./sec. or 348 
metres/sec. 

In 1738 a new determination was made under the auspices of the 
Acaddmie des Sciences of Paris, Cannons were fired and the retardation 
of the report on the flash was noted for a series of stations from Paris 
to Monthl4ry, a distance of 17 or 18 miles. By timing at intermediate 
stations the observers hoped to detect any change of velocity with 
intensity. An attempt was also made to eliminate the effect of wind 
by taking reciprocal observations. It will be seen from the following 
discussion that if the velocity of the wind is small compared with 
that of sound — as is always the case — the wind effect is approximately 
eliminated in this way. 

Let Si, S 2 (fig. 10.1) be two observing stations each equipped with 
sources of sound and recording apparatus. Let the wind, supposed 
constant, have a velocity v and let 0 be the velocity of sound. Let the 
time of transit of the sound from S 2 to be ^ and that from Si to 

• Phil, Tram, (1704). 
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Sg be ^2* J'rom Sj lay o£E a distance in the direction of the 
wind and equal to Similarly lay off S2S2' equal to vt^. Then the 
path of the sound from Sj to S2 is equivalent to + Si'S2, where 
= c^2- Similarly, the path from S2 to Sj is equivalent to S2S2' + 
Sg'Sj, where S2'Si = ct^. Then if S^Sg = I we have 

c^2 = J2 ^ ^2^2 _ < 2 ,vtyl cosa. 



Fig. 10.1 


As 1? is small compared with c we may neglect the term in v* and 
substitute l/c for ti in the term containing v. Then 


Jh) 

2 — cosa, 
c 


cosa 

= l(l ~ - cosa), 

In the same way ^2 = "(^ + “ cosa). 

I 

For a cross-wind, a = ^/2 and ^ = ^2 = i* 


For any other wind, + 


kih + * 2 ) 


(r7»i) 


9* 
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Hence to a first approximation we eliminate the wind effect by 
taking reciprocal observations and using the mean value of the time. 

The final result of these observers was a value of 332 metres/sec. 
at 0° C. 

A very careful series of experiments in which Arago took part 
was carried out in conjunction with the Bureau des Longitudes in 1822. 
The course was from Monthl4ry to Villejuif and the distance was 
determined by the Bureau with great precision. Arago pointed out 
that the wind was such a variable factor that the elimination of the 
consequent error by reciprocal observations was not effective unless 
the observations were simultaneous. After the necessary corrections 
had been made the value was found to be 340'8 metres/sec. at 16® C. 
or 331*2 metres/sec. at 0° C. 

All the foregoing experiments are vitiated by one serious source of 
error: the uncertainty of the personal equation of the observer. The 
interval which elapses between the perception of the flash or report 
and the recording is not negligible in comparison with the quantity to 
be measured. Regnault (1810^1878) tried to evade this difficulty by 
electrically registering the firing of the gun and the motion of a mem- 
brane which received the report. He worked over a distance of 2850 
metres, made reciprocal observations, and obtained a value of 330*7 
metres/sec. corrected to dry air at 0® C. 

The method, however, remains open to serious criticism. The 
membrane has inertia and therefore a “ personal equation of its 
own. This personal equation has the merit of being constant, but it 
has not been eliminated. Further, in order to register the receipt of 
the report on a membrane in the open air, an intense source of sound 
must be used and the distance cannot be very great. This means 
that the elapsed times are small and that the abnormal velocity of the 
intense sound near the source is a relatively important cause of error. 

These difficulties can only be overcome by using a receiver which 
is sensitive and which has so little inertia that it is practically instan- 
taneous in its action. To secure these conditions use has been made 
of the hot-wire microphone (p. 303). This instrument was developed 
during the war of 1914-18 for the location of guns. It consists essenti- 
ally of a container with a fine resistance wire stretched across its mouth. 
This wire is heated by an electric current and is inserted as one arm 
of a balanced Wheatstone Bridge arrangement. So long as its tem- 
perature remains constant its resistance remains constant and the 
bridge remains balanced. If the wire is cooled the resistance drops 
and the balance is destroyed. When a sound wave passes across the 
mouth of the container the compression causes air to surge in and the 
rarefaction causes a return surge. This cools the wire, deflects the 
galvanometer, and gives a record of the instant at which the sound 
is received. 
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Using a detector of this kind Esclangon in 1919 obtained the value 
330*9 metres/sec. for the velocity of sound in dry air at 0® C., and 
Angerer and Ladenburg * in 1921 obtained the value 330*8 i 0*1 
]ijetres/sec. For air at 10° C. and humidity 67 per cent they obtained 
337*4 metres/sec. or 1107 ft./sec. 

Objections to the general principle of the method, however, still 
remain. No matter what care is taken in selecting suitable country 
and suitable weather conditions and in making the necessary wind, 
temperature and humidity observations, these latter quantities will 
always vary locally over the distance, and it will be impossible to 
allow for this variation. 

4. Stationary-wave Method. 

The principle used in this method is that of measuring the distance 
between successive nodes in a system of stationary waves and hence 
calculating the wave-length. The method is usually applied to waves 
in a tube, but a stationary wave method in free air and therefore 
independent of the corrections and uncertainties due to the use of 
tubes was proposed by Michelson and carried out by Hebb.f 

The apparatus is shown in fig. 10.2. Two large paraboloidal mirrors Aj, An, 
made of plaster of Paris, are arranged co-axially facing one another. In the focus 
of one of these mirrors is placed a source of sound S and close to it a telephone 
transmitter or microphone Tj. A second microphone T„ is arranged at the focus 
of the other mirror. Each microphone is in series with a battery (Bj, Bn), and with 



a primary ot an induction coil I wound with two primaries. A telephone receiver 
R is connected to the secondary of this coil. Waves from the fource reach the 
adjacent microphone directly, and the further microphone after reflection from 
the two mirrors. Movement of one of the two mirrors in the direction of its axis 
will vary the relative phase of the waves at the two microphones and therefore 
the intensity of the sound beard in the receiver. The source of sound is a whistle 
blown at constant pressure. It was found possible to make over two hundred 
successive settings of the movable reflector for minima covering a total distance 

• Ann. d. Phytik, Vol. 66, p. 293 (1921). t Phys. Rev., Vol, ao, p. 91 (1905)* 
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of over 100 ft. The pitch of the whistle was compared with a tuning-fork which 
was in turn compared with a pendulum, and this latter was rated against a stan- 
dard clock. 

The mean of six sets of observations gave 331*29 ± metres/sec. 
In a later paper ♦ Hebb finds 331.44 and shows that this value leads 
to a value for the ratio of the specific heats of dry air at 0° C. which 
agrees well with the best direct determinations of that quantity. 


5. Experiments on the Velocity of Sound in Oases in Pipes and Tubes. 

It is obvious that some of the disadvantages attending deter- 
minations of the velocity of sound in the open air are avoided by 
making experiments in pipes. Wind effects are eliminated and the 
temperature and humidity are much more constant and more easily 
controlled. For these reasons Regnault was led in 1862 to take advan- 
tage of the new arrangements being made for the supply of water 
and gas in Paris. He made a long series of experiments on the con- 
duction of sound in pipes. The origin of the sound as a rule was the 
firing of a pistol, and this was electrically recorded on a revolving 
drum. The movement of a diaphragm at the farther end of the pipe 
on receipt of the sound closed a circuit and was also recorded on 
the drum. The time scale was given by the trace of a tuning-fork of 
known frequency. The pipes varied in diameter from 11 cm. to 110 cm. 
and in length up to 4900 metres. By reflections from the ends distances 
up to 20,000 metres were obtained. The results were corrected for 
temperature and moisture by using the formula 



1 - 0*38//A\ 
l + ai h 


. . (10.4) 


where is the velocity in dry air at 0® C., c the observed velocity, 
/ the pressure of aqueous vapour, h the barometric height, t the tem- 
perature centigrade. 

The more important conclusions reached by Regnault were as 
follows: 

(1) In a cylindrical tube the intensity of the wave does not remain 
constant, but diminishes with the distance, and this diminution is 
the more marked the narrower the tube. 

(2) The velocity diminishes with the intensity. 

(3) The velocity tends towards a limit which increases with the 
diameter of the pipe. This limiting value after all corrections is given 
by Regnault as 330*6 metres/sec. 

(4) The velocity is independent of the pressure. This was tested 
over a range from 247 mm. of mercury to 1267 mm. of mercury. 

(6) The velocity varies inversely as the square root of the density. 

• Phys, Rev.t Vol. 14, p. 74 (19x9). 
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This was tested for hydrogen, carbon dioxide, nitrous oxide, and 
ammonia, and allowing for the diflELculties of the experiment a fair 
verification of the law was obtained. 

Another important series of experiments was carried out later by 
Violle and Vautier * in a double conduit constructed between Rochefort 
and Grenoble. The conduit had an internal diameter of 70 cm. and 
was 6342 metres long. By connecting the distant ends with a semi- 
circular tube, a U-shaped pipe 12,687 metres long was obtained with 
both ends under observation by one observer. 

The main conclusions arrived at by these experimenters from this 
and other series of experiments were as follows: 

(1) No matter what the nature of the initial disturbance, the sound 
wave in the course of propagation tends towards a simple determinate 
form. 

(2) This form once attained, the (Merent parts of the wave pro- 
pagate themselves with the same imiform velocity, which must be 
regarded as the normal velocity of the wave. 

(3) The disturbance provoked by a pistol shot at first presents a 
complex form and the various parts move with different velocities; 
but the crest of the wave (maximum condensation) soon assumes the 
normal velocity, while the front, starting with a velocity too great, 
slows down and tends towards this same normal value. 

(4) The intensity of the pistol shot is without effect on the normal 
velocity; but the velocity of the wave-front increases with the in- 
tensity. 

(5) Within the limits customary for the intensity of musical sounds 
the intensity is without effect on their velocity, which rapidly assumes 
the normal value. 

(6) Differences of pitch are without effect on the velocity of musical 
sounds. 

(7) The velocity of propagation of sound in the open air is greater 
than in a pipe, where the influence of the walls produces a retardation 
inversely proportional to the diameter of the pipe and exceeding 0*46 
metres per second for a pistol shot in a pipe of 1 meti^ diameter. 

The last of these conclusions calls attention to the Weak point in 
the method. The action of the pipe wall is probably twofold: (1) 
mechanical friction between the interior face of the pife and the air 
in contact with it must retard the movement of the air; |2) by conduc- 
tion the walls take heat from the condensations and give it to the 
rarefactions, thus tending to equalize the temperature And to produce 
isothermal conditions. This tends to reduce the velocity to the iso- 
thermal value as a limit. The joint effect of these two processes is not 
easy to evaluate. The problem was tackled successively by Helmholtz 

* Amt, de Chitme et d* Physiqia, Vol. 19, p. 306 (zSpo); Vol. 5, p. apS (1905); Vol. 8. 
p. 443 (1906); JnunuU de Physique^ Vol. 5, p. aa (1896); Vol. 9. p. 6ai (1900). 
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and by KirchhofiE * and the Helmholtz-Kirchhoff correction is the result. 
The relation is in the form 

C— c (\ — ^ 

2rV(7r/) 

where c is the velocity of sound in the pipe, Cq the velocity of sound 
in free air, r the radius of the pipe, / the frequency of the sound; and 
kv& B, constant which has the value 

* = /**+ Q (y — 1) (10-6) 

where /x is the kinematic viscosity, v the thermal difEusivity, y the 
ratio of specific heats. For measurements in metres, k is about 0*6. 

This formula and the value of the correction have been the subject 
of a good deal of criticism by various experimenters. A very extensive 
series of determinations by Kaye and Sherrattf of the velocity of 
sound in gases based on measurements of stationary waves in tubes 
has yielded valuable information on this point. Using tubes of different 
materials (glass, copper and carbon), of different widths (0-88 cm. to 
2*89 cm.) and making experiments on six different gases at a great 
variety of frequencies, they came to the conclusion that the form of 
the expression correctly represented their results within the limits of 
experimental error. For the numerical value of k they found that for 
the smooth tubes (glass and copper) they obtained values about 10 
per cent too low as compared with the values calculated from the known 
constants for the gases. With the rough tubes (carbon), on the other 
hand, they obtained experimental values which were about 30 per cent 
too high. The correction is difficult to determine with accuracy, as it 
has to be calculated from the small difference of two large numbers, but 
Kaye and Sherratt conclude that apart from this effect of tube surface 
the formula for correction is reliable and the actual value of k for all 
smooth tubes may be found by multiplying its theoretical value by 0*9. 

Similar conclusions were reached by Waetzmann and Keibs,J 
using a thermophone as source and frequencies from 400 to 1400 
c./sec. In the supersonic region Norton § finds the correction to be 
0*47 instead of the theoretical value 0*54, and this is in good agree- 
ment with the results of Kaye and Sherratt. 

Violle and Vautier found as their observed value of the velocity 
of sound c= 338*740 metres/sec. Correcting this value for tem- 
perature and pressure by Regnault’s formula, they obtained Cq = 
330*331 metres/sec. Using a value obtained by Kayser and open to 

• Pogg. Ann., Vol. 134, p. 177 (1868). 

t Ptoc. Roy. Soc., A, Vol. 141, p. 113 (1933). See also p. 255. 
j Ann. d. Phys., Vol. 22, p. 247 (1935). 

^youm. Amir. Soc. Acotut., Vol. 7, p. 16 (1935). 
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criticism, the correction to open-air conditions becomes +0*676 metre, 
giving as a final value c = 331*007 metres/sec. Applying the same cor- 
rection to Regnault’s results they obtained as the most probable value 

c= 33M ± 0*1 metres/sec. 

6 . Velocity of Sound in Gases in Pipes and Tubes by Stationary- 
wave Methods. 

These methods all depend on measurements made on a stationary- 
wave system with waves of known frequency, the wave-length being 
measured and the velocity calculated. 

The simplest application of the method is the ordinary resonance 
tube experiment. A sounding tuning-fork is held over the end of a 
tube of adjustable length, one end of which is closed. The length of 
the tube is then adjusted until it gives with maximum loudness the 
tone of the fork. It is then vibrating in the frequency of the fork, and 
if its length is the shortest length which will resound to the fork, the 
length of the air column is one-quarter of the wave-length of the note. 
We then have c = /A = / X 4Z. 

The experiment can be most simply carried out by using a tube 
open at both ends and immersing the lower end in water. The result 
is corrected for temperature in the usual way. The correction for 
moisture is too small to be worth making in view of the other in- 
accuracies of the experiment. The most important of these is that 
the antinode does not occur exactly at the end of the tube but some 
little way above it. The correction which has to be added to the 
measured length in order to give A/4 cannot be easily calculated. 
The correction for a tube ending in an infinite flange, however, has 
been calculated by Rayleigh, who found it to be 0*824r, where r is 
the radius of the tube, supposed circular. Subsequently a more exact 
solution was given by L. V. King,* who obtains 0*82 Ir. The effect of 
removing a flange is found by experiment to be •22r (Rayleigh obtained 
0*25 and Bosanquet 0*20) so that for an ordinary open end it is usual 
to take the correction as 0-6/*. The factor calculated by A. E. Bate f 
is 1/V3i giving 0*58r. Inserting the usual correction in the formula 
we have c 4/(Z + 0*6r). It is obvious that by using tubes of different 
radii the correction can be eliminated (see also p. 406). It may also be 
eliminated by raising the tube so that the water su^ce coincides 
with the second node in the tube. Clearly the distance between the two 
positions of the node is A/2 and is independent of the end correction. 
The arrangement cannot be relied on for accurate results. The setting 
is difficult to make and the experiment is open to the same criticism 
as the previous method — the velocity obtained is the velocity in a 
pipe and a narrow one at that. 

•Phil. Mag., Vol ai, p. 128 (1936). fHii/. Mag., Vol 24, p. 453 (i937)* 
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A more promising avenue was opened up by Kundt * (1839^1894) 
with his dust-tube method. The principle is very simple. A wide tube 
(fig. 10.3) is closed at one end by an adjustable piston and at the other 
end by a diaphragm fixed to a rod clamped at the centre. The diaphragm 
nearly fills the cross-section of the tube. The tube between the dia- 
phragm and the adjustable piston contains a dry powder. When the 
rod is stroked with a wet cloth or resined rubber, or struck by a hammer, 
longitudinal vibrations are set up in it, which are communicated by 
the diaphragm to the gas in the tube. If the piston is now adjusted 
so that the length of the gas column gives an exact number of stationary 
waves, the dust will be violently disturbed at the antinodes and will 
form an unmistakable series of striations marking these positions. The 
frequency of the note given by the rod is determined and the wave- 
length of the sound in the tube is calculated by measuring the distance 
from the diaphragm to the piston and dividing by the number of 


L 
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3 ±: 




Fig. 10.S, — ^Kundt*. tub. 
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vibrating segments. This gives the half wave-length of the sound in 
the gas, and therefore the velocity. By using the same tube and 
various gases we can obviously get a series of comparative values for 
the velocities without knowing the frequency of the note, and if we 
know the pressure and density of the various gases and the frequency 
we can determine y in each case. The method was used by Kundt to 
determine the velocity of sound in the solid rod (assuming the velocity 
in air), to determine the velocity of sound in gases other than air, 
and to measure the velocity in air at various temperatures from 0® C. 
to 100® C. It was used to determine y for mercury vapour by Kundt 
and Warburg f and for argon and helium by Rayleigh and Ramsay.J 
Modifications of the Kundt’s tube method were used by Behn and 
Geiger,§ by Partington,|| by Shilling,^ by Shilling and Partington,** 
and by Sherratt and Awbery. tt The most complete series of experi- 
ments on stationary waves in tubes are those of Kaye and Sherratt 
already referred to on p. 252. 

Ann^t Vol. 127, p. 497 (1866). f Fogg, Arm,, Vol. 157, p. 353 (1876). 
t PkU, Transit Vol. 1S6, p« 187 (1895); Proc, Roy, Soc,^ Vol. 8, p. 86 (1895). 

§ Bor, dmueh. phys. Get,, Vol. s, p. 657 (1907). I! PMl. Mag.^ Vol. 43, p. 370 (1922). 
^ PW. Mag,t Vol. 3, p. 273 (J9»7)* *• Mag,^ Vol. 6, p. 920 (1928). 

ft Proc, Phys, Soe,, Vol, 43, p. 242 <I93>)- 
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The apparatus used by these exp^imenters is shown in fig. 10.4. The resona- 
ting tube is mounted inside a longer brass tube. The source of the vibrations 
jH either a telephone diaphragm supplied with alternating curr^t from an oscil- 
latory valve circuit control!^ by a quartz oscillator, or a maintained quartz 
oscillator operating directly on the air column. The reflector is a massive cylinder 
occupying the whole cross-section of the resonating tube and carried by a steel 
rod, the displacement of which can be accurately measured. The temperature 
is determined by thermojunctions Pj, Pj, P3, P4. During a series of observations 
the frequency is kept constant and the steel piston moved. Variations in the 
E.M.F. across the telephone are correlated with variations in the position of 
the steel rod. These variations in E.M.F. are due to variations in phase of the 
reflected waves and the reaction of these reflected waves on the diaphragm. 
The kind of relationship obtained is shown in fig. 10.5. The displacement of the 


Gas Inlet 



reflector corresponding to a complete cycle of values is equal to half the wave- 
length of the sound. The corrected values so obtained were as follows: 


Gas 


18® C. 


100® C. 


Air (dry and CO2 free) 
Hydrogen . . 

Carbon dioxide 
Sulphur dioxide 
Ammonia . . 

Ethyl chloride 


343*4 metres/seo. 
1301 
265*8 
216*2 
428*2 
203*8 


387*3 metres/sec. 

1463 

297*2 

244*2 

481*9 

230*6 


The phenomena occurring in Kundt’s tube are much more complex 
than early observers supposed. Between the nodes the powder arranges 
itself in striee, of which no accurate measurements ware made and 
about the formation of which no theory was suggested. Experimenters 
were handicapped by the fact that the stroked rod is w intermittent 
source of sound and measurements on the striee and t]|ie nodal heaps 
can only be made after the sound has ceased. ; 

A detailed study of the phenomena has been made by Iron%i' Cook,t Henry.f 
Andrade, § and Hutchisson and Morgan. || Using a valve-maii^ned diaphragm 
as the source of sound and fine smoke particles observed in Scattered light as 


A, 


• Phi. Mag., Vol. 7, P. 523 (X929). fl^ys. Rev., Vol. 36. p. 10^9 (x93«»)- 
t Prac. Phys. Soc., Vol. 43, p. 340 (i93x)* 

Vol. 127, P- 436 (X93i); Froc. Ray. Soc.^A, Vol. i34»P* 445 (X93»); FW/. Tram,, 
p. 413 (1932)* llFAy** ^ * Vol. 37, P. xxSS U93i). 


§ Nature, 
Vd. 230, 
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tracing points, Andrade was able to measure the amplitude of the vibrations in 
the tube and establish the existence of the circulation that was predicted by 
Rayleigh. This circulation takes place from antinode to node in the neighbour- 



PosltUf/i of Rjof lector (crrQ 

Fig. 10.6. — Air in glass tube. Frequency 2636 cycles/tec. Temperature 16-7® C. 


hood of the walls and from node to antinode along the centre, as shown in 
(ig. 10.6. The form of the circulation was given by Rayleigh in the formula 



Centre of tube 


Fig. 10.6 — Circulation in a Kundt’s tube; observed lines of flow on the left; lines plotted 
from Rayleigh's formula on the right 

where 4^ is the velocity potential, r the rsulial distance, x the axial distance, and 
R the radius of tube, and the observed circulation gave good agreement with 
Rayleigh’s formula. 

Very light objects like fine smoke particles follow almost exactly the motion 
of the air; round larger particles vortex systems are formed, and from obser- 
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rations of these considerable light is thrown on hydrodynamical problems. All 
llie phenomena of Kundt’s tuj^ are explicable in terms of the vortex motion 
and the circulation. Two other figures taken from the same paper of Andrade 
are shown in figs. 10.7 and 10.8. When two particles come close enough together 




Fig* 10*7* — section, node to antinode, of the circulation with wave-length of 91*8 cm. 

to coalesce they arrange themselves side by side across the tube. When a number 
do this they range themselves in striae whose longitudinal spacing varies from 
node to antinode, the edges of the corresponding vortex systems being contiguous. 
The spacing depends on sound intensity, size of particles, gas pressure and density 



Fig. 10.8. — The vortex system formed round a sphere, diameter 0-317 cm. 


of particles. When the sound is very intense the centre stria coincides in position 
with a disc of particles extending right across the tube. Thea^ discs are very 
convenient for measurement. The particles rise up the walls of the tube and fall 
back across its whole section. 


7. Velocity of Supersonic Waves in Gases. 

An attempt to investigate the possible variation of velocity with 
frequency was made by Palaiologos * in 1923. Using As a source of 
sound a direct-current arc on which was imposed a high-frequency 
alternating current, he measured the wave-length in air df the resulting 
sound with a wire diffraction grating. For values of the frequency 
from 2 X 10® cycles/sec. to 2 X 10® cycles/sec., he obtained values 
of the wave-length varying from 1*7 mm. to 0*17 nun. and the cal- 
culated velocity of sound was constant and equal to 835 metres/sec. 
at 0" C. 

•Zeits.f, Phys., Vol. la. p. 375 (i 9 a 3 )‘ 
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Experiments were made by Pierce ♦ in 1925 by a method which, 
with moSfications, has become a most important instrument of re- 
search in high-frequency sound waves. 



Fig. lO.B.— <3 m chamber and auxiliary parti of triple>quartz-plate lupersonic 
generating and receiving system 

a, a' brass flanges soldered to the top and bottom of the air chamber, a brass 
cylinder of diameter 20 cm., h heavy-walied copper cylinder acting as guide for 
the piston, Ci senc^ quartz plate, Ct reflecting quartz plate, d piston, e micro* 
ouster screw, / friction contact through jewelled bearing, g split nut, h disc 
holding nut, t, i* lugs projecting into closely fitting vertical grooves, / vernier 
disc, I adjustable screws. 

The source of waves (see fig. 9.9) is a quartz plate with one face pre- 
sented to a parallel reflecting surface which can be moved at right angles 
to its plane by a fine screw. The reflected waves react on the quartz 

• IVoc, Anur, Acad. Arts and Set., Vm. 6 o, p. 271 (1925). 
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sufficiently to produce a periodic variation in the readings of the nailli- 
ammeter as the distance of the reflector is gradually increased. The 
quartz plate in this experiment fulfils three distinct functions. (1) It 
controls the frequency of the oscillations and this frequency can be 
determined by standard wave-meter methods. (2) It acts as a source 
of waves and if its linear dimensions are sufficiently large compared 
with the wave-length radiated these waves will be sensibly plane. 
(3) It detects the variation in phase difference of the reflected waves 
as they impinge on its surface. The maxima can be located to 0*05 mm. 
and about 100 intemodal distances can be measured, giving an order 
of accuracy in the wave-length measurement of about 1 in 3000. 

The demand for increased accuracy in the measurement of velocity 
in order that dispersion may be investigated, and the desirability of 
making simultaneous measurements on velocity and absorption, have 
led to much more elaborate forms of the interferometer. 

One of these forms is described by Yeagley * (fig, 10.9). The quartz system 
consists of three plates, one used as a frequency control, one as the sending plate 
and one as reflector. 

The temperature of the enclosure in 
which the whole apparatus is contained 
is controlled to 0-06® C. The effect of 
standing waves is eliminated by tilting the 
reflecting plate as shown in fig. 10.10, so 
that the portion under one edge of the 
lower aperture is X/3 lower than the other. 

This means that a ray travelling between 
the plates near the left edge of the beam 
starting at a and doubly reflected at h and 
c will arrive at d just one wave-length out 
of phase with the ray travelling over the 
path ijU, Thus the plate can be divided 
into two sets of corresponding points such 
that doubly reflected waves will arrive at 
these pairs of points in opposite phases. 

The reaction of the waves on Cg leads to 
measurements of absorption, while the 
reaction on enables measurements of the 
wave-length to be made. The results show 
a positive though small increase of velocity as the absorption oOiiBtant increases. 

A large number of researches have been carried out on the di^rsion of super- 
sonic waves in gases by Hubbard,t Grabau,t using a magnetost^ction oscillator, 
Richards and ^id,§ Pearson, || l^lston and Richardson, K Ps^an,** Sinness 
and RoBeveare,tt Brandt and Freimd,tf and others. 

• Rev. Sci. Inst., Vol. 6, p. 148 (1935). 

t Phys. Rev., Vol. 35, p. 1442 (1930); Vol. 36, p. x668 (1930); Vol. 38, p. 1011 <x93x); 
Vol. 41, p. 523 (193a)- 

iJoum. Amer. Soc. Acoust., Vol. 5, p. i (1933-4). 

§y. Chem. Phys., Vol. 2, pp. 193, 206 (1934)* 

II Proc. Phys. Soc., Vol. 47, p. 136 (1935). ^ Phys. Soc., Vol. 47, p. 533 (*93S). 

•• Proc. Phys. Soc., Vol. 47, p, 543 (i935)« 

tty. Chm. Phys., Vol. 4, p. 423 (1936). tl Zeiu.f. Phys., Vol. 9*» P- 4*5 (*93S)* 




260 MEASUREMENT OF VELOCITY OF SOUND [Chap. 

The existence of dispereion seems to be definitely established and to be associ^ 
ated with a relaxation time effect for internal degrees of freedom in the atom. 
It seems clear that investigations of this kind will throw a good deal of light on 
the constitution of the molecule.* 

8. Abnormal Velocities for Intense Sounds. 

It has already been shown that what is known as the velocity of 
sound is a limiting value which the velocity of intense sound waves 
approaches only as the intensity diminishes. It is accordingly to be 
expected that where measurements of velocity are made on intense 
sound waves considerable discrepancies from the ordinary values will 
arise. Regnault in the course of his experiments on the velocity of 
sound in pipes found that the velocity increased with the charge of 
powder used in generating the wave. A long and careful series of 
experiments was made by Angerer and Ladenburg,t sound 

waves from explosions and an electrical method of recording the time 
interval. The firing of the charge broke an electrical contact and the 
arrival at various microphones suitably disposed was recorded. In 
order to eliminate as completely as possible the variable effects of 
atmospheric conditions, the charges were fired from three points in 
fairly quick succession and the progress of the resulting waves was 
followed along the adjacent sides of the triangle in each case. Careful 
measurements were also made of wind velocity and direction, moisture 
content, &c., not only at ground level but for some distance above. 
The result of a large number of observations was to give the velocity 
of sound waves of small amplitude as 330*8 metres/sec. at 0° C. in 
dry air. When the charge exploded was 3 kg. this normal velocity 
was reached at about 100 metres from the source. With a charge of 
200 kg. it was not reached until 200 metres from the source. Near 
the source the existence of abnormally high velocities was established ; 
the figures given for a 3 kg. charge are: 

Distance from Explosion Velocity 

3 metros 1150 metres/seo 

6 metres 470 metres/sec 

12 metres 380 metres/sec 

These observations establish that (1) near the source the wave 
velocity is very great— more than three times its normal value, (2) 
the velocity falls off very rapidly and 9 metres farther from the source 
it is only about 16 per cent above its nornaal value. 

Similar results were obtained from experiments of Payman, Robinson 
and Shepherd | on the behaviour of an explosive wave. 
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A very complete investigation of the sound wave from a gun or 
rifle was made by Miller and others.* The actual wave-front was 
plotted by timing the arrival at a series of microphones in the line of 
fire and in directions making angles of 42^® and 81® with this line. 
The results (plotted in fig. 10.11) show that the wave-front is circular 
and behaves as if the wave emanated from a moving centre shot out 
of the gun. In the figure the dotted lines show the distances to which 
lie sound would have travelled with normal velocity from the muzzle 
of the gun. The actual wave-fronts are these same circles displaced 



Fig. 10.11. — Wave-fronts charted from actual observations 


along the axis. This accounts for the fact that the velocity measured 
along the line at right angles to the line of fire is abnormally low. The 
equation of the wave-front is 

[x — a(l — == • • • (10.8) 

which is a circle whose centre at time t is displaced frw the muzzle 
by a distance a(l — - e"**). The experiments showed that even for 
guns of 10 in. and 12 in. calibre, audible at distances of iome ten miles, 
the velocity 1000 feet from the muzzle differs from the normal by 
less than one part in a million. From these experiments it would seem 
that the abnormal velocities near the muzzle of the gun are not due 
merely to the intensity of the wave. 

Using the experiments quoted and reducing the results to dry aii 

• D. C. Miller, Sound Waves^ their Shape and Speedy 
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at standard temperature and pressure, Miller finds for the mean of 
three sets of observations for distance 6*19 km. the value 

c = 331*36 ± 0*08 metres/sec. 

Taking account of the fact that air is not a perfect gas we have 

where is a correction factor calculated from the equation of state. 

If 1*4029 is taken as the mean experimental value * of y, then foi 
<f) calculated from Berthelot’s equation of state (<f> = 0*999261), c = 
331*384 metres/sec., while for ^ calculated from van der Waals’ equation 
= 0*998930) c = 331*331 metres/sec. The mean value of these is 

c = 331*36 ± 0*05 metres/sec. 

The results by different methods are summarized as follows: 

(а) Gun-fire, 

Esclangon, 330*9 metres/sec. 

Angerer and Ladenburg, 330*8 „ 

Miller, 331*36 

(б) Stationa/ry waves from high-frequency sources. 

Hebb, 331*41 metres/sec. 

Pierce, Reidfand Grabau,! 331*68 „ 

(c) Stationary waves in tubes. 

Thiessen,§ 331*92 metres/sec. 

Gruneisen and Merkel, || 331*67 „ 

Partington and Shilling, Q 331*4 „ 

9. Velocity of Sound in Gases at Low Temperatures and Pressures. 

The measurement of stationary waves of audio-frequency in tubes has 
been modified and applied to the determination of the velocity of sound 
in helium at low temperatures and pressures by Keesom and van Itter- 
beek.***' Some of the results obtained are shown in the following table. 


Abe. Temp. 

Pressure in 
Atmospheres. 

Measured Velocity 
metres/sec. 

Correction for Tube 
metres/sec. 

4*247 

0*9121 

103*94 

+ 03 

4*245 

0*3981 

114*88 

+ *06 

4*245 

0*1966 

118*31 

+ *09 

4*245 

0*0736 

120*17 

+ •16 

3*870 

0*6515 

102*14 

+ -03 

3*875 

0*0669 

115*12 

+ •16 


* Determiiuitiont by Lummer and Prinnheim, Shields, Partington and Howe, Brink- 
arorth and Johnston. f Phyt. Rtv.f Vol. 35, p. 814 (2930). 

XJoum, Amer, Soe, Acoust., Vol. 5, p.i (1933). 

f Ann. d, PHynk. Vol. 25, p. 506 (1908). |1 Ann d. Pkytik. Vol. 66, p. 344 (1921). 

(Q ^tU. Mag.. Vol. 6 , p. gao (igaS). ^ JRev. d'AeouttUm. Vol. a. ». 81 (loaa). 
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10 . Soimd^raiigiiig in Air. 

A knowledge of the velocity of sound in the open air and its variation 
with atmospheric conditions has an important application in the 
location of sources of sound. The possibility of locating enemy guns 
by noting the times of arrival of the report at various points had been 
discussed in Austria before 1914 and with the outbreak of war it 
became of vital importance. The first test carried out by the Allies 
took place near Paris imder the direction of Nordmann and Bull. 
Two guns fired three rounds each and were located to twenty metres 
for line and thirty metres for range. The microphones were of the 
carbon-granule type fitted with gramophone horns and were connected 
to string galvanometers. These experiments demonstrated the practical 
possibility of the method but revealed serious defects in the type of 
microphone. These were more sensitive to the shell wave caused by 
the passage of the projectile through the air than to the sound of the 
discharge. They were sensitive also to sounds of speech and rifle fire. 
This difficulty was removed by the invention of the Tucker hot-wire 
microphone (§ 12 , p. 303). This arrangement was much more sensitive 
to long waves than to short ones. The microphone was in consequence 
much less sensitive to rifle shots and to the shell wave, which consists 
of rapid oscillations of pressure of no great amplitude, but responded 
to hardly audible gun fire. The theory of the method is as follows: 

Let Mj, Ma be two microphones, and let the time interval of re- 
ception at the two stations be t\ Then the source of sound must lie 
on a hyperbola of which Mi and Mg are the foci and ct' is the difference 
of the focal distances. Similarly, if is the time interval for Ma and 
a third microphone M 3 the source must lie on a hyperbola of which 
Ma, Ma are the foci and d” is the difference of the focal distances. 
The intersection of these two hyperbolas determines the position of 
the source. The actual procedure is greatly simplified by fte fact that 
the distance to the source is great compared with the distaiace between 
the microphones, so that in the neighbourhood of th^ source the 
h 3 rperbola may, without much error, be identified with iti| asymptote. 
Since the sound rays from the source, owing to its distitnce, will be 
approximately parallel, we may proceed as follows. liCt Mi, M 2 
(fig. 10 . 12 ) be two microphones and let M 1 M 2 be bisect 6 |i at A. Let 
AC be the direction of the source. Draw MiD parallel to{AC and M 2 D 
perpendicular to MiD. Then ; 

MjD = ci' = M 1 M 2 cos a' 

/. cos a = 

a 

where a' is the distance between the microphones. This defines the 
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direction of the line AC on which the source lies. For a second pair of 
microphones we have 

cosa 

a 

and the intersection of these two straight lines gives us the position 
of the source. 

In actual practice six microphones were used, each giving an 
electrical record of the receipt of the sound by the movement of its 
own galvanometer element. Each galvanometer element deflected a 
spot of light, the six spots being recorded on a moving sensitive film 
on which hundredths of a second were impressed photographically. 



The uniformity of rotation of the drum was secured by a phonic wheel 
device. The microphones were equally spaced on a circular arc of 
radius 20-30 “ sound seconds ’’ (6 to 10 kilometres). The distance apart 
of the microphones was 4-6 sound seconds. Theoretically three micro- 
phones were suflicient, but the additional ones were made necessary 
by the exposure of the lines to enemy fire. The location on the map 
was facilitated by the use of strings and a plotting board. The board 
had five scales, one corresponding to the point of bisection for each 
pair of microphones, and the scales were graduated in hundredths of 
a second. The location could be carried out either by the direct method, 
in which the enemy gun was located on the map, or by the differential 
method, in which the position of the enemy gun was compared with 
that of the shell-burst from the gun directed by the sound-ranging 
section. 

Meteorological data were specially supplied and could be checked 
by comparing the known position of a bomb discharge with the calcu- 
lated position obtained from the microphone records. Accidental 
errors due to defective knowledge of weather conditions were about 
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seven times as great in range as in line. In average weather and for 
the type of base most used they amounted to 30-40 metres of range. 
The probable error of one observation on a 4|-second base of radius 
25 seconds was about 20 metres at 4 kilometres, and about 80 metres 
at 12 kilometres along a bisector of the arc. 


11. Velocity of Sound in Liquids. 

The velocity of sound in liquids is, of course, given by the expression 
already found on p. 56, namely, c= In this case K is the 

bulk modulus, and as a rule liquids are so nearly incompressible that 
it is unnecessary to distinguish between the isothermal and adiabatic 
values. 

If we take the case of water, the compressibility is about *00005 
per atmosphere; 


K: 


76 X 13*6 X 981 
•00005 


2*03 X 10^® dynes/cm.*. 


c = 'y/(2-03 X 10^®) = 1*42 X 10® cm./sec. = 1420metres/sec. 

If great accuracy is required, however, account must be taken of 
the difference between the isothermal and adiabatic volume elasticities; 
we then have c = \/{yKlp), 

For water at 8° C., y == 1*001, and the velocity is modified by only 
one part in 2000. For ethyl ether at 18° C., y = 1*32, and the factor 
is very important. In the case of sea-water y is sufl&ciently large to be 
important if great accuracy is desired; at a temperature of 30° C., 
y = 1*0207. 

Accurate measurements of the velocity of sound in liquids enable 
us to calculate the adiabatic compressibility. The isothermal com- 
pressibility can be determined from static measurements, and these 
two quantities enable us to calculate the ratio of the specific heats 
for a liquid. This in turn when taken with the measured i^ecific heat 
at constant pressure enables us to calculate the specific heat of the 
liquid at constant volume, which is otherwise very difficult to determine. 


12. Long-distance Experiments in ViTater. 

The earliest determination was made by Colladon and Sturm (1827) 
over a distance of about 14 kilometres in the Lake of Getieva. A bell 
was struck tmder water and a flash produced above water simultaneously 
from one boat while the observer in the other boat measured the lapse 
of time between the instant at which the flash was seen and the instant 
at which the sound was received by a horn immersed in water. The 
time was observed to about ^ second. As the time interval was 
9*4 seconds this gave an accuracy of about 2 per cent. The value 
obtained was 1440 metres/sec. 



266 MEASUREMENT OF VELOCITY OF SOUND [Cha^ 

Since these experiments of Golladon and Sturm numerous other 
determinations have been made in sea-water by Threlfall and Adair,* 
Marti f and others. Next to the velocity of sound in air the velocity 
in sea-water is by far the most important. Upon a knowledge of the 
accurate value of this quantity depends the whole practice of echo- 
sounding and the radio-acoustic method of fixing the positions of 
ships at sea. 

One of the most complete investigations is that due to A. B. Wood, 
Browne and Cochrane X carried out at Dover under the joint direction 
of the Director of Torpedoes and Mining and the Director of Research 
of the British Admiralty. Account was taken of temperature and 
salinity and the effect of these on the velocity was estimated. Four 
microphone receivers were laid on the sea bed at intervals of about 
4 miles, the positions being determined by an accurate survey. The 
time intervals of the passage of the explosive wave between the various 
pairs of hydrophones were obtained by means of a six-stringed Ein> 
thoven galvanometer recording photographically. A fifth string was 
operated by a chronometer ticking haS-seconds, while the sixth string 
could be used to record a wireless signal marking the instant of firing 
the charge. The charge was fired as nearly as possible in the line defined 
by the microphones. Three results were obtained and are included in 
the table given below. By comparison of these results obtained at 
Dover and a similar determination at Shandon (Gare Loch) where the 
salinity is low (28 parts per 1000 as compared with 35 parts per 1000 
at Dover) the effect of salinity is estimated at between 3 and 4 ft. per 
sec. per 0*1 per cent increase in salinity. The temperature coefidcient 
is estimated at 10*9 ft. per sec. per degree centigrade. Contrary to the 
results obtained by Threlfall and Adair, these experimenters observed 
no certain difference in the velocity with the size of charge used, 
although this varied from a few grains of mercury fulminate to a 
300-lb. depth-charge. In the case of the experiments of Threlfall 
and Adair, however, the velocity was measured much closer to the 
source of the explosion. 

Similar experiments have been carried out by Stephenson § near 
New York and by Eckhardt || in Californian waters. Stephenson as 
a result of measurements made between 0® C. and 20® C. gives 2*8 
metres/sec. per degree centigrade as the temperature coefl&cient. This 
corresponds to 9*1 ft./sec. as against 10*9 ft./sec. obtained by Wood, 
Browne and Cochrane. 

A very complete survey of the existing data was published by 
Service, f comparing the tables published by Heck and Service for 

* Pto€* Roy, Soc,t VpI. 45, p. 450 (1889). f Comptes RenduSt Vol. 169, p* a8i (X919). 
t Proe, Roy. Soc,, A, Vol. 103, p. 284 (1923). § Phyt. Rev., Vol. 21, p. i8x (1923). 

}| TVom. Roy, Soe, Camuia, Vol. ax, p. 83 (1927). 

4 youm, PrmM, Irnt.^ Vol. 206, p. 779 (1928). 
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the Amerioan Government * with the British Admiralty f tables, and 
applying the data in these tables to some of the best experimental 
lieteiminations. His conclusions are as follows: 

(1) Speed in(^eases with temperature by approximately 0’2 per 
cent per degree centigrade. 

(2) Speed at a given depth increases with the depth by about 0*2 
per cent per 100 fathoms. 

(3) Speed increases very slowly with salinity, the total increase 
from 31 parts per 1000 to 37 parts per 1000 being only about O’? per 
cent or roughly 0-1 per cent for each O-l per cent increase of salinity. 
He gives the following table: 


Table VI 

Comparison of the Results of Precise Measurements of the Speed of Sound 
in Sea-Water with the Corresponding Values in the Tables of Heck and Service 
and of the British Admiralty, respectively. 

All measurements were made in comparatively shallow water. 


Experimenter 

Tempera- 
ture in deg. 
cent. 

Salinity 
parts per 
looo 

Measured 

Speed 

metres/sec. 

Speed 
Heck k 
Service 
met./aec. 

Speed 
British Ad- 
miralty 
metrea/sec. 

Stephenson 

-0-3 

33-6 

1453 

1449 

1442-2 

Marti 

15 

32-3 


mWim 

1500-9 

Wood, Browne, Cochrane 

6 

36 


1474 

1472-0 

Wood, Browne, Cochrane 

7 

36 

1477-3 

1478 

1476-1 

Wood, Browne, Cochrane 

16-96 

35 

1610-4 

1614 

1610-4 

Eckhardt 

13 

33-6 

1492-3 

1498 

1496-5 


13. Velocity of Sound in Lignids in Tubes. 

The objections which can be raised to a determination of the velocity 
of sound in gases contained in tubes acquire increased importance in 
the case of liquids. The pressures developed are very much greater 
and the yielding of the walls at the pressure antinodes may have a 
marked effect on the results obtained. Where a stationary^srave method 
is used the tube is forced into a vibration of which the ‘;displaoement 
antinodes coincide with the displacement nodes of tho! vibration in 
the fluid, and the nodes and antinodes for the tube cadi be detected 
by a stethoscope if the vibrations have audio-frequency. The effect 
of the yielding of the tube is to lower the calculatSfl velocity of 
sound, as appears from the early experiments of Wertheim and 
others. This result was predicted by Helmholtz and tlie magnitude 

* U.S, CoMt and Geodetic Survey Special PidtScaHon, No. loS (xoa4). 
t Hydfogre^hic Department (xga?)* 
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of the effect was calculated by Lamb,* who found an expression of 
the form 

Co=c^Jl-\-Jg (10.9) 

# • 

where is the true velocity of sound in the liquid, c is the velocity m 
the liquid in the tube of radius a and thickness h, while K is the bulk 
modulus of the liquid and E the Young’s modiilus of the material of 
the tube. 

Direct experiments on the velocity of sound in liquids contained in 
a U-tube were made by Jonescu f and by C!isman.J In these experi- 
ments a wave started near one end of a U-tube had its arrival at the 
two ends optically recorded. A wave was then started from a point 
near the other end and its arrival at both ends optically recorded. 
The reciprocal observations eliminated errors due to lag in the record- 
ing mechanism. 

14. Stationary Waves in Lianids in Tnbes. 

The earlier workers followed Kundt’s procedure modified to suit 
the case of liquids, the arrangement of a powder in the tube marking 
the positions of the nodes and antinodes in the stationary waves. 
Experiments by Dorsing § gave the velocity of sound in a number 
of liquids to an estimated accuracy of 1 per cent. In calculating 
these values Dorsing used a correction for the tube due to Korteweg.|| 
This method was improved by Busse f and applied to fifteen organic 
iquids; the same correction formula was applied but possible errors 
were minimized by the use of much thicker tubes. 

The case of air-free distilled water was studied in some detail by 
Pooler ** using the stationary waves in a vertical steel tube, the source 
of the vibrations being a diaphragm maintained electromagnetically. 
The reaction of the vibrating liquid column on the diaphrag m was 
reduced to a minimum by arranging the height of the col umn for 
resonance. 

The correction formulas of Korteweg, Lamb and Gronwall ff were 
tried and the two former discarded in favour of the last named. After 
trying four different diaphragms and three different tubes, Pooler 
arrived at the value Cq = 1485’4 i 2'3 metres/sec. as the velocity of 
sound in air-free distilled water at 25® C. 

Since the adiabatic bulk modulus K is related to the velocity 
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‘M\d to the density by the relation K = we can calculate E. 
and hence the compressibility 0. For 25® C. we find that 

K ^ 2*2000 X 10^® dynes/cm.*, 

C = 4*5455 X 10“^^ cm.^/d3me. 

The experiments were extended to the case of water at different 
t^'mperatujp^s up to about 70° C., and the accompanying graph (fig. 10.13) 
shows th<f variation of velo- 
city, bulk modulus and com- 
pressibility throughout this 
range. 

Experiments on salt solu- 
tions indicated an increase in 
velocity of 1 metre/sec. per 
0-1 per cent salinity, so that 
a solution as strong as sea 
water would give 1520 
metres/sec. at 25®, a value 
which agrees quite well with 
the long-range experiments of 
§ 12, p. 267. 



15 Supersonic Waves in 
Liquids. 

Just as with gases, so with 
liquids, the discovery of the 
piezo - electric properties of 
quartz opened up an entirely 
new range of wave-lengths. 

The stationary-wave method 
was applied by Boyle and 
others to a determination of 
the velocity of supersonic 
waves in water. A quartz 

oscillator was used to produce a horizontal train of waves which 
was reflected from a vertical plate. The resulting stationary waves 
produced dust figures which could be measured. In a paper pub- 
lished in 1925 Boyle and Taylor* obtained results which suggested 
a slight increase of velocity with frequency. The increase, however, 
was so small as to be just on the limits of experimental error and in 
a further paper f a more careful series of experiments with frequencies 
ranging from 45,000 to 570,000 indicated that both for water and 


• TT€tHs. Roy. Soc. Canada^ Vol. 19, p. 197 (1925). 
t Tram. Roy. Soc. Canada^ Vol. ai, p. 79 (1927). 
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for castor oil the velocity is independent of frequency. The actual 
values found for the velocity in water varied between 1*480 x lO^ 
cm./sec. and 1*495 X 10^ cm./sec.» the measurements being made at 
18*6" C. 

A high-precision instrument known as the supersonic inter* 
ferometer has been developed, by which the wave-length for liquids 
of which only a small quantity is available 
may be determined with great'^ accuracy. 
The instrument is described in a paper by 
Hubbard and Loomis and the principle is 
that employed by Pierce in his experiments 
on the velocity of sound in gases. The 
reflected waves react on the piezo-quartz 
source, and the variation of one of the 
quantities in the electrical circuit of the 
quartz or its associated circuit is measured 
and goes through a cycle of values as the 
reflecting surface is moved through half a 
wave-length. The instrument is shown in 
fig. 10.14. 

Q is the quartz plate with electrodes on its two 
faces. The dimensions of the plate are large com- 
pared with the wave-length in the liquid. The 
electrode B is connected to the oscillating system, 
while the electrode A, the cell C and the piston 
P are all earthed. The piston P is moved by a 
micrometer screw, the piston rod being of invar 
so as to eliminate the effect of an uneven distri- 
Fig. 10 . 14 .— Supersonic bution of temperature when determinations at 

interferometer temperatures other than atmospheric are being 

made. The results were shown to be independent 
of the materials or dimensions of the cell and the necessity for troublesome 
corrections was thus avoided. 



Measurements were made in mercury and in sodium chloride solutions 
at various temperatures, with the following results: 


Mercury 

Temperature 20*0° C.; X/2 — 0*16582 cm. 

Frequency ~ 437,600 cycles/seo. 
e » 1451*3 metres/seo. 


• Phil. Mag,, Vol. 5, p. 1177 (ipaS). 
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dodium Chloride SoltUions 


Temperature 



4-8i^er^cent 

metres/sec. 

metrea/aec. 

metrea/aec. 

10 

1460 

1483 


20 

1492 

1615 

1542 

30 

1617 

1538 

1565 

40 

1638 

1666 

1583 


cent 

,5.3S^_«cen. 

Temperature 

metrea/aec. 

Temperature 

metrea/aec. 

13-8 

1644.1 

8-25 

1780*2 

17-6 

1660-9 

16*8 

1786-0 

220 

1658*6 

22*06 

1789-3 

26-7 

1665*6 

31*8 

1792-9 

29-2 

1669*4 

31*96 

1792*9 


The values obtained are considered to have sufficient accuracy to 
justify their use in calculating accurate values of the compressibility of 
the liquids tested; with this in view a series of experiments was made 
on organic liquids by Freyer, Hubbard and Andrews.* For this purpose 
the design of the interferometer was elaborated, although the principle 
was not modified. Settings of the piston could be made to 0*002 mm. 
The experiments cover a wide range of organic liquids and the results 
for the compressibilities are compared with the values obtained by 
direct measurement by other investigators. 

Improvements in design with resulting gain in accuracy have been 
introduced by Kandall f and by Quirk.J Randall has made measure- 
ments with his interferometer on supersonic velocities in solutions of 
sugar and in pure distilled air-free water at temperatures between 
0® C. and 86® C. The values are used to calculate compressibilities, 
and in the case of distilled water these are compared wifji the results 
of direct measurement. An attempt was also made to determine the 
compressibilities of solid particles in suspension by ccffnparing the 
velocity in the pure liquid with that in the suspension. The results 
obtained were inconclusive, but indicated that the inethod is a 
possible one. 

The interferometer method has been adapted to me^urements of 
velocity in liquids at very low temperatures by van Itterbeek and 
Keesom.§ Measurements in liquid oxygen and hydrogen have been 
made by Pitt and Jackson, |1 with the following results: 

•yottm. Amer, Chem. Soe,, Vol. 51, p. 759 (1929). 

t Bur, of Standards Joum, of /?«., Vol, 8, p. 79 (1932). 

X Rev, Set, Inst.t Vol. 6, p. 6 (i93S)* 

iProe. Acad, Set, Amsterdamf Vol. 33, p. 440 (1930); Vol. 34, pp. 204, 996 (1931)* 

(i Canadian Joum, Res,, Vol. 12 , p. 686 (x935)* 

(r701) 10 
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Substance 

Temp. (Kelvin Scale) 

Velocity 

Oxygen (gas) . . 

0 ® 

316-6 metres/seo. 

Oxygen (gas) .. 

-182-9 

177-6 

Oxygen (liquid) 

-182-9 

912 

Hydrogen (gas) 

-252-9 

367 

Hydrogen (Uquid) 

-252-7 

1127 


In the case of the oxygen there was a little superficial boiling only, 
but in the case of the hydrogen there was some boiling throughout the 
liquid. 

Klein and Hershberger * adapted the interferometer for use with 
Rochelle salt crystals and with magnetostrictive rods as well as with 
quartz crystals, and extended its use to measurements on very small 
quantities of liquids. Their method is analogous to the measurement 
of refractive index by the shift of the interference fringes due to the 
insertion of a layer of transparent material whose thickness is known. 
If less than about 100 c.c. of liquid are available the ordinary method 
is open to three disadvantages: (1) measurements must be made near 
the source where nodal planes are less sharply located, (2) accuracy 
is reduced owing to the fact that only a comparatively small number 
of internodal distances can be measured, (3) it may be undesirable 
that the liquid should come into contact with the reflector and the 
container. 

A small bakelite cell with parallel walls is filled with an oil previously 
investigated and immersed in the same oil between the source and the 
reflector. A series of nodal planes is then located. The cell is now 
removed, cleaned, filled with the liquid to be tested, and replaced. 
The nodal planes are, of course, shifted and the shift is determined for 
eight or ten. 

If ja = Ci/Cq, where Cq is the velocity of the waves in the oil and 
Cj that in the liquid, then the substitution of the liquid for the oil 
introduces an effective change of path as measured in oil of (fi — l)d/fi, 
and this is Ax, the measured shift of the nodal planes. That is, 



^ d— Ax’ 

For turpentine the following observations are given. Velocity in oil = 1-6 X 
10® cm. /sec. Thickness of layer of turpentine = 1 in. Shift of nodal planes = 
— 0-116 in. 

Then = 0-897, 

Cj = 0*897 X 1*6 X 10® cm. /sec. 

= 1*34 X 10® cm./seo. 

The temperature was 21 ^ C. 


• Phys. Rtv,^ Vol. 6 , p. 760 ( 1931 ). 
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Meantime an entirely difEerent method of measuring wave-length 
lias be^ developed from a suggestion of Brillouin .• According to 
Brillouin, the periodic variations in density of a liquid through which 
supersonic waves were passing should give it a “ structure ” which 
could be revealed by a light diffraction pattern. The suggestion was 
taken up by Debye and Sears.f 

A quartz plate with silvered (electrode) faces is immersed in a glass 
trough of rectangular cross-section filled with the liquid in which the 
supersonic waves are propagated. At right angles to the trough a slit 
and lens are arranged so that plane waves of monochromatic light 
are sent through the liquid approximately at right angles to the 



Fig. 10.16 

direction of propagation of the supersonic waves. After passage across 
the supersonic waves the light beam forms not a single image of the 
slit but a central image flanked by a series of diffracted images. 

The complete theory presents many difficulties and had been worked 
out mainly by Raman and Nagendra Nath,} but, as in the case of 
the diffraction of X-rays in crystals, it can be simplifled hy treating 
the phenomenon as due to reflection at a series of plurallel planes 
represented by the loci of maximum compression. In the simplest 
case the diffraction pattern shows a central undiffracted mflyimnm 
with two first-order diffraction maxima. 

The path difference between successive reflected wave-fronts (fig. 
10.15) is 2AN = 2d sinfl, where d is the separation of the compression 

*^Ann, de Physique, Vol. 17, p. 88 (1922). 

t Proc, Nat, Acad. Sciences, Vol. 18, p. 409 (1932). 

Acad, Set., Vol. (A) 2, pp. 406 and 413 (1935); Vol. (A) 3, pp. 75, 119, 

49S (*930). 
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maxima and 0 is the angle between the sound rays and the normal 
to the light rays. If 6 gives the direction of the first (fiffracted maximum 
then 

( 10 . 10 ) 

where A is the wave-length of the light and I is the wave-length of 
the sound. The fact that the layers are progressive does not affect 
the phenomenon, provided that their separation remains constant. 

The diagram of course exaggerates the size of 0, which is of the 
order of a few degrees even when I is very small indeed, i.e. for very 
high frequencies. The fact that the phenomenon is really not so simple 
as this theory would suggest is made clear by the fact that diffraction 
maxima are observed for many higher orders. These additional maxima, 
however, seem to be due to multiple passages of the light from side to 
side of the trough containing the liquid.* The differences in the inten- 
sities of the maxima are discussed by Raman and Nagendra Nath,t 
also by Extermann and Wannier % and by Extermann.§ The theory 
has been verified experimentally by Parthasarathy,|| who has also 
applied the method to the determination of the velocity of supersonic 
waves in a large number of organic liquids^ at frequencies up to 
7 X 10® cycles/sec. No dispersion was discovered up to a frequency 
of 20 X 10* cycles/sec. for sixteen liquids investigated at this higher 
frequency, 

Debye and Sears applied the method to toluene and carbon tetra- 
chloride, with the following results: 

Substance Frequency Velocity 

Toluene 1*7 x 10* 1290 metres/seo. 

16-5 X 10® 1310 metres/sec. 

Carbon tetrachloride . . 1-7 x 10® 920 metres/sec. 

16*6 X 10® 1310 metres/sec. 

Lucas and Biquard ** have applied the method independently to 
estimate absorption as well as to measure velocities. 

A very interesting and useful extension of this method of observa- 
tion was described by Bar and Meyer, tt by means of which a much 
larger body of liquid can be brought under observation. Here the 
light comes not from a single illuminated slit but from a series of pin- 

• Bir, Helv. Phys. Acta, Vol. 8, p. 591 (1935). 

t Proc. Xnd, Acad, Set., Vol. 2, p. 406 (1935). 

j Helv. Phys. Acta, Vol 9, p. 520 (1936). § Nature, Vol, 138, p. 843 (1936). 

11 Proc. Ind. Acad. Sei., Vol. 3, pp. 442, 594 (1936); Vol. 4, p, 555 (1937). 

Q Proc. Ind. Acad. Set., Vols. 2, 3, 4 (I935-7)- 

Comptet Rendus, Vol. 194, p. 213a (1932): Vol. 195, p. xax (193a); Vol. 196. p, 257 
(«933); Vol. 197, p. 309 (1933); Joum. Phys, Radium, Vol, 3, p. 4^ (1932). 

Zeits,, Vol. 34, P* 393 (i933)* 
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holes regularly distributed over an opaque screen. The light is trans- 
mitted through the liquid in a direction at right angles to the direction 
of the sound rays and therefore parallel to the wave-fronts and, in 
the case of reflection or refraction of the sound waves, at right angles 
tf> the plane of reflection or refraction. The direction of the transmitted 
light is therefore perpendicular to the sound rays and parallel to the 
wave-fronts both before and after reflection, refraction or diffraction 
as the case may be. Each pinhole gives its own set of diffracted pin- 
hole images. The separation of these images gives the wave-length of 
the sound waves; the intensity of the pattern and the number of 
diffraction spectra visible is a measure of the intensity of the sound 
waves and, perhaps most important of all, the line joining the diffrac- 
tion images gives the direction of the sound rays. The sound waves 
may be diffracted by a grating immersed in the liquid and the direction 
of the diffracted pencils determined from the distribution of the 
images in the resulting diffraction pattern of the light. By this means 
the wave-length of the sound waves can be calcidated by two inde- 
pendent methods, and good agreement was obtained. Refraction of 
ultrasonic waves at the surface of separation of water and various 
other liquids was observed by Bar * using this method. Among other 
results he obtained the following values for the supersonic velocities 
at a frequency of 7*5 X 10® and a temperature of 20° C. 

Benzene .. .. .. 1310 metres/sec. 

Toluene 1297 metres/seo. 

Carbon tetrachloride . . 926 metres/seo. 

Xylene 1345 metres/seo. 

The experimental arrangements were further improved by Bez- 
Bardili.t He first of all measured the supersonic wave-length in xylene 
for the various modes of vibration of the piezo-quartz and the corre- 
sponding values of the frequency. The velocity of the supersonic 
waves in xylene was calculated from these values as follows: 

Frequency Wave-length in mm. Velocity in mettes/sec. 


1-89 X 10« 0-713 1350 

5-23 X 10« 0-265 1330 

8-62 X 10® 0-160 1360 

11-96 X 10® 0-110 1320 : 

18-0 X 10® 0-0732 1320 


Mean value at 20° C. 1336 

Supersonic beams were then allowed to fall on the surface of 
separation of xylene and glycerine and of xylene and water. Fig. 10.16 
is a sketch from a photograph. The incident beam (A) comes from the 
top left-hand comer. Its intensity is indicated by the fact that five dif- 


^ Helv. Phys. Acta, Vol. 6, p. S70 (i933)- 


t Phys. Zeits,, Vol. 36, p. ao (1935). 
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fraction images are clearly shown; and its direction is indicated by the 
linear distribution of these images. The reflected a^d refracted beams 
(B and C) are clearly shown. Only three diffracted images of each pin- 
hole appear. The separation of these images is greater in xylene than 
in glycerine ; hence the wave-length and therefore the velocity in xylene 
is less than in glycerine. The ratio of the wave-lengths, which is also 
the ratio of the velocities and the refractive index, is given (1) by the 
ratio of the sines of the angles of incidence and refraction, (2) hy 


B 



Fig. 10.16 


the ratio of the wave-lengths calculated from the separation of the 
diffracted images. The following results were obtained. 

From Refraction Angles From Diffraction Effect 
Liquid. Frequency Refr. Ind. mrtres/Mc. 

Xylene/Glycerine 5*2,3 x 10® 0*705 1895 0*702 1900 

8*52 X 10® 0*703 1900 0*699 1910 

Xylene/Water 5*23 x 10® 0*893 1495 0*890 1500 

Fig. 10.17 shows the diffraction of a supersonic beam (A), the undif- 
fracted beam (B), the first- and second-order transmitted maxima (E, F) 
and the first- and second-order reflected maxima (C, D) of the sound beam 
being clearly outlined by the diffraction pattern of the transmitted light. 

Alternatively, of course, instead of observing simidtaneously the 
effect of a series of beams traversing the trough at different points, 
the trough can be moved at right angles to the light beam and successive 
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observations made. This method is used by Wyss,* whose apparatus 
is shown in fig. 10.18 (p. 278). 

The trough C containing the liquid under experiment is moved by a screw 
S of pitch 1 mm. along a graduated slide, and this slide can be rotated on a tum- 
lahle so as to be set at any angle to the transmitted light. The light is condensed 
by a lens on to five parallel slits B about 2 mm. apart, so that five separate 
diffraction patterns are produced in each position of the trough. The trough 
itself is of brass and the sides of plate glass. The light difiraction pattern is formed 
in the focal plane of the lens Lj. The quartz Q is held in position by a spring, and 
stationary waves are produced in the liquid in the trough by reflection from the 
plate-glass reflector R. 



£) Fig. 10.17 F 


The velocities were calculated both from observution of the 
stationary wave pattern and by observation of the li^t diffraction 
pattern, with the following results: 

Stationary Wave Pattern Light Diffrac^lkm 

Liquid Wave-Length Velocity Wave-Length , Velocity 

Benzene 0-2032 mm. 1219 metres/sec. 0-208 12^ metres/sec. 

Xylene 0-2037 mm. 1222 metres/sec. 0-214 1286 metres/sec. 

These values are lower than the values cited earlier and the dif- 
ferences are only partially explained by the difierent temperatures at 
which the observations were made. 

The supersonic sound field has been made visible both for progres- 

• Helv. Phys, Acta, Vol. 7, p. 406 (i934)- 
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give waves and for stationary waves by Hiedemann in conjunction 
with others,* both by using stationary waves and by viewing progressive 
waves stroboscopioally. The waves have been photograph^, and the 
variation of velocity with distance from the source is revealed in the 
longer wave-length of the progressive waves near the quartz surface f 
(fig. 10.19). Many other applications of the method will be found in the 
papers already referred to. 




Fig. 10.18. — Appantiui for observing diffraction of light by supersonic waves 


16. Position-finding by Submarine Sound Signals. 

An accurate knowledge of the velocity of sound in sea-water and 
its variation with temperature and salinity enables submarine sound 
signals to be used in the determination of the position of a ship at sea. 
The methods in use % may be classified as (a) use of synchronous 
signals, (6) radio-acoustic sound-ranging, (c) echo-sounding and other 
methods already discussed. 

(a) Synchronous signals are largely used by commercial shipping. 
The me^od consists in sending out simultaneous signals travelling 
with different speeds from a known station and measuring the time 

• Sec papers in Zeits.f, Phys. (1934). 

t Reports on Progress sn Physics, Vol. a, p. x6S (2935). 

X Hubbard, yotifft. Afwr* Soc, Acoust., Vol. 4, p. 138 <1932). 
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iiitciral between the receipt of the two signals. The two signals may 
be selected from (1) air-bome sounds, (2) water-borne sounds, (3) light 
or T^ireless. The most reliable combination is water-borne sound and 
wireless. Experiments * carried out by the United States Hydrographic 
Department in 1911 showed the reliability of submarine signalling 
and resulted in the establishment on the Fire Island Lighti^p, off 
Kew York Harbour, of a synchronized signal station emitting sub- 
marine bell-sounds and wireless dots. A ship fitted with receiving 
tanks on both sides of the bow could pick up the bell at a distance of 
over 8 miles, and by setting the ship’s course so as to receive signals 
of equal strength on the two sides could fix the bearing of the bell 



Fig. 10.19. — Progressive waves produced by supersonic radiation in liquids 


with considerable accuracy. Determination of the time interval be- 
tween the receipt of the wireless signal and that of the submarine 
sound gives the distance from the lightship, so that the poirition of the 
ship is completely determined. 

(6) Radio-acoustic sound-ranging is based on exactly the same 
principles as ordinary sound-ranging. 

A development of this method was used by A. B. Wood apid Browne t 
in the course of experiments carried out for the Britisll Admiralty. 
A station was established consisting of four hydrophones laid on the 
sea bed on a 12-mile base line outside the Goodwin Sands and con- 
nected by a cable to a recording string galvanometer at St. Margaret’s 
Bay near Dover. One string of the galvanometer recordb the arrival 
of a wireless signal and four others are connected one to each of the 
hydrophones and so record the arrival of the submarine sound at 


• PkU, Mag,, Vol. 36, p. 7 (19x8). t Proc, Phyt, Soc,, Vol. 35. p. 183 (1923). 
(r701) I0« 
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successive hydrophones. The spots of light from the strings are focused 
on to bromide paper, and the record is crossed by time sisals marking 
tenths and hundredths of a second. In this way the time intervals 
between the receipt of the wireless signal and the arrival of the sub- 
marine sound at each hydrophone are easily read off with an accuracy 
of +0*01 second (+60 ft. in range) and estimated with an accuracy 
of 0*001 second (+6 ft. in range). 

If the time intervals for the four hydrophones are then 

the position of the source lies on a circle of radius ct^ with the first 
hydrophone as centre and also on a circle of radius with the sound 
hydrophone as centre. These two circles will intersect in two points, 
and through one of these will pass a circle of radius ct^ with the third 
hydrophone as centre. This fixes the position of the source, the fourth 
hydrophone being available for confirmation or in the event of failure 
of one of the others. The source of the sounds is a ship exploding a 
charge of 9 oz. of guncotton in the water and transmitting simul- 
taneously the wireless signal. The explosion can be detected by hydro- 
phones at a distance of 40 miles. The whole time involved in making 
and signalling to the ship a “fix’’ of her position is about seven min- 
utes. A more or less automatic variation of this method is used to fix the 
position of a surveying vessel in thick weather. A small T.N.T. bomb 
is exploded at the ship and the instant of the explosion is recorded. 
The explosive wave travels to a series of three hydrophones at shore 
positions, where the signal is picked up and transmitted through 
cables to wireless stations. Each of these stations responds auto- 
matically to the hydrophone signal by a radio signal which is received 
by the ship and recorded. A “ fix ” can thus be obtained up to a 
distance of 200 miles. These methods are equally accurate and 
reliable by day and by night, at all seasons of the year and under all 
weather conditions. 

17. Experimental Determination of Velocity of Sound in Rods. 

The first attempt to measure the velocity of sound in solids was a 
series of long-distance experiments made in 1808 by Biot. At one 
end of an iron water pipe about 950 metres in length a bell was mounted 
and struck. At the other end of the pipe two sounds were heard— 
one conveyed by the air and the other by the wall of the pipe. The 
velocity was measured by timing the receipt of the two sounds. 

The velocity of sound in a solid rod may be at once deduced if the 
length of the rod and its natural frequency of longitudinal vibration 
are known. This information was obtained with respect to a number 
of rods by Pierce in the course of his experiments on magnetostriction 
oscillators as standards of frequency (see § 8, p. 323). In particular, 
observations were made on rods of the alloys stoic metal (36 per cent 
nickel, 64 per cent iron) and nichrome. It was found that the product 
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of the frequency and the length is constant to the degree of accuracy 
with which the length is measured. This constant when doubled 
(ri\ es the velocity of the vibrations in the rod. The results obtained 
were: 

Material Diameter Temperature Velocity 

Stoic metal 0*79 cm. 20® C. 4160 ± 2 metres /sec. 

Nichrome 0*96 cm. 23® C. 4981 metree/sec. 

From the calculated value of the velocity and the measured value 
of the density it is possible to calculate Young’s modulus q for the 
material from the relation Vqlp* In the paper which has already 
been referred to Pierce gives the results for iron, nickel, nickel*iron 
of different percentages and chrome-iron of different percentages and 
many other alloys. The results for a few of these are shown below : 


Material 

Velocity 

Metres/sec. 

gm.fcm.* 

q X KT'i* 
dyne/cm.* 

Temp, coeff. of 
elasticity x 30* 

Iron 

6074 

7-688 

19-79 

-354 

Nickel 

4937 

8-803 

21-46 

-276 

Nichrome 

4981 

8-269 

20-52 

-226 

Stainless steel 

6430 

7‘720 

22-76 

-282 


In some cases alloys show a minimum value for the velocity at a 
particular composition (e.g. nickel-iron for 40 per cent of nickel). 

The relation c= a/?/p is in any case only an approximate one. 
Rayleigh * called attention to the fact that the vibrations are attended 
with thermal effects, one result of which is to increase the effective 
value of q beyond that obtained from the statical method. A more 
exact treatment giving good agreement even at supersonic frequencies 
has been developed by Giebe and Blcchschmidt.f Rayleigh also % 
estimated the correction required for the lateral motion of the parts 
of the rod not situated in the axis. Quimby § determined the correction 
for internal friction, which he found to be small. 

18. Experimental Determination of Velocity of Sound in Plates. 

The velocity of waves in a plate was determined for supersonic 
waves by A. B. Wood and Smith || using a method depending on Chladni 
sand patterns. A horizontal sheet of the material is sprinkled with 
sand and touched at a suitable point by a nickel rod excited by 
magnetostriction. With a suitable choice of the point of excitation, 
the nodal lines are found to be parallel to the edge of the plate and 
are formed by the direct transverse waves crossing those reflected from 
the edge. The velocity of the transverse waves is deduced from the 

• Theory of Sound, Vol. i, § 151. f Ann, d. Phys. Vol. 18, pp. 417, 458 (i 933 )* 
t Loc. cit., § 157. § Phys. Rev.^ Vol. 25, p. 558 (1925)* 

II Proc, Phys, Soc., Vol. 47, p. 149 (i935)* 
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distance between the nodal lines and the known frequency of vibration, 
and the velocity of the longitudinal waves is deduced from that of the 
transverse waves through a relationship established by Lamb.^ 

From the relationship 


c 


(1 + 
hK 




where c is the velocity of longitudinal waves, the velocity of flexural 
waves, 277/ A, and K is the radius of gyration of the cross-section, 
the relationship 


c = 


Cl A '\/i 


where t is the thickness, is obtained, when kK is small. The following 
are some of the values obtained: 


Sheet Material 


Transverse Waves 
cm. /sec. 


Velocity 

Longitudinal Waves 
cm./sec. 


Brass . . 
Iron . . 
Aluminium 
Ebonite 
Celluloid 


17-4 X 10» 
47*6 X 10» 
42 0 X 10* 
26-2 X 10* 
21-5 X 10* 


3-82 X 10® 
5-46 X 10® 
6 05 X 10® 
1*73 X 10® 
1*79 X 10® 


The velocities of longitudinal waves in a rod, a plate and an infinite 
solid respectively are in the ratio 




1 


(1 + a) (1 - 2or), 




where <j is Poisson’s ratio. 


19. Velocity of Supersonic Waves in Solids. 

The supersonic interferometer was applied by Klein and Hersch- 
berger t to the determination of the velocity in solids. The positions 
of the nodal and antinodal planes in oil are first accurately located. 
A plane parallel slab is then immersed in the soimd beam without 
change of frequency or temperature. The positions of the nodal and 
antinodal planes are shifted and this shift is accurately measured. 

Tb sound in solid 

en 1 /I — sound in liquid* 


d is the actual thickness of slab immersed, and Ax the shift of planes, 
= (/X — l)d//Li, 


or 


d 

^ d — Ax 


• Dynamical Theory of Sounds p. 123. f Phys. Rev., Vol. 6, p. 760 (i03>). 
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In an actual experiment ei 0*412 in.. Ax = 0*161 in., (Jt— (0*412/0*251) 
1*64. 

Velocity in oil = 1*50 X 10* cm./8ec. (known), 

.% Velocity in solid (bakelite) = 1*64 x 1*60 x 10* 

= 2*46 X 10* cm./sec. 

Where the product of velocity and density for the solid is very 
difierent from that for the liquid, reflection is copious and the method 
is difficult to apply. In this case the degree of transmission or reflection 



is measured with a beam of variable frequency and hence of variable 
wave-length, and advantage is taken of the fact that th^ ratio of the 
transmitted intensity and the incident intensity is a maximum when 
the thickness of the slab is an integral number of half wave-lengths 
(see § 8, p. 206). Bez-Bardili ♦ has applied the method of Bar and 
Meyer f to the transmission of supersonic waves throu|^ solids, and 
has traced the beam of waves transmitted by a prism, immersed in 
xylene. Fig. 10,20 shows the transmission of a beam of ultrasonic 
waves by a prism of aluminium. The directions and relative intensities 
of the incident wave (A) and refracted wave (B) are clearly shown by 
the light diffraction pattern. By measurement of the angles Bez-Bardili 

• Phys. Zeiti., Vo!. 36, p. 20 (t935); Phys,, Vol. 96, p. 761 (i935)> 

t PAtyi. Zeits., Vol. 34, p. 393 (i933)- 
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found these 

values for 

the velocity of supersonic waves in solids. 




Supersonic Velocity 

VeKfor 



Refractive 

at 20® C. 

Audio-frequencies 

Material 

Frequency 

Index 

metres/sec. 

metres/sec. 

Aluminium 

6-23 X 10* 

0*227 

58801 



8-62 X 10« 

0-217 

6150 } 

6000 


18 00 X lO* 

0-211 

63301 


Copper 

5-23 X 10* 

0*307 

4350 \ 

3600 


8-62 X 10« 

0-310 

4310 ) 


Iron 

8-52 X 10* 

0-246 

5430 

5100 

Nickel 

11-96 X 10* 

0-180 

7420 

4900 

Glass 

11-95 X 10* 

0-332 

4020 

6000 


Fig. 10.21 shows the transmission through a plate (A incident 
beam, B reflected beam, C transmitted beam). Obviously, since the 
velocity of the supersonic waves in the material is greater than that 



Fig. 10.21 


in the xylene in which the plate is immersed, it is possible by rotating 
the plate to find the position of total reflection and to determine the 
velocity of the waves in the solid from the refractive index calculated 
as in the case of Wollaston’s method for light. 

A very beautiful and interesting extension of the method has 
been used by Schaefer and Bergmann.* In these experiments a trans- 
parent solid, e.g. a cube of glass, is made to transmit simultaneously 
three sets of supersonic waves of the same period parallel to the three 

• See various papers in Sitz,-Ber. Berl. Akad.f 1934, 1935, 1936. and also Bergmann, 
Ultrasomcs^ pp. x 04-1 86. 
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directions of the edges of the cube. This forms a three-dimensional 
grating, and when light is transmitted the resulting dilfraction pattern 
is very well defined. It consists (fig. 10.22) of two concentric circles 
each made up of a number of sharp in- 
(iiridual interference points. The theory 
has been given by Ludloff.* According 
to this theory the inner circle is formed 
by diffraction of the light by an elastic 
space grating generated by the longi- 
tudinal waves, while the outer circle is 
similarly related to the transverse or 
shear waves for which the velocity is 
given by Cf == \/nlp, where n is the 
rigidity modulus. 

Let A be the wave-length of light, A/ 
the wave-length of longitudinal elastic 
waves, A/ the wave-length of transverse elastic waves, fj, the radii 
of the two circles, d the distance from cube to screen. 



Fig. 10.211 


Then 





M 

K 


If Cj, Ct are the velocities of the waves, we have 


But (p. 74) 


aud 


o. = V?. 

c, = yli. 


where n is the rigidity modulus, and Poisson’s ratio a va (q-- 2n)/2n 
(from elastic theory). 

That is, the elastic constants g, n, a and also the bulk modulus K 
are all determined by one set of simultaneous observations. 

The method, of course, can be applied to the case of an anisotropic 
solid. Here the resulting diffraction patterns are more complicated, 
but they can be interpreted in terms of the theory of Ludloff (loc. cit.). 
The patterns for quartz (upper series) and calcspar (lower series) are 


• Sitz,-Ber, BerL Akad,^ p. 248 (X 936 ). 
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shown in fig. 10,23. The direction of transmission of the light is parallel 
to the optic axis and the two electric axes for the. quartz, with analogous 
directions for the calcspar. Bergmann (loo. cit.) gives the following 




Fig. 10.28 


table of the results for the nine elastic constants for barytes compared 
with the measurements of Voigt. 

Table VH 

Comparison of Elastic Constants determined from Interference 
Curves for Barytes with Values measured by Voigt 



Measured from Interference 
Curves 

Measured by Voigt 

JIUI 

0 0 X 10* 

9 0 X 10* 


7*96 

8-0 


10-68 

10-7 

HSiH 

119 

1-2 


2-85 

2-9 


2*60 

2-8 


4-86 

4-6 

Cjs 

2-74 

2-7 

C*8 

2*95 

2-7 


It will be seen that the agreement is good, and when it is remembered 
that the measurements from the diffraction patterns are made from 
three photographs, while Voigt’s results depend on some 15,000 measure- 
ments on various samples, the possibilities of the newer method are 
sufficiently obvious. 











CHAPTER XI 


Intensity of Sound 

1. Einetio Energy of Plane Progresiive Sine Waves. 

Taking the equation to the wave as 

f = a 8in(a)< — fcx) 

we have for the velocity of the layer at a distance x from the origin 
and at time t the expression 

e = / = < 1)0 cosM — ix). 

The kinetic energy dT of this layer per unit area is Ipjda: . fX 
The kinetic energy of a tube of length A is therefore given by 

Tx = il»o/ 

•'o 

= ip^ff cos^(a>< — kx)dx 
•'o 

Jq I 

But / cos2(tut — hx)dx = 0 

•'o 

= . i. . {lU) 

Since the volume involved is A, the mass is p^A; and jthe maximum 
velocity f is (uo. Hence 

(ll'i!) 

that is, half the Idns^ energy of the whole mass moving with the 
maximum partiole-vdocity. 

S87 
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Since «* = ivjl = 27rc/A = he, we have, from (11.1), 

.... (11.3) 


/. mean kinetic energy per unit volume 




. (11.4) 


2. Potential Energy of Plane Progressive Sine Waves. 

It has ^een stated (p. 20) that the energy of progressive waves is 
equally divided between the kinetic and potential forms, but we can 
easily obtain directly an expression for the potential energy which 
verifies this relation. 

Since K = p/«, the excess of pressure Ks= where P^ 
is the static pressure.* The potential energy of a layer of the medium is 
the work done in bringing it adiabatically to normal pressure. On 
compression unit volume becomes (1 — s). 

Calling the potential energy JJ per unit volume, we have 


= f Ksdi 

•'n 


^iKs^oilyP^s^; (11.5) 

but 

Po 

/. ( 11 . 6 ) 


If we consider the layer to have unit cross section perpendicular to 
the direction of propagation and thickness dx, the potential energy 
of a tube of the medium of length A is given by 

But « = ^ cos(a>^ — hx) 

I7x == ipo®* / C08*(cirf — 1cx)ix 
•'0 

_ i*Aa*poO® _ _ /p 

“ 4 ~ A ~ 

•s«p. s®. h 


(11.7) 
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Energy in length A, + t7x 

~ A 

2 • • • • • 

/. Mean energy-density E = \pqV\ 
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( 11 . 8 ) 

( 11 . 9 ) 


3 . Total Energy of Plane Progressive Sine Waves. 

This may be calculated directly by considering the work done by 
a piston of unit cross-sectional area in generating the waves. 

Let = a sin {wt — kx), and let the position of the piston be a; = 0. 

The excess of pressure on the piston == iTs = 

= yPJca cos coL 


The displacement of the piston during time dt 



dt = oM coscotdt, 

0 


Then dE, the work done in an element of displacement 

= Ksd^ = yPJcioa^ cos^ (x>tdt. 

The work done per period is therefore given by 

= yPofewa^ f cos^ widt 
•'o 

= ^yPQkoja^T, 

Putting yPo = c^Poy we have 

=yx+ V,;. ... (11.10) 

hence the intensity /, or the energy flux per unit aisea normal to 
direction of propagation, is ^ • • • * • (H-H) 

We also note that I = cE, 

That all the work done by the piston in one period should after- 
wards be contained in one wave-length of the medium may seem to 
be obvious, but it is not always tnie. It is a consequence of the fact 
that in the propagation of sound waves there is no dispersion, aD wave- 

• Where T is the period. 
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lengtlis travelling with the same speed. In the propagation of waves 
where dispersion is a factor there is a distinction between the wave 
velocity for a particidar wave-length and the group velocity, and it 
is this latter velocity that determines the velocity with which the 
energy is propagated. 

It is important to notice that the equipartition of energy between 
the kinetic and potential forms is only true when i = cs, and this is 
true only for plane waves or for diverging waves considered at some 
distance from the source. 


Since, for adiabatic changes, 


dp p 


pressure, we have approximately 


= c®, where p is the excess 


?=«*(/>- />o)- 


But 


or 



/• p = cpqV, 


«=& (11-12) 


We may denote cpQ by R and call it the characteristic impedame 
of the mecfium (pp. 104, 148). We then have a formal analogy with 
Ohm’s law, in which v is analogous to current, p to electromotive 
force, and R to resistance. 

We have already seen that the mean energy-density may be written 
m the form 

E = \p,f\ 

where is the amplitude of the particle-velocity v. 

Since the mean power transmitted across unit area is the energy 
transmitted per unit area per second, we have 

Sound intensity I = Sound energy flux = 

(11.13) 

If for 'P the maximum particle- velocity we substitute F the root 
mean square value, then F='^/\/2, and / = BF^ = P*/JB, from 
(11.12), where P is the B.M.S. pressure amplitude. 


4. Tra&smissioii of Power by Plane Waves. 

From the expression just obtained we see that the power trans- 
mitted varies directly as the square of the pressure amplitude if the 
medium is the same or has the same characteristic impedance, and 
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that for different media it varies inversely as the characteristic im- 
jjedance for the same pressure amplitude. 

For air at 20® C. we have C 2 o« == 34,300 cm./sec., /) 20 « == X 10"® 
gni./c*c., 2?a ^ 41*2. 

For water, c= 147,000 cm./sec., p= 1, 8„= 147,000. 


Therefore in order to convey the same power in these two media 
the pressure amplitudes will be in the ratio 



60. 


Since I = P®/8 ergs per sec. per cm.®, for air 

p2 iQe 

/ = ^ X microwatts/cm.* 
P® 

= microwatts/cm.® 


5. Cavitation in Sound Waves. 


In the study of stationary ultrasonic waves it has been noticed that 
if the intensity is large the planes defining the pressure antinodes are 
marked by the separation of streams of bubbles. These are due to 
the escape of dissolved gases at the instant of low pressure. It is 
obvious that a limit may be set to the energy which can be transmitted 
by longitudinal waves in a fluid when the pressure amplitude is equal 
to the equilibrium static pressure. Any greater pressure amplitude 
than this would involve at the instant of the minimum a negative 
pressure. Attention has been drawn to this point by Boyle.* 

If P is the R.M.S. pressure amplitude, P = ‘\/(RI)- If Pq is the 
static pressure, 

Po ^ PV2 or V(28/), 




2R' 


That is, if is the maximum value for power transmiipon, 




P 2 

f_0 • 
28 ’ 


depends only on the static pressure and on the properties of the 
medium and not at all on the frequency. 


♦/Voc. and Trans. Roy. Soc. Canada^ Vol. i6, p. 157 (leai). 
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For air at standard pressure and tenaperature 20° C. we have 
R = 41-2, Po = 10* dynes/cm.® 

1 Al2 

= 1-2 X 10^® erg. sec./cm.® = 1*2 kilowatts/cm.® 

Now f=oja= inf a 

and ^ = 

1 P 

/. maximum /a = — -^ =: 3‘86 X 10®. 

Ztt K 

From this we see that for audible frequencies the amplitudes 
required to give a cavitation breakdown in transmission are impossibly 
large. 

Frequency Amplitude 

Lowest audible tone 26 148 cm. 

Highest audible tone 26,000 0-15 cm. 

The case of transmission of sound in sea-water is of special interest. 

Here we have R == 1*50 X 10® (about), 

Pq^ Pa -[• P9^y 

where is the atmospheric pressure = 10® dynes/cm.®, d the depth 
below surface, and p the density == 1*02 gm./c.c. 

Inserting these figures in our expression we find the following results: 


d (metres) 

P,(dyne/sq. cm.) 

/m(watt/sq. cm.) 

0 

10 X 10« 

0-33 

10 

(10 -f 1-00) X 10« 

1-33 

100 

(1-0 4- 10*0) X 10« 

40*3 

I 


The corresponding amplitudes are given as before by the expression 

maximum fa = — 

ZttK 


d (metres) 

fa 

/ 

a (cm.) 

0 

103 

26 

•039 



26,000 

•000039 

10 

2.0G 

26 

•079 



26,000 

•000079 

100 

11-3 

26 

•44 



26,000 

•00044 
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These figures suggest that waves in water might in practice be 
limited by this factor. In a later paper * Boyle and Taylor introduce a 
correction for the vapour pressure of the liquid in order to account for 
the fact that cavitation sets in at a lower value of Pq than the formula 
suggests. This gives 



where P^ is the vapour pressure of the liquid. 

6. Energy of Spherical Simple Harmonic Waves. 

Let us assume that the diverging waves come from a pulsating sphere 
of radius Tq and are given by the second term of equation 2.37, 

<l>=yf{ct-r) (11.14) 

where f(ct — r) has the value cosJc{ct — r), so that 

<f>=^ cosk(ct — f ) = ^- cos(a>i *— kr). . (11.15) 

Then 

t; = I* = — ^ sin(aj^ — Xt) -f cos(cu^ — kr), (11.16) 

or T r^ 

The total flux of fluid through the surface of a sphere of radius r 
is therefore 

iTrrh = —iirkA'r sm{ajt — kr) + 4:ttA' cos{o}t — kr), . (11.17) 

Now at the surface of the sphere let the particle-velocity be Vr^r^ 
= Vq coswt. Then the total flux of the fluid at the surface of the sphere 
is 

4irrQ% coscu^ = A cosco^, 

where we write A for irrrQ^VQ. This must also be the value of the 
previous expression for 4t7rrh) when we put r = =: 0. 

A cosojt = 4ttA' cosojt, 

A = inA'. 


Now A is the maximum flux of fluid at the source. This quantity 
is called the strength of the source and we may now insert it in the 
value for ^ and obtain 

6 = co3(wt — kr) (11.18) 

4777 * 


Phys. JRev.t Vol. 27, p. 518 (1926). 
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This of course applies only to a maU source, i.e. one whose dimen- 
sions are small compared with the wave-length. 

Then V = — ^ 8m(<<rf — It) -1- cos(<a< — It). (11.19) 

Also (p. 60) P= f4= sin(wt — It). . . (11.20) 

We therefore have 

_ pojkA» pojA» sin2(a)< - It) 

^ +16^^®“^*^ ICttV* 2 

= [1 - oo82(«rf - sin2(a»< - It)]. 

Therefore the rate of working, irrr^pv 

= pwkA^ISn [1 — cos2(a)< — kr) — 1/fo* sin2(a>< — ^;r)], 

80 that the work done per period is 

[1 — C082{ca< jL sin 2 {cu^ — kr)\dt 


pa)kTA^ _ pkA^ 

Stt 4 


. . . . ( 11 . 21 ) 


But the intensity at the surface of a sphere of radius r large com- 
pared with A is given by the work done per square centimetre per 
second, 

. r_ phA^ _A»po 


42’ . 4nr“ 8AV 


( 11 . 22 ) 


Now K = c^p, and s = v/c, 

and if S is the maximum value of condensation, 

= ^pf^ = E, the energy-density, 

where as before, is the amplitude of the particle-velocity. But 
when r is large, only the first term in the expression for v is efiective: 

£ (11-23) 


^ pA* 

32wV» 8AV*’ 

Ec = I, by (11.22). 


. (11.24) 


se-'that 
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Also 


: ENERGY OF SPHERICAL WAVES 

P=K8 

2K ~ 2K’ ' ' ' 

• 7 = 1^- 

• 2pc~2R B’ * 


m 

(11.26) 

(11.26) 


as before, Y^heie R is the characteristic impedance. 

For a sphere of radius r not large compared with A we have 


Energy-density (kinetic) = = g~ (l -|- ^), from 11.16 


pA^k^ 

Energy-density (potential) == \KS^ = 
since K = i?p and 8 — 



But 


^ 11 - 22 . 
“ 327r*r®‘ 


+ • • • • 


instead of = / /c. The abnormally large energy-density at small 
distances was referred to in § 11, p. 69. 


7. Measurement of Intensity. 

The intensity of a sound wave is defined (p. 289) as the average rate^ 
of flow of energy per unit area normal to the direction of propagation. 
It is thus the power transmission per imit area (Z), and for plane waves 
is the mean energy-density multiplied by the velocity of soimd (cE), 
Its measurement in absolute units presents considerable difficidties, 
and4t is only recently that these have been overcome. ®ie methods 
adopted depend for the most part on the measurement 0 a point in 
the medium of some characteristic of the wave (e.g. velooS|y amplitude 
or pressure amplitude). This at once presents the difficulty that the 
introduction of a measuring instrument alters the very characteristics 
which it is intended to measure. These will only be unaffected if the 
instrument is small compared with the wave-length of the sound in 
question. If it is large the pressure fluctuations will be doubled. This 
difficulty is met in an ingenious way by S. Ballantine,* whose receiver 

• Phys, Rev., Vol. 3», p. 988 (19^8). 
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is mounted as part of a solid sphere at the point most remote froni 
the source of sound. Rayleigh’s treatment of the diffraction due to 
a sphere * enables us to calculate the exact ratio of the intensities ip 
front of and behind the sphere. Attempts have also been made tc 
reduce the size of the recording instruments, and condenser micro- 
phones have been designed by Halit and Sacerdotet to measure 
pressure variations without disturbance of the soimd field. \ That of 
Sacerdote has a diaphragm of aluminium only 0*8 cm. in diameter and 
about 10-“® cm. in thickness. It responds to supersonic frequencies up 
to about 60,000 cycles/second. 

Another difficulty is due to the very small magnitude of the quantitj 
to be measured. The power radiated as sound from an orchestra in a 
fortissimo passage may rise to 70 watts, whereas in the softest passages 
it may fall to the power of human speech or less, i.e. to the order of 
10 microwatts. The threshold value for intensity is about 10~^® micro- 
watts/sq. cm., while the intensity of the sound due to a full orchestra 
may rise to about 1 microwatt/sq. cm., a difference in level of 100 
decibels (p. 465). 

8. Rayleigh’s Method of Measuring the Intensity of the Just Audible Sound 

This method is indirect and depends on the measurement of the 
energy used by the source and of the distance at which the sound is 
just audible. The experiment was carried out § on a still day with a 
whistle of frequency 2730 as source. The whistle was placed at the 
centre of a lawn and was blown with air at a pressure of cm. of 
water, using a volume of 196 c.c. of air per sec. The average distance 
of audibility was 820 metres. The energy expended per second = 9J X 
981 X 196 = 1*8 X 10® erg/sec. This energy flows out across a hemi- 
sphere of radius 820 metres. 

1*8 X 10® 

^ = ^(S^OOOf = ^ "’■S per cm.^sec. 

= 4*26 X 10~® microwatts/cm.* 

Then = 1*44 X 10“® cm./sec., 

.§ = f = 4-2 X 10-«, 
c 

f 

a = 8-4 X 10-® cm., 

and P = VRI = 4*2 X 10”^ dyne/cm.^ 

where P is the R.M.S. pressure amplitude. 

*Phil. Trans, y A, Vol. 203, p. 87 (1904). fyottrn. Amer. Soc. Acoust. Vol. 4, p. 83 (1932)* 
X Alta Frequanza, Vol. 2, p. 516 (1933). § Roy- Soc,, Vol. 26, p. 248 (1877). 
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It is of course obvious that, small as these values are, they are all 
upper limits. The calculation depends on the assumption that all the 
energy put into the whistle is radiated as sound. This is obviously not 
the case, and, as we shall see later, the values for these quantities 
obtained by more accurate methods are even smaller than those given 
by Rayleigh, in spite of the fact that his value for the amplitude is 
comparable with the diameter of a molecule and his value for the 
K.M.S. pressure amplitude about one twenty-millionth of an atmo- 
sphere. 


9 . Optical Measurement of Density Amplitude. 

This method is a direct one, and the only serious limitation to its 
use is its lack of sensitiveness. The relationship between refractive 
index and density may be expressed by the equation 

tZll 

P Po ’ 

where fjL, jjlq are the refractive indices corresponding to the densities 
p, pQ. If the air in a path of length I changes its refractive index from 
to jjL, the equivalent change in path is {fx ~ /Xq)!. 


Btit 


— Mo = (Fo — 1) 


p — P o 
Po 


Therefore if e is the fringe shift produced in an interferometer, 
eA = (/i — = lino — 1) 

Po 

Now Pf, = Ap'^, where A is a constant and Pq is the total pressure; 

. dp _ dp 


^ r 


Po 


e = I (Mo — 1) 


yPo 

If P is the pressure amplitude in the wave then we may write 


P = dp 


(/^o — 1)^ 


If the accuracy of the arrangement is such that a shift of ^ of a fringe 
width may be measured, we may put y = 1*4, Pq = 10® dyues/cm.^, 
A = 6 X 10-^ cm., /io— 1 =r= 3 X 10-^ 1 = 10 cm., € = and cal- 
culation gives iP == 7 X 10^ dynes/cm.- 

This corresponds to a very loud sound. The method was first used 
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by Topler and Boltzmann* to determine the pressure amplitude in 
a sounding organ pipe, the arrangement of the apparatus being shown 
in fig. 11.1. One beam passes through the pipe and one through the air 
outside. The movement of the interference fringes was slowed down 
by a stroboscopic method of observation. The same principle was used 
by RapSjf the moving fringes being photographed on a revolving 
cylinder and the interferometer being calibrated by a statical com- 



pression of the air in the pipe. The great advantage of this method is 
that it involves no interference with the motion of the air transmitting 
the waves. 

10. Measurement of the Static Pressure due to Sound Waves. 

This method was first applied to sound waves in air by Altberg.J 
The disc of a torsion pendulum was arranged so as to close a hole in a 
surface exposed to the waves. The torsion head was then rotated so 
as to bring the disc once more into the plane of the surface. 

Let h be the coefficient of torsion of the wire, r the length of arm 
of the disc, Pq the static pressure, S the area of the disc, 6 the angle 
of twist, y the ratio of specific heats. Then 

p _ke 

Also if E is the energy-density of incident waves and these are 
totally reflected, the energy-density in front of the vane is 2E and 
Po = E(l -f y), from § 7, p. 164. 

Further, 7 == c£ = (11.28) 

1 + V 

• Aim, d. Phytik, Vd. 141, p. 331 (1870). fAnn. d. Physik, Vol. 34» P- *3* 

X Atm, d. Pkysik, Vol. 11, p. 405 (X903)- 
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Altberg worked with a sound giving Pq = 2-4 X 10~i dyne/cm.* 
The method has been extensively used for the measurement of the 
intensity of supersonic waves both in gases and in liquids. Abello ♦ 
used a mica vane 1-6 cm. square suspended by a quartz fibre 16 cm. 
long and 0*002 cm. in diameter. The angle of torsion was of the order 
of 60®. Assuming the arm r, the length of which is not given, to 
be 5 cm. and taking d to be 1 radian, we can calculate L We have 

"W' 

for quartz n = 3 X 10^ dynes/cm.*, 

/. k = 3*14 X 10-2. 


Then 


and 


j __ ckd 

• • • • 

= 39 ergs per sec. per cm.* 
= 3*9 microwatts/cm.2, 

P =z =z 40*1 dynes/cm.2 


(11.29) 


This would represent a very loud sound if the same power were 
transmitted at audible frequency. 

A similar arrangement is in use for measuring the intensity of super- 
sonic waves in liquids. In this case we have y == 1, P = 2E, and 


^ 

T 2Sr 


(11.30) 


The method has been applied by Boyle, Lehmann and Reid,t 
using two different types of torsion pendulum. 

One of these consists of two 
solid lead discs, 1-2 cm. in dia- 
meter and 1-2 mm. in thickness, 
fixed to the end of the torsion wire 
as in fig. 11.2, the plane of one 
being vertical and that of the other 
hori7.ontal. The ultrasonic beam 
is directed on to the v^ical disc, 
and a correction applied for the 
pressure on the edge of the hori- 
zontal disc. In the second type a 
single vane is used, consisting of a 
hollow capsule formed of mica Fig. 11.2.— Torsion pendulum 

discs fixed to opposite sides of a 

thin brass or aluminium ring. The vane is adjusted to have a mean density of 
about unity, and it is attached by its edge to the suspending wire, which is toed 

* Proc, NaU Acad, Sci,, Vol. 13, p. 699 (19^7)* 
t Proc» tnd Trans. Roy. Soc, Canada^ Vol. 19 (3), p. 167 (i9^S)- 
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above and l)elow and Bubjected to a tension which can be varied. The arrange, 
ments were used mainly for comparative measurements. Since S = ica* and 
r s= a, / = ckQ/ 2 na^, 


These workers applied the method to the survey of the distribution 
of energy in a high-frequency diffraction beam. The theoretical formula 
for the distribution of energy between the central and subsidiary 
maxima can be tested and measurements can be made much closer 
to the source, relatively to wave-length, than is possible in the case of 
beams of light. Thus, working at a frequency of 135,000 in water, 
we have 


A = 


1-5 X 105 
1-35 X 105 


= 1-11 cm. 


If the beam is examined at a distance of 200 cm. from the source, 
the corresponding distance for sodium light would be 


200 X 5-89 X 10-5 
Ml 


= 0*01 cm. 


It was found that the approximation to the theoretical distribution 
becomes more close as the distance from the source incr(?ases. 

Sorensen’*' describes a form of torsion balance used for vertical 
beams of supersonic waves and measuring directly in gm. wt./cm.* 


11. Direct Measurement of Displacement Amplitude of Air Vibrations. 

It might seem that in view of the excessively small value of the 
displacement amplitude in a sound wave all attempts at direct measure- 
ment would be likely to be fruitless. With very loud sounds, however, 
the amplitude is of the order of mni. and in a high-power micro- 
scope this is easily measured. 

The method has been applied by Carri^re f to the motion of the air in a Kundt’s 
tub© set in vibration by a telephone diaphragm which is operated by an alter- 
nating current at 50 cycles/sec. Dust is blown into the tube by bellows and the 
tube is viewed at right angles to the beam of light. Observations are made at an 
antinodo and each dust particle in the image of the filament shows up in the 
field of the microscope by scattered light. When the tube is sounding each particle 
appears as a short line of light paralld to the axis of the tube. Particles of various 
sizes were used and it was found that the length of the observed line of light 
increases as the size of the particle diminishes, until a limiting value is reached. 
This is assumed to be the amplitude of the air. The measurement is made by 
rotating in the eye-piece a glass plate with two parallel lines ruled at a known 
distance apart until the two lines just enclose the path of a particle. This method 
was applied to various problems, including that of the variation of amplitude 
with the distance from the wall of the tube. The results, seen in fig. 11 . 3 , cor- 

• Arm. Phys. Jtipar., Vol. 26, p. 121 (1936). ty. de Physique^ Vol. 10, p. 198 (1929). 
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roborate those of Richardson,* and show that the amplitude is a mn.x\mnn} 
at a short distance from the wall of the tube* 


This method has been used by Andrade and Parker f for purposes 
of absolute measurement. The particles used are smoke particles of 
magnesium oxide and their average radius as determined by their 
Brownian movement is 3 X 10“® mm. The vibrations in the tube are 
niaintained at resonance by a diaphragm operated by a valve amplifier. 
The motion of the diaphragm is sinusoidal; the frequency and power 
are easily controlled and altered and the frequency and amplitude 
are kept constant over long intervals. The particles are observed 



Fig. 11.8 


by scattered light, and when convection is excluded by careful tem- 
perature control they show as bright spots with the sound field ofi and 
as bright lines with the sound field on (fig. 11.4, p. 302). No difference 
between large and small particles is observed, and this supports the 
conclusion independently arrived at that all the particles are small 
enough to take part fully in the motion of the air. 

The pressure amplitude at a point outside the tube at distance r 
along the axis of the tube measured from the open end may be taken J 
as 

(11-31) 

where r is the distance, a is the radius of the tube, and is the ampli- 
tude at the open end. Here it is assumed that the open end is flush 

• Proc. Phys, 5 oc., Vol. 40, p. 206 (1927-8); Vol. 42, p. i (1929). 

t Proc, Roy. Soc., Vol. 159 , p. 507 (i937)* 

i Sec Crandall, Vibrating Systems and Sound, § 42; Davis, Modern Acoustics, p. 61. 
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The root mean square pressure amplitude is 



(11.32) 


and the average rate of energy flux, from equation 11.26, is given by 

f>a*<o* * 

8cr* 


* — ^ 


0 > 


(11.33) 


where c is the velocity of sound. 



Fig. 11.4. — Motion of smoke particles in a Kundt’s tube 


The tube was placed high up in o^- building with the end of the 
tube flush with the wall, and an observer was placed in another build- 
ing with his ear on the axis of the tube. The sound was then adjusted 
to the threshold of audibility and the following results were obtained: 

/ fa p / 

410 cydes/seo. 1-0 x 10-*om. 1*2 x 10"“* dyne/cm.* 3-4 X lO^® erg/om-Vseo. 
m 6 X 10-* 0*94 X 10~» 21 X 10-* 
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12. The Hot-wire Microphone. 

This device was first applied by Tucker to the reception of the 
sound waves from gunfire and was used in the sound-ranging sets to 
which reference has already been made (§ 10, p. 263). In these its 
purpose was the detection and recording of the wave, not measurement, 
but it is obviously possible to base a method of measurement upon it. 
Richards * experimented with a hot-wire grid attached to the prong 
of a vibrating tuning-fork. When the fork is in vibration the grid is 
in efiect exposed to an oscillating air current whose velocity amplitude 
depends on the displacement amplitude of the fork. A drop in the 
resistance of the hot wire results, and by comparing this drop with that 
produced by steady air currents of various velocities he found that 
the drop for the oscillating grid is the same as that for a steady current 
of air of velocity equal to the maximum velocity, relative to the air, 
of the oscillating grid. Thus if a grid is calibrated in air-streams of 
varying velocities v, then when the air surrounding the grid is in 
oscillation with an amplitude a we can find this amplitude from the 
relation v = ^irfa and the calibration curve. 

The velocities involved in ordinary sound waves in the open are 
much too small to be measured by this device, but Richardson f has 
applied it to the vibrations of air in an organ pipe. 

The sensitiveness of the device can be enormously increased by 
associating it with a resonator, but this, of course, introduces the 
difficulty that the sensitiveness varies with the frequency. The in- 
strument is described by Tucker and Paris J and is useful up to fre- 
quencies of 512. It is simply constructed and easily manipulated and 
requires only a Wheatstone bridge arrangement. When used with 
an amplifying valve it can detect and render audible tones which are 
inaudible to the unaided ear. 

The microphone consists essentially of three 
parts: (1) a platinum wire grid mounted in a 
circular mica plate in the neck of a Helmholtz 
resonator; (2) a “ holder ” which includes 
the neck of a resonator, the contact pieces 
and the terminals; (3) the container, which 
acts as resonator. The grid consists of fine 
Wollaston wire. This wire is made with a 
platinum core and silver sheath. It is first 
drawn out to the necessary degree of fineness, 
after which it is placed in position and the 
silyer sheath dissolved away. It is mounted 
on a glass rod bridging a circular aperture in 
a mica disc (fig. 11.5). The mica disc is placed between two annular discs of 
silver foil, one end of the wire being soldered to each disc. The diameter of the 

* Phil, Mag,, Vol. 45, p. 925 (1923). fProe, Roy, Soc,, A, Vol. 1x2, p. 523 (1926). 

X Phil, Tram*, A, Vol* aax, p. 390 {19^1). 
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wire is about 0*0006 cm. and it is worked with a current of about 30 milliampg. 
just below red heat. 

The manner in which the holder is made up is shown in fig. 11.6. The cylindrical 
neck A, made of brass, is soldered into the centre of the circular plate Ej made 
of the same material. Ej is provided with the terminal Tj. The mica plate M 
carrying the grid is clamped between Ej and the lower ring Eg, which is also of 
brass and carries the terminal T 2 , at the side of the holder. Beneath E 2 is a rubber 
ring Rj, and this rests on a bed of ebonite P, to which also the plate Ej is fixed 
by the screws S. The ebonite bed P is square, and is bolted at the comers to the 
square brass plate B which forms one end of the container. To ensure an air- 
tight joint a square plate of thin rubber E 2 is inserted between the holder and the 
container. 

When the plate Ej is screwed down on to the ebonite bed, so that the mica 
plate with its silver foil electrodes is firmly held between Ej and Ej, a current 
can be passed through the grid by connecting a battery to the terminals Tj and 

T*. 

The container is cylindrical in shape and its frequency is given (equation 4.5, 
p. 105) by the formula 




where c is the velocity of sound, S the area of cross-section of the aperture, T 
the effective length of the neck, and Vq the volume of the container. 

The change in the resistance of the grid may be analysed into two parts: 
(1) an oscillatory change, (2) a steady change. The first of these requires ampli- 
fication, but the second may be measured by a simple Wheatstone bridge arrange- 
ment, two arms of the bridge having resistances of about 100 ohms, the third 
carrying the grid, and the fourth having a resistance of about 360 ohms, which 
is the resistance of the grid when carrying its working current. The steady change 
of resistance is proportional to the sound intensity. 

The instrument must be used for comparative measurements for sounds of 
the same frequency, and has been applied by Tucker and Paris to the investi- 
gation of (1) the distribution of sound intensity in a room, (2) the directional 
effect due to a trumpet, and (3) the diffraction due to a circular disc. 

The sensitiveness of the instrument may be further increased and the varia- 
tion of sensitiveness with pitch diminished by applying an idea originally sug- 
gested by Boys ♦ in connexion with the Rayleigh disc. This involves using two 
resonators and putting the detector into a small neck connecting the two. The 
application to the hot-wire microphone was suggested by Callendar in 1918, and 
early experiments were carried out independently by Tucker. The theory of the 
arrangement has been developed by Paris, f The doubly-resonating microphone 
may consist, as in fig. 11.7, of a resonator of the stopped pipe variety and a resona- 
tor of the Helmholtz type. The natural frequencies of the double resonator are 
shown to be the roots of the following equation in/: 


tan 



(11.34) 


where /q is the frequency of the pipe, the frequency of the Helmholtz resonator, 
C the conductivity of the neck of the resonator, c the velocity of sound in air and 
a the area of cross-section of the pipe. 

The best airangement was found to be that in which the resonance curve 


• Nature, Vol. 4a, p. 604 (1890). f Proc, Boy. Soc., A, Vol. 101, p. 391 (1922). 




Fig, 11.6. — Tucker selective hot-wir< 
microphone 


Fig. 11.7. — E, Pipe (^glazed earthenware 
120 cm. long. P, Plunger 2'6 cm. thick, 
14 cm. in diameter. B* Brass disc. M, 
Grid. Q, llelmholt* resonator. W, 
Wooden plunger. R, Rubber washer. 


33. Measurement of Air Velocity by the Rayleigh Diie. 

This device, which is due to Lord Rayleigh, was first described 
by him) in a paper communicated to the Cambridge Philosophical 
Society j in 1880. It is based on the principle that a light disc tends to 
set itself at right angles to an air-stream, no matter whether this air- 
stream is direct or alternating, and that the deflection of the disc may 

• See also Science Progress, Vol. 20, p. 70 (x925~6). 
t See also Phil. Mffg., Vol. 14, p. 186 (1882). 
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be used to measure either the steady velocity in the first case or the 
mean square velocity in the second case. 

The original apparatus was as shown in fig. 11.8. A is a brass tube closed 
at one end by a glass plate B behind which is a slit C backed by a lamp. The 
disc D carries a minor and small magnets to give a small restoring couple when 
D is displaced. E is a window and F a lens forming an image of the slit C on a 
scale at G. H is a light paper screen, adjustable in position, through which the 
sound waves may pass. The arrangement is intended to be used for sounds in 
resonance with the air in the tube, i.e. for sounds for which X/2 = CH. 


The formula, obtained by Konig,* which connects the couple and 
the velocity, is 

(?= (4/3)pr8F2sin2fl, (11.36) 



where p is the density of the gas, F the velocity of gas if steady or the 
root mean square velocity if alternating, r the radius of the disc, 6 
the angle between the normal to the disc and the direction of gas flow. 
For maximum sensitiveness the disc must be set so that B = 46®. 

The instrument has been studied by Mallett and Dutton,t C. H. 
Skiimer,J and Barnes and West.§ The last-named workers used 
discs calibrated by (a) continuous air-stream, (6) low-frequency 
alternating streams, (o) measurements of constants of suspending fibre 
and disc. They concluded that measurement of velocities down to the 
order of 0*1 cm./sec. could be effected to an accuracy of 2 per cent. 
This velocity, however, corresponds to a fairly intense sound wave.|| 
SivianQ has shown that in certain cases increased sensitiveness may 
be obtained by using resonance between the sound to be measured 
and the free vibration of the suspended disc. 

• Wud, Amt., Vol. 43, p. 43 (1891). fj, /. F, F., Vol. 63, p. 503 (1925). 
t Phys* Rgv,, Vol. 37, p. 346 (19^(6). §y. /. F. F., Vol. 65, p. 871 (1927)* 

It See alto Devik and Dahl.jcmm. Amer. Soe* Acoust.^ Vol. xo, p. 50 (1938). 

4 Tehphont LaboratorUtt B. 30a (April, 1928). 




More recently the behaviour of the disc has been treated theoreti- 
cally by King* and its adaptation to the measurement of particle 
velocity in water has been studied by A. B. Wood.f Corrections which 
are negligible in air assime greater importance in the case of water, 
owing to the greater fluid inertia. In particular, the tendency of the 
^c to follow the motion of the fluid must be taken into account. If u 
is the velocity amplitude of the disc and == w/F, then the quantity 
v* in the expression for 6 is replaced by V^{1 — p)K If M is the mass 
of the disc, m that of the water displaced and the water load, then 

ft __ w _ 

^ V M + mJ 


or 


l~i9 = 


Af — m 
M + mj 


For a disc broadside on to the flow f the fluid load is and if 
the disc is at 46° this becomes 
We therefore have 

1 

The intensity is given by / = cpF^, and for d = 45° this becomes 


3 cO 
4r3(l - pf 


(11.36) 


In this expression all the quantities are measurable and the formula 
agrees well with experimental observations. A. B. Wood shows that 
for a mica disc 1 cm. in diameter, 0*002 cm. in thickness and weighing 
6 X lO”* gm. the factor 1/(1— is hOS in air and 2600 in water. 

It will readily be seen that the Rayleigh disc can also be adapted 
for use with a double resonator (see the previous section); the method 
has all the advantages and disadvantages of the double-resonator 
method when used with the hot wire. 


14. Measurement by Calibrated Microplione. 

The Rayleigh disc is the instrument mainly used at the National 
Physical Laboratory for the absolute measurement of sound intensity. 
Its indications, which measure velocity, are then compared with those 
of a microphone responding to pressure, and the values of the air 
velocity converted to pressures by using the known relation of the 
two quantities in the wave. Microphones, usually of the condenser 
type (see section 9, p. 513), are then maintained as laboratory 


Proc. Roy. Soe., Vol. 153, p. 17 (1935)- t ^oc. Phys. Soc.y Vol. 47, p. 779 (l935)> 
t Lamb, Hydrodynamics, 3rd ed., pp. 131, 138 (Cambr. Univ. Press, X9^). 
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standards, against which other microphones can be calibrated by com- 
parison under appropriate conditions. The discs are of glass, about 
1 cm. in diameter and silvered on one side. They are suspended by 
fine quartz fibres, the elastic constants of which are c^efully deter- 
mined previously. 

For the determination of the field sensitiveness, i.e. the ratio of the 
response of the microphone to the sound pressure in a progressive 
wave, the experiments are conducted in a heavily lagged room with 
a loud-speaker as source. Observations are made at various points, 
first with the Rayleigh disc and then with the microphone, the de- 
flection of the disc being measured by the reflection of a beam of light. 
This method is satisfactory from frequencies of about 10,000 down to 
about 300. Below 300, reflections from the walls become a disturbing 
influence, no matter how well lagged the walls may be. 

The pressure sensitiveness, i.e. the ratio of the response of the 
microphone to the sound pressure actuating the diaphragm, is deter- 
mined from measurements with stationary waves. The microphone 
diaphragm closes one end of the pipe, at the other end of which the 
loud-speaker is placed. The Rayleigh disc is inside the pipe and the 
position of the microphone is altered until the disc is at a velocity anti- 
node. The velocity is calculated and from its value the pressure at 
the microphone is deduced. This method covers the range from 3500 
cycles/sec. or more down to 62*5. 

A difficulty already mentioned on p. 295 occurs in the calibration 
of microphones for free field conditions, namely, the uncertainty due 
to reflection from the microphone itself. This distorts the field and 
increases the local magnitude of the oscillatory pressure. The difficulty 
has been overcome by the Post Office Engineering Department* by 
the use of a probe-tube of small diameter leading from a condenser 
microphone. The open end is almost non-reactive and is presented for 
pressure calibration to the closed end of a much wider resonance tube 
7 feet long with a Rayleigh disc at the middle. Various resonance 
frequencies are used between 80 and 6400 cycles/sec. The probe-tube 
may then be used to explore without distortion any acoustic field, 
such as that due to a loud-speaker before or after a microphone is 
inserted. Maguire and King,*}* using a similar method, point out that 
if the microphone is first calibrated in the resonance tube and then in 
free field conditions, this gives a second determination of the correction 
for reflection for various frequencies. 

The calibration of a microphone can also be carried out by means 
of a thermophone, an instrument which has been perfected in the Bell 
Telephone Laboratories, The fact that sounds can be produced by 
passing through a bolometer alternating currents superimposed on a 

• P.O. Elec. Eng. y., Vol. z6, p. 260 (1934); West, Nature^ Vol. 142, p. 29 (1938). 

f Nature^ Vol. 141, p. xoi6 0938 ). 
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steady direct current was pointed out by F. Braun ♦ in 1898. These 
experiments of Braun were extended by Weinberg f and the principle 
was applied to the thermophone by de Lange.J The theory of the 
thermophone as a precision source of sound has been developed by 
Arnold and Crandall § and Wente ||. 

When an alternating current is passed through a thin conductor, 
the latter is subject to a periodic variation in temperature which 
follows the variations of the current. This periodic variation of tem- 
perature is the source of temperature waves in the surrounding 
medium, the amplitude of which falls off so rapidly that the heating 
effect is practically confined to the immediate neighbourhood of the 
conductor. The resulting expansion and contraction of the medium 



Fig. 11 . 9 . — Simple thennophone 


gives rise to pressure variations which are transmitted as sound waves. 
It is necessary that the conductor should be thin, so that its heat 
capacity may be small and its temperature may rapidly follow the 
temperature changes produced by the current variation. A simple 
form of the instrument is shown in fig. 11.9. The instrument may be 
operated either with a pure alternating current or with an alternating 
current superimposed on a direct current. 

In the first case the heating effect is proportional to TJ/^sin^p^, 
where p = 2?^ and / is the frequency of the alternating current. 
Since 

RP sin2p« = ^^(1 - cos2p0, 

the acoustic frequency is double the frequency of the current. 

• Ann. d. Physik, Vol. 65, p. 358 (1898). f Elektrot. Zeit., Vol. 28, p. 944 (iW). 

I Proc. Roy. Soc., A, Vol. 91, p. 239 (i9»S). § Phys. Rev., Vol. 10, p. 2a (19*7)- 

II Phys. Rev.f Vol. 19, p, 333 (1922). 
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If, on the other hand, we superimpose an altematmg current 
I sinpt on a steady current Iq, the heating effect is proportional to 

22(Jq + I sinpt)^ = RI^ + 2JRIqI smpt + Rl^ mx^pt 

= R {l^ + y) + ^ cos2p«. 


It is clear from this that the double frequency term can be made 
negligible by a suitable choice of and Z, but the arrangement is 
less efficient when used in this way. 

The thermophone may be used as a source of sound either free or 
in a cavity. In the latter case it may conveniently be used for standard- 
izing the* condenser microphone, and this is one of its most important 
uses. If the cavity is small the pressure changes produced at the strip 
are quickly communicated to the whole enclosed volume. 


Platinum seems on the whole to be the best metal for the strip, but gold 
foil may be obtained thinner and is very efficient. Its heat capacity, however, 

varies considerably for different samples, and 
it should be tested against platinum. Where 
the instrument is used in a cavity it is an 
advantage to fill the cavity with hydrogen, 
as Wente has shown that the dimensions 
of the cavity must be small compared with 
the wave-length of the sound, and the wave- 
length is longer in hydrogen than in any 
other gas. Another advantage is that the 
diffusivity of hydrogen is low. The formula 
developed by Wente (loc. cit.) were checked 
by standardizing against a condenser micro- 
phone four thermophones of different types 
and dimensions. 

To use the thermophone for calibration 
a block of lead about 1*6 in. thick is placed 
against the face of the microphone so as to 
form a cylindrical enclosure in front of the 
diaphragm as in fig. 11.10. All crevices are 
sealed so that the only openings to the cavity 
are two capillary tubes several inches long and of bore about 0-01 cm., through 
which hydrogen con be slowly passed. Two strips of gold foil are mounted 
symmetrically inside this enclosiure, the ends being clamped between arnal l brass 
blocks. The supports are arranged in such a way that a current be passed 
through the two strips in series. The thermophone formula enables the pressure 
amplitude to be calculated and the voltage amplitude is measured. 



For frequencies below 62*5 a pistonphone (fig. 11.11) is used. A small 
piston driven by a motor or by the moving coil of a loud-speaker unit 
works into a small cavity of which one side is closed by the diaphragm 
of the microphone. The amplitude of the piston is recorded optically, 
and from this the pressure amplitude in the cavity is calculated and 
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the corresponding voltage amplitude observed. This method covers 
the frequency range from 400 to 10 cycles per second. 

In the paper quoted the pistonphone was used for frequencies from 
10 to 200 cycles/sec. and the thermophone from 60 to 12,000. The 



polarizing voltage on the microphone was 200 and the mean value of 
the sensitiveness about 0’35 miUivolt per dyne per square centimetre. 

15. Measurement of Intensity by Various Methods. 

A very sensitive instrument which can be used in a null method 
wm devised by Gerlach ♦ and Schottky j (see p. 518). It consists of 
a light metallic ribbon suspended in a strong magnetic field. The 
ribbon is sufficiently light for it to follow freely the movements of 
the air up to a frequency of about 4000, and by its motion in the 
magnetic field it induces an alternating current which can be amplified 
and measured. W^hen it is used as a null instrument the forces exerted 
by the oscillatory pressure in the air are balanced by sending through 
the ribbon an alternating current of such amplitude, frequency and 
phase that it is brought to rest. This involves very sensitive arrange- 
ments for the detection of the motion of the ribbon, but as the electro- 
dynamic forces acting on the ribbon can be calculated, the instrument 
can be used for absolute measurement. 

A similar null method has been applied by Meyer t to the condenser 

microphone. . , i. • -i 

A somewhat similar principle has been applied to the moving-coil 

receiver by F. D. Smith §. If a coil, movable in a strong magnetic 
field, is rigidly attached to a surface on which sound waves imiunge, 
the motion of the surface and attached coil gives rise to an alternating 
current in the coil, which can be measured by a sensitive vibration 
galvanometer connected to the coil through a tuned-circuit multi-stage 
amplifier. An alternating E.M.F. of the same frequency is then applied 

• Phys, Zeits,, Vol. *5, p. 675 (1924)- t Vol. 25, p. 67a (x 9 a 4 )- 

t Zeit.f. tcch. Physik^ Vol. 7, p. 609 (1926), 

§ Proc. Phys. Soc., Vol. 41, p. 487 (1928-9). 

(f791) 
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to the coil and its magnitude adjusted until the same indication is 
obtained on the vibration galvanometer. It can then be shown that 
the mechanical force amplitude F is related to the E.M.F. amplitude 
E by the simple relationship 



where H is the intensity of the magnetic field in which the coil moves, 
I is the total length of wire in the coil, and Z is the mechanical 
impedance of the coil system at the frequency used. 

A very simple device was used by Kundt,* which consisted of a 
delicate manometer terminating in a very light valve which opened 
during the positive half and closed during the negative half of the 
pressure cycle of the sound wave. Attempts to improve the accuracy 
of this instrument and adapt it for accurate use have been made by 
Eisenhour and Tyzzer,t Kibbentrop,{ Marty, § and Lehmann. || 

Attempts have also been made to determine intensity by measuring 
the differences in temperature produced in the compressions and rare- 
factions of a system of progressive or stationary waves. Neuscheler used 
a strip-resistance thermometer f and recorded temperature changes 
of 0‘13® C. Friese and Waetzmann ** have made measurements on 
stationary waves with a frequency of 800 and obtained satisfactory 
agreement. It seems improbable, however, that the method can be 
made sufficiently sensitive to compete with the other methods now 
in common use. 

The phonodeik (p. 342) and the reverberation chamber (p. 661) 
can also be adapted for measurements of intensity, 

16. Power of Sources of Sound. 

The measurement of the intensity of a sound at any point leads to 
a calculation of the power of the source, and the results are of special 
interest in their bearing on speech and music. A great deal of work 
on the power generated in speech has emanated from the Bell Tele- 
phone Laboratories.ft Measurements have been made of average 
power and of peak power, and the distribution of power over the range 
of frequencies used in speech has also been measured. For speech the 
average power is about ten microwatts. If the energy is measured 
over intervals as small as | second, some 2 per cent of these intervals 
will show a peak power of the order of 1000 microwatts. For ordinary 

• Amt. d. Physik, Vol. 134, p. 568 (1868). fy, Frankl. Inst., Vol. 208, p. 397 (1929). 
t Zeit.f, tech. Physik, Vol. 13, p. 396 (1932). § Amt. de Physique, Vol. i, p. 622 (1934). 
\\Zeit.f. tech. Physik, Vol. 18, p. 309 (1937). Ann. d. Physik, Vol. 34, p. 13 1 (19x1). 
^^Zeits.f. Phys., Vol. 29, p. 110 (1924); Vol, 31, p. 50 (1925); Vol. 34, p. 13 1 (1925). 

ft A ve^ full account of this work will be found in Fletcher, Speech and Hearing 
(D. Van Nostrand Co., 1929). 
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speech most of the power is found to lie in components whose frequency 
is between 250 and 1000 cycles per second for male voices and between 
500 and 1500 cycles per second for female voices. Very little energy 
is associated with frequencies below 125 cycles/sec., even in the male 
voice. Consonants carry very little power and are associated with very 
high frequencies, particularly the sounds ^Aat, thin, vat, /or, sit and 
zip. Although carrying little power these components are very im- 
portant for intelligibility. 

The peak power of various musical instruments has been deter- 
mined by Sivian, Dunn and White * and is shown in the following table. 



Peak Power 


Peak Power 

Instrument 

(Watts) 

Instrument 

(Watts) 

Pull orchestra 

.. 70 

Bass saxophone 

.. 0-3 

Large bass drum 

.. 25 

Bass tuba . . 

.. 0*2 

Pipe organ . . 

.. 13 

Double boss 

.. 0-16 

Snare drum . . 

.. 12 

Piccolo 

.. 0-08 

Cymbals 

.. 10 

Flute 

.. 0-06 

Trombone 

.. 6 

Clarinet 

. . 005 

Piano 

.• 0-4 

French horn 

.. 005 

Trumpet 

.. 0-3 

Triangle 

.. 0*05 


A violin played at the lowest level used with an audience shows 
a peak power of only 3*8 X 10"® watt, so that the power of the full 
orchestra is about tw^enty million times greater. For the singing voice 
the peak power on the higher notes of the range is about 1 watt both 
for men and for women. They radiate nearly equal power on notes 
an octave apart — about 100 microwatts at about 130 and 260 cycles 
per second respectively; and about 100,000 microwatts at about 390 
and 780 cycles per second respectively. 


^Jour, Amer, Soc, Acoust., Vol. 2, p. 330 (i93i)* 



CHAPTER XII 


Pitch and Frequency 

1. Pitch. 

Pitch is defined as that subjective quality of a sound which deter- 
mines its position in the musical scale. It may be expressed as the 
frequency of that pure tone which is judged by the average normal 
ear to occupy the same position in a musical scale as the sound. It 
is determined mainly by frequency, but even in the case of pure tones 
the correlation is not exact and the pitch is modified to some extent 
by the intensity (see section 4, p. 471). The ear is sensitive over a 
considerable frequency range. The lowest frequencies used in music 
are those of the double bass and the bass tuba, which lie between 60 
and 80 cycles/sec., while the highest tones occur as partials (section 2, 
p. 334) and lie in the neighbourhood of 10,000 to 15,000 cycles/sec. 
Tones of male speech embrace a range of from 120 to 8000 cycles/sec., 
those of female speech from 200 to 10,000 cycles/sec. 

When a note is sounded certain other notes can be picked out by 
the ear as simply related to it in pitch. The most obvious of these is 
the octave, and frequency determinations show that two notes form- 
mg together the musical interval of the octave invariably have fre- 
quencies in the ratio 2:1. Again, two notes forming the interval of 
the fifth always have frequencies in the ratio 3 : 2. 

These facts were discovered quite early in the history of acoustics. 
Pythagoras (572-497 B.o.) knew that if two strings of the same material 
and stretched with the same tension are made to sound a simple musical 
interval, the lengths of the strings are in a simple numerical ratio. In 
Waller’s life of Hooke (1635-1703) we find that in July 1681 Dr. Hooke 
showed (at the Royal Society) “ a way of making musical sounds by 
the striking of the teeth of several brass wheels proportionally cut 
as to their numbers, and turned very fast round, in which it was 
observable that the equal or proportional strokes of the teeth, that is, 
2 : 1, 4 : 3, &c., made the musical notes The same device was later 
used by Savart and is generally known as Savart’s Wheel. Helmholtz • 
employed a double siren, each revolving disc having four rings of 
holes, the numbers bemg respectively 8, 10, 12, 18 and 9, 12, 16, 16. 
An arrangement of keys enables the rings to be used singly or in com- 

^ Smaims of Tone^ English tnuis., 3rd ed., p. 162 (Longmans, 1895). 
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bination, and taken in pairs they are found to give all the familiar 
musical intervals. 

We thus conclude that musical intervals are those between notes 
which for some reason the ear recognizes as simply related, and in 
every case the notes forming these intervals have a fixed and simple 
frequency ratio. If proceeding up the scale by octaves we are proceed- 
ing by equal increments of pitch, and if in so doing we are picking out 
a series of notes whose frequencies form a geometrical progression 
with 2 as the common ratio, then it seems reasonable to measure 
pitch on a logarithmic scale, taking the octave as the fundamental 
unit and subdividing this into any required number of small parts. 

This procedure is implicit in the usual addition of musical intervals 
of pitch, in which we multiply the frequency ratios instead of adding. 
Thus the fourth (4/3) + the fifth (3/2) = the octave (4/3 X 3/2 = 2/1). 
The same idea is embodied in the notation used for the musical scale. 

Thus the note near the middle of the bass clef has a 

frequency of about 128 cycles /sec. and is denoted by c in the notation 
of Helmholtz, which is still widely used in musical acoustics. The 
other notes at octave intervals are Cj = 32, C = 64, c = 128, c' = 256 
(middle C of the piano), c" = 612, &c. These frequencies are the 
physicist’s selection and are chosen for convenience. In actual prac- 
tice the musical standard has varied enormously but in 1939 was fixed 
by international agreement. Under this agreement the note a' (the 
second space up in the treble clef) is to have a frequency of 440. This 
makes c 132 instead of 128 as above. 

The logarithmic measurement of pitch is made even more reasonable 
when we consider the results of experiments on the least appreciable 
increment of pitch (section 4, p. 469). Experiments on this point 
have been made by il^udsen and others. Two pure tones are sounded 
alternately and the frequency of one of them is gradually raised 
from unison to a point where a difference in pitch is just perceptible. 
It is found that if / is the frequency and A/ the smallest perceptible 
change in frequency, then whereas for large or small values of / the 
fraction A/// varies from -003 to 0*1, for values of / from 600 to 4000 
AjT// is a constant and has the value *008. The constancy of this ratio 
over the range of frequencies in most common use again suggests a 
logarithmic scale of measurement for pitch. 

The scale may be constructed thus. Let I be an interval measured 
in logarithmic units. Let /j, be the frequencies of the two notes 
forming the interval. Then 

/= ft log, 0^1 (12-1) 

where X; is a constant to be chosen. 
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If Zj is the interval of the octave then 
Zi= ifclogio2, 


and k must be chosen so as to give a reasonable number of units. 

Three values for k have been suggested. 

If we put k = 1000, Zj = 1000 X 0*3010 = 301. The unit thus 
defined is the savart, so called after the French physicist of that 
name (Savart, 1791-1841). This unit has the advantage of rendering 
the calculations very simple. 

Again, we may put k == 12OO/logi02. This gives Z^ = 1200 and the 
unit so defined was adopted by Ellis, the English translator of Helm- 
holtz’s Sensations of Tone, The advantage of this unit, which is called 
the cen^, is that the octave in the modern tempered diatonic scale is 
divided into twelve equal semitones and each of these consequently 
comprises 100 cents. 

Recently it has been suggested that we should adopt for k the value 
100/logio2. This makes Zj — 100, and the resulting unit is the cenii- 
octave. This unit corresponds to a frequency ratio given by 


log 2 ® 


= -0030, 
= 1 - 007 , 
y = -007. 


/ 


This unit is therefore rather more than double the smallest per- 
ceptible increment of frequency under the best experimental con- 
ditions, but is of the same order as the smallest perceptible increment 
in ordinary circumstances. 

These scales of pitch are physical scales like the phon scale for loud- 
ness (p. 464). For a scale of pitch based directly on pitch sensations 
see § 4, p. 471. 


2. Determination of Frequency by the Siren. 

The earliest determination of frequency was made by Mersenne 
(1688-1648).* He set up a long cord held horizontal by a stretching 
weight and timed the vibrations by eye, using his pulse. He found 
that if the length was halved, the tension being kept the same, the 

^Harmonie Univertelle, 1636. 



THE SIREN 


317 


XII] 

“ frequenzia ” was doubled. By shortening the cord till the sound was 
audible and using the musical intervals he had a basis for frequency 
measurement, and he determined the frequency of an organ-pipe by 
comparison with a stretched brass wire. 

Approximate determinations of frequency are easily carried out in 
the laboratory by means of the siren. The use of a series of pufis of 
air to give rise to a tone seems to have been due to John Robison, who 
describes the arrangement in an article on Temperament of the Musical 
Scale in the Encyclopcedm Britannica^ 3rd edition, Vol. 2 of Supplement, 
1801. He says that when the pufis came at a certain rate “ the sound 
g in alt was most smoothly uttered, equal in sw’eetness to a clear 
female voice When they came more slowly “ the sound was more 
mellow than any man’s voice at the same pitch The arrangement 
was improved by Baron Charles Cagniard de la Tour (1777-1859) in 
1819. It owes its name to his discovery that it could sing under water. 
In its present form it was developed by Seebeck (1805-1849).* The 
siren of Cagniard de la Tour consisted merely of a rotating disc with a 
circle of perforations rotated steadily in front of a jet delivering air. 
The perforations rendered the jet intermittent and gave a note whose 
frequency was known if the number of perforations in the circle and the 
rate of rotation of the disc were known. This simple arrangement was 
modified by Seebeck, who replaced the jet by a series of perforations on 
the top of the wind chest exactly corresponding to the perforations of 
the disc. This greatly strengthens the sound produced, as pufis of air 
emerge simultaneously from all the perforations of the disc when the 
two rows of holes correspond. In addition to this the perforations are 
slanted in opposite directions, so that the disc is driven forward 
by the air blast and its speed of rotation can be slightly modified by 
varying the pressure of the wind in the driving bellows. An automatic 
revolution counter is attached recording in tens and hundreds. 

Ideally the process is very simple. The wind pressure is increased 
until the siren gives a note practically in unison with that of the sound 
whose frequency is to be measured. As the ear is not a very accurate 
judge of unison in some cases, it is well to listen for the beats. The 
counter is then read and, after 10 seconds or so, read again. If t is 
the time elapsed in seconds, p the number of perforations in the revolv- 
ing disc, 5 the number of revolutions noted by reading the counter, 
and a the total number of beats counted, then the frequency is given 
by 

y-Pg. t -f (12.2) 

t 


Pogg, Ann,, Vol. 35, p. 417 (1841). 
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3. Stroboscopic Determination of Freqaency. 

This method is applicable in certain cases only, but may be illus- 
trated in the case of a tuning-fork. The tuning-fork prongs carry two 
diaphragms, which overlap and are both slotted, so that when the 
prongs are at rest the slots are in line and light may pass through 
both. The bght which passes through is allowed to fall on a rotating 
disc which carries a series of concentric rings, the annular spaces 
between the rings being filled with equidistant black triangles as in- 
dicated in fig. 12.1. The number of triangles is different for each ring. 
If, when the fork is set in vibration and the disc is rotated, any ring of 
triangles appears stationary, then probably for that ring each triangle 
succeeds its neighbour between two flashes of the light. If / is the 

frequency of the illumination, r the 
number of revolutions of the disc per 
second, m the number of triangles in 
the stationary ring, then f = mr. 

The pattern for this ring may also be 
stationary for/= mr/2, /= mr/3, . . . . 
In these cases the wheel will have 
rotated the width of two, three, . . . 
triangles in the intervals between suc- 
cessive flashes of light. The pattern will 
be steady but doubled (as in fig. 12.1, 6) 
if /= 2mr; and steady but trebled for 
y‘= 3mr. Any ambiguities involved can 
be eliminated by gradually increasing 
the speed of rotation of the disc. 

If the adjustment is inexact the pattern in the ring will appear 
to revolve slowly. Thus if / is approximately equal to mr the pattern 
will revolve with the wheel for /<mr and against the wheel for />mr. 
If the pattern moves round through the distance between two triangles 
a times per second, / = mr + a. 

This method can be applied to determine the frequency of an 
electrically-maintained tuning-fork. 





Fig. 12.1 


4. Determination of Frequency by the Tonometer. 

The first tonometer was made by Scheibler (1777-1837) in 1834 and 
consisted of a series of tuning-forks spread over an exact octave and 
ascending by equal increments of frequency from the lowest to the 
highest. Each fork produced the same number of beats per second 
with its neighbours on each side. If there are p I forks to the 
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octave and if the number of beats when neighbouring forks are sounded 
is g per second, 

f+pq=-2f, 

f^pq- 

Scheibler chose ? == 4, p = 64, so that/= 256, 2/= 512. 

Any source of sound within the range of the tonometer can have 
its frequency determined without ambiguity by counting its rate of 
beating with the two forks nearest to it in pitch. The tonometer is 
extremely troublesome to adjust but when once made it is very 
accurate and very constant. 

Konig (1832-1901) produced a more elaborate series using 154 forks 
covering the frequency range from 16 to 21,845-3 cycles/sec. The 
forks were provided with adjustable resonators and with sliding 
weights, by the use of which the frequencies could be varied within 
certain limits. Appunn * produced a less costly and troublesome, but 
less accurate instrument consisting of a series of tuned reeds mounted 
on a windchest. Two such reeds, however, act like a coupled system, 
and the frequency of a reed varies according as it is sounded with its 
neighbour just above or just below. These tonometers are described 
by Ellis.t 

5. Comparison of a Tuning-fork with a Seconds Pendulum. 

The first attempt at an accurate comparison of a tuning-fork 
with a seconds pendulum was carried out by Rayleigh J on a 
fork of frequency about 128 cycles/sec. An electrically-maintained 
fork of frequency about 32 is employed to drive (a) a phonic 
wheel with four armatures, (6) an auxiliary fork of frequency 
about 128. 

The interrupted current from the driving fork is led to an electro- 
magnet between the prongs of the auxiliary fork, which has a fre- 
quency about four times as great. Its forced vibration has therefore 
a frequency exactly four times that of the driving fork, i.e. about 128. 
Since there are four armatures on the phonic wheel the frequency of 
the wheel will be exactly one-quarter that of the driving fork, and if 
an illuminated bead on a seconds pendulum is viewed through a slit 
in the phonic wheel eight positions of the bead will be seen. If the 
phonic wheel has a frequency of exactly 8 cycles/sec. these positions 
will be stationary, but if the ratio is not exact the positions will appear 
to move slowly either forwards or backwards. If one position succeeds 


• Arm. d. Physikf Vol. 64, p. 409 (1898). 
t Helmholtz, Sensations of Tone, 3rd English edition, p. 443. 
X Phil. Tram., Vol. 174, p. 3x6 (1883). 
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another a times per second, then the wheel gains or loses one complete 
vibration on the pendulum a times per second. Hence 

Frequency of wheel = 8 + a. 

Frequency of driving fork = 4(8 + a). 

/. Frequency of driven fork = 16(8 + a). 

If now the driven fork is made to beat with the fork of frequency 
about 128, which is to have its frequency accurately determined, 
and if the beats on being counted have a frequency b per second, 
then the required frequency is 16(8 + «) + &. 

6. Standards of Frequency. 

The accurate determination of frequency is a very important 
measurement in many different connexions. Fundamentally it in- 
volves the comparison of the frequency of occurrence of some physical 
phenomenon like the vibration of a tuning-fork with the frequency 
of occurrence of the revolution of the earth in space. The mean solar 
day, in terms of which all measurements of time are expressed, is in 
effect a practical unit the detennination of which is made in terms 
of the sidereal day. Measurements of time are subject to special diffi- 
culties, owing to the difficulty of giving the unit a concrete embodiment 
in a standard. Standards of mass and length will preserve their 
identity over long periods, but this is not true of most standards of 
time if great accuracy is required. A controlled seconds clock is our 
most practical working standard of time or frequency. 

7. Electrically-maintained Tuning-forks. 

These are now indispensable as standards of frequency and for 
many other purposes. The principle is the conversion of electrical 
energy into the mechanical energy necessary to overcome the frictional 
resistances and into the energy radiated as sound. 

The earliest method will be clear by reference to fig. 12.2. When the 
spring makes contact with the screw the electric circuit is completed 
and the prongs are attracted inwards. This breaks contact, the electro- 
magnet ceases to act, and the prongs spring outwards again. It is 
important to notice that it is only the action of self-induction that 
enables the vibrations to be maintained. If the strength of the current 
were a function of the displacement of the prongs only and not of 
their direction of motion, then the work done by the electromagnetic 
forces on the fork during the inward motion of the prongs would be 
exactly equal to the work done by the fork against these forces on 
the outward motion, and no balance of energy would be available to 
overcome frictional losses. 
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Owing to self-induction, however, the rise of the current in the 
electromagnet is delayed at make (i.e. in the outward journey of the 
prongs) and prolonged at break (i.e. on the inward journey of the 
prongs) so that more work is done on the fork than by the fork, and 
the balance represents energy available for maintenance of the vibra- 
tions. This balance of energy is increased where the fork is fixed 
horizontally and the spring contact is replaced by a wire dipping into 
a mercury cup. In this case, owing to surface tension, contact with 
the mercury is delayed on the outward journey of the prong till the 
wire penetrates the surface film of the 
mercury, and the break is delayed 
on the inward journey owing to the 
adherence of mercury to the wire. 

It is obvious that an electrically- 
maintained fork offers possibilities for 
use as a frequency standard, but if it 
is to meet modern requirements in this 
respect it must be designed with the 
utmost care. Dadourian * has brought 
out some of the important points in 
design. He emphasises the importance 
of massive mounting, and shows that 
a change in the constants of the 
electrical circuit affects the period. 

Increases in the length of the gaps 
between the contact springs and con- 
tact points increase the period, and the 
period may vary considerably with the 
amplitude. The effect of temperature 
change may be expressed as a tempera- 

ture coefficient of frequency, and this Fig. i 2 . 2 .-D.aKram of electrically 
varies from 1*04 X at — 25° C. to driven tuning-fork 

1*43 X 10“*^ at 56° C. for a steel fork. 

Dadourian was of the opinion that a well-designed fork can give a 
frequency constant to one part in 50,000. A fork of this type for low 
frequencies of about 25 to 50 cycles/seo. has been designed by A. B. 
Wood and Ford f and is used to control the phonic wheel in their 
phonic chronometer. 

In a recent paper Moon J describes an experimental method of 
comparing the frequency of a fork of frequency about 100 with a 
pendulum, the two making simultaneous optical records on a revolving 
drum. The amplitude of the fork is also recorded. The pendulum is 
of invar with chromium-plated steel knife-edge supported on a sapphire 

• Phys, Rev.^ Vol. 13, p. 337 (1919). ^Journ. Set. Inst.^ Vol. i, p. 161 (1924). 

t Bur. of Standards Joum. of Res. , Vol. 4, p. ai3 (x 93 o)' 
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plane. The accuracy claimed for the comparison is about four parts 
in 1,000,000 and is limited by the precision of the individual vibrations 
of the fork and the pendulum. 

For high frequencies, even down to 100 cycles/sec., a difEerent type 
of maintenance is preferable. The arrangement in fig. 12.3 was 
designed by Eccles.* 

V is a triode valve whose filament F is heated by the battery FB. The anode 
A is connected through the anode battery AB and the coil AC to one terminal 
of the filament. The grid G is connected to the filament through the coil GC. 
The tuning-fork T is permanently magnetized by an auxiliary magnet on whose 
pole- pieces the coils AC and GC are wound, the poles of the fork being indicated 
by N and S. Consider the moment in the vibration when the two prongs are 
moving away from the respective coils. The motion of the pole S will raise the 



potential of the grid and increase the anode current. This current completes 
its circuit through the coil AC, producing a magnetization which repels the pole 
N and assists the vibration. It is essential that the relative directions of winding 
of the two coils should be as shown. 

A very accurate valve-controlled standard fork has been con- 
structed by Dye.f Its frequency is determined by a specially designed 
phonic wheel. By the use of the new nickel steel known as “ elinvar ’’ 
the temperature coefficient of frequency is greatly reduced and the 
constancy of the standard correspondingly increased. The fork may 
be used to operate a “ multivibrator This is an instrument designed 
by Abraham and Bloch % to give an alternating current very rich in 
harmonics. With a standard fork of frequency about 1000 it is possible 
to use the harmonics as a scries of standard frequencies, all known with 
the same accuracy as that of the standard fork. These harmonics 

• Proc. Phyt, <Soc., Vol, 31, p. 269 (1919)* t Proc, Roy. Soe., A, Vol. 103, p. 240 (1923). 

X Comptes RendtUt Vol. 168, p. 1x05 (1919). 
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carry us well above the range of audible sound and by combination 
with a second multivibrator standard frequencies up to 1*5 X 10® 
cycles/sec. may be obtained. 

Further improvements in the balancing of the prongs and the 
clamping of the fork are described in a paper by Dye and Essen.* * § 
Precautions are given for maintaining the constancy of the valve 
voltage, and if the air gap and the enclosure are kept at constant 
temperature and pressure the accuracy claimed is one part in a million. 


8. Magnetostriction Oscillator. 

In the paper already referred to on p. 224, Pierce suggested the 
use of a rod maintained in longitudinal vibration by magnetostriction 
as a standard of frequency. With a rod of nichrome the frequency was 
shown to be independent of the valve voltages and characteristics and 

to have a temperature coefficient of only — 1-07 X 10~®. 

/ dU 

In order to obtain high frequencies a “ beaded ” rod was used, 
giving a frequency of 295,480 cycles per second. An improved oscillator 
has been described in a subsequent paper by Pierce and Atherton 

Noye8.t 


9. Quartz Oscillators. 

Eeference has already been made to the quartz oscillator as a 
source of high-frequency sound waves (p. 220). It is now also the 
most valuable precision standard for the determination of high fre- 
quencies, and the basis of the stabilization of frequency for radio 
broadcasting stations. The method is based on the work of Cady % 
and was further developed by Pierce ;§ a detailed discussion is given 
by Dye II and by K. S. van Dyke.^ Marrison** has used the oscillator 
as the basis of his electrical clock, which is probably the most accurate 
in existence. 

Its usefulness as a standard is due to the fact that if the resonator 
with its electrodes is connected in parallel with the condenser of an 
oscillatory circuit tuned approximately to the resonance frequency 
of the quartz, the effective capacity and resistance of the resonator 

change sharply at resonance frequency. 

w 

The experimental arrangement is shown in fig. 12.4, which is taken from Dye’s 
paper. A current-measuring instrument is inserted in series with the inductance 

* Proc. Roy. Soc., A, Vol. 143, p. *85 (1934). 

•fjoum. Amer. Soc. Acoust., Vol. 9, p. 185 (1938). 

i Proc. I. R. E., Vol. 10, p. 83 (1933). 

§ Proc. Amer. Acad. Arts and Sci.^ Vol. 59, p. 81 (1923). 

li Proc. Phys. Soc., Vol. 38, p. 399 (1926). Q Proc. I. R. E., Vol. 16, p. 74* (*9*8). 

Proc. Nat. Acad. Set., Vol. 16, p. 496 (1930)- 
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of the oscillating circuit and is found to show a very sharp m ini m u m at the 
resonance frequency. The natural frequency of the quartz oscillator, which is 
ordinarily very high, may be reduced by loading it with steel. 

The oscillator may be used to maintain oscillations of its own frequency by 
an arrangement used by Pierce and shown in fig. 9 . 9 . The inductance may 

be used to couple the oscillator to another 
circuit. Pierce, however, found that in 
practice the beats with another circuit 
were usually so loud and clear that no 
coupling other than static effects was 
required. 

The natural frequency of the quartz is 
determined by comparison with a valve- 
maintained tuning-fork and the frequency 
of this fork is in turn determined by 
comparison with a standard clock, using 
a phonodeik (p. 342 ). The frequency of 
the fork is checked by comparison of the 
valve-maintained fork with the oscillations 
induced by the rotation of an iron-toothed wheel near the poles of a telephone 
receiver, the rate of rotation of the wheel being independently determined. 

By means of the single frequency of the quartz and its various harmonics a 
calibration of a scries of wave-meters was made with an accuracy estimated at 
0*1 per cent over the whole range. 

10. Doppler’s Principle. 

For all kinds of waves the apparent frequency depends on the 
motion of the source and of the observer and may depend on the 
motion of the medium. The phenomenon is familiar in the case of a 
passing train or motor-car. If a train passes through a station with 
the locomotive whistling, an observer standing on the platform notices 
that just as the train passes the pitch of the whistle appears to drop 
more or less suddenly. In the case of a car in motion there is generally 
a hum of recognizable pitch. Here again an observer on the road 
notices a sudden drop in pitch as the car passes. Similarly, if a source 
of sound is fixed in position and an observer approaches and passes 
it, the apparent pitch drops at the instant of passage. The pheno- 
menon is due to the fact that during approach of source and observer 
the apparent pitch of a source of sound is higher than its true pitch 
and during separation lower than its true pitch. 

Doppler (1803-1853) ♦ applied the principle to explain the colour of 
stars, the colour being attributed to relative velocity of the star and 
the earth in the line of sight. If the two were approaching the apparent 
frequency would be increased and the apparent wave-length diminished 
so that the star would appear blue, while if the two were separating 
the star would appear red. This application was unsound in principle 
and would involve a relative velocity very much greater than that 
actually found; but the spectroscope shows a displacement of spectral 

^Abh, rf. Bdhm, Gts. d, Wiss., Vol. 2, p. 467 (1842). 
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lines which is attributed to this cause, and a measurement of this 
shift enables us to calculate the relative velocity in the line of sight 
in terms of the velocity of light. 

The discovery of the principle seems to have been made inde- 
pendently by J. Scott Russell (1808-1882),* by Fkeau (1810-1896) f 
and possibly by Babinet. 

The simplest case is that in which the velocities are in the line 
joining the source and observer. 

Let c be the velocity of sound, the velocity of the source, 
the velocity of the observer, / the true frequency of the source, W 
the velocity of the medium. 

Let S (fig. 12.5) be the initial position of the source and S' its 

c-tw ci'W ► 

-• Us ► - — Uq--^ 

s ? A 0 d J 

Fig. 12.6. — Doppler’s principle 


position one second later. Then if SA = c + Tf and SS' = u„ the 
waves emitted by the source in one second occupy the distance 
S'A = c TF — Ug, 

Similarly, let 0 be the position of the observer at a given instant 
and O' his position a second later. Let OB = c + IF and 00' = 
Then the waves received by the observer in one second are contained 
in the distance O'B = c + IF — 

But / waves are contained in the distance c + IF — 

(* _ 4 _ u 

/. Apparent frequency/' ==/ X — r"fi 7 '• • (12.3) 

C+rr — W, 

(1 ) Motion of Medium, 

If Uo = Ug, the apparent frequency is always the same as the true 
frequency and the velocity of the medium is without effect. For all 
other cases the velocity of the medium is added to the numerator 
and denominator and the apparent frequency is modified. 

(2) Motion of Source, 

Here we may measure the velocity relative to the mediiun, in 
which case we have 

/'=/X— (12.4) 


• Brit. Ass. Report i Trans, of Sections, p. 37 (1846), 
t Ann. de Chim. et de Phys., Vol. 19, p. 21 1 (1870). 
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As Uf increases from zero /' becomes greater until *= c. In this 
case all the waves travel with the source and reach the observer to- 
gether, so that /' = X . If u, > c then /' becomes progressively less 
IS Ug increases but is now negative in sign. This means that the waves 
dmitted are being received in the reverse order, the source having out- 
stripped the waves it has emitted. If u, is negative, i.e. the source is 
receding, then/' diminishes gradually to zero as w, tends to infinity, 

(3) Motion of Observer, 

As Uo increases to c,/' diminishes to zero. For Uo > c,/' increases 
again but is negative. The velocity of the observer being now greater 
than that of the waves, he overtakes them in the reverse order. If 
Uo is negative, i.e. if the observer is approaching the source, then /' 
increases as Uo increases and without limit. 

tig 



Fig. 12.(J.-~Doppler*8 principle; relative velocity not in line joining source and observer 


It is worth while noting that for the same relative velocity we 
get different results according as the source or observer is in motion 
relative to the medium. Thus for a relative velocity of approach u 
we have for an observer in motion and a source at rest 

( 12 . 6 ) 


while for a source in motion and an observer at rest we have 


That is, 


/i' c® — w ^ 


( 12 . 6 ) 


If the relative velocity is not in the line joining source and observer 
the result is not so simple. The change in pitch is more gradual. The 
difierence will be understood if we assume the source of sound to be 
travelling in a straight line SA (fig. 12.6) which does not pass through 
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the position P of the observer. Let the source pass from M to M' 
in time St and let the interval between the arrival at P of the sounds 
emitted by the source while at M and at M' respectively be St. Then 

_ MM' cos ^ 

— oosOSt 

c 

Ug cos9\ 


if tt, is small compared with e. 






Similarly, as the source recedes we have 

/•=/( 

or in general /' ± ~^ ) (12.7) 

If 0= 0, cosfl= 1 and 

which may happen either when the source is moving in a line passing 
through P, which is the case of a: = 0, or when the source is very dis- 
tant, either approaching or receding. 

If ac 4= 0 then the apparent frequency changes from fc/(c — w,) to 
— w,)/c as shown in fig. 12.7, the change being more or less abrupt 
according as x is small or large. When the source is at A we have 
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e = ir/2 and cos d = 0, Then /' =/, and the apparent frequency is 
the true frequency. 

11. Air Waves generated by Projectiles. 

A rapidly moving projectile acts as a source of sound, the frequency 
of which depends on its velocity. Dufour relates that in 1868 old 
soldiers told him how different the sound of an approaching cannon 
ball was from the sound of a receding one. As it approached it whistled, 
as it receded it gave a sound of much lower pitch. When they heard 
this sound they could say ** It is not for us — it is for others The 
speed of the projectiles of those days was always less than the speed 
of sound. 

In the case of a shell there are in general three sounds, (1) the report 
due to firing, (2) a whistling during the course of the motion, (3) the 
burst. 



Let 0 (fig. 12.8) be the point of firing, OQE the trajectory and E 
the point at which the shell bursts. If the velocity of the shell is less 
than the velocity of sound and if all the air waves generated travel 
with the normal velocity of sound (which is true except within a few 
metres of the gun) the phenomenon is fairly simple. 

As before we have 

8t=8<(i-%os0). 

Since w, < c, 8t is always positive, so the observer at P hears the 
whistling preceded by the report and followed by the burst. 

For modern guns, at least in the early part of the trajectory of 
the shell, however, the matter is not so simple. For this case w, > c 
and St is not necessarily positive. For c = w, cos we have an arc 
of the trajectory for which St = 0, and the waves generated at suc- 
cessive points arrive simultaneously at P. This is the phenomenon 
which the French call onde du choc. It is an intense and sharp sound, 
which might be confused by the uninitiated with the report or the burst. 
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This sound is the first to be heard if we suppose that 8t is negative 
along the arc OM and positive along the arc ME, as is ordinarily the 
case. 

If we take as zero of time the instant when the shell wave reaches 
P and denote the path OM by c and the radius vector of a point 
Q by p, then the time of arrival a+* P of a wave from Q is given by 



where s is the arc OQ. 


But 


p — r _ r^dr __ _ nds cosO 
C Jr C J(r C * 



For all points on the trajectory beyond M we have ds positive, 
and since cos 6 is decreasing the bracket is also positive, so that t is 
positive. 

For all points on the trajectory earlier than M, ds is negative, and 
since cos 9 is increasing the bracket is also negative, so that t is positive. 
Hence the shell wave is the first sound to arrive at P. 

The time of the arrival of the report at P is given by 



and the time of arrival of the burst by 


^2 




where s is now the arc OE. That is, the report may arrive at P before 
or after the shell-burst. If the whistling is heard from the earlier part 
of the trajectory it is heard from the various points in the inverse 
order of their traversal by the projectile. 

In the case of a projectile travelling in a straight line with constant 
velocity the phenomenon is greatly simplified. 

Let a (fig. 12.9) be the position of the projectile at any instant. Mark 
positions 6, d, e, on the trajectory at distances behind it of 
3Ug ft. With these points as centres describe a scries of spheres of radii 
c, 2o, 3c. The envelope of these spheres is a cone of semi-angle a == 
siii'-^c/Ug, Bach element of the cone moves normal to its own plane, 
so that an oTbjserver at P hears the shell wave from a point M such 
that cos 9 = sina = c/u^. That is, 

cob9 = 0 , 
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Thus we Bee that for the case the first sound to be heard 

is the shell wave, and it is followed by the whistling. The former is 
liable to confusion with the report due to the firing of the gun, but 
differs from it in consisting of rapid alternations of small intensity 
extremely disagreeable to the ear but producing very little effect on 
any mechanism of large inertia. The report affects the ear much less. 
Theoretically the whistling is double, proceeding from the parts of 
the trajectory before and after the origin of the shell wave. The whistling 
from the early part of the trajectory finishes with the sound of the 
report, and that from the later part with the sound of the burst, but 
the order of arrival of these two sounds depends on the position of the 
observer. 



It has been suggested by Bouasse that thunder may be due to 
the arrival of a series of “ shock ” waves. The lightning may play the 
part of a projectile of infinite speed, in which case the foot of each 
normal dropped from the observer to the path of the lightning would 
give the source of one “ shock wave. 

12. Experimental Investigation of Doppler’s Principle. 

To most observant people to-day Doppler’s principle is a fact of 
common experience, but high-speed sources of sound are now much 
more frequently met with than was the case a century ago. When 
first stated the principle was strongly contested and experimental 
demonstration was called for. 

The first experiments were carried out by Buijs Ballot* on a 
single-track railway between Utrecht and Maarsen. A trumpet was 
carried on the locomotive and three others were used by groups posted 
at the side of the track. The trumpets were sounded alternately on 
the locomotive and at the side of the track, and the apparent change 
of pitch was observed both for a moving source and for a moving ob- 
server by musicians whose estimate of small intervals of pitch was 


• Am ., Vol. 66, p. 321 (1845). 
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considered to be reliable. Fourteen observers took part, and the esti- 
mated changes of pitch were in accord with the predictions of theory. 
Similar experiments were carried out with greater numerical precision 
by Vogel in 1876. 

Mach * devised a laboratory experiment to illustrate the principle. 
A wooden rod about 2 metres long is made to turn about a horizontal 
axis through its centre. At one end is attached a whistle blown by 
air admitted through the aide and carried down a tube in the interior 
of the wooden rod. To an observer in the plane of rotation the velocity 
of the whistle varies between +27rfm, where r is the half-length of the 
rod and m is the number of revolutions per second. If wi « 1 then 2m 
is approximately 6 metres/sec. Nothing is gained by making m too 
large, as the time interval between successive notes is then too small 
for easy recognition of pitch. It follows that r must be large. For 
m = 3 we have the ratio of the two apparent frequencies given by 

A. 310 + 18 . 

which is approximately the interval of a tone. 

Kdnig operated with two tuning-forks of frequency approximately 
512, but giving about four beats per second. He verified the fact 
that when one of the forks was moved or when the observer moved 
relatively to the forks the number of beats per second varied by the 
amount required by the principle. Humby.f using two telephone 
diaphragms maintained in vibration by the same oscillating circuit, 
showed the elect of beats by the action of a sensitive flame when one 
of the diaphragms was moved. Here again the number of beats per 
second is in accord with the theory of Doppler’s principle. 


• Pogg. Arm.^ Vol. na, p. 66 (i88i). t P^oc. Pl^s, iSoc., Vol. 39, p. 435 (i9»7)* 
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Analysis of Sounds 

1. Quality. 

It used to be possible to classify all sounds roughly as either “ notes ” 
or “ noises The recently accepted definition of a noise as “ a sound 
which is not desired by the recipient ” puts this classification out of 
date, but as it is convenient for some purposes to retain the old meaning 
of the word noise as an antithesis to note, we shall do so in this chapter. 

Sounds, then, may be roughly classified as being either “ notes ” 
or “ noises The division between the two classes is by no means 
sharp, and its exact location is to some extent a matter of personal 
taste. Leaving this borderland territory out of account, however, we 
shall find that many sounds have a smooth, regular, and pleasing char- 
acter with an assignable pitch which marks them as musical notes, 
while others have a rough, irregular, unpleasant character and no 
assignable pitch and are unhesitatingly classed as noises. 

There is, however, a further complication. Very many musical 
notes have noises associated with them, and many noises have the 
more or less definite pitch which we are accustomed to associate with 
a note. An ordinary piece of firewood when dropped on the hearth gives 
a sound which might ha.stily be dismissed as a noise. Yet the sound 
has a quite definite pitch, which may be recognized if a number of 
pieces are dropped in succession. Especially is this true if the pieces 
have previously been adjusted in length, breadth, or thickness to give 
a recognizable succession in pitch. The xylophone is an instrument in 
which the notes are sounds of this type, produced by the transverse 
vibrations of bars. 

Conversely, musical notes carry associated noises. We all recognize 
the scraping noise associated with the notes produced by the unshed 
violinist. Probably few of us are aware of the amount of noise associated 
with the expert production of music. If, while listening to a really 
skilled performance we concentrate our attention on the noise of the 
piano action and of the fingers of the pianist on the keys, or the scrape 
of the violinist, or even the breathing of the singer, we shall be sur- 
prised at the amount of noise which ordinarily escapes our notice 
simply because we are deliberately attending to the notes and not to 
the noises. 


(St 
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The classification of sounds can be carried a step further by sub- 
dividing the class notes Notes have three characteristics. Two 
of these, pitch and loudness, we have already discussed. There remains 
the third characteristic — quality or tone, known in French as tinAre 
and in Gennan as Khngfarhe, This is the characteristic which enables 
us to distinguish between two notes of the same pitch and loudness 
produced on two different types of musical instrument, e.g. the violin 
and the piano. It even enables us to distinguish between two notes 
of the same pitch and loudness produced on two instruments of the 
same type, e.g. two voices. This characteristic is associated with the 
fact that in general musical notes are complex. When the ear has its 
attention directed to the musical note wluch it receives, it does not 
merely hear that one musical tone which dominates the sensation 
when received uncritically and determines the pitch of the note; it 
becomes aware also of a whole series of musical tones of higher pitch. 

It may be that Aristotle had this analysis in mind when propounding some 
of his problems. In Book XIX, Problem 8, we find; “ Why does the low note 
contain the sound of the liigh note ? It is like an obtuse angle, whereas the high 
note is like an acute angle.’’ Again, in Problem 13, we read; “ Why is it that 
in the octave the concord of the upper note exists in the lower but not vice versa ?” 
Mersenne refers to the work of Aristotle in his book Earmmit Universdh (1636). 
In a section headed “ To determine why a vibrating string gives several sounds 
simultaneously” (p. 208), he says; “But it must be remarked that Aristotle 
did not know that the struck string gives at least five different sounds simul- 
taneously, of which the first is the natural sound of the string, serving as fun- 
damental to the others and to which alone attention is paid in singing; all the 
more because the others are so weak that only the best ears can hear them easily. 
It is necessary to choose a deep silence in order to hear them, although this will 
no longer be necessary when the ear has become accustomed. As for myself, 
I have no difficulty; I have no doubt that anyone can hear them who gives the 
necessary attention. Now these sounds follow the ratio of the numbers 1, 2, 3, 4, 5, 
because four sounds are heard different from the fundamental, of which the 
first is the octave above, the second is the twelfth, the third is the fifteenth, and 
the fourth the major seventeenth.” 

It. seems worth while to reproduce this passage, which appears to be the 
earliest clear exposition of the phenomenon subsequently elaborated at such 
length by Helmholtz. The association of these harmonics with quality is clearly 
implied in Mersenne’s query in the same section whether “ the sound of each 
string is the more harmonious and agreeable as it causes to be heard a greater 
number of different sounds simultaneously 

Sauveur ( 1653 - 1716 ) in 1701 applied the term harmonics to these 
higher tones which accompany the lower tone or fundamental. He also 
gave the first satisfactory explanation of the origin of these tones in 
the case of the vibrating string by showing that the string actually 
vibrates as a whole and in segments at one and the same time. Each of 
the harmonics corresponds to the vibration of the string in segments 
or parts: hence the use of the term partial as equivalent to the term 
harmonic in this case. 
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In a bell these constituent tones or overtones are very obvious, 
but a little care and attention will reveal their presence in the notes 
of the piano, violin, and almost all other musical instruments. We 
may perhaps clarify this further distinction by continuing to use the 
term ** note ” for all musical sounds which are complex and the term 
** tone ** for musical sounds which are simple and unanalysable and 
for the constituent simple musical sounds into which the “ note 
can be analysed. The number and relative intensity of the constituent 
tones determine the quality of the note. Simple tones differ only in 
pitch and loudness and are identical in quality. 

It was at one time thought that pitch was simply related to fre- 
quency, loudness to intensity and quality to overtone structure. 
Fletcher ♦ has shown that these relationships are not in fact so simple. 
The pitch of a musical note depends not o^y on the frequency of the 
fundamental tone but also on the overtone structure of the note. 
The loudness depends not only on the intensity but also on the fre- 
quency and the overtone structure. The quality depends not only 
on the overtone structure but also on the frequency and the intensity. 

2. Partial Tones and Harmonics. 

The vibration of an elastic system in parts can be illustrated by 
means of a rubber cord. If a long rubber cord which is fixed at one end 
is held at the other end and the hand moved gently up and down, with 
a little manipulation it is easy to hit the right frequency and make the 
cord vibrate as a whole, the centre having the greatest amplitude. If 
the frequency of the motion of the hand is doubled the cord splits up 
into two vibrating segments, each occupying half its length and sepa- 
rated by a relatively stationary point or node at the centre. If the 
frequency of the motion is made three times the original frequency, 
then the cord splits into three vibrating segments separated by two 
nodes. With patience and skill this process can be pushed much further 
and we find that the vibrating cord has a whole series of possible modes 
of vibration, each with its appropriate frequency, and that these fre- 
quencies are approximately in the ratio 1 ; 2 : 3 : 4 : . . . . 

We may parallel this experiment in the region of audible sound 
by replacing the rubber cord with a thin wire stretched between two 
bridges and tuned to a frequency of 128. If now red paper riders are 
placed one-quarter and three-quarters of the length from either end 
and a white rider is placed at the midpoint, and we take a sounding 
tuning-fork of frequency 266 and place its shaft on the wire where it 
crosses the bridge of the monochord, the two red riders will be thrown 
and the white one will remain in position. The fork imposed on 
the wire a frequency double that of its vibration as a whole and it 
has split up into two segments separated by a node at the centre. 

Amer, Soe, Acoust.^ Vol. 6, p, 59 (1935). 
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Three segments are given by a fork of frequency 384, and four by a 
fork of frequency 512. The tones given out by the string, or any 
sounding body, when vibrating in parts are called partial tmes. 
They may be in the simple frequency ratio 1 : 2 : 3 : . . as is approxi- 
mately true in the case of the wire, and they are then said to be har- 
monic, or they may be in no such simple relation, as in the case of 
the bell or the tuning-fork, and are then said to be inharmonic. Strictly 
harmonic partials are hardly ever found, but approximately harmonic 
partials are common. In the case of the siren there are no partial tones 
in the strict sense, since there are no parts to vibrate, but there is a 
series of harmonics. 

This fact makes clear a distinction between a partial tone and a 
harmonic which French writers on acoustics have frequently insisted 
upon. A harmonic is always a simple tone; a partial is not simple 
and may carry its own series of harmonics. The case in which the 
partials and harmonics are identical is a limiting case to which in 
practice we approximate more or less closely. In the Glossary of Acorn- 
tical Terms and Definitions published by the British Standards In- 
stitution (March, 1936) this distinction is obliterated. According to it, 
a partial is simply a pure tone component of a sound. An overtone 
is a partial having a frequency higher than that of the fundamental. 
A harmonic is a partial having a frequency which is an integral mul- 
tiple of that of the fundamental. It is noted that in physics and elec- 
trical engineering the nth harmonic implies a frequency equal to n 
times the fundamental frequency, whereas in music it implies a fre- 
quency equal to (n + 1) times the fundamental frequency. 

3. Analysis by Ear. 

Reference has already been made to the possibility of analysing 
by ear the composite tones of musical instruments. Some observers 
seem to find analysis easier than others, but almost all observers 
improve with practice. When a mass of sound from an orchestra falls 
on the ear it is comparatively easy to shut the eyes and listen at will 
to the first violins or the ’cellos or the drums, or any single group of 
instruments. In listening to a vocal quartet we can follow any indivi- 
dual voice. Now the vibration of the air in the ear passage is compo- 
site ; somehow the ear must be separating out the several constituents. 
This is a very remarkable power. If various systems of waves were 
passing across the surface of the sea, one system due to the wind, 
another to a passing steamer, and a third perhaps to a yacht, it would 
be quite impossible for the eye by observing one point on the surface 
through a tube to determine what systems were present. Yet, as 
Helmholtz points out, this is analogous to the task which the ear 
habitually performs with success. But the analysis with which we 
are at present concerned goes a step further. The examples just con- 

(f791) 12 
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sidered deal with sounds from different sources, and until comparatively 
recently there are few records of observers who appreciated separately 
the series of partial tones constituting a musical note and coming from 
the same source. Every observer appreciates these synthetically as 
quality, but they are not perceived analytically as separate constituents. 

The capacity to hear partial tones is not necessarily associated 
with a musically -trained ear; it depends more on a faculty of atten- 
tion than upon musical training. If, in the case of a stretched wire, 
tuned as before to a frequency of 128, we pluck it^near one end, we 
are conscious at first of hearing only one tone — the fundamental 
tone of the wire with a frequency of 128. If while the wire is still 
sounding we follow the procedure suggested by Sauveur and touch 
the mid-point lightly with a feather or the corner of a handkerchief, 
the vibrations corresponding to the fundamental (which require a 
place of maximum motion at the mid-point) are damped out and the 
octave sings out with great distinctness. The effect of the damping 
is not to produce a new tone but to remove the tone on which attention 
was concentrated and leave the mind free to attend to the next tone 
of the series. In the same way, if the wire is damped at a point one- 
third of its length from one end, the twelfth with a frequency of 384 
sings out unmistakably. This is the lowest tone which has a node 
at the point touched. The double octave and higher tones can be easily 
demonstrated in the same way. This damping process, however, is 
not the most conclusive demonstration. After eliciting the octave as a 
partial by damping we may use it as a guide to what to listen for, 
and if we now pluck the string in the ordinary way the octave will be 
easily heard in the complex sound without damping the fundamental 
at all. The same is true of the twelfth, which is even more easily heard. 
Indeed, when the experiment has been repeated once or twice the 
existence of the partial tones will be so obvious that it seems amazing 
that they could ever have been missed. Helmholtz * after long prac- 
tice was able in the case of a thin string to hear the series of partials 
up to the sixteenth. 

A similar experiment may be carried out with the piano, which 
gives a good series of partials. Sound any note on the piano as a guide 
to the ear, and when the sound has ceased strike the note an octave 
below strongly, and the tone an octave above it will be distinctly 
heard. Again, sound g' as a guide to the ear, and then sound c strongly; 
g' will be heard as one of its partials. After a little practice, especially 
in the case of the trained ear which knows what to listen for, the guide 
will be unnecessary and the experimenter will be launched on the 
career of unaided analysis by ear. 

Upper partials on most wind instruments and in the human voice 
are at first more difficult to hear than those on stringed instruments. 

• Sensations of Tone, 3rd English cd., p. 50, 
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The case of the human voice is probably the most diflScult. Yet here 
Rameau (1685-1764) * succeeded without any adventitious aids. Helm- 
holtz t suggests the followmg experiment. “ Get a powerful bass voice to 
sing etr to the vowel o in sore (more like aw in saw than o in so), gently 
touch bt^ a twelfth above, which is the third partial of the e>, and 
let its sound die away while you are listening to it attentively. The 
note will appear really not to die away but to keep on sounding 
even when the string is damped by removing the finger from the key, 
because the ear unconsciously passes from the tone of the piano to 
the partial tone of the same pitch produced by the singer and takes 
the latter for a continuation of the former.” 

In order that the physical significance of this analytical capacity 
of the ear may be appreciated it is necessary first of all to consider the 
theorem known as Fourier’s theorem. 


4. Fourier’s Theorem J. 

In 1822 J. B. Fourier (1768-1830) published his Analytiml Theory of 
Heat, and in the course of it stated an important mathernatic.al theorem 
now known by his name. It may, for our present purpose, be expressed 
as follows: Any continuous single- valued periodic function what- 
ever can be expressed as a summation of simple harmonic terms, 
having frequencies which are multiples of that of the given function. 
This means that any periodic curve, however complicated, may be 
built up from a series of sine curves of appropriate amplitudes and 
relative phases having the periods Tj\, Tj2, Tj^, .... This is a very 
remarkable theorem. It seems incredible that a vibration represented 
for instance by the straight-line graph in the upper half of fig. 13.1 can 
be built up out of or analysed into a series of smooth sine curves: 
yet such is the case, and the result of the analysis is perfectly definite. 
Given the graph corresponding to any periodic vibration, however 
complicated, the constituent simple harmonic vibrations may be found, 
together with the amplitude and Relative phase of each. 

Analytically Fourier’s theorem may be put in the form: 

a; = Oq + Go^o)t -f ttg cos2a>^ + • • • + Gosrwt + . . . 

-f bi sinwt -f- ^2 sin 2 c 0 i sinra>^ + . . . . 

If we integrate both sides of this equation with respect to t from 
t ==z 0 to t= T, the integrals of all the sine and cosine terms are equal 
to zero and we are left with 





mean value of x. 


• Nouveau Systime de Musique Theorique (Paris, 1726). t Loc, cit., p. 5 ** 

X For a full treatment see Carslaw, Fourier's Series and Integrals (Macmillan, 1906). 
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A g ain , if we multiply both sides by cosf<o<<ft, and int^te 
between 0 and I, the integrals of all the terms on the nght-hand side 

an equal to zero, except J o, cos*rt»rf<ft, and we have 

r* 3 . r'l -f co82rarf ,, 

j X cosrtdm = o, 2 ®* 

_ a,T 

“ 2* 

Oi- = 5, / ® coaroitdt. 

' TJo 




Fig. 18.1. — Analysis of s straight-line graph into the appropriate 
aeries of sine curves 


Similarly, if we multiply by smrwtdt and integrate from 0 to 
T we have 

2 

K= m I xainrcjtdt. 

1 •'0 


If we apply the theorem to the straight-line graph in fig. 13.1 we 
see that 

X = -f® froDi < = 0 to t— T/2, 

X — —a from t = r/2 to t — T. 
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Hence ®o ~ jX 

1 r''* 1 r' 

-tI 

_ o r « 

T 2 T 2 “ 

0. = = I X cosrcatdt 

1 Jo 

2 /•’’'* 2i7r< ,, , 2 rV 2ffrt\ ,, 

“fio «C 08 -^*+yjJ-aC 08 -^-)* 


= — (2 siiiTir — sin27Tr) 

'ITT 

= 0 for all values of r . 



= ~ (1 + C0B27rf — 2 costtt). 

'ITT 


For all integral values of r this gives 

br= ^ (2 — 2 cobttt). 
ttt 

For r even, 6,.= 0: 

For y odd, bf = — , 

/, a; = — (sinoii + i smScot + ♦ sin5a>f 

TT 

The larger the number of terms taken, the more nearly does the 
graph approach the straight-line form, but only by taking the infimte 
series is the correspondence made exact. This will be seen from 
6g. 13.1. 

In most actual cases the periodic curve is too complicated for the 
amplitudes of the respective components to be calculate without 
immense labour, and machines have therefore been devised which 
perform mechanicaUy the integrations required. The graph to be 
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analysed is drawn to the required scale and then placed on the base of 
the instrument. The pointer is run along the graph and the relative 
amplitudes of the first few terms of the series can be read off directly. 

5. Ohm’s Law. 

The importance of the harmonic analysis of a complex vibration 
was first made clear by G. S. Ohm (1787-1854). Obviously there are a 
great many possible methods of analysing a complex vibration. The 
analysis by Fourier’s series is only one of these possible methods. It 
derives its importance from the fact that it corresponds to the analysis 
of the complex note actually made by the human ear. Ohm * asserted 
that vibrations which are strictly simple harmonic are unanalysable and 
are perceived by the ear as simple tones, but that all other forms of 
periodic vibration can be analysed by the ear and each harmonic con- 
stituent separately perceived, if of sufficient intensity. The results 
of this analysis are not as a rule consciously registered; that is, in 
listening to a musical note we do not ordinarily notice its complex 
nature, but a proper direction of our attention enables us to do so. 
Thus the ear is a practical Fourier analyser, and harmonic analysis 
in the case of musical notes derives its importance from this fact. 

A simple tone, then, always corresponds to a simple harmonic 
vibration and can be represented by the graph 

0?= ami(27Tft — e). 

It can be varied in only two ways: (1) cj may be altered and with it 
the loudness of the tone; (2) /may be varied and with it the pitch of 
the tone. 

The form of the curve can be altered by compounding it with 
other curves whose periods are r/2, T/3, T/4, . . . . 

If we select the first of these periods we can assume that we are 
dealing with two vibrations given respectively by 

. 2TTt . 477^ 

a; = Oi sin-^, a; == ag sin-^-. 

These represent two simple tones, the second of which is the octave 
of the first. If we plot for each the value of x lying between t = 0 
and t=: Ty the result is as shown by the dotted curves in fig. 13.2. 
If for each value of the abscissa we add the corresponding ordinates 
and join the resulting points we get the continuous curve shown in 
the figure. This is a curve representing a note no longer simple. It 
has the same pitch as the tone given by 

2nt 
aisin-y , 

• Pogg, Ann,, Vol. 59, p. 513 (1843); Vol. 62, p. i (1844). 
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but it has a different loudness and a different quality. If instead 
we had compounded 

. 2lTt . 67rf 

x=a^ sm-jr, a: = Uj sin-^, 

we should again have had a note of the same pitch but of different 
loudness and quality. 



Fig. 1 3.2. — Composition of displacement curves 
The dotted curve represents displacements due to a note and its octave. The continuous 
curve represents the resultant displacements when the two are compounded 


So far we have neglected the terms represented by €, i.c. the relative 
phases. Variation of these terms would alter the appearance of the 
composite curve, but we shall see that there is reason to doubt whether 
such an alteration always modifies the quality of the note which the 
curve represents. The matter is considered further in section 14, 
p. 364. 

6. Graphical Analysis. 

This method consists essentially in obtaining a graph representing 
the displacement-time relation for the air vibration, and in submitting 
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this to analysis either by mathematical or by mechanical methods. 
It is, of course, difficult to obtain the required graph unless we are 
satisfied that the movement of a membrane or diaphragm upon which 
the sound waves impinges faithfully follows the movement of the air. 

One of the earliest attempts to record the movement of the air 
in this way was made by Scott * using his “ phonautograph To a 
flexible diaphragm closing the receiving horn was attached a pointer 
which traced on a smoked surface. In this way a curve was obtained 
which more or less reproduced the to-and-fro motion of the air in 
contact with the diaphragm. Later the phonograph was used for the 
same purpose. The early phonograph produced on a rotating cylinder 
of wax a furrow of varying depth, the tracing point moving in to or 



out from the wax with the motion of the diaphragm on which the 
sound impinged. One end of a long light lever was then made to retrace 
the furrow on the cylinder or disc, while the other end traced a curve 
on a smoked drum. By placing the pivot of the lever close to the 
point moving over the record, considerable magnification was obtained, 
and a curve which roughly corresponded to the motion of the origi- 
nal tracing point — and therefore of the diaphragm of the recording 
mechanism — ^was produced. This method is obviously open to very 
serious disadvantages. The indentation of the tracing point on the wax 
will follow the movement of the air very imperfectly, as the resistance 
of the wax will vary with the depth of the indentation, and the finer 
details of the air movements are likely to be blurred and obscured. 

A great advance in this method of analysis was marked by the 
design of the phonodeik by D. C. Miller.f Its mechanism will be under- 
stood by reference to fig. 13.3. 


• Cosmos, Vol. X4, p. 314 (1859); Comptes Rmdus, Vol. 53, p. xo8 (x86t>. 
t The Science of Musical Sounds (Macmillan, 19x6). 
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The horn A collects the sound and concentrates it on the very fine glass dia- 
pliragm d of thickness about *0076 cm. To the centre of this diaphragm is fixed 
a very fine wire, which passes once round the vertical steel staff and is held taut 
by a light spring. To the staff is fixed a very small mirror m about 1 mm. square. 
The varying pMsure in the sound wave causes vibration of the diaphragm, and 
this vibration in turn pulls and releases the attached wire, so causing rotation 
of the steel staff and mirror. A beam of light from a fixed source I is reflected 
from the mirror on to a vertical film /, where it is focused. The rotation of the 
staff will thus produce a horizontal oscillation of the image of the source, and 
if the film is made to move vertically the spot of light will trace on it a curve 
which reproduces the motion of the diaphragm, and therefore, presumably, of 
the air in the horn. The speed of the film is about 40 ft. per second, and the 
magnification is about 40,000, so that an amplitude of ^ mm. in the diaphragm 
wo^d produce an amplitude of 4 m. in the resulting curve. 

By means of this instrument Miller has obtained curves correspond- 
ing to the human voice and various musical instruments, and some of 
these are shown in fig. 13.4 (p. 344). 

The difficulty about this instrument, as about all instruments 
devised for analysing sounds, is to be sure that the response of the 
instrument is uniform over the whole frequency range, so that the 
various components preserve their relative intensity. The diaphragm, 
for instance, will have a series of natural frequencies corresponding 
to different partial tones. Clearly, any component tone having a 
frequency coinciding with that of one of these partials will produce 
a disproportionate response in the instrument, and will appear in 
the ultimate analysis with its intensity greatly exaggerated. The 
horn is open to the same objection, as is also the air cavity at the end 
of the horn in which the diaphragm is housed. 

The only effective method of checking the response of the phono- 
deik is to produce a series of pure tones of the same intensity, dis- 
tributed over the whole frequency range, and measme the response 
in each case. At the time when the phonodeik was first used there 
was no simple method available for producing pure tones of known 
intensity, and Miller had a series of organ pipes specially designed by 
an expert to give equal loudness of tone. With this series he calibrated 
the phonode^, and used this calibration curve to correct the results 
of the analysis. 

A modification of the phonodeik has been designed and constructed 
by S. H. Anderson.* 

The film record obtained by Miller was enlarged to the required 
size by projecting it optically on to a sheet of drawing paper and 
tracing it in pencil. The drawing was then put through the analyser 
and the analysis recorded. 

Instead of recording the movement of a diaphragm on which the 
sound waves are impinging, we may use this movement to generate 

^Joum, Atner. Soc, Aeoust,, Vol. ii, p. 31 (1925)* 


(f 791) 
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a variable electric current whose variations follow the pressure variations 
in the sound wave. Any form of microphone may be used in this trans- 
formation, the most faithful reproductions probably being given by 
the condenser microphone. The resulting current may be amplified 





AT 


Hat 



Fig. 13.4. — Curves obtained by Miller's Phonodeik 
(i) Flute (a) Clarinet ( 3 ) Oboe ( 4 ) Saxophone 


without distortion, and analysis of this current may be carried out 
in a variety of ways. 

The current may be led to an oscillograph consisting of a sus- 
pended magnet carrying a mirror and so arranged that the variations 
of the current are recorded by the deflection of the magnet. The spot 
of light is received on a moving film and traces what is in ef ect the 
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displacement diagram for the air vibrations. This curve is then sub- 
mitted to analysis by calculation or by a mechanical analyser.* 


7. Analysis by Resonators. 

It is possible by means of the principle of resonance to demon- 
strate the existence of partial tones quite independently of the ear. 
If two sounding bodies are tuned to resonance, then when one is 
sounded the other responds. Not only so, but if one is tuned to a 
partial of the other, when this other is soimded so that the partial 
is present the first will respond. Depress the key corresponding to 
c' on the piano and when the note has ceased to sound keep the key 
depressed and sound (strongly) c an octave below. Release the key 
corresponding to c and its octave will sing out until the corresponding 
key is released. The string has been set in vibration by resonance with 
the partial. The existence of the first four or five partials is easily 
demonstrated in this way. 

Helmholtz f carried out his experiments on the analysis of musical 
notes largely by means of air cavity resonators. These are made of 
glass or metal. They have two apertures; the wider one is presented 
to the source of sound and the narrower one is coated with soft wax 
and pressed into the ear. The wax moulds itself to the shape of the 
ear and subsequently fits air-tight. If one ear is plugged and a resona- 
tor inserted into the other most tones will be heavily damped, but if 
the proper tone of the resonator is present as a partial in any mass of 
tone it sounds in the ear most strongly. With these resonators Helm- 
holtz was able to determine which partials were present in a given note, 
although no estimate of relative intensity was possible. 

The hot-wire microphone described in section 12, p. 303 can be 
used for experiments of this kind, and has been so used by Tucker. 
It can be made extremely sensitive and will respond to notes of such 
feeble intensity as to be inaudible to the normal ear. It also enables 
us to obtain some idea as to relative intensities. 

Instead of air resonators we may use reeds. Hickman f has worked 
with an arrangement of this kind. A series of tuned reeds is mounted 
so that the reeds can be driven electromagnetically. Each reed carries 
a small concave mirror with which light from an illuminated slit can 
be focused on a screen. These slit images form a series of lines in the 
order of the reed frequencies. When a current having a complex 
wave form, such as the speech current from a microphone, is passed 
through the electromagnet, the reeds and in consequence the slit 
images on the screen will oscillate. The driving system and the reeds 
are so designed that the amplitude of oscillation of each image is pro- 
portional to the strength of the corresponding harmonic component 

• Steinberg, Joum, Amer. Soc. Acoust., Vol, 6, p. i6 (x 934 )' 
t Loc. cit., p. 43. Xyoum, Amer, Soc. Acoust.^ Vol. 6, p. 108 (1934)* 
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in the driving current. Hence, by observing or photographing the slit 
image amplitude, the frequencies and the relative energy of the com- 
ponents of the complex current may be determined. 

8. Heterodyne Analysis. 

The principle underljdng this type of analyser is the formation and 
measurement of combination tones (p. 478) produced by combining the 
note to be analysed with a pure tone of variable frequency. Fig. 13,5 
shows a functional diagram of the apparatus. The current from the 
microphone is led to a balanced modulator. To this modulator is 
applied another wave, in series with the first, produced by an oscillator 
whose frequency may be varied over a wide range. The output of the 
modulator then contains a series of combination frequencies formed 
by the interaction of the incoming frequencies and the output of the 
oscillator. By a suitable arrangement of the modulator it can be 

rf") - Balanced Band'Jbss Logarithmic 

[jJZ] Modulator Fitter WUmeter 

Mujvphono 

Camem 

QscUktor (r j’l n 

Fig. 18.6. — Functional diagram of the heterodyne analyser 



ensured that the only frequencies present will be (1) a band of fre- 
quencies formed by the sum of each incoming frequency and the 
oscillator frequency and (2) a band formed by the difference of each 
incoming frequency and the oscillator frequency.* This mixture of 
frequencies is next applied to a narrow band-pass filter and the output 
of this is measured. Thus if it is desired to analyse a band of frequencies 
distributed between 0 and 5000 it may be done by using a narrow band- 
pass filter of frequency 11,000 and an oscillator giving a carrier wave 
the frequency of which varies from 11,000 to 16,000. In this case 
every frequency from 0 to 5000 present in the wave to be analysed 
will form with some frequency of the carrier wave a difference tone 
whose frequency is 11,000, and this difference tone will therefore be 
passed by the £dter. 

A very convenient form of filter is the magnetostriction t3rpe.+ It consists 
of a rod of monel metal or some other metal showing the magnetostriction effect, 
supported at its mid-point and fitted with two coils, one on each end. The coils 

• Canon, Proe. /. R. E., Vol. 7, p. 187 (1919); Heising, Proc. L R. E., Vol. 13, p, 192 
(i9as)- 

t Hall, Proc. 1 . R. E., Vol. 21, p. 1328 (1933). 
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are shielded from one another and supplied with a polarizing current. The rod 
is set in longitudinal vibration by a current of its own natural frequency pAjaaing 
through one coil and its vibration induces a voltage in the other coil (§ 5, p. 2224) 
The resonance is very sharp and the arrangement acts as a very selective band* 
pass filter. The arrangement can be fitted with a recording device.* 

In the arrangement described by Schuck f and called the “ sound prism ”, 
the observer (or performer) can hear a tone and observe its spectrum at the same 
time. Instead of the carrier frequency being slowly changed, it is rapidly swept 
through its range a number of times per second. The indications of the measuring 
device are arranged to produce vertical motion of a spot of light on a screen 
while the spot is moving horizontally in proportion to the carrier frequency (or 
to the logarithm of the frequency), so that the spot traces the frequency spectrum 
on the screen. The tracing of the spectrum is continuously repeated at a rapid 
rate so that the phenomenon of persistence of vision may enable the eye to see 
a steady spectrum. Inharmonic as well as harmonic constituent tones may be 
identified and measured, and the operation of the analysis may be made so rapid 
that changes in quality may be observed while the note is actually being played. 

Freyst^t % used a cathode-ray tube as a recording apparatus, which has 
the advantage of possessing no inertia. The zero position of the spot of light 
suffers a horizontal deflection proportional to the logarithm of the frequency 
component whose vertical deflection is being measured. The record is taken on 
photographic film. 

The use of difference tones in analysis seems to have been anticipated by 
the insects, for it has been shown § that by this means locusts converse. With 
insects having a tympanic organ there is no peripheral mechanism which can 
effect the analytical action performed by the cochlea of vertebrates. Yet insects 
seem to discriminate some quality other than loudness. The tympanic membrane 
is small, is generally tuned to a very high range of frequencies, and is quite in- 
sensitive to a pure tone of low frequency. Yet the auditory nerve, limited by the 
reirwtory period of the nerve-fibres, responds mainly to low frequencies and gives 
only a random response to high. Experiment with the locust shows, however, 
that a “ carrier wave ” of 8000 cycles/sec. modulated up to 300 cycles/sec. gives 
a nervous discharge consisting of bursts of activity at the frequency of modulei- 
tion. So it seems that discrimination is effected by means of difference tones of 
low frequency present, not as Fourier components, but as frequencies of modula- 
tion or rapid beats hardly noticeable to us except as a “ trilling ** effect. When 
such a wave acts on a non-linear system, a component having as frequency the 
beat-frequency is introduced and can be filtered out, just as in the ” rectification ” 
of wireless signals. In the same way a cricket can recognize the stridulation of 
its mate even when the shrill “ carrier wave ” has been so reduced by artificial 
distortion that the note is unrecognized by the human ear. 

9. Analysis by Diffraction Grating. 

The formation of a sound spectrum by the use of a suitable difErac- 
tion grating has been achieved by Meyer.jl The general arrangement 
of the apparatus is shown in fig. 13.6. 

•Hall, 7oum. Amer, Soc, Acoust., Vol. 7» P- *0* (*935); Macdonald and Schuck, 
y. FranM. Inst.t Vol. 218, p. 613 (1934); Freystcdt, ZeiUf. tech. Phynk, Vol. 16, p. 533 

(193s). 

t Proc. /. R. E., Vol. 22, p. 1295 (1934). t Zeit.f. tech. Physik, Vol. 16, p. 533 (X935). 

§ Pumphrey and Rawdon-Smith, Nature, Vol. 143, p. 806 (X939)* 

Ityofim. Amer. Soe. Acoust., Vol. 7. p. 88 (i935)* 
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The sound to be analysed is received by a microphone, amplified, and passed 
to a balanced modulator, where it is combined with a carrier fr^uency of 45,000. 
The lower sidebands (difference tones) are filtered out and the higher sidebands 
(summation tones) are transmitted, amplified and finally radiated from a ribbon 
loud-speaker giving approximately cylindrical waves. The concave grating has a 
length of three metres, and the grating elements are steel needles, 3*4 mm. in 
diametef , with their axes about 1 cm. apart. The diffracted spectrum is received 
on a movable condenser microphone. The theory of the arrangement is very fully 
discussed and examples of its records are given. It is said to afford possibilities 
of very rapid analysis. 


Co7iden6er Bahnied 

Microphone Ampl. M odulaJ^ 


Carrier 

Frequency 



RecUier 


Ampl. 


Fig. 18.6. — General arrangement for grating spectroscopy of sound 


10. Analysis of Musical Notes. 

The results of analyses of the notes given by the commoner musical 
instruments are given at some length by D. C. Miller.* Fig. 13.4, p. 344, 
gives typical examples of the kind of trace made by the spot of light on 
the film and afterwards analysed. The results of some of the analyses 
are set out graphically in figs. 13.7 and 13.8. Fig, 13.7 gives a comparison 
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i 2 $ ^5 6 78910 11 12 t3 H 15 

Fig. 13.7. — ^Analysis of the tones of the oboe and the clarinet 


ot the analyses for the clarinet and for the oboe, the distance of the 
dot from the base line in each case being a measure of the physical 
intensity of the corresponding harmonic. The figure brings out one 
very surprising result. Until these analyses were published it was always 
believed that the fundamental tone is by far the most intense and 

* The Science of Musical Sounds\ Sound Waves, Their Shape and Speed, 
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that the higher harmonics form a series of rapidly diminishing intensity. 
These analyses make it quite clear that this is by no means the case. 
The oboe has a relatively insignificant fundamental tone, but has 
twelve or more partials, the fourth and fifth predominating and carrying 
between them 66 per cent of the total energy. The clarinet, on the 
other hand, although the energy carried by its fundamental is rather 
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Fig. 13.8. — ^Analysis of flute tones 


greater in proportion, distributes its energy over a longer series of 
partials, and the eighth, ninth, and tenth carry 18 per cent, 15 
per cent, and 18 per cent respectively of the total energy or, together, 
about 50 per cent. The analysis of flute tones for strong and soft 
blowing is given in fig. 13.8, and here we see, as we should perhaps 
expect from the quality of tone, that we are dealing with notes giving 
much stronger fundamentals and relatively weak partials. 

There is, however, not yet sufficient agreement in detail between 
the results of different observers. This is especially noticeable in the 
analysis of violin tones. Fig. 13.9 gives a comparison of the sound spectra 
for the G string as obtained by various observers. The first is the 
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analysis obtained by Miller. The second was obtained by Griitznaacher,* 
using his electrical analyser, and shows strong harmonics of the orders 
6 and 8 respectively. The third and fourth analyses were obtained by 
BackhauSjf with two specially good old violins. The last two spectra 
are from Griitzmacher and apply to the comet and the horn respectively. 

MUkr 

I I I 1 
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Vblut ^ 
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t I i_j I I I I I i I I 


Bergonzi 


> Backhaul 


I Cornet 


I Horn 

I — Li I I I I t I t I 

Fig. 13.9 


It is quite obvious that the analyses for the violins differ more among 
themselves than they do from those for the cornet and horn. These 
discrepancies may be due in part to defects in the experimental methods 
and in part to the existence of differences which are significant for 
quality alongside of differences which are relatively unimportant. 
In any case, against these discrepancies we may place results in which 
very good agreement is shown. Thus Fletcher, J using the electrical 
analyser of Wegel and Moore, agrees with Miller in attributing to the 
clarinet three very strong harmonics of the orders 8, 9 and 10 respec- 
tively. The results of vowel analysis, to which a great deal of atten- 
tion has lately been directed, also show a very gratifying measure of 
agreement. 

• El. Nackr. Techn., Vd. 4. P. 533 (ipa?). t Zeits. f, tech, Phys., Vol 8, p. 509 (19*7). 

I Phys. Rev,, Vol. *3, p. 427 (1924). 
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11. Analysis of Speech Sounds. 

The recording of speech sounds is of special interest, and the records 
at once reveal the difficulties of analysis. Figs. 13.10 and 13.11 were 
obtained at the Bell Telephone Laboratories, using the oscillograph 
method. The speech waves are picked up by a telephone transmitter 
and converted into electrical waves, great care being taken to design 
a transmitter in which the electrical waves will reproduce the original 
sound waves faithfully. These electrical waves are then magnified 
by a specially designed amplifier and delivered to an oscillograph, 
where they cause a very small ribbon to vibrate in a way which exactly 
reproduces the form of the original air waves. 

This record is photographed, and an example of it is given in 
fig. 13.10 for the word “ farmers It will be seen that the first letter 
f is characterized by very high frequencies. After these high frequencies 
the a sound is produced by only 5 complete waves having a funda- 
mental frequency corresponding to approximately 120 cycles per 
second. The r sound is followed by about 20 complete waves having 
this same fundamental frequency, followed by about 9 complete waves 
of the m sound, also with the same frequency. As the er sound is 
reached, the pitch of the voice is slightly raised to a pitch correspond- 
ing to a fundamental frequency of about 130 cycles per second. This 
is followed by the s sound, again characterized by very high fre- 
quencies. The wave form of the word “ poor is shown in fig. 13.11. 

The most interesting of the speech sounds are probably the vowels, 
and these, being capable of sustained production, lend themselves 
more easily to analysis. According to Tyndall, the question of how 
we distinguish one vowel soimd from another when both are sung 
to a note of the same pitch and of equal intensity was made a prize 
question by the Academy of St. Petersburg in 1769, and the prize 
was awarded to Kratzenstein for the successful manner in which he 
imitated the vowel sounds by mechanical arrangement. 

The first important contribution to the whole subject was made 
by Robert Willis * in a very remarkable paper read to the Cambridge 
Philosophical Society in 1829. According to Willis each vowel sound 
is marked by a characteristic frequency. These frequencies are the 
natural frequencies of the air vibrations in the cavities of the mouth 
and nose, as set for the pronunciation of the vowels. These vibrations 
are excited as free vibrations by the more or less periodic pufEs of air 
from the vocal cords. The frequencies need have no simple relation 
to one another or to the fundamental tone being produced by the 
voice, and the method of harmonic analysis is not really applicable. 
This view has since been developed by Hermann and later by 


• Traru» Canibr. PhU. Vol. 3, p. 231 (1829). 
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Scripture.* It is generally agreed, however, that in at least some cases, 
and probably in all, a vowel sound is characterized by two frequencies 
produced as partials of the air in the mouth and nose or by dividing 
the cavity so as to have two parts each giving its own proper tone. 

Helmholtz took a point of view which in theory is very difEerent 
from that of Willis and yet in practice works out very much the same. 
He agreed about the existence of characteristic frequencies, and agreed 
frirther that these were what give to each vowel its characteristic 
quality. The frequencies, as in the theory of Willis, are varied by 


* Researches in Escperimental Phonetics (Carnegie Institute, Washington, 1906). 










ANALYSIS OF SPEECH SOUNDS 


353 


XIII] 

adjusting the mouth and tongue, but whereas on the theory of Willis 
the characteristic frequencies are due to the free vibrations of the 
air in the cavities, on the theory of Helmholtz they are due to the 
forced vibration of the air. The frequencies are thus harmonics of 
the note on which the vowel sound is produced and the method of 
harmonic analysis is applicable. Helmholtz * collected a great deal of 


P 00 



Fig. 13.11. — Wave form of the word “ poor ” 


the earlier material, and by analysing vowel sounds by his resonators 
and attempting to synthesize them by his harmonic series of tuning- 
forks he made a valuable contribution to the subject. 

Following this view Miller applied his phonodeik to the anal) sis 
of the vowel soimds. The vowel sound a in the word “ father was 
sung by various voices to notes of different pitch, and the analysis 
carried out in each case. It was found that when the vowel was intoned 
at a frequency of 155, the sixth partial carried 69 per cent of the 
total energy. When it was intoned at frequency 182, the fifth partial 
carried 48 per cent of the energy. When it was intoned at frequency 
227, the fourth partial contained 65 per cent of the energy. It will be 
noticed that the actual pitch of the strong partial is nearly the same 
in the three cases: 6 X 155 = 930, 5 X 182 == 910, 4 X 227 == 908. 
Miller^s observations showed that in all cases this general rule holds 

• Loc. cit., pp. 103-9* 







354 ANALYSIS OF SOUNDS [Chap, 

and that whatever the frequency of the note on which the vowel 
sound is produced, the strong partial is the one which comes nearest 
in pitch to the frequency 910. Extending this investigation to other 
vowels, Miller arranged them in two series, in one of which they seem 
to be characterized by loud partials in one particular region of pitch, 
while in the other they are characterized by two such regions. The 
results of the analyses are shown in figs. 13.12 and 13.13. If we 


VOWELS CLASS I 



Fig. 13.12.~Characteristic curves for the distribution of the energy in vowels having a 
•ingle region of resonance 


attempt to pronounce one of these series of vowel sounds, we shall 
find that each series is produced by a progressive movement of the 
mouth and tongue. 

These results were confirmed in three different ways. If, for in- 
stance, we take the vowel sound ow as in “ mow ”, we see that it 
belongs to the series which has one principal region of resonance in 
the neighbourhood of 461. If we sing this vowel sound on any given 
note and record it on a gramophone record, then when the record is 
run at the proper speed the vowel sound will be accurately reproduced. 
If, however, the record is run too slowly the sound will tend to become 
00 , whereas if the record is run too quickly it will tend to become aw. 
It is claimed that this variation of the characteristic region of resonance 
when a gramophone record is run at the wrong speed accounts for the 
extraordinary distortion of speech sounds which results. The experi- 
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ments not only verified the change in vowel quality but gave a good 
numerical check for the frequencies characterizing the four vowels of 
this series. This claim has since been challenged. 

Another method of check was to obtain phonodeik records of whis- 
pered vowel sounds. In this case the voice tones are absent, and the 
record consists mainly of small vibrations characteristic of the vowel. 
These were counted and confirmed the original observations. 


VOWELS CLASS 2 



Fijf. 13.13.— Characteristic curves for the distribution of energy in vowels having two 
regions of resonance 


Lastly, the vowel sounds were synthesized using a series of specially- 
designed stopped organ pipes such that the loudness of tone could be 
adjusted. Synthetic vowel sounds when judged by ear are difficult to 
appraise, but in this case they were not merely judged by ear but were 
used for the production of a phonodeik record, which was compared 
with that of the original sound and found to show a very fair agree- 
ment. 

Electrical analyses have been carried out by Crandall and Sacia * 
using a method described as “ photo-mechanical ”, and by Wegel and 
Moore using a form of electrical analyser. 

The general results obtained confiro the work of Miller with the 
phonodeik, except that all the vowels seem to be characterized by tvx> 
resonance regions, the region of higher pitch being much less impor- 
tant in the case of the series to which Miller assigned only one resonance. 

• Phys. Rev., Vol. 23. p. 309 (x 9 * 4 )- 
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The acoustic spectra of the vowel sound e as in “ eat ” are shown in 
fig. 13.14 for four difierent fundamental pitches, and it is obvious that 
in each case the partials are strongly reinforced in the neighbourhood 
of 2000 to 2500. 

Very important work has been done in Germany by Stumpf * and 
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Fig. 13.14. — Electrical analysis of vowel sound e as in “ eat ”, showing marked concentration 
of energy in the frequency region 2000 to 2500 


by Trendelenburg.f Stumpf worked with electric filters and found the 
regions of frequency in which the various vowel sounds were most 
sensitive to the suppression of components. He also carried out 
analyses using harmonic components only, and obtained results which, 
considering the difference in language, show good agreement with 
those of American experimenters. 

• Die Sprachlaute (Berlin, 1926 ). 
t Wiss. Verdff. a. d, Siemens-Konz,, Vol. 3/*, p. 43 ( 1924 )* 
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Vowel curves for the vowel sound i and the corresponding harmonic 
analysis by Trendelenburg are shown in figs. 13.15-17, It will be seen 
that dissimilar as the curves seem to be they all reveal on analysis a 
strong component frequency in the region of 3000 cycles/sec. This is 



to be compared with the vowel sound in “ meet ”, for which Miller 
gives a strong component at 3100. 

A very complete discussion of the whole question is contained in 
Fletcher, Speech and Hearing and Sir Richard Paget, Human Speech ;1[ 
the latter includes valuable experiments on the artificial synthesis 


Fig. 13.16. — ^Vowel i in the lower register 
of a woman’s voice, together with spectrum 
(fundamental frequency about 250). 



I I 1 ■ » 1 . > i 1 1 I 1 n 1^^ 

Frequency 1000 m 3000 m 



of vowel sounds. On Paget’s view English and most European and 
Indian languages are based on ivhispered speech, and what he calls 
“ phonation ”, i.e. the use of the vocjal cords to produce a note, is 
only an auxiliary device to give inflection, melody and emotional 
quality to speech and song and to increase the audible range. Follow- 
ing out a suggestion of R. S. Lloyd % that every cardinal vowel has 
two chief characteristic frequencies, one derived from the anterior or 
oral cavity and one from the posterior or phar 3 mgeal cavity, he demon- 
strates these regions of pitch by shaping his mouth for the vowel and 

• D. Van Nostrand Co., 1929 . t Kegan Paul, I930» 

tyoum. Anat, and Physiol, Vol. 3*. P- *40 (1897); 

PP. P7, ai9 (1897-9)- 
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bloiring air across the front of it from a pair of bellows. He sum- 
niarizes these for a whispered sentence in stafE notation in fig. 13.18. 



Fig. 13.18.--*Pitch of whispered vowels 


Tbe modifications of the cavities by the lips and tongue are shown in 
fig, 13.19. By using plasticine or cardboard Paget has produced double 
resonators (fig. 13.20) in which the proper tone of each is adjusted so as 
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to giw chsxacteristics for the various vowel sounds. The part of 
the vocal cords is played by a reed, and air is blown from thos reed 
bto the double resonator. 


Tongue PosIHons Tongue Positions 



Fig. 13.19. — ^Tongue and lip positions for enunciation of vovtf'elt 









Fig. 13.20.— Sir Richard Paget’s models for the production of vowel sounds 


The consonantal sounds are more difficult to analyse, but Paget 
finds that h contains a component of frequency about 3000, ih has 
frequencies between 2500 and 3400, sh has frequencies greater than 
3000, f bA.a frequencies between 5000 and 6000, whereas in the case of 
8 there are frequencies in excess of 6000. On the other hand, the 
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strong frequencies in the nasal consonants m, w, &c., may be below 

200 . 

The following table was constructed by Fletcher after a thorough 
study of the work of Stumpf, Miller, Paget and Crandall. 

Table VIII 

Characteristic Frequency of the Vowel Sounds 


Speech Sovind 

Low 

Frequency 

High 

Frequency 

u (pool) 

400 

800 

u (put) 

475 

1000 

0 (tone) 

500 

850 

a (talk) 

600 

050 

0 (ton) 

700 

1150 

a (father) 

825 

1200 

a (tap) 

750 

1800 

c (ten) 

550 

1900 

er (pert) 

500 

1500 

a (tape) 

550 

2100 

i (tip) 

450 

2200 

e (team) 

375 

2400 


Further work along these lines has been carried out by Steinberg,*^ 
using an oscillograph record; by Obata and Tesimaf for Japanese 
vowel sounds; and by Curry J for English vowels. 

In a communication to Nature^ Scripture challenges the whole 
explanation of vowel quality in terms of characteristic frequencies 
and maintains that the vowel quality attaches to the “ profile ’’ of the 
curve representing the vowel. According to his view this profile is 
not the sum of a few discrete free vibrations, but an integration of 
an infinite number of such vibrations differing infinitely little from 
one another and each subject to specific damping. These vibrations 
are the partials of one cavity of complicated shape which he maintains 
cannot be treated as two or more separate cavities. He claims that 
with a gramophone record of speech, electrical filters and a loud- 
speaker he has filtered out various regions of frequency as follows: 
(1) all frequencies above 1350 cycles/sec., (2) all frequencies below 750, 
(3) all frequencies above 1350 and below 750, (4) all frequencies between 
750 and 1360. His contention is that the musical character of the 
speech changed with every alteration but the specific characters of 
the vowels remained unchanged. In contradiction of all previous work, 
he concludes that the character of a sound as vowel does not depend 

^Jown, Amer. Soc. Acoust., Vol. 6, p. x6 (1939). 

t Proc. Imp. Acad. Jap.^ Vol. 10, p. 322 (1934). 

X Proc. Univ. Durham Phil. Soc., Vol. 9, p. 153 (1934). 

§ Vol. 129, pp. 275, 965 (1932). 
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on the presence of any special tones or regions of tone, and that any 
region of frequency assigned to any particular vowel can be filtered 
out with no change in the vowel apart from its musical character. 

On this view the vowel character depends on the general shape of 
the ** vibration profile and any frequencies of any kind may be 
present provided they give the same general form of profile. Hence, 
according to Scripture, the imitation of the human voice by the 
magpie or parrot. 

This view receives some support from B^rany.* He quotes experi- 
ments with the gramophone t in which considerable variation in 
record speed produced little change in the character of certain vowel 
sounds. Adapting for this purpose an experiment used as a lecture 
demonstration by Tyndall in 1867 when he inhaled hydrogen and 
then continued his lecture, Bdrdny filled his lungs with pure hydrogen 
and tested the articulation for a random collection of consonant/ 
vowel/consonant combinations representing important Swedish speech 
sounds. If the hydrogen completely fills the resonating cavities the 
corresponding frequency is four times the normal. The articulation 
was found to be reduced only to 75 per cent of that with air in the 
same circumstances. 

As a warning against any undue simplification of the problems 
Scrij)ture’s work is extremely useful, but the “ formant ’’ theory of 
vowel character (i.e. the reinforcement of a specific region of pitch) 
is too well established and too well supported by the most recent 
work to be seriously shaken. 

12. Frequency Range of Speech. 

Speech contains almost the whole range of frequencies to which 
the ear is sensitive, but some regions are more important than others 
and some carry more of the energy than others. Crandall and Mac- 
Kenzie { have compared the energy radiated in various frequency 
bands in speech by analysing the speech waves as impressed on a con- 
denser microphone. They use a tuned circuit transmitting narrow 
frequency bands, and the separate syllables of connected speech are 
pronounced sufficiently slowly for a reading to be made for each 
syllable. One instrument records the total energy and one records 
that corresponding to the frequency band being tested. The frequency 
carrying TnaTinmiTn energy is centred on 160 cycles/sec., and 50 per 
cent of the energy is radiated in frequencies of 350 cycles/sec. or less. 
This does not necessarily mean, however, that from the point of view 
of intelligibility low frequencies are the most important. We have 

^ Joum. Amer. Soc. Acoust,^ Vol. 8, p. 217 (i937)* 

f Fletcher, Speech and Hearings p. 292; Engelhardt and Gehrcke, Zeits.f. Psych. ^ Vol. 
*>5f P* I (1930); Kucharski, Comptes Rendus^ Vol. 195, p. 979 (*932). 

t Phys. Rev., Vol. 19, p. 222 (1922). 
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already quoted Paget’s view that intelligibility depends on high fre- 
quencies and the low frequencies — ^the proper tones of the vocal cords 
— ^act as a kind of carrier wave upon which the hi^er frequencies are 
impressed. This view is borne out by direct experiment. Inte^re- 
tability or articulation is measured by the dictation of a series of 
meaningless syllables and by noting the percentage of these correctly 
interpreted. The speech is received by a microphone, passed through 
an electrical filter and emitted by a loud-speaker. Fig. 13.21 shows the 
results in graphical form. The ordinates of the solid curves represent 
percentage of articulation syllables correctly recorded. The abscissse 
represents the “ cut-off ” frequency of the filter. “ Articulation L ” 
gives the results for the low-pass filter, passing all frequencies below 



Fig. 18 . 21 . — ^Eifect upon the articulation and energy of speech of eliminating 
certain frequency regions 


the value indicated, while “ Articulation H ” gives the results for the 
high-pass filter, passing all frequencies above the value indicated. The 
dotted curves indicate the percentage of energy passed under corre- 
sponding conditions. 

It will be seen that although the fundamental cord tones with 
their first few harmonics carry a large portion of the speech energy, 
they carry relatively little of the speech articulation. A filter which 
eliminates all frequencies below 600 cycles/sec. eliminates 60 per cent 
of the energy in speech but reduces the articulation by only 2 per 
cent. A system which eliminates frequencies above 1600 cycles/sec. 
eliminates only 10 per cent of the speech energy but reduces the 
articulation by 36 per cent. 

The two solid curves intersect on the 1660 frequency abscissa and 
at 65 per cent articulation, showing that the elimination either of all 
frequencies above 1660 or all frequencies below 1650 reduces the 
articulation by the same amount, namely to 66 per cent. It is found 
that mistakes as to the consonantal sounds th^ f and t; are responsible 
for nearly 50 per cent of the mistakes of interpretation. The charac- 
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teristics of these sounds are carried principally by the very high 
frequencies. 

13. Pitch and Quality of Filtered Notes. 

It is the fundamental tone of a musical note whose frequency 
determines the pitch of the note, and this tone is the only constituent 
of the note which is perceived by the untrained ear. That its physical 
intensity should be so small compared with that of the other consti- 
tuent tones which are not heard at all unless by an effort is sufficiently 
surprising. Still more surprising is the fact discovered by Fletcher * 
that this tone can be completely suppressed without the apparent 
pitch of the note being altered. The experiments were carried out by 
means of a high-quality telephone system designed to secure that the 
sound coming out of the receiver was in every way a faithful copy 
of that going into the transmitter. Electrical filters f were introduced 
into this system so that any components present could be reduced in 
intensity to values between *001 and *0001 of those without the 
filter. Judgments of pitch and quality were made by three persons 
familiar with music. The notes were produced at intensities of 10’ 
or 10® times the minimu m audible intensity (some 70 to 80 decibels (p. 
465) above threshold audibility). In the case of the vowel ah sung at a 
frequency of 145 cycles/sec. it was found that the elimination of the 
fundamental and first two harmonics only slightly affected pitch or 
quality, and even with the elimination of the fundamental and the 
next six harmonics the pitch still corresponded very definitely with 
that of a pure tone of frequency 145 cycles/sec. The harmonic analysis 
of this filtered tone revealed no frequencies below 1000 cycles/sec. 
Neither the pitch nor the quality of the notes of a rich baritone or 
contralto voice were found to be appreciably affected by eliminating 
the fundamental and the first two or three harmonics, but the elimina- 
tion of high harmonics, even above the fifteenth, produced notable 
differences of quality. The effect of elimination of high harmonics 
was less marked for a soprano voice. Elimination of the fundamental 
and low-order harmonics affected the quality of the principal musical 
instruments more than it did the quality of sung vowels, but in no 
case did it produce any change of pitch. The pitch remained constant 
so long as the filtered sound could be recognized as a musical note. 
We shall return to this phenomenon in section 8, p. 482. 

14. Quality and Phase Differences. 

Quality is clearly associated with the existence of partials and with 
their relative intensity. If the note of a stretched string is produced 
by plucking it with a soft instrument, such as the finger, and again by 

• speech and Hearings p. 348. t Phys, Rev., Vol. 15, p. 5*3 (19^0)* 
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plucking it with a sharp instrument, such as a plectrum, the resulting 
quality is notably difEerent. In the first case we may describe the 
quality as tending to be soft and dull. In the second case it tends to 
be harsh and brilliant. The sharper discontinuity imposed on the 
string in the second case means on analysis a longer series of harmpnic 
components of relatively greater intensity. The quality given % a 
tuning-fork mounted on a resonance box or by a wide-stopped organ 
pipe is relatively dull and is nearly pure. Good musical quality always 
involves important harmonics. 

The question naturally arises whether quality depends only on 
the relative intensities of the harmonics, or whether it depends also 
on their relative phase. Differences in relative phase produce dif- 
ferences in wave form, i.e. differences in the form of the displacement 
diagram, and it is at least possible that these differences influence the 
quality. 

Helmholtz * satisfied himself that relative phase is without effect 
on the quality of a note. His method of experiment was to take a series 
of electrically driven timing-forks forming together the first few mem- 
bers of the harmonic series. Opposite to the ends of the prongs of 
each fork is the opening of a tuned resonator, the distance of which 
from the fork can be varied. The opening of each resonator can be 
partly closed by an adjustable disc. Relative intensity of the various 
harmonics can be modified by altering the distance of the resonator 
from the fork. Partial shading of the opening of the resonator modifies 
the intensity, but it also slightly mistunes the resonator and alters its 
phase relative to the fork and therefore to the exciting current. For 
very slight shading the effect on intensity is small and that on phase 
considerable. In the hands of a less competent experimenter with a 
less highly trained ear, the results arrived at would have had much 
less value. 

As it was, R. Konigf disputed Helmholtz’s conclusion. His 
experiments were made with a wave siren. In this instrument a curved 
profile was cut on the edge of a wheel. The wheel revolved under a 
narrow slit placed exactly in the position of a radius of the wheel 
and the wind was driven through this slit as the wheel rotated and 
the curve alternately cut off and let pass the stream of air. The theory 
of the instrument w^as that if the profile was a sine curve the resulting 
modification of the air blast would give a simple tone, while if the 
profile was the curve produced by combining a series of harmonics 
these would be present in the resultiDg note in intensities and phases 
corresponding to the components of the curve. By keeping the inten- 
sities constant and varying the phase relations Konig produced a 
series of curved profiles which gave variations of quality. The results 
of these experiments are, however, vitiated by the discovery that the 
* Loc. cit., p. 126. t Wied* Am,, Vol. 12, p. 335 (x88i). 
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notes produced do not correspond to the simple theory of the instru- 
ment on which Konig worked. 

The question was attacked later by Lloyd and Agnew * using a 
telephone operated by a series of harmonically varying electric currents 
whose frequencies were in the ratio of the whole numbers. They 
altered the relative phases of the constituent variations and corro- 
borated the view of Helmholtz that variations of phase of the com- 
ponents are without influence on the quality of a complex note. 

This conclusion has been challenged by Chapin and Firestone f 
on grounds both of theory and of experiment. Tliey base their theo- 
retical case on the accepted fact that pure tones supplied to the ear 
generate in the ear their own series of harmonics — harmonics which 
become audible when the pure tone is sufficiently intense (section 6, 
p, 472). K now one of these harmonics is supplied to the ear as a 
second pure tone it will combine with the harmonic of the first produced 
in the ear itself, and the intensity of the resultant tone will depend on 
the relative phase of the two components and will inevitably affect 
the quality of the combination. This effect on quality was experi- 
mentally verified by all observers tested, as was the fact that the 
loudness depended on the relative phase of the two tones supplied to 
the ear and might even be less for the two tones combined than for 
the single fundamental. In considering this result in relation to the 
evidence already quoted it ought to be noted (1) that this result 
involves no assumption that the ear is sensitive to phase difference 
'per se, and depends upon the fact that pure tones are not heard as 
pure tones if the loudness exceeds a certain level, and (2) that the 
loudness level used in these experiments was high, the fundamental 
(frequency 108) being supplied at an intensity level of 104 decibels 
and a loudness level of 96 phons (p. 464). 


• Bull. Bur. Stands., Vol. 6 , p. 255 (iw)- 
iyoum. Amer. Soc. Acoust., Vol. $, p. I73 (>9J4)* 
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Vibrations of Strings 


1. Velooity of Tramene Waves on Stretched Wires or Strings. 

For the purposes of this discussion we assume a wire or string to 
be a body whose length is great compared with its diameter and 
which is perfectly flexible. From this it follows that the ends of any 
element are subject to forces of tension directed along the tangent. 
Of course perfect flexibility is never found in actual cases, but the 
approximation is sufficiently close to be useful. 

Let us assume first that a wave of any given type can be propa- 
gated along the wire without change and with velocity c. In this 
case the wave can be brought to rest in space by moving the wire in 
the opposite direction with velocity c. If we consider the motion 
of the element ds (fig. 14.1), the resultant of the two equal tensions 
applied at its ends is directed towards the centre of curvature of 
the element and is equal to P, where 

P_X 
ds~ R' 

R being the radius of curvature and X the tension. That is, 

/>=!*. 


But this is the force which gives to the element its required accelera- 
tion towards the centre of curvature. Hence 


^ds = mds 


I 

P’ 


where m is the mass of the string per unit length. 

Therefore c*= — , i.e. 0=^/— ^14.1) 

which gives the velocity of the wave in terms of the tension of the 
string and of its mass per unit length. 
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The same result can be derived more rigorously as follows: 

Let the tension in the string be X, as in fig. 14.1, and let its mass 
be w per unit length as before. Let the amplitude of the wave be 
small, so that a is small. Then the transverse component of the tension 
at A is — Zsina. Since a is small we can put sin a = tana = dy/dx. 
The transverse component of the tension at the other end is approxi- 
mately X{{dyldx) + {d^ldx^) 8x}. 


Hence 





or 


Hence 


Mass of element = mSs ^ m3x, so that 

d^y_Xd^y 

dfi m Sx* 



(14.2) 


i.e. 



2. Freunency of Transverse Vibrations of Strings. 

The transverse vibrations of stretched strings are one of the most 
ancient recognized methods of producing musical notes. They were 
familiar to the Greeks, and the Greek tetlachord played an important 
part in the development of the musical scale. Pythagoras found that 
the simple musical intervals are formed by notes for which the vibrat- 
ing len^hs on a given stretched string fcrm simple numerical ratios. 
According to him the intervals in music are “ rather to be judged 
intellectually through numbers than sensibly through the ear ” and 
“ the simpler the ratio of the two parts into which the vibrating 
string is divided the more perfect is the consonance of the two sounds 
He was the first to use the monochord, a sounding board and box 
with scale on which a single string was stretched. 

(fTOl) 13 
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No furtlier progress in the study of vibrating strings was made 
until the time of Galileo (1564-1642), whose results were published in 
his Dialoghi deUe Nuove Scieme. He deduced quantitatively the 
relations between the frequency and the length, diameter, density 
and tension of the string. 

These relationships were independently deduced by the Minorite 
Friar Marin Mersenne of Paris and were actually published by him 
in his Harmonie Vniverselle in 1636, two years earlier than Galileo’s 
Dialogues. It is quite well known, however, that the publication of 
Galileo’s book was delayed for many years, and it seems fairly certain 
that his work was carried out earlier. He found that the frequency 
of vibration of a stretched string is (1) inversely proportional to its 
length, (2) directly proportional to the square root of the stretching 
force, (3) inversely proportional to the diameter for wires of the same 
material. If wires are not of the same material this law becomes 
(3a) inversely proportional to the square root of the mass per unit 
length. 

These laws are all qualitatively familiar in their application to 
musical instruments. The scale is produced on the violin, for instance, 
by altering the vibrating length by stopping with the fingers, and the 
shorter the length the higher the pitch. The string is tuned by altering 
the tension by screwing the peg to which the string is attached. To 
secure a low note without using an unduly long string or an unduly 
low tension we choose a thick string, or if that is not sufficiently 
flexible we may load a comparatively thin string by wrapping fine 
metal wire round it (as in the case of the violin G string). All four 
violin strings are now made in the wrapped variety, and it is possible 
to use a steel core. When this is done the wrapping is of lighter metal, 
in order to increase the diameter. 

We can deduce the exact formula for the frequency from the re- 
lations c =/A and c = \/(X/m). For the simplest mode of vibration 
the two ends are nodes, so that A == 2Z; 

• -2 [E 


If p is the density of the material and r the radius of the string, 


m = rrr^p, c ' 


2rl 



We may represent the motion of the string by the general equation 
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Assuming further that we are dealing with simple harmonic vibra- 
tions only, we may put f = a cosorf. Substituting this value in the 
general equation we get 

^+^^ = 0 ( 14 . 3 ) 

The solution of this is 

j. ( M ojx . TV • ct)3:\ 
i cos — 4* 5 sin -- j coscut. . . . (14.4) 


If the string is fixed at a; = 0 and x= I, we have 


and 

Also 

and 


*aj— 0 — 

0 and = 0 for all 


= A cosoi^ = 0 


A 

= 0. 



= B sin cos cot - 
c 

= 0. 

, 0)1 

c 

= niTT, where m is 

any i 


. niTTX 

mnct 


= Bjn sin —j— cos 

~r‘ 


(14.5) 


For the fundamental mode m = 1, 

j. * TTiC TTCf 

Sin -j- cos . 

Since repeats its values when irctjl increases by 2tt, if T is the 
corresponding value of t we have 

itcT 


I 


= 271 , 


c" 


(14.6) 


The easiest way to evoke singly the partial modes of vibration of 
a stretched string is by resonance. A wire mounted on a monochord 
is stretched with suitable tension and tuned to give a frequency of 
128, If small paper riders are placed on the string all will be thrown 
o£[ if a fork of frequency 128 is sounded and the shaft rested on the 
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bridge over which the wire passes. If now riders are placed at ^1, 
fZ from one end and a fork of frequency 256 is used, the first and 
third riders are unseated and the middle one remains in position. The 
relative intensity of the partial tones actually present when the string 
is sounded, and hence the quality of the note, depends on the place 
and mode of excitation. 

We have already seen that the possible modes of vibration are 
given by 


jB„sm-pC 08 -y-, 


( 14 . 7 ) 


where m has the successive integral values. These modes can exist 
together. The most general type of vibration will then be given by 


t = S J5„iSm-y-*cos 


/mnct 

\r 


+ ^tn)- 


(14.8) 


This can be put in the form, first given by Daniel Bernoulli 
(1700-1782) in 1755, 

. « . miTX I mnct , , . mnct) 

+ • (14.9) 

where coae^ = sine,„ = 


The constants and depend on the initial conditions of the 
vibration and can be calculated by the method already given under 
Fourier’s Theorem (p. 337). 

In the initial position of the string the coefficients of are all 
zero and the coefficients of are all unity. Hence 


(f)<-o — 


Sa,„sin 


miTOO 

“T 


represents the initial distribution of the displacement along the string. 

Ai / V • wirra; i a^mnc . mnct , h^mnc mnct) 

Also t = S sm -j- I — sm H — cos-j-j. 


The initial distribution of velocities along the string is therefore 
given by 

/A r » mnx 

Using the method indicated under Fourier’s theorem we can 
evaluate the constants from these two equations by multipljdi^ both 
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sides of the corresponding equations for single components by 
sin mitxll and integrating from 0 to Z. We have 


r\ . mm , , mm , 

Sm am -J- dx = o^y^sin* -j- dx 

2 • 

Therefore sin — dx (14.10) 

Similarly b„ — — f ^ sin dx. , . . (14.11) 

ircmJo I ' ' 


3. Progressive Waves on Strings. 

Imagine an infinite string in tension to start from rest with an 
isolated small disturbance of form f{x), which is conveniently taken 
to be zero except near the origin (fig. 14.2). 



Fig. 14.2, 


Then, as for a string of finite length, Fourier analysis * will give the 
form of the constituent normal vibrations. In this instance the result 
is an integral instead of an infinite series, and for ^ = 0 we have 

f{x) = - r dh /'^7(*') 

TT *'0 — 00 

The amplitude of the modes comprised in the range k to h dh 
is thus 

f f{x') co8k{x' — x)dx\ . . . (14.13) 

TT •'—00 

• See p. 337- 
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Now the natural period must be such that the time factor is cosw^, 
where a> == ch, and therefore after a time t has elapsed the amplitude 
is 

die, 

— / /(®') cosfe;^ cosik(a;' — x)dx* 

TT •'—00 


dk 


TT 



i/(®')[cos^(a;' -- x+ ct) + cosk{x' — a; — ctyidx*. 



Fig. 14.3 


This is evidently the amplitude in the same range A; to (A; + dk) 
in the analysis of the function 

— ct). 

Thus the analysis appropriate to a set of normal stationary vibra- 
tions does yield the result of progressive waves which is also obtained 
directly from the wave equation (p. 52). 
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A similar residt obviously applies to a semi-injBiiite string when 
the initial displacement is given near one end. 

If the string is finite, the range within which the appropriate 
Fourier series must be valid is also limited. If we consider the value 
of the series outside these limits, it is evident that the sum is periodic 
and is capable of representing, for all values of x, a function made 
by repeating the initial shape of the string indefinitely. The connexion 
with the infinite string is now apparent. The imposition of constraints 
to fix the ends of a string is equivalent to making the initial distur- 
bance periodic in the length 21 , for the series sin(m7rx/J) is unaltered 
if X is changed to (x + 21 ). The train of disturbance may then be 
divided into two progressive waves, and their recombination will give, 
in the interval Otol, the actual vibrations of the string. The example 
considered in section 6, p. 377 is shown in fig. 14.3 as it appears 
by this method. 

4. Reflection of Waves on Stretched Strings. 

The most important practical case is that of reflection from a fixed 
end. We may regard the vibration of the string as due to the passage 
of two waves, a direct wave given by == Fi(ct — x), and a reflected 
wave given by $2 — F 2 (ct x), where Fi and Fg are arbitrary func- 
tions. Then 

^=^^ 1 +^ 2 = 

If the string is fixed at the point x = 0, 

(a»o=o, 

/. Fi(a) -k Fzict) == 0 

F 2 (ct + x) = —F^(ct + x) 

/. ^=.F^{ct-x)- F^{d + x). (14.14) 

Hence for the direct wave at x = 0, we have 
Displacement = (ii)x^o = 

“'■p' = 

Particle-velocity == “ cjPi'(c^). 

For the reflected wave at the same point, since 
^2 = — Fi{ce + x), wc have 


Displacement 
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Particle-velocity == == --cFi{ct). 



At reflection, therefore, the slope of the wave remains the same 
but the particle-velocity is reversed. 

The reflection of waves from the point of attachment of two wires 
of different linear densities stretched with the same tension provides 



Fig. 14.4 


us with an interesting analogy to the partial reflection of light waves 
at the surface of a transparent medium. 

Suppose that a simple harmonic wave proceeding from left to 
right past the jimction of the two wires at a; = 0 in fig. 14.4 is given by 
^0 = cos (fee •— o)t), where k = 27r/A, co == in IT. 

For the reflected wave we have 

$ 1 =^ di cos (fee + cot), 

and for the wave transmitted in the second wire 

= ^a cos (A;'® — 

where k' = 27r/A'. The waves in the second wire must have the same 
period but the wave- velocity and therefore the wave-length will be 
different. 

Since the displacement of both wires at the junction must be the 
same, we have 

Uq C0S(— 0)^) Oi GO&{(Ot) == Og C08(— orf). . • (14.16) 
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Further, the traiisverse forces on the two wires must be the same 
at 3! = 0. Hence 


+ =3’(¥^) . 


—hiQ sin (ike — cat), 


—fall sin (fcr + 


^ = — faag sin (fax — wt), 
kdQ sm(— cat) + JcOi sin(a)f) = k'a^ sin {—cat). (14.16) 


Hence by (14.15) 
and by (14.16) 

BO that 


do -f* — ®2» 

— ®l) = 

(Xq “h ^ 
OfQ — O’! Jc 


or 

k'~ X~ Cl’ 

where Cj, Cg are the velocities of the waves on the two wires. 

k/k’ - 1 Cj/Ci - 1 

•' “«*/*' + l““"c,/ci + i 

_ « JZfl 


'Ca+Ci 


Since the tensions are equal. 

Cl 


Therefore 


Vrih — V^ 


The coefficient of reflection is 


-n/wh — A/wg 

Oo + V»»2 


(14.17) 


(14.18) 


(r7#l) 


u* 
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If % > mg, then and aQ have the same sign and the displace- 
ment is reflected without change of displacement phase. 

If mi < mg, then % and Uq have opposite signs and the displace- 
ment is reflected with change of phase tt. 

Por the amplitude of the transmitted wave we have 

<*2 = «0 + = «o(l + ^) = “O • 

6. Experimental Dlnstration of Mersenne’s Laws. 

Mersenne’s laws may be illustrated by the use of a sonometer— 
a rigid frame with one fixed bridge and one movable bridge across 
which wires can be stretched. The wires are fixed beyond the fixed 
bridge, and beyond the movable bridge they are attached to scale 
pans which can be loaded. In order that the tension of the wire be- 
tween the bridges may be the actual load, there must be as little 
friction as possible, and this is best secured by using a vertical sono- 
meter. 

(1) A suitable tension is applied and the movable bridge is adjusted 
so as to tune the pitch of the vibrating portion of the wire successively 
to a series of tuning-forks of known frequencies. If / is now plotted 
against 1/i the result will be a straight line, showing that/oc l/I. 

(2) Three forks fairly close together in pitch are chosen, the adjust- 
able bridge is set to give a convenient length and the load in the scale- 
pan adjusted so that the vibrating length is tuned to each of the three 
forks in turn. The weight of the scale-pan must of course be added 
to the load in each case. It will be found that//\/Z is constant, where 
X is the total stretching force. 

(3) Two wires of different section and different material are stretched 
with the same tension and tuned successively to the same tuning-fork 
by adjusting the movable bridge. It will be found that 

where mj, mg are the masses per unit length of the two wires. 

An interesting illustration of the frequency formula, although a 
very inaccurate one, is afforded by Melde^s experiment. A long hori- 
zontal thread is attached to the prong of a tuning-fork at one end, 
while the other end passes over a fiictionless pulley and carries a scale- 
pan which can be weighted. The fork, which is electrically maintained, 
is adjusted so that it gives a horizontal transverse vibration to the 
end of the thread. The thread thus has a fixed frequency imposed on 
it and a definite tension. It has a fixed mass per unit length. The 
only variable is the vibrating length, and the thread accordingly 
divides by a series of nodes into vibrating lengths of the proper magni- 
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tude. Afl the load is increased by adding weights the vibrating lengths 
become longer and the number of segments into whidh the string 
divides itself becomes smaller. If for each load X giving an exact 
mimber of segments the corresponding number of segments p is noted, 
it will be found that p^X = const. This result is derived from the 
formula 



If in this formula V denotes the length of a segment, then V = I/p. 
Hence 



p^X — — const. 


6. Plucked Strings. 

Strings are set in vibration principally in three ways: 

(1) Plucking — as in the harp, mandoline, &c. The string is pulled 
aside at one point and then released. 

(2) Striking — as in the piano. The string is struck by a hammer 
which rebounds and leaves the string free to vibrate. 

(3) Bowing — as in the violin, &c. The string is attacked by a bow 
which is drawn across it. 

Of these methods of initiating the vibrations of a string the first 
is the simplest to deal with theoretically. Let us consider the various 


E 



stages of the vibration, first of all by considering them as the result 
of the propagation of waves along the string reflected at the fixed ends 
with change of sign for d^jdt (particle- velocity) and no change of 
sign for d^jdx (slope). We also have the relation 3^/3^== ic(0f/0aj), 
according as the wave is travelling in the negative or positive direc- 
tion. Let us take the case (fig. 14.5) when a point 21/3 from the end 
is displaced by an amount 2d. 
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We may legard tiie displacement along AE as due to the super- 
position of two waves (fig. 14.6), each giving half the total slope, and 
with particle-velocities equal and opposite, so that they will represent 
waves travelling in opposite directions. The slope and particle-velocity 
are pven by (1) d/2a, — cd/2a, (2) (i/2a, -(-oi/2a. 

Similarly, for ED, where the slope is negative, we have two waves 

A B C D 



Pig. 14.« 


for which slope and particle-velocity are given by (3) —d/a, -^-cd/a, 
(4) —d/a, —cd/a. Since for (1) and (3) f and have opposite signs 
these will be moving in the positive direction. 

Consider the position of the waves after they have travelled along 
the wire through a distance a/2, remembering that the sign of the 
particle-velocity is changed on reflection from a fixed end. 



A B C D 



Fig. 14A 


By superposmg the slopes for the two waves effective at each pomt 
as in fig. 14.7 we see that the resultant slope is 

. ... d d d 

A to mid-pomt, jj- + «- == “• 

^ 2a 2a a 
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niT-j . . , ba d d d 

Mid-point to s = 

^ 2 2a a 2a 

^ j d d 2d 

End portion, , 

^ a a a 

By superposing the particle-velocities of the three segments into 
which the wire is divided by the differences of slope we see that the 
first and third are at rest and the middle one moving downwards. 

Following the waves for another twelfth of the period of vibration 
we have fig. 14.8. The successive positions may be worked out in the 
same way and are shown in figs. 14.9-12. 



Fig. 14.0 



Fig. 14.10 



Fig. 14.11 



Fig. 14.13 shows that if a parallelog^ is constructed with the two 
portions of the string in its original position as adjacent sides, theri all 
the subsequent positions of the string are given by movi^ the line 
PQ backwards and forwards parallel to itself from S to B and back 

** More generally, if any point in the string is displaced so that 
are the slopes for the two portions, then in every sul^equent 
position the string combines in different ways the slopes oi, oj 
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and — 82 ). The last is the slope of the line which in the particular 
case considered is represented by PQ. 



Considering the matter analytically, we have the following general 
expression for the displacement of any point on the wire at any time 
(14.9), 

-j - \am cos-j— + sin-j- 1 . 


The initial distribution of displacement along the string is given by 


mTTX 


But if a point on the string distant d from the end is displaced 
through a distance A, we have 

^ ^ for 0 < a? < d, 

X d 

loi d <x < 1 , 

I — X I — d 

Also = 0 at f = 0 for all values of x. Hence all the constants 
are zero (14.11) and 

I = 27 cos- . . . . (14.20) 

But (14.10) == I ^ sin^^^ dx 

t •'0 fr 

2 r r^hx . mTTX j , r^hil^-x) . mira: , *1 

- i U -J + X ^ ““ T- *J 


2W* 


. mnd 
sin- 


mVd(l-d) I 


(14.21) 
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Therefore (1) = 0 if = 1, ^ 

m m m 

Hence any partial tone of order m is absent for which the point 
of plucking divides the string so that the short segment is exactly 
Ijm, This is true for all methods of attack, as was pointed out by 
Young. No partial can be present if the string is attacked at a point 
where the partial in question requires a node. Helmholtz attributed 
the fact that the piano is so designed that the hammers strike the 
strings at about J of the string from one end to an empirical attempt 
to eliminate the inharmonic 7th and 9th partials. 

(2) The amplitudes of the successive partial tones are in the ratio 
1/P, 1/2*, 1/3*, . . . , and so form a rapidly diminishing series. 

It will be obvious from the foregoing that the quality of the tone 
given by a plucked string will depend both on the point of plucking 
and on the instrument used for plucking. If the middle of the string 
is plucked all the even partials are excluded and the tone is of poor 
quality, while if the string is plucked near the end the full series of 
partials is present and the tone is more brilliant. A soft plucking 
instrument like the finger gives a rounded form to the wire at the point 
of attack and generates fewer high partials than the hard plectrum of 
the mandoline. 

7. Struck Strings. 

The problem of the vibrations excited in strings or wires by striking 
with a hammer is one of great interest in itself, and also of practical 
importance owing to its use in the pianoforte. The pianoforte is unique 
among the commoner musical instruments in that the whole energy 
to be radiated as sound has to be communicated in the small inter- 
val, about 1 /600 of a second, during which the hammer is in contact 
with the string, whereas in bowed instruments and wind instruments 
the note is sustained and energy is continuously communicated. In 
order to secure sufficient loudness the evolution of the piano has been 
in the direction of more strings (two or three to a single note), more 
massive strings, and higher tensions. A typical pianoforte action is 
shown simplified in fig. 14.14, and in this, as in all forms of the action, 
the hammer is projected against the string and at the instant of impact 
is free from the system of levers which set it in motion. 

From this it would appear that the only variables in the case of a 
given wire are the point of impact and the velocity of the hammer 
head. This would mean that for a particular pianoforte the performer 
can vary the loudness by his “ touch ”, but not the quality. Most 
musical critics, however, are agreed that there is much more in 
** touch ” t han thi« analysis would suggest, and it seems possible that 
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vibrations of the hammer itself may depend on the way in which the 
lever motion is initiated by the performer and that these may in tom 
react on the quality of the sound produced. 



Fig. 14.14 — Simplified pianoforte action with key depressed and hammer 
about to strike the wire 


The earliest theoretical treatment is that of Helmholtz,* who 
assumed the force exerted by the hammer on the string to vary 
sinusoidally during the period of contact and the duration of the 
contact to be short compared with the period of the fimdamental of 
the string. 

8. Bowed Strings. 

In the case of the bowed string the analytical treatment of the 
motion is based on experimental data. The bowed string differs both 
from the plucked string and from the struck string in the fact that 
the production of the sound is sustained and the note of the string is 
continuously under the control of the performer. The string adheres 
to the bow and moves with it until the tension overcomes the static 
friction, when it slips past the bow until it once more comes to rest 
relative to the bow and is drawn aside once more. That it moves 
exactly with the bow during displacement has been demonstrated 
by C. V. Raman, t by K. C. Kar| and by M. N. Mitra.§ The 
energy radiated as sound and used in overcoming frictional losses 
thus depends on the fact that more work is done on the string 
by the bow during displacement than is done by the string on the 
bow during the subsequent slip, and this depends again on the dif- 
ference between static and dynamic friction. The speed of any point 


* SemaHons cf Tone, 3rd English ed., p. 380. 
t Ind, Ass, Cult, Sci. Bull,, Vol. ii, p. 43 (i9i4)> 

t JF%f. IUv,t Vol. ao, p. 148 (19M). § Jttd. youm, Phys., Vol. i, p. 31 1 (1926). 
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on the string is nearly unifonn in both halves of its vibration, so that 
the displacement diagram consists of two straight lines which for the 
mid-point on the string have the same slope (see also the next section). 

9. Experimental Stndy of Vibrating Strings. 

A method of recording the motion of a point on a vibrating string 
was devised by Krigar-Menzel and Baps • * *** and, with modifications, 
has been widely used by subsequent observers. 

An image of a brightly illuminated slit is formed in the plane of vibration 
of the string, the length of the slit being at right angles to the undisturbed posi- 
tion of the string. The string and the image of the slit are then projected on a 
photographic plate or film moving parallel to the length of the string. If the 
film and string are at rest the appearance on the negative will be a dark line 
(the final image of the slit) broken by a bright point. When the film is moved 
and the string is vibrating this bright point traces what is really the displace- 
ment-time graph for the point of the string under observation. The mode of 
vibration can thus be compared with theory. 

The method was applied by Krigar-Menzel and Baps to an ex- 
amination of the motion of bowed and plucked strings. It was also 
applied by Kaufmann f to check his own theoretical treatment of the 
action of the pianoforte. He assumed the hammer to be hard and 
unyielding and the time of contact to be comparable with the period 
of vibration of the string. He varied the point of impact and found 
that the tone is fullest and strongest when the point of impact is 
between ^ and J of the length of the string from one end. The 
method was used by Klinkert J to study the vibrations of an electri- 
cally maintained string. 

The motion of a vibrating string was first studied point by point 
by Helmholtz, using his vibration microscope.§ 

In this method a grain of starch was placed on the string at the point to bo 
observed and upon it was focused a microscope with a fixed eyepiece but with 
the objective attached to the prong of a tuning-fork. The fork was ananged so 
that its direction of vibration was at right as^es to that of the point on the 
string. The motion observed was thus the motion of the point on the string 
compounded with the simple harmonic motion of the prong of the fork executed 
in a direction at right angles to it. If the fork had the same frequency of vibration 
as the string the form of the vibration of the point observed could be elucidated. 

The method was applied by Helmholtz || to a study of the bowed 
string. He describes the motion in terms of fig. 14.15 as follows. The foot 
d of the ordinate of the highest point moves backwards and forwards 

• Arm, d, Physik, Vol. 50, p. 44 (1893)- t Wied, Ann., Vol. 54 » p. 675 (189s). 

X Arm, d. Phytik, Vol. 65, p. 849 <^898). § Phil. Mag., Vol. ai. p. 393 (1861). 

I) Loc. cit., p. 384. 
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with a constant velocity on the horizontal line ah while the highest 
point of the string describes in succession the two parabolic arcs 
ac^ and bc^a, and the string is always stretched in the two lines acj 
and h(\ or acg and icg. All points on the string pass through their 
undisplaced positions simultaneously. 



Fig. 14.15 


Much experimental and theoretical work has been done on struck strings, 
notably by W. H. George.* The hammer used in these experiments is a rigid 
pendulum whose mass and velocity of impact can be varied. The duration of 
contact and the variation of pressure during contact are studied by including 
an oscillograph in circuit with the wire and hammer. The vibration of a point 
on the string is recorded optically by a modification of the method of Krigar- 
Menzel and Raps, and the resulting curves are analysed by a Mader harmonic 
analyser. As the partials decay fairly rapidly and with unequal decrements, 
only the first few vibrations after impact are used. It appears that the pressure 
between the hammer and the string varies considerably during impact, an instan- 
taneous complete separation between hammer and string taking place before 
the final separation in some cases. The ratio of the mass of the hammer to 
the whole mass of the string is an important factor. For very light hammers 
{m/JF e= 0*4 or less, where m is the mass of hammer and M the mass of the string) 
the energy lost by the hammer increases rapidly with the distance of the point 
of impact from the end, but soon reaches a maximum which remains constant 
over the rest of the string. For m/if = 0*5 the position for maximum energy 
communication is at the centre of the string, but heavier hammers give the 
maximum point near the ends and strengthen the fundamental at the expense 
of the partials. 

10. Longitudinal Vibrations of Strings or Rods. 

We have already seen (p. 76) that the velocity of a longitudinal wave 
along a string or rod is given by c = VYfPi where q is Young’s modulus 
and p the density of the material. When we come to consider the 
longitudinal vibrations of a rod or string of finite length we see that 
for a string the problem is similar to that for transverse vibrations. 
The string must be fixed at both ends, and starting from the general 
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differential equation of the wave motion and expressing the fact that 
^ 0 for all values of t at x = 0 and x=l,we get (14.5, p. 369) 


* D • 

6m = -Om Sin - cos 


mrrct 

~T‘ 


Hence if m = 1 


* . Tra; TTCt 

8111 j cos p 


(14.22) 


and this represents the fundamental mode of vibration. 
If T is the period of the vibration, 

ttcT 


I 


= 277 


or 

so that 


m ^ 

c’ 




2V 


^ A 


. . (14.23) 


It may be noted that in this case the frequency is independent of 
the tension per se and depends only on the length and the constants 
for the material. 

That the frequency of the longitudinal vibration is in general much 
greater than that of the transverse can be seen at once by a com- 
parison. Let the wire in question be subject to a tension X and let 
the extension produced by this tension be V, Then if/, is the frequency 
of transverse vibration and /, the frequency of longitudinal vibration, 
we have 



^ m 


4 - 


where S is the area of cross-section. But 


^ = stress == q X strain = q y. 



(14.24) 


and/, only becomes equal to/i when the wire or rod is stretched to 
double its length, that is, never. 

In the case of a rod one or both ends may be free. If both ends 
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are free the fundamental frequency is the same as if both ends are 
fixed. If, however, one end is fixed and one is free. 


cos y B flin^ cosorf 


as before, but this time | is zero for all values of < at a; = 0 and 
mh is zero for all values of Ut a: = 1 (the free end). 

The first condition gives i = 0. 

n ,1 1 wB wx 

For the second, 5^ = — cos— cosorf, 
ox c e 


and 


— cos-- cosco< is to be zero for ail values of t. 
c c 


1 ^^) = 

w*., 

Therefore - = (2m-l)^ 


and 


= . ( 14 . 26 ) 


Obviously for the fundamental 



and for the next possible mode of vibration 

2’2 = 3-^,or/2 = ^ = 3/i, 

and so on. That is, the partial tones form the odd members of the 
harmonic series. 
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1. iEoIian Tones. 

The sound produced by wind as it whistles through long grass or 
roars through the trees in the forest is one of the most familiar natural 
sounds. Tie utilization of the phenomenon for the production of 
musical sounds in an “ seolian harp ” is the subject of occasional vague 
references in early literature, but according to Richardson • the fet 
systematic account of an instrument of this kind occurs in an early 
seventeenth-century book by Athanasius Kircher. The early instru- 
ments consisted of a number of equal strings tuned to unison on an 
appropriate sound-box. Later instruments were made with wires of 
difierent thicknesses still tuned in unison— an improvement which is 
justified by the theory subsequently developed. 

The tones can be well heard with a simple piece of apparatus due 
to Lord Raylei^ and shown in fig. 15.1. A is a glass tube drawn out 



to a bore of 1 mm. or 2 nun. and placed so as to face the air-stream 
just behind the wire. B is a loop of iron or brass wire about 1 mm. in 
diameter, attached to the tube by insertion into a cork C. The glass 
tube can be connected to the ear by a rubber tube, and when held 
in the crack of a sbghtly opened door or window the arrangement 
yields a fairly pure and steady tone. 

Some early experiments on these tones were carried out by Young, 
who showed that the frequency is independent of the part of the wire 


• Proc. Phyi. Soc., Vol. 36, p. 153 (»9»3)> 
8S7 
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on which the air-stream impinges and that at the appropriate wind 
velocity the string vibrates as a whole, giving its fundamental tone. 

The first quantitative experiments were carried out by Strouhal.* 
In these experiments a vertical wire was moimted at a measured 
distance from the centre of a whirling table with vertical axis. In this 
way a known velocity could be imparted to the wire and the frequency 
of the resultant tone could be estimated. Strouhal found that the fre- 
quency is independent of the length and of the tension of the wire 
and can be approximately represented by an expression of the form 

(16.1) 

where f is the frequency of the tone, V the velocity of the air, D the 
diameter of the wire, and K a constant which is about 0*186. 

The explanation of the phenomenon and the theoretical justifica- 
tion of this empirical relationship came later, 

Rayleigh f refers to the following entry in his notebook. “ Bath, Jan., 1884. 
I find in the baths here that if the spread fingers be drawn pretty quickly through 
the water (palm foremost was best) they are thrown into transverse vibration 
and strike one another. This seems like the eeolian string. . . . The blade of a flesh 
brush about IJ inches broad seemed to vibrate transversely in its own plane 
when moved through water broadways forward. It is pretty certain that with 
proper apparatus these vibrations might be developed and observed.” 

The streaming of water past an obstacle was studied by Mallock,t 
who noticed that in the rear of the obstacle vortices are formed and 
carried off by the stream. These vortices were independently studied 
by B4nard.§ He found two parallel rows of alternate and equally 
spaced vortices, one row forming on each side of the obstacle. Obviously 
the periodic shedding of these vortices would produce a periodic 
transverse vibration of the obstacle if it were free to move, and if 
the obstacle were a wire stretched with the required tension it would 
be set in resonant vibration. Kdrmdn || showed that only two arrange- 
ments of vortices are possible. They may be shed simultaneously in 
pairs from opposite sides of the obstacle (%. 16.2) or they may be shed 
alternately and symmetrically from opposite sides of the obstacle. 
He showed that the first of these arrangements is unstable and that 
only the second can persist. Later work by Kdrmdn and Rubach f 
showed that hjl is constant and independent of D and of V, where 
h is the distance between the two parallel rows of vortices and I the 
distance between successive vortices in the same row. It appeared 

*Ann. d, Phytik, Vol. 5, p. 216 (1878), f Pkii, Mag.^ Vol. 29, p. 433 (1915). 

X Proc. Roy, Soc.^ Vol. 9, p. 62 (1907); Proc. Roy. Soc., A, Vol. 84, p. 490 (1910). 

§ Comptes RenduSf Vol. 147, p. 839 (1908) and many subsequent papers. 

II Gdttingen Nackr.t 547 (19x2). ^ Phys. Zeitschr., Vol. 13, p. 49 (1912). 
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also from their work that I = bD, where b is constant and >1, and 
U == aV, where a is constant and <1. U is the velocity of the vortices 
relative to the stationary fluid. 

Kruger and Lauth used the results to derive Strouhal’s formula 


whence 

^ ? y h 

fD D(V-V)~ D(V-aV)~l-a ' 

Using K&rm&n and Kubach’s data for a and b they obtained for 
this constant the value 5, which compares well with StrouhaFs results. 
Subsequent experimental work with air and with water has been 
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Fig. 15.2 


done by Rayleigh,* Relf f and Richardson. J These all show that 
the constant has a value of about 5, the notable departures from this 
value occurring for very small values of V or of D, 

The frequency is found not to be much affected by the viscosity 
of the fluid. The dimensions of the coeflScient of kinematic viscosity v 
are If this quantity is to occur in the expression for the fre* 

quency of the seolian tone along with V and Z), a consideration of 
dimensions shows that it must do so in the form of the dimensionless 
Reynolds number N = VDjv, so that 

f=^^F{N), (16.3) 

so long as the compressibility is not effective, that is, if V is small 
compared with c, 

Rayleigh gives the following formula as agreeing well with 

• PhiL Mag,, Vol. 29, p. 433 (iQxs)- t Phil, Mag,, Vol. 4a. P- 73 (i9ai). 

X Proc, Phys, Soc„ Vol. 36, p. 153 (i9a3--4)- 
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observations both for water (v = O-OllS c.g.s.) and air (p = 0'16 c.g.8.) : 

/=0-196l(l-^^) (16.4) 

Since in the cases occniring in practice N is usually greater than 
500, the second term in the expression is very small, and we have 
approximately 

/=0-2j (16.5) 

Though the effect of the value of N on the frequency is small, its 
effect on the initiation of the vortices is determinative. When the fluid 
streams past an obstacle a region of stationary fluid (fig, 15.3) tends 
to be established in the rear of the obstacle. Shearing forces are de- 
veloped by the viscosity acting across the layer which separates this 



Fig. 16.3. — Formation of eddies behind a cylinder 


dead fluid from the moving stream, and it is here that the vortices 
tend to develop. If N falls below about 100 (i.e. for thin wires and 
low velocities) vortices cease to be formed and the phenomenon dis- 
appears.* For air v = 0*15 and the critical velocities for wires of 
various diameters may therefore be found by putting 

F.= ^. (16.6) 

An interesting experiment for demonstrating the phenomenon was devised 
by Rayleigh.f A Ic^ed rigid pendulum was arranged with its lower end 
dipping into water in a large basin. The point of insertion was weU away from 
the centre and the pendulum was arranged so that it could oscillate along a radius. 
The basin was then made to revolve about a vertical axis carrying the water 
with it; when the speed of rotation was such that the frequency of vortex shed- 
ding coincided with the natural frequency of the pendulum the resonant vibrations 
of & pendulum became very marked. 


* Relf, Phtl, Vol, 43, p. 173 (1931). f Loc. dt. 
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2. Edge Tones. 

If a jet of moving air is projected into stationary air the conditions 
for the formation of vortices are again present. If the jet issues from 
a slit the vortices tend to be shed to the two sides alternately, and 
the jet itself pursues a sinuous course between them (fig. 15.4). The 
result is a very feeble indecisive tone called the jet tone, the frequency 
of which has been determined as 

/- 0-055 F/A (15.7) 

where F is the velocity of efflux and D the width of the slit. This 
tone is two octaves below the seolian tone for a cylindrical obstacle 
of diameter D. A similar phenomenon exists for a 
circular jet, but the vortices are vortex rings shed 
alternately on the inside and outside of the jet. 

The tones obtained in this way are weak, 
fluctuating and unstable. In 1853, however, both 
Masson * and Sondhauss f called attention to the 
fact that if an edge — a wedge of small angle — is 
presented to the jet from the slit, the edge being 
parallel to the length of the slit, then certain fre- 
quencies tend to be stabilized and the tone produced 
is stable and stronger. 

The formation of these tones was discussed by a 
number of investigators and a good deal of experi- 
mental work was done. Among the more important 
contributions are those of Wachsmuth,f Schmidtke,§ 

K6nig,|| Kruger, ^ Benton,** Kichardsonff and Fig.is.i 
Carri^re.JJ 

By far the most complete experimental investigation of these tones 
hitherto available is that of Brown §§ and this is followed by a theoretical 
discussion by the same author, Earlier explanations invoked the 
K4rm6.n system of vortices. Brown criticizes the experimental evidence 
for this, even in the case of slit tones when no edge is present. He 
suggests alternatively that the fluid stream divides at the edge, half 
passing up each side. Since the whole phenomenon is found to occur 
within the sound-sensitive range of the jet, a slight vibration of the 
apparatus or a sound of the order of the minimum audibility of the 
human ear will be suffleient to produce a vortex which will pass up 
one side or other of the wedge. The passage of the vortex along the 

• Comptes RenduSy Vol. 36, p. 257 (1853). f Comptes Rendm, Vol. 36, p. 1004 (1853). 
t Arm, Phys, Lpz„ Vol. 14, p. 469 (1904). § Ann, Phys. Lpz., Vol. 60, p. 71S (iQio)- 

IIJPAyj. Zeitschr., Vol, 13, p. 1053 (1912). Q Arm. Phys. Lpz., Vol, 62, p. 673 (1920); 

•• Proc, Phys, Soc., Vol. 38, p. 109 (1926). Phys. Zeitschr., Vol. 37, p. 842 (1936). 

ft Proc, Phys, Soc.^Vol, 43, p. 394(1931). tt AcousUque^ Vol. s, p. 138 (t93^)* 

§§ Proc, Phys, Soc., Vol. 49, p. 493 (1937). Proc, Phys, Soc.t Vol. 49, p. 508 (i937)* 
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great theoretical intoest. In the theoretical treatment it is usual to 
make certain assumptions which are justified in all cases of practical 
importance. These are as follows: 

(1) The diameter of the pipe in which the vibrations take place is 
sufficiently great to justify neglect of viscosity effects. 



Fi?. 16.7. — The four stages in vortex formation producing the same frequency 

Stage I, A 0*81 cm. Stage II, h «> 1*78 cm. Stage III, h ■■ 2*65 cm. Stage IV, A ■>> 8*6 cm 
/ » 126 c./sec. V — const. 272 cm./sec. 

(2) The diameter is small compared with the length of the pipe 
and with the wave-length of sound. 

(3) The walls of the pipe are rigid. 

There are two types of pipe which are of practical importance: 
the pipe open at both ends, known as the open pipe, and the pipe 
closed at one end, known as the closed pipe. The elementary facts 
about the possible modes of vibration in these cases can easily be 
arrived at. 

In the open pipe there must be a displacement antinode at each 
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end and therefore, in the fundamental mode of vibration, a node in 
the middle. The wave-length of the corresponding sound, which is 
four times the distance between a node and the adjacent antinode, 
must be 2Z, where I is the length of the pipe. The frequency of the 
fundamental, c/A, is therefore c/2J. In the next possible mode of 


Open Pipe 



a. ft. rt a.n. n an n. a.n. 



Fig. 16.8 


vibration there must be two nodes in the pipe and an antinode at the 
centre. The wave-length is now I and the frequency cjL In the next 
possible mode there are three nodes in the pip^; the wave-length is 
21/3 and the frequency 3c/2L The first three possible modes of vibra- 
tion are shown in fig. 15.8 ; the arrows show the direction of the move- 
ment of the air. The figure shows the distribution for each mode at 
the two instants of TnayiTmim velocity in each vibration. It will be 
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seen that the fundamental mode of vibration has a frequency cj2l 
and the other modes frequencies which bear to this the ratios 2 : 1 
and 3 : 1. 

If now we turn to the closed pipe we find that it must always have 
a node at the closed end and an antinode at the open end. In the 
fundamental mode of vibration the wave-length is therefore 41 and 
the frequency c/41. When there is a second node in the pipe the wave- 
length is 41/3 and the frequency 3c/41. When there is a third node 
in the pipe the wave-length is 41/6 and the frequency 6c/41. The pos- 
sible modes are illustrated in fig. 16.8. 

In contrast to the open pipe, then, the closed pipe has a fundamental 
which is an octave lower in pitch, and its partial tones consist of the 
odd members of the harmonic series only. These facts have an im- 
portant bearing on the quality of tone given by organ pipes and wind 
instruments generally. 

Another point of view from which the frequency of a vibrating 
air column may be deduced is that of the travelling pulse of air. The 
time of vibration of the column of air is the same as the time in which 
a pulse of air within the pipe completes its cycle of changes. Consider- 
ing first of all a pipe open at both ends, we start a compression from 
one end and follow its course. From the farther end it is reflected as 
a rarefaction, and returning to its point of initiation it is reflected as 
a compression, and its cycle is complete. The time occupied is 21/c, 
so that the frequency is c/21. In the case of a pipe closed at one end 
wo start a compression from the open end. It is reflected as a com- 
pression from the closed end, as a rarefaction from the open end, as 
a rarefaction again from the closed end and as a compression from 
the open end, completing its cycle. Thus the time occupied is 41/c 
and the frequency c/41. 

4, Vibration of Air in Cylindrical Pipes. 

We may represent the motion of air in the pipe by the general 
equation 

dt^ ~ 0x2- 

As in equation 14.4, p. 369, the solution of this is 
f = ^.4 cos^ 4“ B sin^^ coscu^. 

Hence the compression at any point is given by 

“ "" c ^ 



XVI C3YLINDRICAL PIPES 

and the particle velocity by 

^ = —ft) sinft)< (a cos^ + B sin^!^. 
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(16.10) 


(a) Open Pipe. Let the pipe be open at both ends, i.e. at a: = 0 
and at a: = 1. Then 

fde 




for all values of t, since there is an antinode with no variations of 
pressure at these points. 


Hence 

and 


coscoi . B — 0, i.e. B == 0, 

c ' 

— coscotfA sin— — B cos— == 0. 
c \ c d 

. 0)1 


rriTT, 


where m is any integer. That is, 


niTTC 


and the possible frequencies are found by giving m successive integral 
values in the expression 


/ __ _ me 

” 2 ^ "■ 2V 


. . (15.11) 


Thus the open pipe has the fundamental frequency c/2Z and gives the 
full series of partials. 

The case of a pipe closed at both ends leads to exactly the same 
conclusion but is of no practical importance, except perhaps in the 
calibration of microphones by means of the Kayleigh disc. 

(6) Closed Pipe. In this case let us assume the pipe open at a; = 0 
and closed at a; = Z. From this we deduce as before that (dildx)g.^ 
is zero for all values of t, and hence, as before, B = 0. Since at the 
closed end the particle velocity must always be zero, we have also 

= 0 for all values of t 

—oi smwt(A cos— + B sin— ^ — 0, 

\ c 0/ 

0)1 (2m — l)7r 


Hence 
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where m is any integer. That is. 


CO = 


(2m — l)^c 

IT 


and the possible frequencies are obtained by giving m the successive 
integral values in the expression 


- CO _ (2m — l)c 
^ 41 ■ 


(16.12) 


Here the fundamental tone has the frequency c/4l and the pipe 
gives only the odd members of the harmonic series as its partials. 


5. Vibration of Air in Conical Pipes. 

In the case of cylindrical pipes the wave propagation is of the plane 
wave type and the motion over any cross-section is everywhere parallel 
to the axis of the pipe. In a conical pipe of small angle this may still 
be regarded as approximately true, but if the cone has a wide angle 
the restriction no longer applies and we must think of the waves as 
divergent and convergent — spherical rather than plane. 

We can write the wave equation (2.36, p. 61) in the more convenient 
form 

^ sys) 

dfi ~ dr^' 


since s is related to <f> by the equation ^ = c*«. 

If, as before, we assume a wave of simple harmonic type we may 
put 

rs = a cosco^, 

and the equation becomes 

f^(rs) = 0. 


92(rs) 

9^ 


The solution of the equation is, as before, 

f A . cor\ 

rs = cos-^ + B sm-^J cosco^. 

There are two cases of special interest. 

(a) 0pm Com, At the vertex r = 0, and hence rs == 0, unless « 
is infinite, which cannot be the case. It is therefore immaterial whether 
the vertex is open or closed. In both cases we have 

(^^)r-o = 0 s-U values of L 
== A cos<u^, 

A A =* 0. 


But 
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If tli6 'Wid.6 6iid. IS opoii And is at a distance I from the vertex, where 
I is measured along the slanting side of the cone, then here s must be 
zero and we have 

(rs)r-i = 0 for all values of L 


Hence 


•n * CXjt 

B sm— coswi = 0: 
c 


0)1 

— = WTT, 


where m is any integer. That is, the frequency is 

/ _ ^ wic 


. . (16.13) 


The fundamental tone, therefore, has the frequency c/22, which is 
the same as that for the open cylindrical pipe, and the conical pipe 
gives the full series of harmonic partials. 

(6) Closed Cone, As in the previous case we have = 0, no matter 
what the condition at the vertex. 

Hence rs = J5 sin— coscc2 

c 


ani 



0}B 0)T . 

— cos - coscor, 
c c 


so that 


ds , o)B o)r 

f — 4- s = — COS - cosa>2, 
dr c c 


ds o)B cor ^ B . cor . 

= cos COSCOt a 8111 - coscof. 

dr or c r* c 


At the closed end (r = 1) we must have dsfdr = 0 for all values 

of ty 

B (0)1 0)1 . co2\ . ^ 

. . w V — cos sin " j coscoi = 0. 

c c / 



c* 


(15.14) 


The solution of this equation is given by the points of intersection 
of the graph y = tan (co2/c) with the graph y = co2/c. These intersections 
occur approximately (fig. 9.1, p. 215) for values of coZ/c ^ven by 37r/2, 
57»/2, In 12 More accurately, the solutions are given by 

— = 1*43, 2-46, 3-47, 4-48, 6-48. (15.16) 

nc 
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It follows that the frequency of the fundamental is a)/27r= l*43c/2Z, 
and that the partial tones are inharmonic. 

The distribution of nodes and antinodes along the pipe is of some 
interest. Let us suppose the pipe to be sounding its fourth partial. 
For this case wIIttc = 4-48, 


. 4*487rc 

i.e. o) = — 5 — . 


(15.16) 


For the antinodes a = 0, 

rs = 0 , 



where K is any integer which does not make r>l. That is, 


4*4877r jr, 

— T — = 


or 


Kl 

^ 4-48* 


. . (16.17) 


The antinodes are therefore equidistant, and their distances from 
the vertex (measured along the slant side) are obtained by giving 
to K the successive values 1, 2, 3, 4. The distances so obtained are 
0-223Z, 0‘447Z, 0*670i, 0-893Z. 

At the nodes we have the condition already presented for the 
closed end, namely, dsjdT = 0, 

. . — = tan — . 
c c 

But for the fourth partial we have cu = - , 


cur 4’487rr 

and cur/c = tan(cur/c) when cur/c has the successive values l*437r, 2*4677, 
3*4777, 4*4877, .... The successive nodes are therefore given by 


... 4*4877r - 

(l) — == 1*4377, 


(ii) 

(hi) 

(iv) 


^ ” 4*48 
_ 2-46Z _ 
^ “ 4*48 “■ 


0-319Z. 

0-549J. 








4-481 

4-48 


(15.18) 



XV] 


CONICAL PIPES 


401 


The nodes, then, are unequally spaced along the tube. 

The difference between the cone and the cylinder may be shown 
experimentally by taking a cylinder open at both ends, a cylinder 
closed at one end, and a cone open at the base, all giving 256 cycles 
per second as fundamental. The cylinder open at both ends and the 
cone will have approximately the same length; the cylinder closed at 
one end will have about half this length. All three will reinforce the 
sound from a 256 fork by resonance. The cone and the cylinder open 
at both ends will respond to a 512 fork, but not the cylinder closed 
at one end. All three will respond to a 768 fork. 


6. Flue Pipes. 


In the flute and in some important types of organ pipe the edge 
tone plays an important r61e. The design of these instruments was 
of course empirical, and even when the vibration of 


the air in the associated pipe was understood the 
method by which the vibration was initiated remained 
completely obscure. The structure of a flue pipe is 
shown in fig. 16.9. The air enters by the foot A 
into a chamber B through which it is directed by 
the languid L to a narrow slit C (the flue), and the 
jet issuing from this impinges on the edge E or 
passes very near to it. M is the mouth of the pipe; 
D and E the lower and upper lips. Here, then, we 
have all the conditions necessary for the production 
of the edge tone, while the pipe itself is capable of 
giving the series of partial tones proper to a column 
of air open at both ends in the case of the open 



Fig. 15.9. — Section 
of wooden flue pipe 


diapason or closed at one end in the case of the 
stopped diapason. In this latter case the upper end of the pipe, 
which is usually square and made of wood, is closed with a wooden 
stopper covered with leather and adjustable for tuning. The pitch 
of the edge tone is determined for a given wind pressure by the 
“ height of the mouth, which must be carefully adjusted. Organ 
builders have always recognized the importance of this, without 
knowing why it was important. Clearly, however, we have here a 
coupled system consisting of the edge tone and the vibrating column. 
The column is the predominant partner in the combination, and the 
best result will obviously be secured when the natural frequency of 
the edge tone coincides with that of the fundamental mode of vibra- 


tion of the column. 


The phenomena characteristic of “ overblowing ” and “ under- 
blowing ”, although somewhat complicated in detail, ar< susceptible 
of satisfactory explanation in their main features on this theory and 
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have been briefly discussed by Brown.* He experimented with ai) 
open diapason organ pipe of rectangular cross-section 4-7 X 6*8 cm. 
with a flue of length 4*7 cm. and breadth approximately 0*175 cm. ; 
the cut-up (see section 10, p. 406) was 1*6 cm. The pipe gave a funda- 
mental tone of 130 cycles/sec. This frequency of 130 cycles/sec. was 
found to be higher than that of the pipe when tested as a resonator, 
probably because the system is a coupled one. The results are shown 
in fig. 15.10. 

The author describes the sequence of changes as follows: “ The tones emitted 
by the pipe correspond exactly with those found by Rayleigh. His account of his 
experiments with an open 2-ft. metal pipe in which the pressure was slowly 
decreased is reproduced below: 


Rayleigh Diagram 

About this point the octave of the normal note is heard, after t + j 
which the normal note itself disappears. h 

The normal note reappears, the octave continuing. g 

The octave goes / 

and then the normal note, e 

after which there is silence. ed 

Octave comes in again d 

and then the normal note, at a pitch which falls from considerably 
above to a little below the natural pitch. At the lowest pressures 
the normal note is imaccompanied by the octave. cb 


** In order to explain the mechanism of the production of this sequence, it 
is more convenient to consider what occurs with increasing velocity. In the 
pipe used, the construction of the block and lower lip was such that the jet of 
air is directed outwards and does not encounter the edge until its velocity is 
200 cm./sec. CSonsequently Stage 1 is unstable and edge tone oscillation commences 
at a (Stage 2): when this reaches a frequency of / = 100 cycles/sec., oscillation is 
set up in the pipe and the edge tone changes suddenly to / = 126 cycles/sec. at 6, 
and this frequency is feebly emitted by the pipe. The combination of the pressure 
changes in the pipe, and those in the wake of the vortices entering the pipe (which 
acceding to my theory are the cause of free edge tone production) result in the 
frequency of pipe and edge tone rising continually and slowly together to / = 
136 cycles/sec. at c (« = 290 cm./sec.). The pressure changes in the pipe are not 
sufficient to afiect the edge tone any further and the sound ceases. But it happens 
that Stage 3 in the free edge tones at w = 290 cm./sec. has a frequency very 
close to the octave, and this gives rise, for a short interval, to a very feeble octave 
note at d, 

“ The construction of the block and lip now causes the jet to pass just inside 
the edge, and silence ensues, together with absence of edge-tone oscillation, until 
the velocity reaches 380 cm./sec. At this velocity a disturbance passing up the 
jet and striking the edge would produce a frequency of nearly double the funda- 
mental, and pressure variation of this frequency being reinforced by resonance, 
the note is maintained in spite of the fact that the jet does not strike the edge 
centrally. If the velocity is increased very slowly, however, the fundamental 

* Naturet Vol. 141, p. xi (1938). 
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is elicited first at e. This presumably is due to the fact that the fundamental 
frequency, /= 130 cycles/sec., is less than half the octave, /= 264 cycles/sec., 
so that the edge tone reaches double the fundamental of the pipe before reaching 
equality with the octave. When the octave sounds at /, the pipe takes complete 
eontrol and the frequency remains constant (Stage 2). When the velocity reaches 
550 cm. /sec. at A, the real fundamental of the pipe begins to sound and the jet 
oscillates as a whole from side to side (Stage 1). The octave note can still be heard 
but disappears at f. The occurrence of Stage 1 at such a high velocity is quite 
impossible without a resonator.** 



Fig. 16.10 

free edge tones; , organ-pipe tones; nil, orgsn-pipe edge tones. Open wood 

diapason. Fundamental 130 c./sec.; under-blown octave, 264 c./sec. 


The phenomenon of underblowing may give rise to trouble from 
the point of view of the organist when the air blast is admitted gradu- 
ally instead of suddenly. The pipe begins to speak on a higher partial 
instead of on the fundamental, and we have the “ coughing ” bourdon. 
Organ builders commonly attempt to pr0vent this phenomenon by 
the use of what is known as the “ beard One of the best-known 
forms of this device is the “ rolling bridge which is a piece of cylin- 
drical wooden rod fixed horizontally across the mouth of the pipe 
close to the lower lip and leaving ample space above between the 
bridge and the upper lip. The effect of the beard is to deviate the 
air stream, and the result is the same as if the edge were displaced so 
that it was no longer central. Brown fo\md that with an experimental 
beard almost touching the air stream this latter was deviated towards 
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the beard and no oscillation was observable, but as it was pulled away 
first Stage 1 appeared, then Stage 2, and finally Stage 3. Thus Stage 1 
can be brought back after the pipe has jumped to Stage 2 or Stage 3 
by interposing the beard. 

7. Eiperimental Investigation of Modes of Vibration of Organ Pipes. 

There are several ways in which the vibration of the air in an 
organ pipe may be investigated. One of the earliest of these is the 
manometric flame devised by Konig and used to locate the places 
of maximum pressure change, i.e. the pressure antinodes. The method 
involves boring a hole in the wall of the pipe where the measurement 
is to be made. Over this hole, about 1 cm. in diameter, a thin rubber 
membrane is stretched and held in position by a metal capsule with 
two apertures. One of these apertures leads to the gas supply and the 
other to a fine gas jet. The gas supply is turned on and the jet lit. The 
pipe is then made to sound. If there are changes of pressure at the 
point in question, the membrane will vibrate and the jet of gas will 
oscillate with the frequency of the pipe. These oscillations will of 
course be invisible if the flame is observed directly, but if its image 
in a revolving mirror is examined it will be found to give a bright 
band with a serrated edge. A velocity antinode will leave the flame 
unaffected. If the capsule attachment is placed at the middle of an 
open pipe, the image shows the serrated edge due to a pressure antinode 
while the pipe is sounding its fundamental, but if the pipe is over- 
blown so as to give the second partial the image of the flame in the 
moving mirror is drawn out into a bright band with a smooth edge. 

An investigation by this method has the disadvantage that the 
pipe must be perforated at all the points where it is to be tested. 
This difiSculty is avoided in an application of the hot-wire microphone 
due to Richardson.* We have already seen that the resistance of a 
hot wire placed in an oscillating current of air is lowered by the cooling 
effect, and that the amount of the cooling is the same as if it were 
placed in a steady current of velocity equal to the maximum velocity 
of the oscillatory current (p. 303). In this way not only may the nodes 
and antinodes be located in the pipe, but numerical results for the 
velocity amplitude from point to point in the pipe may be obtained. 
Also, the wire causes a minimum of interference with the vibrations 
of the air in the pipe and can be inserted from the end without requiring 
any special adaptation of the pipe itself. The result for a stopped 
pipe is shown in fig. 15.11. There is an abnormal increase in velocity 
amplitude close to the mouth, due, no doubt, to the vorticity of the 
motion in the neighbourhood of the slit and edge of the pipe. From 
the velocity amplitude both displacement amplitude and pressure 


•/Voc. Roy, Soc., A, Vol. 1124, p. 522 (1926). 
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amplitude can be easily deduced. Richardson obtained 0 0003 atmo- 
sphere for this latter quantity at the closed end of the pipe. 

The possibility of applying the interferometer method of Topler 





Fig. 15.11. — Displacement amplitude along a stopped organ>pjpe 


and Boltzmann (section 9, p. 297) or the Rayleigh disc (section 13, 
p. 305) may be noted, as well as the method employed by Brown of 
observing smoke-impregnated air stroboscopically (section 11, p. 300). 

8. Effect of Temperature on the Frequency of Pipes. 

Since the frequency of a vibrating air column depends upon the 
velocity of sound in it, obviously anything that affects the velocity 
affects the pitch. If two organ pipes are tuned to unison and sounded 
together and one is then gently warmed, beats are at once heard. 
This is due to the rise in pitch of the warmer j)ipe. We have already 
seen that the velocity of sound in air increases by about 0*2 per cent 
per degree centigrade rise in temperature. A rise in temperature of 
5® C. will therefore cause an increase in frequency of 1 per cent, which 
corresponds to about one-twelfth of a tone — a quite perceptible change 
of pitch. Owing to this variation of pitch with temperature to which 
all wind instruments are subject, it is necessary to specify a temperature 
at which the instruments shall give the correct pitch, and this tem- 
perature is taken as 60° F. The warming up of a brass instrument with 
the player’s breath may cause quite a perceptible sharpening of pitch, 
and the rise in temperature of the room during a concert has the same 
effect. 

Blowing an organ pipe with a gas in which the velocity of sound 
is greater than in air causes a marked change of pitch, and even a 
small admixture of coal gas or hydrogen can be detected if two pipes 
tuned to unison are blown one with pure air and the other with air 
containing the other gas; beats at once reveal the change of pitch. 
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9. End Correction. 

Even in the case of a cylindrical pipe with a clean-cut end the 
antinode does not coincide with the end of the pipe, and the efEective 
length of the pipe is always greater than its geometrical length (see 
section 6, p. 253). For a cylindrical pipe the “ end correction is 
about 0*62?, where R is the radius of the cross-section of the pipe, 
so that of two pipes of the same geometrical length but different 
diameters the wider pipe gives the lower note. 

The correction is approximately independent of the wave-length 
of the sound. If this were strictly true the partials for an open pipe 
would still form an harmonic series. Since it is only approximately 
true the higher partials are slightly mistuned, and hence are not 
strongly elicited when the correction is large. This accounts for the 
relative purity of tone given by wide pipes as compared with the full 
series of partials given by narrower pipes. 

The magnitude of the correction for other than cylindrical ends 
depends on the degree of openness or “ conductivity ’’ of the end. 
Thus an uncovered hole in a flute is an open end, but the correction 
will be greater than for the case previously discussed. In the same way 
the correction for the embouchure of an organ pipe may be two or 
three times the radius, and the pitch of the pipe will be markedly 
below that calculated for a pipe of the actual length from embouchure 
to upper end. 

10. Musical Instruments of the Flute T 3 rpe. 

Among the commoner organ stops constructed on the flue system 
are the Diapason, Viola and Flute. Differences in quality of tone 
may be secured in a variety of ways. 

(1) The pipe may be stopped or open. We have already seen that 
the open pipe is capable of giving the full harmonic series of partials, 
whereas the closed pipe gives the odd-numbered harmonics only. 

(2) The “ cut-up ” or height of the mouth in terms of the width 
of the mouth may be varied. In some cases this is 1 in 4, as with a 
height of and a width of 2", in some cases it is only 1 in 2, while 
in wood pipes of flute tone it may be 1 in 1. Low-cut mouths encourage 
high partials. 

(3) The shape of the bevel of the lip of the pipe may be varied. 
Many minor modifications are possible. 

(4) The material of the pipe may be varied. In the discussion 
of the vibrations of air in organ pipes we have so far assumed that the 
walls are perfectly rigid and that only the geometrical form of the 
pipe matters. This is certainly not the case. Miller * constructed three 
organ pipes of identical dimensions, one of wood, one of thin zinc, 

• Phyt, Rev., Vol. 35, p. 1417 (1930). 
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single-walled, and one of the same zinc but double-walled. The first 
gave a frequency of 192 and the other two gave about 173. By touching 
t he second pipe outside at various points, marked difierences in the 
quality of its tone were produced. The space between the walls in 
the tlurd pipe was filled with water, and this was gradually run ofi 
while the pipe was sounding, with the result that the tone quality 
changed conspicuously and inharmonic partials were formed. 

Walls which are yielding tend to lower pitch and also to absorb 
energy, so that the sound is less intense than with rigid walls. On the 
other hand, materials with a high modulus of elasticity tend to have 
well-marked natural frequencies, with consequent modification of tone 
quality. 

(5) The scale of the pipe, i.e. the ratio of diameter to length, may 
be varied. Small-scale pipes give more prominent high partials but 
also, of course, tend more easily to overblow. 

(6) The shape and position of the languid (p. 401) may be varied. 
These modifications are largely empirical, as indeed many of the 
others are also. Organ-building as an art is some way in advance 
of organ-building as a science. 

The most important orchestral instruments acting on the flue- 
pipe principle are the flute and the piccolo. The lips project the jet 
of air which, impinging on the edge of the mouth hole, gives rise to 
the jet tone and initiates the vibrations in the pipe. The performer 
has the blowing pressure and the height of the mouth under control, 
and so can modify the frequency of the jet tone within wide limits. 
The mouth hole is of course a displacement antinode, as is also the 
open hole nearest to the mouth hole. The distance between these is 
approximately half the wave-length of the tone produced, except when 
a high partial is being elicited by overblowing. 

The end corrections for the flute as for the organ pipe are consider- 
able. Thus 6. T. Walker * found 0*20" as the correction for the open 
end of his flute and 1’80'' for the mouth end, while for a half-inch hole 
in the flute the correction was 0-60". The bore of the flute had a 
diameter of 0*76", so that the end correction was (0’20/0*375)i2 = 0*53i?. 

11. Reed Pipes. 

Al large number of organ stops use pipes with an attached reed. 
The air fiarst enters the boot g (fig. 15.12, p. 408) and then passes the 
tongue d into the shallot, from which it passes into the pipe. The 
tongue is usually a thin strip of brass which in its equilibrium position 
stands clear of the shallot. It may be a beating reed, in which case 
it is wider than the aperture in the shallot and completely closes it 
when pressed against it by the air blast; or it may be a free reed, in 
which case it is just smaller than the aperture and passes through it 

• Proc^ Jnd. Ats.for the Cultivation of Science^ Vol. 6, p. 1x3 (x9aO“ai). 

(F7W) 
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with very slight clearance. The reed can be tuned by adjusting the 
tuning spring e, which controls the vibrating length. The reed and the 
pipe together form a coupled system, and the best quality of tone is 
produced when the reed is tuned to the fundamental frequency of 
the air in the pipe. The partials of the column of air will also be elicited, 
but the partials of the tongue, being inharmonic, will not be reinforced 
by the air column. 

We may think of the maintenance of vibrations 
as follows. The initial entry of air into the boot 
causes a compression to enter the pipe and closes 
the reed against the shallot. The compression 
travels up to the open end of the pipe, where it is 
reflected as a rarefaction and returns to the reed 
end. The reed remains closed and the rarefaction 
returns to the open end, where it is reflected as a 
compression. When this 
compression returns to 
the reed it assists the re- 
silience of the reed, which 
opens and allows more 
air to enter, reinforcing 
the compression. Thus 
the reed acts as a closed 
end, and an open cylin- 
drical pipe gives only the 
odd series of partials in 
association with a reed. 
On the other hand, a 
conical pipe gives the full 
series of partials (p. 399), 
because each impulse must 
be reversed as at an open 
end on reflection at the 
reed if infinite compressions are excluded. The clarinet stop has 
a cylindrical pipe, while the oboe stop is conical with an open 
conical cap more widely flared. 

A large number of orchestral wind instruments use some form of 
reed. The clarinet, which may be of wood or of metal, has a cane 
reed and a cylindrical pipe. The oboe has two reeds and a conical 
pipe. 

An entirely diflerent type of reed is that obtained by stretching 
two rubber bands edge to edge across a hole through which air can 
be blown. The rubber bands impose a periodic intermittence on the 
air blast, producing a tone. The voice functions by a mechanism 
of this type. To emit a sound we stretch the vocal “ cords 
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Fir:. 15.12 — Rccd pipe 

The vibrating length of the metui tongue d is controlled 
by the tuning spring e 

A, beating reed. a, head of .shallot. e, tuning spring. 

B, fil]ed>in shallot, b, Iip of shallot. /, wedge. 

C, open shallot. c, lip of tube. f, boot. 

D, closed. d, tongue. 
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leaving only a narrow slit between their free edges. These “ cords ” 
are maintained in vibration by the air current, and the resulting 
sound is modified by the cavities of the mouth and nose. In the brass 
instruments (horn, trombone, trumpet, &c.) the lips act as a double 
reed of this kind. The mouthpiece is a hemispherical cup to which 
the lips are applied, the tension of the lips and the extent of the vibrating 
portions being modified so as to give the pitch of the note which it is 
desired to produce. Only notes which occur in the harmonic series 
of partials for the instrument can be produced. These may be written as 

C c g c' e' g' (a'#) c" d" e" (f"#) g" (a"b) (a"#) b" o'" 

1 2 3 4 6 6 7 8 9 10 11 12 13 14 15 16 

Some of these partials do not belong to the scale, but in practice the 
performer has considerable control of the note. He can not only cor- 
rect these partials but modify the other tones so as to produce sharps 
and flats. The number of partials actually used is not in general large. 
The flute and clarinet use only three. The trumpet may go as high 
as the twelfth. In the case of the clarinet and oboe the effective vibrat- 
ing length of the air column is modified by uncovering holes as in 
the flute. In the case of the trombone the actual length of vibrating 
air column is modified by the use of a slide, a long U-shaped^ crook 
of which one end can be telescoped over the end of the straight tube 
attached to the mouthpiece and the other over the end of the straight 
piece attached to the bell. 

The quality of tone depends on the shape of the tube, the scale 
of the tube, the kind of reed, if any, the material, and a number of 
other factors, but here again we are largely in the realm of the empirical. 
Interesting work, however, has lately been done on the relation of the 
quality of tone of an instrument to the region of pitch in which reson- 
ance is strongest. Just as in the production of vowel sounds the charac- 
teristic thing is not the reinforcement of a particular order of partial 
but the reinforcement of whatever partials occur in a certain fixed 
region of pitch, so each musical instrument is characterized by a ten- 
dency to reinforce partials in the neighbourhood of a fixed pitch. The 
table by Hermann-Goldap on p. 410 gives the results of an analysis of 
the quality of tone of various wind instruments.* 

It will be seen that in some cases the intensity of the prominent 
region of tone or formant is actually greater than that of the 
fundamental, while in other cases it is less. 

The air pressures developed in playing wind instruments have 
been investigated by Stone,! Barton and Laws { and Foord.§ The 

• Sec also Richardson, Acoustics of Orchestral InstrumentSf Arnold (1929). 
t Elementary Lessons in Sound, p. 171 (Macmillan, 1879). 
t Phil. Mag., VoU 3, p. 385 (1902). § Phil. Mag.. Vol. 27, p. 272 (i 9 « 4 ). 
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presBuxe was measured wMle the notes were actually being produced, 
a water manometer being connected to a small tube held in the mouth 
of the performer. As might be expected, the pressure developed in- 
creases with loudness, and also as a rule with the frequency of the 
note. For the trombone the pressure varies from 13 cm. of water to 
122 cm., for the comet from 13 cm. to 106 cm. For the clarinet Foord 
found tiuit the usual relation between blowing pressure and frequency 



Range of 
Fundamental 
Investigated 


Intensity of 

Instrument 

Range of Tone 
always Prominent 


Oboe 

f' to r 

gtt"' to bb'" 

0 to 0-48 

Bb trumpet 

b to b' 

bb to o" 

0-13 to 0-30 

Horn 

c' 

bb' to o'" 

0-67 to 1 

Tenor trombone . . 

g toa, 
d'tof 

bb' to d" 

0-67 to 0-88 

Bb clarinet * 

&" to e" 

g"' to bb'" 

1-32 to 6 0 

Flute ♦ 

d" to cX" 

f'" to a'" 

104 to 316 


does not hold, the blowing pressure being actually less for high notes 
than for low notes. This he attributed to the fact that the increase 
in frequency was in this case produced by manipulation of the free 
length of the vibrating reed by slight pressure with the lip. Foord also 
remarked that the production of the higher notes is aided by the player 
imagining that he is singing a high note, from which fact it must be 
assumed that the form of the cavity of the mouth and throat exert 
an influence on the production of the derived notes. This suggests 
that there are really three vibrating systems involved; experiment 
suggests that this is tme for the reed pipes of the organ as well, the 
form and voliune of the boot contributing to the quality of the tone. 


* Presumably made of wood. 











CHAPTER XVI 


Rods, Membranes, and Plates 

Tli« theoretical study of the vibrations of the systems considered 
in this chapter is more difficult than that of simple systems, and 
developed gradually from the time of the discovery of Hooke’s law. 
Experiments done concurrently have continued to yield interesting 
phenomena ever since the classical work of Chladni (1756-1827) drew 
attention to the beautiful sand-figures observed with vibrating rods 
and plates. This progress is still continuing under the stimulus of new 
methods. 

It is of value first to consider certain well-established theorems 
which apply to mechanical systems of many degrees of freedom, such 
as a number of masses elastically connected. These results will also 
apply, directly or by analogy, to continuous systems, such as those 
in question, for which the relative movement of the elastically con- 
nected parts constitutes the natural manner of vibration.* 

1. Systems of More than One Degree of Freedom. 

The small oscillations of an undamped system of n degrees of free- 
dom in which the restoring forces are due to internal strain are not 
usually of simple harmonic type, nor are they necessarily periodic in 
time. They can, however, be analysed into n “ modes ” of vibration 
which are simple harmonic, provided that the elastic forces are of the 
linear type proportional to the corresponding strains. Any one of 
these modes can exist independently of the others, and then the dis- 
placements of the separate parts from their equilibrium positions 
retain constant ratios throughout the motion. The displacements 
may then be expressed by means of a lingle variable (f)^, say, a sinu- 
soidal function of time, once these ratios have been determined. Thm 
as there are n such variables they also form a complete set of 
“ co-ordinates ” whereby the configuration of the system at any 
instant may be expressed. In general, each <!>„ will have a different 
period, the natural period of the system as it vibrates in the mth mode 
(the exceptions, however, are important). This way of expressing the 

• These results of general mechanics are systematically presented in standard works 
such as Lamb, Higher Mechamct (C. U. P., 1929)* 
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motion is not confined to natural, or free, vibration, but extends to 
forced vibration. Any free vibration of tbe system can be described 
through a knowledge of the n periods, with the initial values of the 
quantities 

For example, a light stretched string loaded with two equal masses 
m at intervals a has two degrees of freedom and the position may in 
the first instance be described simply by means of the displacements 
yjL and of the two masses. 

Then if T denotes the kinetic energy, V the potential energy, and 
P the tension in the string, we have 

2T = my^ + my^, 

y = ^W—yiy2 + yi% 

a 


If F comprises all the forces, the motion being then free and un- 
damped, the equations of small oscillations are 


i(|)+ 

i©+ 



0 , 


0F 

8^2 



for in each case dTj^y represents a momentum and — 0F/0y the force 
tending to change it. These equations give 


2P P 

»«yi + --yi -2/2 = 0, 


P 2P 

---yi + my^+-y^=0. 

U U/ 


If y^ and y^ are supposed to oscillate with the same angular fre- 
quency CO, then 




and these equations can only be consistent if 



p2 


a2 


that is, 



The two natural periods are therefore 27ry'(7wa/P) and 27ry'(ma/3P). 
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To find the corresponding modes of vibration, we observe that 


yi _ —nuii^ 4- (2P/a) 

y% Pla 


= + 1 or 


- 1 . 


according as to takes the lower or higher value. The two vibrations 
are shown in fig. 16.1. They suggest an analogy with the two lowest 
modes of vibration of a uniform heavy stretched string. 





Period 2»r V™- ». 


Fig. 16.1 


Period =» tjVZ 


The normal modes, once ascertained, may be used to simplify the 
equations of motion, to which we now return and write 


2/1 = ?1 + ? 2 j 
Va = ?i - 9 J 


(16.2) 


where the ratio of the coefficients of or f/g in the two equations is 
so chosen that when one vanishes, the ratio of and is appropriate 
to a normal mode of vibration. We now have 

2T == 2mq^^ + 


That T and F now appear as sums of squares is a result inherent 
in the method of choosing the new co-ordinates. The equations of motion 
in Lagrange’s form, which apply to this or any kind of co-ordinate, 
lead to the result that 


?i + U>1®?1 = 0,| 

?2 + " 2^?2 = 0 >i 


(16.3) 


equations which, unlike (16.1), con- 
tain only one dependent variable 
each. Thus q-^ and q^ are the normal 
co-ordinates, and have respectively 
the periods and 

To express any combination of 
and i/g terms of them, equations 

(fig. 16.2) 


Fig. 16.2 


(16.2) are to be solved, giving 


?i == \(y\ + ^ 2 )* mean displacement, 

== 1 ( 2/1 — half the difference of the displacements. 
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The simplest oscillations are those in which only one normal 
co-ordinate varies, the other remaining zero. The initial conditions 
= Y, yg srs 0, yj = yg = 0, do not produce one of these, for then 

?i = == initially, 

and the subsequent motion is a superposition of 

?i = cos«oi< and = \Y cosa> 2 «, 


so that 

yg = }r(coscoi^ — cosa>2<) 

= Y sin^(ca2 — sinj(a)i + cog)^ 

The initially undisplaced mass does not remain so, but executes a 
motion suggesting beats. 

If, on the other hand, the initial conditions are q-^ = jg = 0, 
yj = yg =r 0, the subsequent motion is represented by 

gfj = Q cosco^^, = yg initially and subsequently. 

This simplification suggests that forced oscillations of complex systems 
may be capable of expression by equations of the type a(j + = F 

for each co-ordinate provided that the appropriate quantity F can 
be ascertained. This is indeed so in the form of “ generalized forces 
as they appear in the standard theory. The value of F may be obtained 
from the fact that \Fdq is to represent the work done by the external 
forces in a displacement of the co-ordinate q. In the system considered, 
if the forces Wi and If g act on the two masses, 

in which the coeflScients are the same as for equation (16.2), but now 
the new quantities are on the left-hand side. Thus no symmetrical 
combination of forces can excite the second mode (yg = — y^) and no 
antisymmetrical combination can excite the first (y^ = yg), or in 
other words, only combinations of forces which do work when the 
centre of gravity moves will tend to move it. 

2. Systems of Many Degrees of Freedom. 

When there are n degrees of freedom, n co-ordinates jg, 
are required and the kinetic energy T is given by the expression 

22’ = au?i* + Oi,jjj2 4-. . .4-2aigji2,4-. • • , 

where the a’s are “ coefficients of inertia ” to which each movable 
mass contributes according to the movement it experiences when the 
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corresponding co-ordinates vary, in the rather complicated expressioo 


S?n(; 


— — 4 ^ ^ -L 

la?, ■ dq, dqr ‘ df, 


dz Sz) ^ 

% ■ ay.) “ ®' 


Hese coefficients are constants for sufficiently small displacements, 
and bear to their respective pairs of co-ordinates the same relation 
as moments and products of inertia do to angular displacements in 
the theory of rotation. 

In discussing small oscillations about a position of stable equili- 
brium, it is convenient to choose such co-ordinates q as will vanish 
in that position. Then the potential energy, measured above the 
equilibrium value, is of the form 

2F = <11 Ji* + ^22 + • • • + 2 ci 2 }if2 + • • • # 


which ensures the equilibrium conditions 37/0^^= 0 for all displace- 
ments. The c’s are constants analogous to coefficients of induction 
in electrostatics, and might be called coefficients of elasticity. 

If Jf varies harmonically, so that 

=r 


with the same frequency co/27r for all the co-ordinates, the equations 
which correspond to (1) are 

S( — "h Cr«)Q« ~ . . . • (1^*4) 

(n equations) 


and these are only consistent for values of a> such that 




— ®ii^^ "i" "i" <i2» 


= 0. 


(16.5) 


1 — + ^nn [ 

This is an equation of the nth degree in co* and it will have in 
general n distinct roots, values of tu* which are all positive if, as we 
shall suppose, V is an absolute minimum in the equilibrium position. 
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These values of cu* give the natural frequencies of the separate modes of 
vibration, and also enable the equations to be solved for the amplitudes 

or rather, as the equations are homogeneous, for the ratios of these 
amplitudes. 

A continuous system does not easily fit into this scheme, in that 
the actual displacements will generally be expressed as functions of 
independent co-ordinates, e.g. the transverse displacement of a mem- 
brane as a function of co-ordinates taken in the plane of equilibrium. 
The energy will be in the form of an integral which may involve not 
only the displacements but their derivatives with respect to the in- 
dependent co-ordinates. The equations of motion can be derived by 
applying Lagrange’s “ variational ” equation, and instead of equations 
(16.4) and (16.5) there are partial difierential equations and boundary 
conditions. The solutions will represent normal functions, that is, 
amplitudes, just as do the ratios obtained from equation (16.4). Tlic 
normal functions for a string stretched from x = 0 to x — I are 
&m(iTxll), sin(27ra;/Z), . . ., sin(r7ra;/Z), . . ., corresponding to vibration in 
1, 2, . . ., r, . . . segments (see 14.5, p. 369). Continuous systems have 
an infinite number of normal modes of vibration. 

The equations to be solved for amplitude-ratios are the same for 
any cj as for — cu, so that and are equally applicable to a 
mode of frequency co/27r. Then may be written as 

where B^JAf is one constant for all co-ordinates; in real terms this 
becomes 

== co8(wt + a), 


where the arbitrary phase constant is the same for all co-ordinates. 
That is, in a normal mode of vibration all constituents oscillate in 
phase, apart from a possible change of sign which may be regarded 
as an ambiguity of tt. The constants Qj. and a are available to satisfy 
two conditions, which may be taken either as initial displacement 
and velocity, or as amplitude and phase of the vibration at a given 
moment. 

In order to express the configuration of the parts of the system 
exclusively in terms of normal co-ordinates, we take 

Sr = + Qr{<02)^2 + • • • + ^n(‘"n)^n. 


for then, if all the quantities <l> are zero, except the amplitudes are 
in the ratios appropriate to the first mode, and so on. We may fix 
the absolute values of the ^’s arbitrarily. The values of ^ are then 
normal co-ordinates, and as in the simple example already considered, 
the kinetic energy reduces to a sum of terms in . . . , without 
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3. Longitadinal Vibrations of Bods. 

Solid rods can vibrate in three different ways, longitudinally, 
transversely and in torsion. Bending and the allied transverse vibra- 
tion were successfully investigated by Euler (1707-1783) and Daniel 
Bernoulli (1700-1782), and Chladni investigated all three types of 
vibration experimentally. 

The study of straight bars will also give qualitatively the important 
properties of tuning-forks, the vibration of which to some extent 
resembles such vibrations of a free bar as would in any case have 
nodes at the middle where the stalk is to be placed, and to some extent 
those of a bar clamped at one end. 

The longitudinal vibrations of a rod bear some resemblance to 
longitudinal vibrations in air. The displacement f is evaluated by 
equating the mass-acceleration of an element to the corresponding 
elastic restoring force, and we have seen (section 14, p, 75) that this 
leads to the equation 

dx^ q dfi* 

It is not sufficient to study this equation alone. As with air columns, 
the conditions which hold at the ends are important and determine 
the natural frequencies. 

The equation as it stands is that of waves propagated with a velocity 
\/(qlp)i and the quantity g, strictly a modulus of adiabatic elasticity, is 
given closely enough for most purposes by the ordinary statical Young’s 
modulus. The determination of this velocity and the resulting modulus 
are referred to in section 17, p. 280. 

A rod which is not constrained in any way by the manner in which 
it is supported will have antinodes at both ends and one or more nodes 
at intermediate positions. If I is its length, the wave-lengths (in the 

. 1 Iq 

solid, not in air) are 2Z, 2J/2, 21/3, . . and the frequencies 2^ V ^ 

X 1, 2, 3, . . ., form a complete harmonic series of partial tones. The 
odd partials alone will be appropriate to a rod of the same length 
fixed at the middle, for these have a node there in any case. 

If both ends are fixed the partials are the same, for it may be 
noted that 

dx^ \dx) q dfi \dx/ 

by differentiating the equation already stated. Now d^/dx satisfies 
the same end-conditions for a free end as does ^ for a fixed, that is, 
it vanishes. Hence one solution will be obtained by differentiating 
the other and the feequencies will correspond. 
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The fundamental frequency of a rod of the same length fixed at one 
end only is an octave lower, as this is equivalent to a rod of twice the 
length fixed at the middle. 

The general, more complicated vibrations may be considered in 
terms of the normal ones. This seems more natural than expressing 
results in terms of progressive waves, as the actual modes of free vibra- 
tion are stationary waves obtained by superposition of pairs of pro- 
gressive waves travelling in opposite directions. But though any 
possible vibration can be so analysed, this does not imply that a single 
progressive wave cannot be established. A rod will suffer no disturb- 
ance of strain or displacement at one end in consequence of a blow at 
the other until sufficient time has elapsed for the impulsive wave to 
travel the whole length. It may seem curious that even such a wave 
can be analysed in terms of stationary vibrations, but this is possible 
and the result is shown in section 3, p. 371 for a string.* 

To determine the normal modes of a rod directly we may proceed 
with the supposition that ^ depends on x and t in the form 
Then any permissible solutions of the resulting equation will already 
represent stationary, not progressive, waves. 

Making this substitution we obtain (cf. section 2, p. 367), 

^^(x)= ^ocos(y-o). 

The proper solution for a rod free at both ends will be such that d^jdx 
vanishes there, so that 

f(x)= foC 08 -p 

where I is the length, and r is any integer. 

jr T'rrc 

Hence cu = - y-, 

b 

and the frequency = a)/27r = re {21, as already found. By differentiating 
this normal function, or by applying the condition = 0 at the ends, 
we find for the case of a rod fixed at both ends, 

as given for a stretched string (cf. section 10, p. 384). 


* Another difficulty is that normal functions fulfilling the boundary or end conditions 
are used to express initial conditions which may violate them. This is a problem in the 
convergence of infinite series; if there is an impulsive force at x « o, f » o, then this d^I 
be a point of non-uniform convergence where me members of the series, but not its sum, 
will be continuous. 
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The possibility of sound waves in solid rods accounts for some 
of the transmission of noise in buildings. The velocity of transmission 
for ordinary solids is very large (Chapter X), and this explains why 
the natural frequencies of longitudinal vibration for a given length 
are vety much higher than those of an equal air-column. Such natural 
vibrations may be excited in the laboratory by friction and observed 
by means of dust, which collects at the nodes (cf. p. 254), or 
if the material is transparent, by means of the efiect of strain on 
a beam of plane-polarized light passing across the rod.* Polarized 
light has also been used in this way to detect the passage of a pulse 
along a rod and so to measure the velocity directly, as in gelatin by 
Herbolsheimer.f 

A more direct method of observation is that of Davis { and of 
Clark, § who examined with a microscope bright points on a string 
excited by continuous rubbing. The vibrations qualitatively resemble 
transverse ones due to bowing. The properties of longitudinal vibra- 
tions of rods apply equally to strings and wires, independently of any 
permanent tension they may have, except that damping may be 
appreciable above the elastic limit. 

The longitudinal oscillations of a rod of metal such as nickel may 
be excited by magnetostriction, using a solenoid through which the 
current from a valve oscillator passes. This is a very convenient 
method of generating mechanical vibmtions of high frequency and 
also of calibrating other apparatus (p. 224). A quartz rod may be 
excited in the same way as a quartz plate, by using the piezo- 
electric effect (see p, 220), and a standard clock designed at the 
N.P.L. makes use of the longitudinal oscillations of a quartz ring 
supported at three of its six nodes and oscillating at 100 kilocycles 
per second. 

The compressions in a bar in longitudinal vibration are not purely 
dilatational. This holds even for the simplest kind of longitudinal 
compression, such as that of air in a tube, where the resulting shear- 
component leads to viscosity attenuation. In a bar or rod the shear 
is less important, but there is an actual lateral motion resulting from 
the expansion which always accompanies longitudinal compression. 
There is a corresponding contribution to kinetic ener^, leading to 
a small diminution of the wave velocity. This diminution is propor- 
tional to a>^ and does not greatly complicate the phenomena of the 
lower modes of vibration. It is, moreover, usually quite small if the 
bar is sufficiently long in comparison with its width. In the longi- 
tudinal vibrations along a plate the lateral component can only 
occur in the direction normal to the plate, and in an extended 

• Biot, Physique, Vol. 2, p. 15 (1828); Mach, Ann, d. Physik, Vol. 146, p. 316 (1872). 

t Zeits.f. Phys., Vol. 3, p. i8a (1920). J Proc, Amer. Acad,, Vol. 41, p. 691 (1906). 

§ Phyt, Rev,, Vol. 7, p. 561 (X916). 
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solid it is wholly suppressed. The effect of this restriction on the 
velocity is considerable (p. 282), but it is due to the change in 
the relevant elastic modulus, not to the small correction to the 
kinetic energy. 

The lateral or radial motion may, however, be important at high 
frequencies, and may become markedly dependent on frequency, so that 
anomalies result. Experiments have shown that the calculated cor- 
rection holds for quite high frequencies, and that ultimately there are 
changes in wave-propagation resembling those of anomalous dispersion 
in optics. This is to be expected in view of the complexity of the true 
frequency-equation.* 

4. Transverse Vibrations of Bars. 

The transverse vibration of bars differs from the longitudinal in 
several respects. The restoring forces are due to bending and therefore 
involve the same modulus of elasticity, Young’s modulus, but the 
equations of motion are quite different. The series of partials is no 
longer harmonic. Furthermore, a permanent tension radically alters 
the vibration. We shall consider only the case in which there is no 
permanent Ijension. 

Ignoring for the moment the end conditions, we may obtain the 
wave equation from two principles of bending. It is supposed that 
when a bar bends, each longitudinal filament changes in len^h, except 
those lying on a ** neutral surface ” near the middle of any cross- 
section. This leads to the formula for the bending moment exerted 
across any section as 

where q is Young’s modulus, S the area of cross-section supposed 
uniform, h the radius of gjnration of the cross-section about the axis 
in which the neutral surface cuts it, and y the lateral displacement 
at the position x. The x-axis is the undisplaced position of the rod. 
In a bar originally straight the bending moment varies as the local 
curvature; in a slightly curved bar the change of curvature would 
play the same part, so that initial curvature due to the weight of a 
bar can be ignored if it is fairly small. 

The forces which act across any section of the bar may always 
be represented by a single force and a couple. The single force may 
be supposed, in absence of permanent tension, to act in the plane of 
the cross-section as a shearing force F. F and G, the bending couple, 
are not independent of one another, and at any element where no 


* See Love, Mathematical Theory of Elasticity (Cambr. Univ. Press, 1920). 
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external force is being applied to the bar the equation of moments 
acting on an element, of length Sx, shows that 



provided that there is no angular acceleration (fig. 16.3). 

The resultant lateral force on such an element is given by {dFldx)Bx 
or — (9^/9x®) 8a:. Hence the equation of lateral motion becomes 




or 


dy I dy 


- 0 , 


( 16 . 6 ) 


where (? = g/p, and c is the velocity of longitudinal waves. 

This is not the simplest type of wave-equation, but it is evident 
without solution that a change of scale in which a;, k and t alter in 
the same ratio will leave the 
equation unchanged. Exactly 
similar bars or tuning-forks 
have their fundamental free 
period proportional to the 
linear dimensions, and the 
same holds for any specified 
mode. The width of the bar 
or fork parallel to the neutral 
surface, however, does not 
affect the period. That period 
and linear dimensions are pro- 
portional is a general result for vibrating systems of this kind, and 
may be established by the method of dimensions. 

There are several possible combinations of end -conditions. Either 
end may be free, clamped, or supported on a knife-edge. The corre- 
sponding conditions are 



(i) Free: 


G vanishes; hence 




0 . 


F vanishes; hence = 0, 


a?/ 

(ii) Clamped : y and ~ vanish. 

ox 


9 ^. 


(iii) Supported: G vanishes; hence ^ 
y vanishes. 
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The substitution of in (16.6) gives the equation 


dx^ 



= 0 . 


[(Jhap 


The complete solution containing four arbitrary constants may be 
put in the form 

y{x) = AcobBx + Bsmbx + Ccoshbx + Dsinhha:, 

where b = ^/{wlck) and w is yet undetermined. If the bar is clamped 
at one end {x = 0) and free at the other (x = 1), 


y(0) = 0, 



whereas at ir = ? the second and third derivatives vanish. These con- 
ditions require that 

^ + 0=0 
R -|- D = 0, 

cos6i — B sinbl + C cosh6Z -f- D sinh6Z = 0, 

A sin6Z — B cosbl + C sinh6Z + D cosh6Z = 0, 
or A (cos6Z + coshiZ) + B (sinftZ + sinhfeZ) = 0, 

A (sin6Z ■— sinhiZ) — - B (cosftZ -f coshiZ) = 0, 

and these equations can only be compatible if 
cos6Z cosh6Z -1-1 = 0. 

The values of bl for which this is true occur quite close to zeros of 
cos6Z and therefore differ slightly from odd multiples of 7r/2. 

The corresponding equation for a bar free at both ends or clamped 
at both ends is 

cosftZ cosh&Z —1 = 0. 


The roots of this equation are approximately the same as those of 
the previous one, omitting the first, as the table shows. 


Values of bl for Lower Partials of a Bar 


olamped-free bar 

1-876 

4*694 

7*866 

10*996 

14*137 

Ac. 

bee-free bar 

1 

4*730 

7*868 

10*996 

14*137 
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Inserting these values of 5 in the solution for y we get the 
normal functions of the problem. In any one mode the frequency is 
t*>/27r= The fundamental frequency is cifc(l-875)2/277Z* for a 

clamped-free bar, as compared with cjil for longitudinal vibrations of 
a rod fixed at one end. The transverse vibrations have a lower fre- 
quency in the ratio 2*24(A;/Z), and k is usually very much less than Z. 

A measurement of the frequency of flexural vibrations of a bar of 
known dimensions may be used to determine c, as an alternative to 
the use of longitudinal vibrations. This method has been employed 
to determine Young’s modulus for the material, e.g. by Davies and 
James,* Grime,t and Grime and Eaton.J 



Fie. 16.4 


The interval between the first two partials of a clamped-free bar 
is large, as the frequencies are proportional to the squares of the 
numbers in the table. It amounts to 2-66 octaves or 2 octaves + 195 
savarts (p. 316). (A perfect fifth is approximately 176 and a minor 
sixth 204 in these units.) 

The normal functions of the fundamental and the next partial 
are shown in fig. 16.4, with the fundamental of a free-free bar. 

The frequencies of the higher partials are approximately proportional 
to the squares of the odd integers and they therefore do not form a 
harmonic series. 


Phil. Mag., Vol. i8, pp. 1023, 1053 (1934). t VoI. 20, p. 304 (i 93 S)* 
X Ibid., Vol. 23, p. 96 (1937)- 
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5. Tuning-forks and Reeds, 

If a tuning-fork is strongly bowed it may be possible to bear a 
partial tone wiich is nearer to the fundamental than that describerl. 
It is a general fact that higher harmonics of a tone are introduced if 
the restoring forces depart from linearity. A term in y® instead of y 
makes a correction to the fundamental pitch depending upon ampli^ 
tude, and introduces the 12th of the fundamental as an additional 
partial. In the sound of a tuning-fork both effects have been noticed, 
and there is a slight rise of pitch as the sound dies away. A strongly 
bowed fork will give the octave, no doubt because of the asymmetry 
of this method of excitation and to the asymmetry inherent in the 
design of forks, which probably leads to terms in the restoring force 
proportional to Thus in general any proper mode of vibration can 
become the “ fundamental ” of a harmonic series of tones. 

The two prongs of a tuning-fork are analogous to the two masses 
in the problem used as an example of two degrees of freedom, for the 
stalk and its support, to which both prongs are attached, are in 
practice imperfectly rigid and provide a mechanical coupling. The 
asymmetrical mode of vibration which involves a deflecting strain of 
the support is usually much more quickly damped than the symmetri- 
cal mode which does not, so that the beats caused when only one 
prong is struck are usually inaudible unless special precautions are 
taken. 

The tuning-fork, whether bowed or electrically maintained, gives a 
note which is practically a pure tone, for the other tones are weak and 
quickly damped. It is a most important and convenient standard of 
frequency or time-base (section 7, p. 320). The frequency of a steel 
fork can be calculated approximately from the formula 

(1-875)2 ck 
277 ] 2 » 

for if the section is rectangular and of thickness A, 

h 

k = c == 5*43 X 10^ cm./sec., so that 
f=S-8x 10^ p cm./sec., 

where I is the length of one prong. For a U-shaped fork the actual 
value is about f of this. 

The prong of a tuning-fork, because it has a small width, and for 
reasons given in section 11, p. 69, does not radiate sound efficiently 
into the surroimding air. Experimentally the rate of radiation can 
be increased by diminishing the circulation of air from the front of 
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the prong to the back, and so increasing the pressure changes set up 
A sheet of cardboarf held close to the prong in a plane normal to the 
direction of vibration does this and also partly separates the two 
components of the “double source '' (section 6, p. 200) that the 
prong represents. A noticeable increase in loudness results. 

Use is often made of a sound-box tuned to the note of the fork 
that is moimted on it, and this enhances the already great pre- 
dominance of the fundamental tone. With this arrangement or when- 
ever the stem is not rigidly clamped, it is no longer accurate enough 
to compare a fork with a clamped-free bar. The vibration is com- 
municated to the box by vertical motion of the stem, as without such 
motion the vibrating fork would be vertically unbalanced. Indeed, 
a loosely held fork may be regarded as a form of free-free bar, though 
the nodes are much closer to the stem than this might suggest. Further, 
it is found that with a resonance-box of double frequency the octave 
may be strongly elicited, probably because of the centrifugal forces 
involved in motion which is concave to the box. 

A fork held loosely against a metal plate will show sub-harmonics 
due to intermittent contact and jumping. 

The Tinsley standard tuning-fork consists of a pair of clamped 
straight bars, with adjustable masses near the ends. The vibrations 
are electromagnetically maintained, and the resulting frequency differs 
slightly from the true resonance frequency. It also depends slightly 
on amplitude, but the fork may be run at an amplitude for which 
the frequency is a minimum and therefore least sensitive to changes. 

Steel forks have an important temperature correction, with a co- 
efficient of the order 10“^ per degree (section 7, p. 321), the pitch 
falling about *05 savart or goo semitone for a rise of one degree. 
Young’s modulus for steel has a temperature coefficient of — 2-4 X 10“^, 
and the linear expansion has a coefficient of the order The former 
is much the more important. The latter term does not lower the fre- 
quency, since the dimensional relation previously mentioned presumes 
a constant density ; allowing for both effects of expansion, the frequency 
varies as the square root of the linear dimensions. The calculated 
temperature coefficient of frequency agrees with that measured. The 
modem “ elinvar ” standard forks give only about a tenth of the 
effect. 

Bars and reeds find many applications in musical instruments, 
e.g. in the harmonium and the mouth-organ, which employ reeds 
excited by an air-stream. In the xylophone, free-free bars supported 
at the nodes are struck with hammers, difftirent sizes providing the 
variety of pitch. The celesta also employs metal plates, but has a key- 
board. The triangle is a bent bar struck with a straight one, and this 
manner of excitation produces a jangle of partial tones. In the musical - 
box there are metal reeds plucked with metal prongs. 
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Bars and reeds may be tuned by loading, as in the Tinsley forlc, 
or by paring, as in the reeds of a harmonium. Pitch is lowered bv 
removing material near the clamp, and raised by removing it near tbV 
free end. 

In deriving the simple equation for the transverse vibrations it i« 
assumed that rotary motion of the elements may be neglected. If 
this factor is included the equation becomes 

j- J_ — i == 0 

The new term will be negligible so long as k, the radius of gyration 
of the cross-section, is small enough, but will be increasingly important 
as the wave-length diminishes. Rayleigh ♦ shows that the frequency 
is to be corrected in the ratio 

for partials of moderate order, where m is the appropriate number in 
the table of values of hi (p. 422). 


6. Torsional Oscillations of Rods. 

When a rod of circular section is twisted, the torque at any cross- 
section at a distance x from the end is equal to T(ddldx), where T 
is the torsional constant (7Tnl2)a\ n is the modulus of rigidity, and 
a the radius. 

The resultant torque on an clement in angular motion is T{dW ldx^)Sx 
and if p is the density the equation of angular acceleration is 


TTfia^ dW 

“T" ^ 


8a; = pitra^Bx) j 


SO that 


dx^ n dfi ’ 


and this is the familiar equation of wave motion with velocity 

b = VW/*)- 


Since t 


n = 


g 

2(1 + ay 


where q is Young’s modulus, a Poisson’s ratio, the ratio of this velocity 
to that of longitudinal waves c is given by the equation 

1 

c ~ V2(i T'^)’ 


• Sound, Vol. 1, § i86. 


t Properties of Matter, Champion and Davy, p. 5a. 
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which lies between l/\/2 and l/VS. This is also the ratio of 
frequencies for the same rod, vibrating in corresponding modes of 
torsional and longitudinal vibration. 

More detailed examination shows that other types of torsional 
wave are possible, in which the torsional strain, instead of being 
uniform over any one section, varies as a function of the radius; but 
all the possible types have the same velocity of propagation. 

7. Orthogonal Property of Normal Functions. 

It is a part of the general theory of small oscillations that the 
kinetic and potential energies are expressed as homogeneous quadratic 
functions of the velocities or displacements, which reduce in normal 
co-ordinates to sums of squares. This simplification is connected with 
the “ orthogonal ’* property of the normal functions, for it implies 
that there are no mutual ” terms in the array of co-efficients of 
inertia and of elasticity. This property follows for a system of many 
degrees of freedom from equations (16.4), p. 415, in which a> is to be 
given a value (Om which will make them consistent. The values of 
may be given an extra suffix m to denote that they refer to the mth 
mode of vibration. The rth equation is now multiplied by Qn, where I 
refers to another mode, the Zth. On adding all n equations we have 

n n 

where S ^raQrlQsmf 

Ai^ being the coefficient of inertia for the normal co-ordinates <f>i and 
<l>m, and 

=2 S CrsQrlQsmt 

r=l 

being the coefficient of elasticity for the normal co-ordinates ij}i 
and 

In the same way it follows that 

— (Oi^Aifn + Cim SB= 0, 


and hence, if (a»i/ 27 r) and (a>,„/27r) are different natural frequencies of 
the system, 

^Im — 

This is the orthogonal property. 

The quantities A^^ and which do not vanish are very im- 
portant, since they represent “ inertia ** and ** elasticity of the 
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mode m and jointly detennine the natural frequency The 

doable sufSx is now unnecessary and we may write 

(16.7) 

This equation may be established otherwise by using the substi- 
tution 

qr=^iQm,K> { 16 - 8 ) 


which expresses the relation between the different sets of co-ordinates. 
With this and the orthogonal property, we have 

22’= SSo„M. 

27=ic„V, 

in«l 

whence it appears that (16.7) is a form of the energy equation. 

We have here the essentifils for calculating the natural frequency 
of any mode of vibration, provided that the ratios of the amplitudes of 
oscillation (normal functions) are known, by calculating the appropriate 
inertias and elasticities. 

The orthogonal property applies equally to continuous systems. 
We now have a continuous co-ordinate q and an amplitude which 
is a continuous function of the same variable or variables x. Then 

q{x) = Qi(x)<f>i -f Qi{x)^2 + ■■■> 

2T — \pqHx 

because, for the same reasons as in n degrees of freedom, the integrals 
like IpQmQidx vanish. So, in the case of a uniform string of length I, 

I sin(riTll) sin(s7T/l) dx vanishes unless r • s, 

•'0 

This leads naturally to a search for the coefficients such as 
Ai = jpQi^dx and the elastic terms for which 

2F=Ci<^i2 

in the first mode. Then the energy equation 
T + F = constant, 

or (— + C'i)<^i® == constant, in the first mode, cannot be fulfilled 
unless the coefficient of <^ 1 ^ is zero, and the natural frequency follows 
at once from 
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This procedure may be used to obtain, by means of a further im- 
portant theorem, a very good estimate of a natural frequency with 
nothing better than an approximate form of the normal function. 
The value of this lies in the fact that it may be easy to guess a good 
enough approximate form even when the accurate function is very 
diflScult to calculate. 

8. Stationary Property of Normal Modes. 

Suppose that a system of n or of infinitely maxiy degrees of freedom 
is so constrained that only one degree is left, and that the type of 
vibration is then varied in an arbitrary manner, but so as to preserve 
its simple harmonic character and frequency o}/27r. For example, a 
stretched string might be supposed to become perfectly inflexible and 
to be hinged at one point, thus vibrating in two straight segments. 
In general, the type of vibration will not be one of the normal types 
of the unconstrained system, and so 

2T^'LAJJ, 

m 

The frequency will be given by the equation 

As the squares and also the C's and A*8 are essentially positive, this 
shows that <o^ is stationary when all the normal co-ordinates vanish but 
one, and the type of vibration is one of those natural to the uncon- 
strained system. 

Further, if that type is the fundamental, variation from it can 
only make larger than Ci/Ai{=u)i^), so that a> is a minimum at the 
fundamental value It appears also that any small departure from 
normal type causes only a small difference of the second order in the 
frequency, and that an estimate of the fundamental frequency made 
by using an approximate normal function will always be an over- 
estimate. 

9. Vibrations of a Circular Membrane. 

These principles may be applied to calculate approximately the 
fundamental of a uniform stretched circular membrane with no damp- 
ing. As an approximate normal function we may use that which is 
correct for a uniform static pressure, namely, 
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where $ is the displacement at radius r, (i the displacement at the 
centre, and a is the radius of the membrane. The kinetic eostgj will b« 

2T = ["piiV - r*/d*)® . 2mrdir, 

Jo 

where p is the surface density, and this is equal to ^npa^iiK 
Now 2T ^ since other terms are assumed small, 

= iTTpa^ = i X mass of membrane. 

For a static pressure P 

u __ total force 

^ 4t 47rT ' 


where r is the tension of the membrane, and hence if F is the work 
done against tension, 

2F =: P rfi(l - 7^la^)27Trdr 
Jq 

= 277X^1^ 

Then if 2F = 

we have = 27rT = | X stiffness constant * at centre, 

.a = ^ ^ 

Ai pa^' 




and the fundamental frequency is 
Wi 2*450 It 

277 27ra p* 


This will be a slightly overestimated value. 

Another example of the use of approximate normal functions occurs 
in the case of la^ral vibrations of a bar, where the effect of rotary 
inertia may be calculated by assuming the normal functions obtained 
without it to be accurate enough. This example and many others are 
given in Rayleigh’s Theory of Sound. 


10. Higher Modes of Vibration of a Membrane. 

The equation of motion may be obtained by observing that the 
force restoring an element of a stretched membrane to its position 
of equilibrium is determined by the total curvature. Consider a rect- 
angular element whose edges are parallel to the axes of x and y. Then 
after displacement there are forces rhy normal to the y edges and they 
act at inclinations di{x)ldx and d^{x + 8x)/0a?, so that the resultant is 
T{d^(ldQfl)8x8y normal to the surface. The tension on the other edges 

* T.O. the constant giving I, in terms of the pressure 
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resiilts in a force T(0*f/0y®)8x8^. The equation of motion is therefore 



— TV*^ = 0, 


where vH denotes 0*^/0a!* + 

Then as y/irlp) is a velocity c, the equation may be written in the 
form 




1 


= 0, 


an equation of wave motion which has the following particular solu- 
tions: 

(a) ^=f{ct—h—my), 

where Z® m® = 1. No fixed boundary will allow of this. 

, > M i t ' lo) . mu) 

(h) ^ == sm — 05 Bin — y. 

c c 


With the boundary condition ^ == 0 it will obviously be desirable 
to choose co-ordinates in which this condition takes a simple form. 
For a rectangular membrane Cartesian co-ordinates are suitable, and 
solution (6) will apply with axes along two edges provided that 

al(j} 

— == rn, 
c 

bmcj 


so that ^ = ^ 0 ®'“ “n 8“ 

i 

where a and b are the lengths of the sides of the rectangle parallel to 
the 05 - and y-axes, and r and s are integers. Then 

■"■-<^(3+ 5)- 

In this type of vibration there are (r — 1) nodal lines parallel to the 
y-axis and (s--l) nodal lines paralld to the 05 -axis, and every pair 
of values of r and s will yield a new normal function vdth the appropnate 
value of m in the formula. It requires only an application of Fomier s 
theorem to show that by superposing solutions of this type, any iiwtol 
configuration of the rectangular membrane may be represented. The 
subsequent motion will be complicated, each mode following its 
period. The frequency equation shows that these do not form a har- 
monic series, and the motion will generally not be periodic. 

<f791) 
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If the membrane is square, a=^ and o) is the same for the com- 
bination r, s as for $, r. This is an exception to the rule so far assumed 
in this chapter that different normal modes have different periods, 
and it leads to important consequences. One of these is that the two 
characteristic modes which are obtained by inserting the values of 
r and s may be combined in different ways without altering the fre- 
quency, and the nodal lines change accordingly. A similar “de- 
generacy ” occurs if ajb is any rational number. 


Equal Natural Periods. 

In the ordinary case equation (16.4), p. 415, can be solved for the 
amplitudes Q, given any one of them, when a root ( — u)^) has been 
obtained for the determinantal equation A(— = 0, and the ratios 
are given by 


Qi O2 Qs 

-*’r2 ®r3 


(16.9) 


where a,., is the co-factor in A of the constituent in the rth row and 
the sth column. Moreover, any row r will give the same result: 


9* = 
Qi 


(16.10) 


or (^rk<^8l ““ ^rl^sk* 

By differentiation of A with respect to (-~w^) we have 
dA(-a>2)__^^ 1 _ 

r s akicr s 

where is one of the minors a^, , a^n- 

If then A vanishes for w = 

A'(— wj) = ~ SSa„a,»as;i, from (16.10), 

^kk r s 

= 

^kk 

since the a’s refer to the mth normal mode; this expression will be 
used later. For the moment we need only observe that if all the a’s 
vanish for some value of co, then this will be a zero of A'(--a>2) and 
therefore a double zero of A(— co^). The ratios of amplitudes can no 
longer be calculated from (16.9), and instead of one amplitude we now 
require two amplitudes to be specified before the rest are determined. 
This is what might be expected physically from the superposition of 
two modes of vibration having the same period. In such a case the 
application of a well-known geometrical theorem shows that the 
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nodal lines of the combined mode will pass through the intersections 
of those of the separate modes. Fig. 16.5 shows this for a square 
membrane with two nodal diameters or, alternatively, a nodal ring. 
These are formed by the combination 


. . . Stt® •Try . ^ , TTX . Sttv 

( = A sm — sm-^ + jB sin — sm - 
a a a a 


A and B being given different pairs of 
values. 

(i) A = —5 gives two diagonals. 

(ii) A^ B gives the nodal ring, which is 
not quite circular. Intermediate forms are 
obtained with different ratios of B and A. 

Even this is not exhaustive, for the two 
constituents are not necessarily in jdiase. 

If the second constituent is in advance by an amount c, the amplitude 
is given by 
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Fig. 16.5.— Nodal lines for 
square membrane 


J [(a sin sin + JS cosc sin sin 
V a a a a / 

+ ^5 sine sin ^ sin j 

= J \ a ^ sin^ sin^ — 

\ I a a 

I n 4 -n • 'Try , T>^ • ^ttX . ^ ^Try\ 

4- 2AB sm — sm — sm — ^ sm - cos e + 5-siir sm^ - - 

n. a a a a a ’ 


This cannot vanish for real values of the variables unless cob€= 41. 
As in experiments the nodal figures are usually observed by creating 
a node somewhere, this condition is automatically ensured. 


11. Forced Vibrations. 

A physically important result for the forced vibrations of a complex 
system has been alluded to (p. 414). It is that the amplitude of oscil- 
lation of any co-ordinate is a superposition of the contributions from 
all the normal modes of vibration, vibrating with the period of the 
impressed forces, if we neglect transients. These amplitudes in tmn 
are formd by applying the ordinary rules for forced vibrations, using 
the generalized forces; that is, each normal co-ordinate requires the 
corresponding type of force. The generalized forces, which comprise 
the total effectiveness of the actual forces in producing vibration in 
the mode in question, are obtained by the rule inverse to equation 
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(16.8). Thus if 1^“* is the force of type r, the generalized force 
for the with mode of vibration is given by the rule 

r-1 


The equations now to be solved are those of (16.4), p. 415, with the 
forces F inserted, giving 

S(o,^ + c„)?.= P'/“‘ .... (16.11) 

t 

(n equations) 


where the S 3 mabol D denotes 

For the moment ignoring transients of the motion, as is usual in 
calculating impedances, we simply replace by (—a>*) and solve 
the equations, obtaining 


?* 






(16.12) 


This equation as it stands contains no obvious reference to normal 
modes and may indeed offer an easier way to the complete result. 
a„(— CO*) and A(— a>*) are so labelled to indicate that they refer to a 
paxticular frequency, and of course if this should happen to coincide 
with a natural frequency, A( — would vanish and the solution would 
break down. This is the case of resonance. 

The use of the method in the form applicable to continuous systems 
may be shown by the example of a circular membrane vibrating under 
the influence of a uniform oscillatory pressure Pe*"^ applied to the 
upper surface. This problem bears some relation to that of a diaphragm 
used to detect sound waves. The equation of motion is 


Neglecting transients, we write 
and then 

P P 

or in polar co-ordinates (r, 6) with rjp =:i?,k = (ojc, we have 


4 . i ris 4 - A 11 so 4. _ 

3r* ^ r 0r + f* 00* + 


0 . 


(16.13) 
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If we assume a solution of the type = E(f this gives as the form 
of vibration 

= JfSJcT)i 

where Jn{^) is nth-order Bessel function of a;.* 

Since there may be an infinite series of such terms we have finally 

^0 = Jn(ir), 

where each is an arbitrary constant. 

To satisfy the condition = 0 at the boundary r = a, we have 

+/(«). 


where/ (^) is a periodic function of but evidently from this equation 
itself 

/ (0) = constant == ^4^ Jo(fei), 


Thus we have arrived at the amplitude in forced vibration without 
recourse to the normal functions, for any frequency where no resonance 
occurs. Evidently from the result, resonance will occur when Jq(Xxi) == 0, 
but, as we shall see, this is not exhaustive. With P = 0 the motion 
is free, and equation (16.13) is satisfied t by J„(Jkr), provided that 
at the boundary 

J„(ki) = 0, 


and with this restriction on Jfc, the solution will be of the form 
f = Jn(Jcm^) cosn(0 — 6q) co&(a)t -f- a). 

For any of these solutions there are n nodal diameters. Each 
value of n is accompanied by a series of values of k corresponding 
to 0, 1, 2, ... w nodal circles. 

In the simplest case with no nodal diameters the condition J^ika) 
== 0 has the roots f 

kia = 2 - 4048 , 

= 5-5201, 

= 8-6537, &c. 

• Gray, Mathews, and MacRobert, A Treatise on Bessel Functions (Macmillan, 192a). ^ 

■j* This solution is not exhaustive if the initial conditions require infinities at the origin, 
in which case Bessel functions of the “ second kind *' are necessary. 

t See Jahnke and Emde’s Tables of Functions (Teubner, Leipzig, i933)» where there arc 
graphs which assist in visualizing these forms. 
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A similar series will be foimd for Jyijca) = 0, with one nodal dia- 
meter. Arranging these in order, and expressing all of the frequencies 
in the form j8(c/27ra), we have the following series of values of j8: 


Nodal 

Diameters 

Nodal 

Circles 


Interval with 
2nd Partial 

Nearest Harmonic 
Interval 


0 


202 savarts 

204 = minor 6th 

1 

0 

3*832 



2 

0 

6136 

127 „ 

125 = 4th 


1 

6-520 

159 „ 


3 

0 

6*379 

221 „ 

222 = major 6th 

1 

1 

7*016 

263 „ 

4 

0 

7*586 

297 „ 

301 = octave 

2 

1 

8*417 

342 „ 



The table shows that the four tones having only nodal diameters 
form, as Rayleigh showed, approximately the chord of the 2, for the 
second and third of them are respectively a fourth and a major sixth 
above the first. Taken as a whole the series is inharmonic, and this 
explains the unmusical quality of most drums. The tympani (kettle- 
drums) are struck with soft hammers at a place half-way between 
the centre and the edge of the skin. This has been found to depress 
the inharmonic partials. The note to which the instrument is tuned 
is further emphasized by the resonance of the cavity. Tuning is effected 
by varying the tension and hence c. 

It is possible to form some idea of the behaviour of membranes 
in free vibration at high frequencies by using an approximation for 
in the form cos (hr — 7r/4 — W7r/2). Evidently JJJca) will 
pass through successive zeros each time ha increases by tt, one nodal 
circle being added each time. The same increment of frequency with 
n increased by 2 will leave the number of circles unchanged: in fact, 
nodal circles are twice as effective in raising the frequency as are nodal 
diameters, an effect which shows itself at the lower frequencies in the 
table already given. 


12. Forced Vibrations in Terms of Normal Functions. 

It is not always convenient to study forced vibrations by directly 
solving equation (16.11), p. 434. Equations (16.12), however, can be 
developed in partial fractions, as A is a polynomial of degree n in 
(— <*>*), and 

«»( - = y O- d—OiJ ) 

A(— «*) A'(— — W*' 
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If there is only one force, F, 

q,= i 

m-1 A ( wj^) £0„® — O)® 

and using an expression obtained on p. 432 for we have 

g,= S 

m=l Oim — W®' 

and since o-kkO-r> — a*f a*,, 

V QrmQsm ^re'“' 
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»l*=l 


2 


This equation readily shows how the amplitude is afEected by 
varying to, for it becomes large whenever a> approaches a resonance 
frequency ce>^. Also, the effect at 5 of a harmonic force applied at r, 
for a given mode w, is inversely proportional to the inertia coefficient 
in that mode and directly proportional to the product of the ampli- 
tudes at r and at s. Thus no motion in a particular mode can be 
observed if cither s is at a node = 0) or JF is applied at a node 
(Gf 7 n== 0 ). The determining factors are thus: (i) the proximity of the 
frequency to a natural frequency of the system, (ii) the proximity 
of its point of application to a node of the type of vibration it is 
desired to observe, (iii) the proximity of the point of observation to 
a node of the type of vibration. 

These principles have innumerable apj^lications in acoustics; (ii), 
(iii) are not confined to forces varying harmonically, and (ii) then is a 
statement of Young’s law (p. 380). 

Further, if there are several forc.es F,. with the same frequency 
the separate contributions must be added, and since == 

the force of normal type, 



m 


Q>m 


and finally, since 

m 

__ 1 

This result may be obtained directly by considering each equation 
separately in normal form, and is another example of the independence 
of normal modes. It would give directly, for example, the amplitude 
of transverse vibrations of a string acted on by a harmonic force 
varying along the length sinusoidally. Such a force is of the same 
type as the corresponding mode of oscillation. In cases where the 
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force is not of normal type, it will have components in some or all of 
the normal types^ and these components determine the effectiveness 
of the force in exciting their respective t 3 rpes of vibration. 

13. Transients in Forced Vibration. 

There is available a fairly simple method for calculating the com- 
plete solution of the equations of motion, including the transient 
part, when the system starts from rest. This is convenient, for it 
may be used to study both forced vibration and free vibration. For 
example, an impulse may be given and the forces then vanish. Alter- 
natively, a constant force may be applied suddenly and allowed to 
remain, and the resulting motion about the new position of equilibrium 
will be the same as the oscillation about the original position on release 
from the displaced position. 

For a simple system of natural frequency uy/in the equation is 

where / (<) is a function of the time equal to the applied force divided 
by the mass. Then (cf. p, 79) 

^ ^ (d-«« ~ D+ic) 

gtwt pt o'—ivit f*t 

or y — ^Jsmci>{t — t')f{t')dt'. 

This solution is complete for the case y = 0, dy/dt = 0 at t=0. 
If these are not the actual initial conditions, then the terms 

Jo coswt + — sinwt, 

where % is the imtial velocity, must be added. This solution has the 
advantage that it still applies even if to = co,„ and resonance occurs, 
SO that no “ steady state ** exists. 

The same formula would apply to the wth component of a complex 
vibration, working in normal co-ordinates and normal forces, with 
(o = In any other system of co-ordinates we have (cf. equation 
16.12, p. 434) ^ 
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where the symM 2) denotes djU. If we again use partial feactions 
for the expression o/A, it can be shown that, if g, = j, == o at zero 
time, and if fof simplicity we consider only one force 


m(U. 


Some important results follow at once, for if we make Fj(t') merely 
a constant, we have the effect already described, equivalent to release 
from a displaced position of eqidlibrium under the action of a force F 
Then 

g.= 2 |=^ 2 ',(l-C 08 «,J) 


and the oscillatory part is what interests \is. If there are several 
forces the result in normal co-ordinates is 


<f^m = 




A„ 


(1 — COSOi^^). 


Hence the vibrations in different modes tend to converge as 
But if the force is impulsive, and we write 

f F{t^)df == constant = P 
•'o 


(provided that t refers to an instant after the impulse is over and 
Wjff is small), the subsequent motion is given by 

p 

<f>m = sm wj 

Afn<^fn 

and the partial tones converge on the whole as except where 
in any case the normal impulse is small or happens to vanish. 

This difference in the stren^h of the higher partials explains 
diiBEerences in quality between the notes emitted by an object which is 
plucked in the one case and struck in the other. A deflected tuning- 
fork gives on release an all but pure note, but when struck with 
a hard object the shriller partials are revealed. A soft hammer, again, 
depresses them, because then the area of contact is larger and P^ 
converges more quickly. The same ^plies to a piano string, where 
the normal impulses are obtained by Fourier analysis of the pressure- 
distribution of the hammer along the interval of length of the string. 


14. Experiments with Vibrating Membranes. 

Early experiments with stretched paper membranes, using organ 
pipes as sources of sound and a sprinkling of sand to indicate nodal 
lines (where it collects), verified that resonance occurs in the expected 
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manner, and is accompanied by the sudden appearance of the appro 
priate nodal lines and circles. A wide variety of frequencies can be 
obtained by varying the tension, superficial density and size of the 
membrane. 

Theoretically, in the absence of damping a variation of pitch 
should be accompanied by a continuous transition from one system 
of nodal lines to another, the actual pattern depending upon the place 
of application of the forces or the manner of their variation over the 
surface in vibration. With a perfectly uniform pressure only the sym- 
metrical class of vibrations with no nodal diameters should be seen, 
and as the frequency is varied, nodal circles should shrink towards 
the centre and make their appearance one at a time at the circum- 
ference of the membrane each time a frequency of resonance is passed. 
In practice the amplitude may be too small except at resonance to 
show the effects clearly. Damping, too, is always present, and this 
may destroy the phase-relations that are necessary to make the 
intermediate nodal lines sharp. Fiurther, at high frequencies, the 
separate modes become close together in frequency and their reso- 
nances, blunted by damping, become indistinct. 

Besides those of stretched membranes used in methods of sound- 
detection, the vibrations of this class include also those of soap-films, 
ripples on water arising from surface tension, and the crispations ” 
formed when a vessel containing liquid is set into vibration. Some 
interesting experiments with soap-films have been carried out with 
a Hartmann air- jet generator, which gives an air- jet impinging on an 
obstacle at a speed above that of sound.* In this way an output of 
about 100 watts can be obtained at 10,000 cycles per second, or 6 
watts at 40,000. At the lower frequencies in this range, a soap-film 
responds below a critical thickness.f A circular film shows a granular 
appearance; a rectangular one breaks up first into striations and then 
into granulations. Hartmann and Mathes conclude that the natural 
state of vibration of a liquid film is that which would be formed by 
three sets of transverse stationary waves at 120° to one another. 

15. Damping of Oscillations. 

We have already considered how in a simple system the effect of 
damping is to make the amplitude finite at resonance, and to diminish 
the sharpness of resonance (section 4, p. 83). In complex systems 
the simplicity of the theory becomes obscured, and modes of vibration 
which are independent in the absence of damping may lose their 
independence when damping is present. Only in special cases, as for 
example when the force of resistance acting on each maai 3 is propor- 
tional to its momentum, do the equations reduce to a form analogous 

• Engineerinf(, Vol. 142, p. 491 (1936). 

f Hartmann and Mathes, Phil. Mag.^ Vol. 22, p. 883 (1936). 
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to that for the simple harmonic oscillator. In this special case, the 
free normal modes remain independent and the normal co-ordinates 
execute damped oscillations all with the same damping coefficient. 
In any case, however, the displacement in the steady state with given 
forces is of the form 




A(ico) 




where the r, s constituent of A is now of the form — -f tcob^g + c„, 


or 



where 


A(^) 

ia>a„(ico) 


is of the nature of a mechanical impedance. Evidently this result 
can be applied even when the analysis in terms of normal modes 
cannot. is either a “ driving-point impedance ”, if r = s, or a 
“ transfer impedance ”, if r 4 = 

For the complete solution of the problem, including transients, 
we may follow the method of partial fractions, but these will not now 
fall in convenient pairs as in the absence of damping. The general 
case is most simply treated by Heaviside’s method, in which the 
efEect of a variable force is analysed in terms of that of a constant 
force suddenly applied. Supposing that imit force at r suddenly applied 
at time t produces a displacement at time t denoted by ggr(t, r), then 
a variable force produces a contribution Fr{0)qgr(t, 0), due to its initial 
value, and a contribution, due to subsequent changes, comprised in 

' expressions it may readily 

0 

be shown by the method of partial fractions that 


?«•(*. t) = f 


uo„A'(iw„r 


and it may also be shown that 


so that 


A(0) ' 

■^A(O)- 


The equivalent expression in the absence of damping is obtained from 
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(16.16) on integrating by parts,* for then it will contain Fr{t) instenrj 
of Frit). 

lie detailed examination of these results forms a subject in itself, 
and we may leave it with a brief illustration of the continuous cast . 
We have abeady considered a membrane vibrating without damping;. 
By suitable simplifying assumptions it is possible to calculate how its 
behaviour will ^ affected by radiation resistance and internal damp- 
ing, for if these forces are comprised in the term —F(d$ldt), this will 
make the equation of free vibration 


and in the case of circular symmetry, if ^ 




dr 


+ F^o=0, 


where now pA® + AF + ri® = 0, 

instead of the previous relation 

— pw^ + rP = 0. 

The solution of the equation of motion will be 

^0 = 

as before, where k takes such values as to make «^o(^) vanish. But 
now A is complex: writing a = F/2p, = rk^/p, we have 

A = — a + — a^, 

and if a is small enough it is convenient to write 

— a* 

and w will then be real. 

Finally, the complete solution will be 

f = cos(a>i« — 

+ cos(a>2« — j3a) 

+ . . . , 

where the constants necessary to ensure the fulfilment of initial con- 
ditions are present and sufiixcs denote that they refer to the corre- 
sponding modes already specified by k^a = 2-405, k^ = 6-520, .... 
^is, then, is one of the special cases in which the normal modes 


* A short but reasoned exposition of Heaviside's method is given in Bateman, Partial 
Differential Equatimt of Mathematical Physia, 
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retain their independence and are altered only by the inclusion of 
a constant of damping, a, the same for all modes. 

In presence of a uniform oscillatory pressure —Pc*"*, the solution 
already found in the absence of damping will still hold with the new 
value of i*, 

7 o 

' 

tothefom. fW-iD-jjg)]'"'’ • ■ • 



but now h is complex, so that ^ includes both in-phase and quadrature 
components. The complex impedance Z is now 


Z(f) = 


Pressure tP 



at low frequencies this reduces to 

F + »(p«-^) 

1 

and evidently the three terms in order are analogous to electrical 
resistance, inductive reactance and capacitative reactance. 

We have seen already how the inertia coefficient may be calculated 
for the whole membrane when the normal function is known, and 
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that for very low frequencies this approaches one-third of the total 
mass. Now as a> varies, the damped membrane will assume the form 
given in equation (16.16), and the appropriate inertia coefficient has 
been calculated by Wegel for a particular value of F (see fig. 16.6). 
Evidently the inertia of the membrane has minima near the feequen- 
cies of natural undamped vibration. 

This procedure can also be used to obtain the variation of elastic 
and resistance coefficients. A rather more interesting development is 



Fig. 16.7. — Reactions in air filni 


to study the effect of the proximity of a damping plate behind the 
membrane. This example may be worked at low frequencies by re- 
placing the membrane with the “ equivalent piston a rigid plate 
having the area of the damping plate, a mass equal to one-third that 
of the membrane and a stiffness constant equal to half that at the 
centre of the membrane. The result is shown * in fig. 16.7. 

16. Derivation of Normal Functions: Methods of Approximation. 

(i) Methods of deriving normal functions are of some importance, 
and one of the simplest approximate methods is based on the stationary 
property of normal modes. We have already invoked this to show 
that the equilibrium shape of a membrane under static pressure must 
give an approximately correct natural frequency of vibration in the 
fundamental mode. With this frequency in the form fi = ^c/27ra 
we obtained P = 2*450, and the accurate value was Pi = 2*4048. 

Suppose that a function u^ix) is chosen as an approximation to an 
unknown fundamental normal function u{x) and whilst satisfying the 
boundary conditions depends in exact form on some parameter 6, 
Then the method we have already used for the fundamental of a 
membrane will give a value / of the frequency which approximates to 

* This and other matter is taken from Crandall, Theory of Vibrating Systems and Sound. 
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/j but exceeds it. As B varies, «,(*) will at some value reach optimum 
agreement with u{x), denoted by a minimum value of/. This minimum 
will be the desired approximation. Fig. 16.8 shows this for the mem- 
brane with 

», u\ _ coa(er/a) — cosd 
i rr.-n — • 



Fig. 16.8. — Fundamental of a membrane 


The equation of free vibrations is 

+ o}^pu = 0 

where i ~ 

and the energies are calculated according to 
T = U(/hrdr, 

y = f {^%)u^rdr. 

JQ 

For such a function the minimum of f occurs at the value 0 = 1*56, 
and then j8 = 2*413, which is scarcely distinguishable from the true 
value 2*4048. The previous approximation corresponds to ^ = 0. 

This method is not equally applicable to higher modes of vibration, 
(ii) If the displacements of a system are known, the forces can be 
calculated in the static case by using the coefiicients c,,,. l%e inverse 
process of finding what displacements will result from given forces 



446 RODS, MEMBRANES, AND PLATES [CW 

is that of solving the simultaneous equations for the displacements, 
and in the general case corresponds to the rather difficult problem of 
calculating capacities in electrostatics. 

The result for n degrees of freedom will be of the form 

Vr^ ^^rsfsf 

in which it is convenient for the present purpose to use /„ the ratio of 
the actual force F and the mass of the body upon which it acts. Each 
k constant represents the product of the mass and a compliance. 

In vibration problems the static forces may be replaced by a system 
of kinetic reactions and the corresponding displacements are then 
regarded as produced by them. 

Then if 27r/o> is the natural period of vibration in which this state 
of affairs is possible without additional forces, 

and the natural modes are those for which 

W s 


Then the values of l/ca^ which make this possible are the roots of the 
determinantal equation 

^11 ^ 12 > 

k^it ^22 ® 


= 0 



and the same values of o) will result as were obtained in the other way. 
In normal co-ordinates the results are more simply expressed, 


as 




or 





where A and C are the inertial and elastic coefficients previously used. 
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Consider any superposition of normal accelerations, say 

+ <hfl>2 + 

The corresponding displacements in normal co-ordinates will be 

+ • • • 

and by the previous equation this is equal to 

Now let these displacements be chosen as a new system of forces. 
The new displacements will be 

Evidently, since <ui is the lowest frequency of the system, the 
indefinite repetition of this process must result in the emergence of 
the first term as the only important constituent, and ultimately at 
each repetition the amplitude will appear with a value Ijoii times 
that of the previous one. Thus both the normal function and the 
frequency of the fundamental are found. Moreover, it is not necessary 
that the calculation should be done in normal co-ordinates. 

A very simple illustration may be given with the problem of the 
two equal masses attached at equal intervals to a light string. In 
this problem, writing k for ma/P, where P is the tension, we have 

Vi = P/i + PA. 

^2 = PA + PA- 

We start with a static “ force ” A alone, giving displacements 

Vi = PA. 

Vi = Wi 


as in fig. 16.9 (a). 

Next consider the result of applying forces and by direct 



as in fig. 16.9 (6). 


Fig. 10.0 
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Yet another substitution gives (14/27)P/i and (13/27)^^!, and it ir 
evident that the type of displacement is rapidly approaching tho 
equality characteristic of the fundamental normal mode, and that th(‘ 
ratio of successive amplitudes is approaching whence we infer that 

= A; and = 

V 

as found earlier by the direct method (section 1, p. 412). 



17. Vibrations of Plates. 


It is noticeable that the objects in this class, which may be 
widened to include objects which are not flat, more often emit 
“ noises ” than “ notes They are generally described as “ metallic 
noises and are rather unmusical, though by no means devoid of pitch. 
Even the notes of bells and cymbals, though used in the orchestra, 
are called by no accident “ kitchen music 

In order to study the motion of a thin uniform flat plate we need 
an expression of its energy of bending. The potential energy per unit 
area at a place where the principal radii of curvature are pi and is 


F= 

3(1 - a*) 



as may be found by integrating the work required to produce this 
curvature, allowing for the effect expressed in Poisson’s ratio a; g 
is Yoimg’s modulus and h the thickness. It is sufficient for the moment 
to notice that the formula gives the known value of the ‘‘ anticlastic ” 
curvature of a blade when one principal curvature is fixed and F is 
allowed to assume its minimum value. The result is the familiar 
saddle*back shape which a bent blade assumes. This effect acts as a 
mechanical coupling of perpendicular directions of bending, and 
greatly complicates the theory of the motion. The derivation of the 
appropriate equation and boundary conditions is lengthy.* The 
equation of motion is 




1 


= 0 , 


where 


^ 4 — # 

3p(l - a*) 


and p is the volume density of the material. This equation, towards 
which in endeavouring to explain Chladni’s experiments Mile. Germain 
made the first successful contribution in 1815, was completed by 
Eirchhoff and Poisson when they rectified the boimdary conditions. 

• See Rayleigh, Theory of Sound, Vol. I, §§ * 14 , ais. 
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It is in contrast to the equation of a stretched membrane; the 
comparison may be made for a rectangular plate fixed at the edges. 
It is natural to try a solution of the form 

. ykittx . mry 

sm sin 

a h 


and this results in the frequency equation 


CO 



and for comparison we may repeat the membrane formula 


CO = 



(though of course c has quite a different value). For a given m and « 
both periods vary as the linear dimensions. 


18. Experiments with Vibrating Plates. 

In his early experiments, which preceded and provoked theoretical 
discussion, Chladni used circular and square brass plates free at the 
edges and supported at the centre. They are set in vibration with a 
bow, and the figures which Chladni observed are shown by sprinkling 
a little sand on the plate ; this collects along the nodal lines and forms 
a symmetrical pattern. The pattern may be varied by bowing at 
different points and by damping the motion at some other point on 
the edge with the finger. A nodal line meets the edge where the 
damping is applied. The kind of result obtained is that of fig. 16 . 10 . 
The phase of vibration changes over on crossing a nodal line. 

The vibrations of a square plate free at the edges are not so simple 
as those of a fixed plate. It is not difficult to form a picture of the 
results by assuming that a == 0 , when the plate will be subdivided like 
a free bar with nodal lines parallel to one side. Then by superposing 
the two modes with perpendicular nodal lines in various ratios we 
have one set of nodal curves just as for a membrane. The true modes 
for a free plate, which will be slightly different, have been calculated 
by a method of approximation developed by Ritz *, and Pavlik f has 
compared the experimental periods satisfactorily with theory. The 
modes have nodal lines approidmately parallel to the edges, or else 
are derived from combinations of such modes. 

It seems that under the conditions of experiment ideal simplicity 
is not reached; departure from perfect uniformity and 85mmetry 
causes complications in the result. Vibrations produced by bowing, 

• Ann. d. Physik, Vol. 28, p. 737 (1909). t Ann, d, Physik, Vol. 27.6, p. 53a (1936). 
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though at least mainly determined by natural modes of vibration, 
are in the strict sense not free. It is found that when finally a plate 
of this kind is left to vibrate freely, the nodal diameters may show a 
tendency to rotate. This might result from the mutual action of two 
progressive waves proceeding in opposite senses of rotation with 
slightly different velocity. A slight asymmetry of the plate would 
resolve the “ degenerate ” mode of vibration into two definite modes 
with slightly different periods, and these by their beats might give 
an alternation of nodal lines, but there would be no distinct nodal 
lines in intermediate positions. 




The vibrations of plates and membranes have been studied experimentally 
over a wide range of frequencies. Colwell ♦ has used a valve generator and applied 
vibrations up to 10 kilocycles per second by a rod attached to the diaphragm 
of an electrodynamic loud-speaker, above those frequencies by a magnetostric- 
tive rod. The nodal figures were observed 

(i) up to 600 cycles with paper membranes of diameter 10 in. 

(ii) up to 15 kc. with thin brass plates, 

(iii) up to 60 kc. with glass discs of diameter 1 in. 

It is verified in the case of a square plate that the theoretical “ degeneracy ” 
occurs. The figures are very complex. 

Waller f has also investigated these phenomena with the aid of solid COg, which 
can be used as a means of excitation by touching the plate with a piece. AllChladni’s 
original figures have been reproduce. These are often made more complex by 
the presence of a mode having only nodal diameters, as well as the principal 
mode under observation. No doubt the proximity of two frequencies, assisted 
by damping, is the cause of this confusion. It is concluded that the vibrations of 
ideal plates and membranes would conform to the theoretical type. 

Amer. Soc. Acoust., Vol. 7, p. 288 (1936). 
t Proc, Pkyu Soc., Vol. 50, p. 70 (1938). 
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Sohtinemann * has used a different method of observation on a circular plate 
with free edges. This is made into one plate of a condenser. It is excited by a 
magnetMtrictive rod applied eccentrically. From analysis of the electrical oscil- 
lations it is concluded that the phase does not change abruptly on crossing a 
nodal line. At resonance, however, the sharpness of transition greatly increases. 
As the frequency is displaced from resonance, the lines spread out and the waves 
become progressive. 

A. B. Wood t has shown by experiments on small free steel discs of appreciable 
thickness that the velocity of sound may be determined by this means in a sub- 
stance available only in small quantities. 

Important applications of vibrating plates are the piezo-electric quartz oscil- 
lator and the telephone diaphragm. 

Colwell and Hill J have shown that flexural piezo-electric vibrations of a 
quartz plate excited in an electric field give the same Chladni figures as vibra- 
tions excited directly at the same frequency by contact with a magnetostrictive 
rod. 


The importance of diaphragms has led to the development of 
various methods of detecting their amplitude of vibration. A dia- 
phragm as used in a telephone with a permanent magnetic field is 
under tension and is therefore intermediate between a clamped plate 
and a stretched membrane, though its stiffness makes it more like a 
plate. It may be of iron and cause changes in a magnetic circuit, or 
it may compress carbon granules, or carry a small coil which moves 
in a magnetic field (p. 511). In the condenser microphone the diaphragm 
forms one plate of a condenser. All of these arrangements convert the 
vibrations into electrical signals, and, except for the carbon micro- 
phone, may be used the other way to radiate sound when electrically 
excited. The electrodynamic principle is that now chiefly used for 
loud-speakers having a flabby conical diaphragm more or less free 
at the edge. 

The vibration of diaphragms coupled to sound-boxes and horns 
is of course fundamental in acoustic gramophones. Corrugated and 
conical diaphragms have a much lower natural frequency than flat 
ones of the same size, and both have been applied in sound-boxes and 
loud-speakers. The development of diaphragm apparatus for accurate 
linear reproduction of sounds is not a matter of the diaphragm alone, 
but of the whole system of which it forms part. A damping-plate will 
affect the response profoundly, and the complexity of the effects may 
best be minimized by description in terms of impedance, as illustrated 
for the closely related case of the stretched membrane. The experi- 
mental side may be investigated by an appropriate electrical method, 
but there are also mechanical methods which, though affecting the 
behaviour to some extent by the attachment of other apparatus, are 
of some importance. 


Arm. d. Physik^ Vol. 24.6, p. 507 (1935). t P^oc. Phys. Soc., Vol. 47, p. 794 (1935). 
XJ. App. Phys., Vol. 8 , p. 68 (1937). 
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The manometric capsule may be mentioned as one of the earlier 
means of observation (section 7, p. 404). 

With the aid of an optical lever Kennelly and Taylor* have accurately 
measured amplitudes of the order 10~® cm. This can be done either with a mirror 
directly attached at the edge of a diaphragm where there is angular motion, or 
else by operating a separate mirror from a small post at the centre of the dia- 
phragm. In this way the surface is explored. 

Partridge t has developed a method, originally devised by Bragg, in which 
the intermittent chattering contact of a small pendulum on the diaphragm is 
used. By moving the suspension until the pressure is just too great to prevent 
the pendulum from being thrown off, the maximum acceleration is measured. 
Amplitudes of the order of 10“® cm. may be measured and the method is accurate 
if the vibration is applied at the centre of percussion of a compound pendulum. 
An electrical contact indicates when chattering ceases. 

A delicate optical method is the observation of fringes formed between the 
diaphragm and an optical flat: this enables amplitudes of *5 X 10~® cm. to be 
measur^.f 

19. Plates of Considerable Thickness. 

The formulae as usually considered apply to plates of negligible 
thickness, and neglect rotary inertia and shearing motion. The bend- 
ing effect for the analogous case of a thin blade varies as 
where G is the bending moment and h the thickness. The shear angle 
will vary as Fjh, where F is the shearing force. The curvature resulting 
from the shear will vary as 

IdF ^ _ld^G 
h dx h dx^ * 

If, as is always the case, the modulus of rigidity is rather less than y/2, 
then the latter contribution becomes important (with G=G cos 277 x/A) 
when 


that is, when the wave-length A ceases to be sufficiently large in 
comparison with the thickness. The rotary inertia also begins to be 
important at high frequencies. 

We have alluded also to anomalies in longitudinal vibration. These 
seem to be special cases of a general rule that the simple theories no 
longer apply to a rod or plate that either departs from the geo- 
metrical ideal to any considerable degree or vibrates in segments that 
no longer have the special rod-like or plate-like quality. Thus it is 


* Pt^, Anter. Phil. Soc., Vol. 96 (1915). f Phil. Mag.^ Vol. ao, p. 953 (1935). 
J Thomas and Warren, PhU, Mag,, Vol. 5, p. 1125 (1928). 
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aot surprising that at high frequencies the predicted behaviour of 
plates does not occur. In particular Waller * has shown with a circular 
plate that the number of nodal diameters, in the frequency range 
examined, which for raising the frequency are equivalent to one nodal 
circle, increases from two to five in going from modes with more 
circles to modes with more diameters. The theory would indicate 
that two diameters are always equivalent to one circle in raising 
the natural frequency of a thin plate, just as for a membrane. 

Similarly, when a plate becomes thick we reach a body which is 
neither specially plate-like nor specially rod-like, and there will be 
a tendency for longitudinal shear to replace flexure. These shearing 
vibrations follow a motion whose equation is similar to that for a 
membrane, with a value of c depending on the modulus of rigidity. 

If we express the frequency for a thin disc of radius a as 

- Ach 


which varies directly as the thickness A, then A is a constant depend- 
ing on the shape and the mode of vibration but not on the dimensions. 
For thicker plates Field f finds 

/= 

for the modes examined (one with 2 diameters, the other with one 
circle). This reduces to the simpler form if h is small, and A\k are 
factors of A. 

20. Bells. 

The vibrations of bells are very complex in character and they 
present features not included in those of flat plates. Early attempts 
to account for their tones in terms of flexural vibrations of annular 
sections were only partly successful, as the flexure in axial planes is 
also important. 

The dimensional relation that each frequency varies inversely as 
the linear dimensions should, of course, hold for bells of similar shape 
and material. This does hold for thin cylinders, such as are used in 
the glockenspiel, in the form of Fenkner^s formula J for the pitch, 



• Proc, Phys. Soc., Vol. 50, p. 70 (1938). f Nature , Vol. 137, p. 153 (1936). 
X Wied. Ann., Vol. 8, p. 185 (1879)* 
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where h is the thickness and a the radius. As this formula contairi$! 
no reference to length, it shows that the type of motion is approxi- 
mately two-dimensional. 

The nodal systems of bells do resemble those of a free circular plate 
to the extent that there are nodal radii or meridians from the support 
and also nodal circles of latitude. The lowest tone has four nodiij 
meridians and corresponds to flexure of the type shown in fig. 16 . 11 . 

In a bell this type of flexure is accompanied by circumferential 
motion, as the material offers great resistance to longitudinal com- 
pression, and it is easily seen that A is a 

O node for the tangential motion, whereas B is 
a node for radial motion. The nodes of one 
N. type coincide with the antinodes of the other. 
' The tangential motion is employed when 
wine-glasses are made to sing by means of 
the wetted finger rubbed round the rim, and 
the radial motion may be demonstrated by 
Fig. 16.11 ripples on the surface of water poured into 

the glass. 

The special qualities of a bell are connected with its actual shape, 
and with its having a thickened rim or soimd-bow near to the open 
end, where impact occurs. Bells are tuned after casting by turning 
out metal, and a skilfully-made bell will have an approximately 
harmonic series of partials. In bells examined by Rayleigh it was 
possible to trace the nodal circles by tapping, for a mode will fail to 
be produced by a blow aimed at any of its nodal lines. The meridians 
are more difficult, as for a perfectly symmetrical bell their position 
would be indeterminate. In actual bells there is sufficient asymmetry 
to produce the associated beats between two modes with detenninate 
nodal lines, and when such beats are not elicited it follows that the 
blow has been applied at a node of one of these. 

It appears from Rayleigh’s results that the important partials in 
order of pitch have usually the nodal lines indicated in the Table 
The approximate pitch is also given for a particular case. 


Meridians 

Circles 

Pitch 

(i) 

4 


g 

(ii) 

4 

1 

9' 

(iii) 

6 


a* 

(iv) 

6 

1 

dr 

(V) 

8 


J if 


In ihe list the lower octave (i) is the “ hum note ” which tends to 
persist after the others but is less prominent at impact. The pitch 
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appears to be pven nommally as the octave below (v) in the list, in 
this example /'#, but this is always close to (ii), so that (ii) may be 
the real nominal pitch. The nomenclature is derived as a rule from 
the strike note ” which at first dominates the sound emitted, and 
is difficult to account for, in that it does not seem to be a member of 
the list of partials at all. It is not elicited by resonance like the other 
tones and may be a subjective effect, as it is noticeable only when 
the sound is loudest. According to A. T. Jones,* who has applied 
several tests, it is not a difference tone. Jones also agreed with Ray- 
leigh’s conclusion that the strike note is usually determined, apart 
from the octave in which it lies, by (v), since in those bells most 
carefully examined it does not exactly coincide with (ii). 


Curtiss and Giannini have made many detailed observations on the notes of 
bells, both large and small. In one of these t they studied a set of church bells 
in Philadelphia, and measured as many as 20 partials of an/' bell (346-3 c./sec.) 
with frequencies between 130 and 1126; the prominent partials were themselves 
composite. The hum note comprised tones of 150 and 187 c./seo. and the strike 
note 330, 345, and 365 c./sec. The acoustic output of the boll as registered with 
a noise-meter did not vary smoothly with time after the moment of impact, but 
had no fewer than 5 peaks due to the emergence of successive partials. Further, 
they find t that each of the fimdamental tones has its natural harmonics. The 
third partial is judged to be unmusical because of undesirable combination tones, 
and the quality is improved by damping it out artificially. On various grounds 
these authors put forward the view that small bells with electrical amplification 
are preferable to large ones for use in a carillon.§ 


21. Flexural Waves. 

It has been stated that progressive waves and normal vibrations 
are alternative constituents of the most general kind of vibrations of 
solid bodies. In some cases one in particular is more natural than 
the other. This is very obvious in the case of a longitudinal impulse 
in the earlier stages of its propagation along a bar. In the same way 
the idea of progressive waves applies to transverse flexural oscillations. 
In the equation 

jL 


we now 
velocity. 


adopt the trial solution cos6u(i — xJV) 
This gives 

^ =-s 0 


where V is the wave- 


F Vtock, 


•y<ntm. Atner. Soc. AcousU, Vol. 8, p. 99 (i937)- 
\Joum. Amer, Soc, Acoust., Vol. 5, p. 159 (*933)* 
i Rev. Set. Jnst.t Vol. 6, p. 293 (i935)- 
^Journ. Amer. Soc. Acoust.^ Vol. 5, p. 159 (i934)« 
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so that the wave velocity depends on the frequency. The phenomena 
of “ group ” propagation result. A localized disturbance will spread 
out and the maximum disturbance will be a resultant of all the ele- 
mentary sinusoidal constituents. It will not travel with the wave 
velocity of its most prominent constituent, but with the “group 
velocity ” V, where 


V=Y- 



= 2F, 


A being the wave-length. Thus both U and 7 vary inversely as tlie 
square root of the wave-length. A concentrated ihsturbance at one 



end of a bar will spread out in the manner indicated in fig. 16,12. 
The ideal case of an infinitely intense displacement of zero width is 
capable of exact solution in the form * 

In a similar way flexural waves can exist in plates, and a localized 
disturbance will spread out, again with the appropriate group velocity 
if there is a well-marked group of waves. 


* Havelock, The Propagation of Disturbances in Dispersive Media (Cambridge, 1914). 


CHAPTER XVII 


The Ear and Hearing 

1. Stracinie of the Ear. 

As a matter of convenience it is usual to regard the ear as divided 
into three parts as shown in fig. 17.1. Of these the outer ear comprises 
the visible part— the pinwo—and the passage leading down to the 
drum-skin or tympanum. The middle ear consists of the small chamber 
containing the chain of small bones which communicate the motion 
of the tympanum to the inner ear. The inner ear consists of the cochlea 
and the semicircular canals. 

Outer Ear. 

The pinna now plays little, if any, part in the process of hearing. 
In animals it is movable and can be used to collect sound and to locate 
the direction of its source. Man has now almost completely lost this 
capacity for moving the pinna. It may play some slight part in shield- 
ing the ear from sounds from behind, tW making easier the dis- 
crimination between sounds coming from behind and sounds coming 
from in front, and the more obtrusive the ears are the better will they 
serve this purpose, but in actual practice the discrimination is nearly 
always made by turning the head so as to present one ear to the source 
of sound and leave the other shielded by the head. 

Leading down from the pinna is a passage about 2| cm. in length 
which is terminated by the tympanic membrane or drum-skin. It 
is the variation of pressure in this cavity that stimulates the mem- 
brane and ultimately gives rise to the sensation of sound. The passage 
is protected against insects by hairs and by a waxy secretion. 

The drum-skin is a very thin and delicate membrane which is 
slightly conical and has a muscle for tightening it. The contraction 
of this muscle is usually, but not always, involuntary, and tends to 
suppress loud low-frequency sounds.* 

Middle Ear. 

The middle ear is the cavity which contains the chain of bones or 
ossicles which acts as a system of levers to communicate the motion 

• EUk. Nadir. Techn., Vol. i*, p. 71 (i93S)- 

167 
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of the tympanum to fenestra ovalis. From their shape these bones 
are known as the mallem or hammer (attached to the tympanic mem- 
brane), the incus or anvil, and the stapes or stirrup. The footplate of 
the stapes closes an aperture into the inner ear known as the fenestra 
ovalis and is held in position by an annular ligament. The effect of 
the chain of bones is to reduce the amplitude of motion of the air 
and apply it to a smaller area of fluid. It thus does something to 
match the impedances. 

It is obvious that for the t)anpanic membrane to function at its 
best the pressure on its opposite sides must be the same, i.e. the pressure 



Fig. 17.1. — Diagrammatic section through the right ear 

R, pinna; G, auditory meatus; T, tympanum; P, chain of bones; O, oval 
window; S, cochlea; Vr, scala vestibuli; Pr, scala tympani; B, semicircular 
canals; E, eustachian tube; r, round window. 


in the middle ear must be atmospheric. This condition is secured by 
the connexion of the middle ear to the back of the throat through a 
passage known as the Eustachian tube. This tube opens every time the 
act of swallowing is performed and pressure is thus adjusted. An 
airman in rapid descent is conscious of temporary deafness and a 
painful sensation in the ears which is eased by rapid swallowing. 
Similar temporary deafness is occasionally produced in the act of 
blowing the nose when air happens inadvertently to be blown up the 
Eustachian tube into the middle ear. The act of swallowing restores 
normal hearing. The Eustachian tube also serves the purpose of 
drainage, but may give bacterial infections from the throat and nose 
access to the middle ear. 


xvirj 
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Inner Ear* 

The inner ear consists essentially of a bony cavity containing the 
semicircular canals and a spirally wound passage, called the cochlea, 
from its resemblance to a snail-shell. The semicircular canals are not 
concerned with hearing. The cochlea is filled with fluid and if unwound 
would show a tapering passage partially divided longitudinally by a 
bony shelf shown in the transverse section of the passage as in fig. 
17.2. The longitudinal division of the passage is completed by two 
membranes, the membrane of Reissner and the basilar membrane. The 
upper passage so formed — known as the scala vestibdi — leads up from 



COCHLEAt NERVt 
AND CANCLION 


Fig. 17.2. — CochJea in transverse section 


the fenestra ovalis to the apex of the cochlea, where it connects with the 
lower passage or scala tympani through a tiny hole, the heUcotremu, 
The scala tympani terminates in the fenestra rotunda or round window. 
As the fluid in the ear is nearly incompressible it would be impossible 
to impart vibrations to it if the bony cavity had only one opening. 
The windows are so arranged that the membrane covering the round 
window gives outwards when that attached to the stapes is driven 
inwards at the oval window. 

The basilar membrane tapers the reverse way to the cochlea as a 
whole ; it is narrowest at the base of the cochlea and widens towards the 
apex. It is strengthened by transverse fibres and there is evidence that 
it is more tightly stretched transversely at its narrower end. It carries 
the organ of Corti (fig. 17.3), which contains the nerve terminals in 
the form of small hair cells. The minute hairs attached to these 
extend into the fluid in the passage between the basilar membrane 
and the membrane of Reissner. Lying over these hair cells is another 
loose soft membrane, called the tectorial membrane, fixed at one end 
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to the bony shelf. When the vibrations are excited in the scala vestibnli 
by the motion of the oval window these vibrations can easily pass 
through the membrane of Reissner and the basilar membrane to the 
scala tympani, producing relative motion of the hair cells and the 
tectorial membrane and giving rise to the sensation of sound. The 
three membranes (Reissner, tectorial and basilar) vibrate in phase.* 

OUTER HAIR CELLS 



Some idea of the dimensions of the cochlea may be formed from 
those of the basilar membrane, whose total length is about 31 mm. 
and whose breadth varies from 0-16 mm. near the oval window to 0*62 
mm. near the apex. 

2. Sensitiveness of the Ear to Intensity. 

If a pure tone of given frequency is produced at a very low level 
of intensity it is inaudible. As the intensity is gradually increased a 
threshold value is reached at which it just becomes audible (the threshold 
of audibility). 

The earliest experiments on the threshold of audibility were made 
by Topler and Boltzmann in 1870. The pressure amplitude at the 
end of an organ pipe when sounding was measured by the optical 
interference method already described (section 9, p. 297) and the 
amplitude at the maximum distance of audibility was calculated from 
this. The determination was incidental to the course of their work 
and no claim to great accuracy can be made. Converting their* result 
to intensity, we find that at a frequency of 181 the minimum audible 
intensity is 8*3 X 10“® ergs/cm.^ per sec. The first experiment of 
Rayleigh in 1877 has already been described (section 8, p. 296). Using 
a frequency of 2730 he found as the upper limit of the quantity in 

• B^k^sy, EUk, Nachr, Techn.^ Vol. la, p. 71 (1935). 
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question 4 X ergs/cm.2 per sec., or 4 x 10 -^ watt/cm.* The 
problem was subsequently studied by numerous experimenters and 
a good critical comparison of their results was made by Swan.* All 
t.he results indicate a very considerable variation of the sensitiveness 
of the ear with frequency, the sensitiveness being greatest in the neigh- 
bourhood of 3000 cycles/sec., which was the highest frequency used. 

A considerable amount of recent work has been done on the subject 
by Fletcher and Wegel,f Sivian and White, J and Fletcher and Munson.§ 
The experiments of Sivian and White were made on a group of yoimg 
people with generally excellent hearing and favoured by freedom from 
fatigue and noise. 



Fig. 17,4. — Limits of audibility for normal car* 

A, Threshold of feeling (after Wegel) 

B, Threshold of audibility (after Fletcher and Munson) 


They measured the intensity of the “ free field ” of the progressive 
'wave before the insertion of the head of the observer and at a frequency 
of 1000 cycles/sec, found the minimum value of this to be 1*9 X 10 
watt /cm.®, which corresponds to an R.M.S. pressure amplitude of 
about *00028 dyne/cm.® The minimum value of the audible field 
occurred for a frequency of about 3500 and corresponded to a pressure 
amplitude of about *000079 dyne/cm.* The accepted standard for 
purposes of definition is an intensity of 10~^® watt/cm,® or an R.M.S. 
pressure amplitude of *000204 dyne/cm.® at a frequency of 1000 cycles/ 
sec. The results of Fletcher and Munson are shown in curve B, fig. 
17.4. 

The threshold varies for different ears — even for ears which may 


• Proc. Atner. Acad, Arts and Sciences^ Vol. 58. p* 4*5 (* 9 * 3 )* 
t Proc. Nat. Acad. Set., Vol. 8, p. 5 (1922)- . . o / \ 

tyoum. Atner. Soc. Acoust., Vol. 4, p. 288 (X932)< § Vol. 5, p. 82 (1933)* 
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be fairly regarded as normal — but there is sufficient agreement to 
justify the calculation of an average value for each frequency, and it 
is from these values that the curve B is drawn. 

It is interesting to calculate the various quantities for the minimum 
audible sound wave at the frequency to which the ear is most sensitive. 
We may take the frequency as 3500 and the R.M.S. pressure amplitude 
as 8 X 10”® dyne/cm.2 (See pp. 290-1.) 


P2 /Q y 

Intensity 7 = ^ — 4F2~~^ = 1*55 X 10”^® ergs per cm.*/sec. 

= 1*55 X 10”^ microwatt/cm.^ 

Velocity amplitude f = == 2-74 X 10”® cm./sec. 


Maximum condensation == — = 8*07 X lO**^. 

c 

f 

Displacement amplitude a = 1*25 X 10”^® cm. 

Zttj 


The problem has been attacked differently by Wilska,* who at- 
tempted to measure the amplitude of the tympanic membrane itself. 
His results are shown in fig. 17.5, which shows to what incredibly small 
amplitudes the ear-drum will respond. In fact, Sivian and White (loc. 
cit.) have calculated that the pressure due to thermal noise in the air is, 
between the frequencies of 1000 cycles/sec. and 6000 cycles/sec., of 
the same order of magnitude as the pressure sensitiveness of very 
sensitive ears. This means that any further increase of sensitiveness 
would be useless in these cases. 

If the intensity of any pure tone is raised above the threshold of 
audibility it increases in loudness until a value is reached at which the 
character of the sensation seems to change and become one of pain. 
This value is the threshold of feding for that frequency. It has been 
investigated by Wegel f and is represented in fig. 17.4 by the curve 
A. The intercept on any frequency ordinate lying between the curves 
A and B represents the range of intensities which correspond to audible 
sounds for that particular frequency. This range again obviously varies 
with frequency. Thus for a frequency of 1000 the ratio of the extreme 
pressure amplitudes is about 10^: 1. The ratio of the extreme inten- 
sities is therefore about 10^®: 1. It says a great deal for the mechanism 
of the ear that it is able to cope with such an enormous range of in- 
tensities. On the other hand, at a frequency of 80 the ratio of the 


• Shand. Arch.f. Physud., Vol. 72, p. 161 (1935). 

t Amt, OtoL, WUnoLf und LaryngoL, Vol. 41, p. 740 CioiaV 
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extreme pressure amplitudes is only about W, and that of the extreme 
intensities about 10®. 

If the curves A and B of fig. 17.4 are conjecturally continued until 
they meet they will enclose an area every point in which defines an 
audible pure tone. If we start with any given frequency and infinitesimal 
intensity and gradually raise the intensity while keeping the frequency 
the same, the tone remains inaudible until the threshold value of the 



Fig. 17.5. — The circles show the amplitude of vibration of the eardrum at threshold, 
as determined by Wilska. The curve represents the calculated amplitude of the air 
molecules in a sound-wave at threshold pressure. Where the ear is most sensitive, the 
amplitude of vibration of the eardrum is less than the diameter of a hydrogen molecule. 


intensity is reached. Thus all points outside the area correspond to 
pure tones which are inaudible. 

B4k6sy * has investigated the threshold of audibility for very 
low frequencies. Some kind of auditory sensation is established for 
frequencies down to two or three cycles per second. Between 3 cycles/ 
sec. and 50 cycles/sec. there is some evidence that the processes involved 
are quantal in nature. This is shown in the accompanying curve 
(fig, 17.6). The step at frequency 18 cycles/sec. is the most marked; it 
is about this frequency that the tonal character of the sensation begins 
to make its appearance, and this character is established at a frequency 
of about 26 cycles/sec. It is, of course, impossible for the intensity 

• Atm. d. Physik, Vol. 26, p. 554 (1936). 
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required for audibility at these low frequencies to be imposed on the 
ear without aural harmonics (section 5, p. 472) being generated, and 
it is difficult to assess the effect which these may have. B6k&y also 



Fig. 17.6. — The minimum audible pressures for low frequencies. This 
threshold curve shows the step-like character which may indicate the quantal 
nature of the process involved. The most prominent step occurs at 18 cycles. 
(After Bek^sy). 


experimented on the threshold of feeling, and here he differentiates 
between a tactual sensation, a pricking sensation (at very low fre- 
quencies) and a tickling sensation (at higher frequencies). 

3. Intensity and Loudness. 

For the measurement of loudness it is necessary to have a standard 
tone and a standard scale. By decision of the International Electro- 
technical Commission (Paris, 1937) a pure tone of frequency 1000 
has been chosen as a standard and the scale is defined as follows: 

“ The standard tone shall be a plane sinusoidal sound wave coming 
from a position directly in front of the observer and having a frequency 
of 1000 cycles per second. The listening shall be done with both ears, 
the standard tone and the sound under measurement being heard 
alternately. The intensity level of the standard tone shall be measured 
in the free progressive wave. The reference level shall be taken to 
be that corresponding to an R.M.S. sound pressure of 0-0002 dyne 
per sq. cm. (being the threshold value for the standard frequency). 
When, under the above conditions, the intensity level of the standard 
tone is n decibels above the stated reference intensity the sound under 
measurement is said to have an equivalent loudness of n phons.** — 
Definition 2017, British Standards Institution. 
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The experimental realization of the definition of equivalent loud- 
ness requires the resources of a standardizing laboratory, but approxi- 
mate methods of measurement have been devised for ordinary use, 
and some of these are described later. The results of experiments on 
the equivalent loudness of pure tones are given in fig. 17.7. The curves 
represent frequencies varying from 30 to 10,000, and for each frequency 
equivalent loudness as defined above is plotted against sensation level. 
Sensation level is defined as follows: if 7 q is the intensity corresponding 
to the threshold of audibility for a given frequency and I is the in- 
tensity of any pure tone of the same frequency, the sensation level of 



Fig. 17.7. — Relation between sensation level (intensity above threshold) and 
apparent loudness for various frequencies 


this tone in decibels is 10 logjo///o- corresponding to the 

standard tone is, by definition, a straight line passing through the 
points 10, 10; 20, 20; ... The figure shows that for an equivalent 
loudness of 50 phons, for instance, the sensation levels for various 
frequencies are as follows: 


Frequency, 

8en$ati(m Level, 

30 

18 

60 

23 

100 

29 

200 

36 

600 

44 

1000 

60 

10,000 

63 


Thus, for the commonly occurring frequencies of 500-10,000, covering 
a range of about 4^ octaves, equivalent loudness in phons is very nearly 
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given by the sensation level, and since the three curves lie fairly clos€ 
to one another this is true not only for the particular value of 60 phons 
to which this comparison refers but to all values of equivalent loudness 
up to 110. For all frequencies less than 600 the equivalent loudness 
in phons is considerably greater than the sensation level in decibels. 

There is another aspect of this discrepancy between sensation level 
and equivalent loudness. If the sensation level of all frequencies is 
raised by the same amount the relative loudness of the various tones 
will be profoundly modified. Thus fig. 17.7 shows that if the sensation 
level of all frequencies is raised from 30 db. to 40 db. the change in loud« 
ness for the various frequencies will be as follows: 


Frequency, 

Increased IjmdncM 
in Phons, 

30 

16 

60 

21 

100 

20 

200 

17 

600 

13 

1000 

10 

10,000 

10 


Thus low notes are relatively very much strengthened, a fact which 
may be noticed in listening to an approaching band. 

Obviously the definition applies equally to all continuous sounds, 
no matter how complex, and assigns to them a definite place on a scale. 
This scale of loudness ignores the question of whether equal intervals 
on the scale of phons correspond to an equal number of loudness steps. 
Some light is thrown on this question by the work of Knudsen, who 
measured the change in intensity which corresponds to a just percep- 
tible change in loudness.* He used as his source a valve-operated 
telephone giving a range of frequencies from 30 to 20,000. The in- 
tensity could be carried from the threshold of hearing to the threshold 
of feeling, and precautions were taken to keep the tones pure. 

The connexion between the intensity of a sensation and that of 
the corresponding physical stimulus was first investigated by Weber 
for weights, and his conclusion, known as Weber’s law, was that the 
increase in the stimulus necessary to produce the minimum perceptible 
increase in the resulting sensation is proportional to the pre-existing 
stimulus. Thus if W is a weight producing a sense of pressure and 
AW is the increase in weight which gives a just perceptible increase 
Aa of the pressure sensation, then 



= As 


where A: is a constant. 


• Phys, Rev.f Vol. 21, p. 84 (1923). 
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Fechner took the relation in this form and, assuming that ATF 
and are true drSerentials, he integrated the equation and obtained 
the relation 

«= AlogTf. 

This is known as the ^^Veber-Fechner law and is more or less appli* 
cable to all sensations. 

The sensation of light, like the sensation of soimd, does not follow 
the Weber-Fechner relation exactly. Nutting has modified it in the 
case of light into an expression of the form 

which covers satisfactorily both low and high intensities. I is the 
intensity of the light, A/ the minimum perceptible increase in intensity, 
Iq the threshold intensity, the limiting value of A/// for large values 
of 7, and n an arbitary number depening on the frequency of the 
light. 

Knudsen has shown that his results for sound can be expressed 
by an equation of the same form, 

For a frequency of 1000, n = 1*05, while for a frequency of 200, 
n = 1*63. 

Experiments by Riesz * are in general agreement with the above. 
For all values of the intensity for which 7 is greater than the value 
given by the equation 

101og7/7o=60 

the differential sensitiveness is found to be practically constant, and 
for various frequencies A7/7 lies between 0-05 and 0*15. 

Results from the Bell Telephone Laboratories are set out in fig. 17.8. 
It will be seen that over a range of frequency from 60 to 10,000 the 
minimum perceptible change in intensity is a nearly constant fraction 
of the intensity for a sensation level of 60 db., while the same is nearly 
true for a sensation level of 40 db., and therefore for all sensation 
levels between these. For lower sensation levels the fractional in- 
crease of intensity required to produce a perceptible change in loud- 
ness is larger over the middle of the frequency range and increases to 
a very marked extent for low and high frequencies. For a sensation 
level of 60 db. and a frequency of 1000 an increase of intensity of 0*05 
is just perceptible under the best conditions. This corresponds to a 


Phys. Rev,, Vol. 31 , p. 867 ( 1928 ). 
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change in sensation level of 0-2 db. At this frequency and under the 
best conditions about 370 distinct steps in loudness are perceptible. 

The phon scale of loudness is, as we have noted, on a purely physical 
basis. It places all noises in the order of their loudness, but the ratio 
of the numbers representing two noises on the phon scale may not 
convey any very accurate idea of the ratio of the strength of the 
sensations. Indeed, it might very reasonably be doubted whether in 
this matter the phrase “ ratio of the strength of the sensations ” has 
any meaning. 

Work to test this and if possible to lay the foundations for a purely 
psychological scale of loudness has been done by Fletcher and Munson,* 
Geiger and Firestone, f and Fletcher.f The crux of the matter may be 



Fig. 17,8. — Showing minimum perceptible change in intensity by the human ear. Numbers 
on the curves indicate the sensation level of the test tone in decibels above threshold 


said to lie in the validity of judgments of “ twice as loud In Fletcher’s 
experiments these judgments were tested in three ways: (1) directly, 
by adjusting one sound until it is twice as loud as another of the same 
pitch, the pressure amplitude of both being determined ; (2) indirectly, 
by adjusting one sound until when heard by one ear only it appears 
equally loud with another of the same frequency heard by both ears 
simultaneously; the first sound is then assumed to be twice as loud 
as the second; (3) indirectly, by balancing a 1000-cycle tone against a 
pure tone of widely different frequency until they sound equally loud. 
A second 1000-cycle tone is then balanced against the two combined. 
It is assumed that this 1000-cycle tone is twice as loud as the first. 
The curves obtained by plotting subjective loudness measured in 
these ways against pressure amplitudes agree so closely as to leave 
little doubt that this kind of scale is feasible, and for some purposes 
it may have advantages, but the phon scale is perfectly definite, and 

•ybttm. Atner. Soc, Acoust., Vol. 5, p. 25 (1933). 

t Ibid., Vol. 5, p, 35 (1933). t journ. Frankl. Imt., Vol. 220, p. 405 (x94S)* 
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its divergences from a true sensation scale are shared by our tempera- 
ture scales, which are very rarely criticized on this ground. 

4. Sensitiveness of the Ear to Pitch. 

It was qmte early recognized that just as the eye is sensitive only 
over a definite range of wave-lengths for electromagnetic waves, so 
the ear is sensitive only over a limited range of sound wave-lengths 
or frequencies. 

Konig made a series of experiments with numerous sources of 
sound, as a result of which he concluded that the lowest audible fre- 
quency is 16 cycles/sec. In the course of his work on the upper fre- 
quency limit he discovered the fact, now so well established, that the 
highest audible frequency varies greatly with age. At the age of forty- 
one he could hear a tone of frequency 23,000 cycles/sec. Sixteen years 
later this upper limit had dropped to 20,480 cycles/sec., and after 
another ten years to 18,432 cycles/sec. * 

Early experiments on both limits yielded rather discrepant results. 
These discrepancies were only in part due to the variations charac- 
teristic of individual ears. A glance at fig. 17.4 shows that an attempt 
to discover the frequency limits for audibility has no meaning unless 
it is conducted at a specified intensity level. Thus if the K.M.S. pressure 
amplitude is 0*001 dyne per sq. cm. the lower frequency cut-off is 
at 400 cycles per sec. At an R.M.S. pressure amplitude of 1 dyne per 
sq. cm. it has dropped to about 20 cycles per sec., extending the range 
of audibility downwards by nearly four octaves. Fig. 17.4 gives us the 
information at present available as to the limiting frequencies for 
audibility at various intensity levels. 

Next in importance to the range of sensitiveness is the differential 
sensitiveness, i.e. the change in pitch that is just perceptible. Ex- 
tensive measurements were made by Knudsen.* He used a constant 
sensation level of 40 db. for all frequencies and showed that at this 
level the sensitiveness of the ear to changes of frequency is much 
greater than to changes of intensity, being greatest for frequencies of 
from about 600 to 4000. Over this range of frequencies the value of 
A/// is approximately *003, where A/ is the minimum perceptible change 
in the frequency /. These experiments were repeated and extended 
by Shower and Biddulph.f They used an improved technique, varying 
the frequency sinusoidally from one value to the other about twice 
a second, this being found to give the smallest values of A///. Their 
results are shown in fig. 17.9. 

This figure shows A/// plotted against / for various sensation levels. 
The maximum sensitiveness is found for a frequency of 2000 and a 
sensation level of 70. For these values A/// is only *0017, i.e. the ear is 
sensitive to a change in frequency of 1 in 600. At frequencies above 

• Loc. cit. Journ. Amer. Soc. Acoust., Vol. 3, p. 275 (iQS*)* 
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500 the value of A/// is fairly constant, but it shows a slight upward 
trend above 8000. At frequencies below 600, A/ is fairly constant, so 
that A/// shows a steady increase. 

The mininnini value of A/// corresponds to a change in pitch of 
1001ogl-0017/log2 centi-octaves, i.e. 0-24 centi-octave or ‘029 of a 
semitone. Taking Knudsen’s values for a sensation level of 40 db., we 
find that there are 2000 distinguishable tones between the frequencies 
60 and 8000. 

For a sensation level of 40 decibels and frequency 62 the minimum 



fZS Z50 JVO fOOQ 2000 WO 8000 0700 

Fre(j\juthcy f 

Fig. 17 . Q. — ^Variation of ^flfvdxh frequency-sensation level as parameter 


value of A/ is about 2 to 3 cycles per sec. It should be remembered, 
however, that this refers to pure tones. Pure tones of frequencies 
60 and 62 will be indistinguishable in pitch, but if the fourth partials 
are present, they will have a frequency difference of 8 and the notes 
will easily be distinguished. Thus pitch discrimination is always easier 
for notes that are not pure. 

So far it has been assumed that pitch is completely determined 
by frequency. Fletcher * has shown that this is not so. Pitch, loud- 
ness, and quality are not three simple sensations uniquely related to 
frequency, intensity, and wave form respectively. Variations in any 
one of these physical properties of the wave may affect all three 


yourn. Amer. Soc, AcowU, Vol. 6, p. 59 (1934)- 
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vscnsationfl. Thus tho loudness of notes can be greatly increased by 
increasing the overtone content, and practically all the loudness of 
low piano notes is due to the partials. The loudness of complex notes 
is far from simple and is evidently connected with the masking pheno- 
menon (p, 484). Most marked, perhaps, is the case of the effect of in- 
tensity on the sensation of pitch. In addition to the work of Fletcher, 
this relationship has been studied by Stevens * and Snow f. With 
some observers no effect of intensity on pitch was recorded, whereas 
with others changes of sensation level between 40 db. and 120 db. 
produced changes in pitch as great as 35 per cent. Pure tones were 
used, and in each case the pitch standard was a pure tone 40 db. above 
threshold value. According to Stevens a low-pitched sound has its 
pitch lowered when its intensity is increased, and a high-pitched sound 
has its pitch raised. The dividing line comes in the region of greatest 
sensitiveness, and this is taken to suggest that the phenomenon is 
associated with the resonance characteristics of the ear. 

The possibility of developing a purely psychological scale of pitch 
has been investigated by Stevens, Volkmann and Newman.J Observers 
tried to adjust one tone until its pitch was exactly half that of 
another tone. Fairly consistent observations for this fractiona- 
tion of pitch were obtained and frequencies plotted against pitch on 
tliis scale. The resulting curve agreed fairly closely with that obtained 
by integrating just perceptible intervals of pitch. The unit on this 
scale of pitch is the mel and the 1000-cycle tone is arbitrarily assigned 
tlie value of 1000 mels. 

A point of some interest in this connexion is the duration of a 
pure tone which is just sufficient to enable a judgment of pitch to be 
made. Experiments by Mach§ suggest that at a frequency of 128 
c./sec. some 4 or 5 vibrations are sufficient. The matter has been 
investigated in more detail by Biirck, Kotowski, and Lichte.|| Plotting 
the minimum time required for a judgment of pitch against the fre- 
quency of the tone, they obtain a curve which strongly resembles the 
curve representing the variation of pitch sensitiveness with frequency. 

A pure tone of short duration is equivalent to a frequency-band 
with an intensity-spectrum obtained by Fourier analysis. As time 
elapses this band becomes narrower, and more intense at the ultimate 
frequency. The experiments have shown that the pitch is recognized 
whem the duration is such that 70 per c^t of the energy, corrected 
for aural sensitiveness, is concentrated in a frequency-band of i 5 
per cent on either side of the tone-frequency. This criterion is justified 
by a further test in which a click is heard indirectly through a resonant 

^Joum. Atner, Soc. Acoust., Vol. 6, p. 150 (i 93 S)' 
t Ibid., Vol. 8. p. 14 (1936). t Ibid., Vol. 8, p. 185 (i 937 ). 

§ Deutsch, Natf. Tagebl., p. 53 (1871). 

I) Elek. Nachr. Tech., Vol. 12, pp. 278, 326 and 335 (i 935 )- 


( 1791 ) 
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circuit, the damping in which is adjusted until a definite pitch ia 
detected. 

Further light is thrown on the properties of hearing by measure^ 
ments of the perception of small time-differences at various frequencies, 
by measuring the interval at which sources of different tones must 
be switched on in order to make a recognizable difference in the instant 
of initiation of the respective sounds.* The times involved are some- 
what similar to the time required for the recognition of the pitch of a 
tone. If the pitch of the first tone is established in the ear the second 
tone will appear to succeed it. Otherwise the two tones will fuse. 
These experiments are complementary to measurements of the loud- 
ness of clicks.f These studies indicate that the ear is linear and aperiodic 
for sounds at a level which is not excessive. The resonant mechanisms 
are nearly critically damped. The time constants are between 50 and 
150 milli-seconds. 


5. Aural Harmonics. 

One of the most striking facts about hearing is that tones may 
be present in the sensation to which there corresponds no constituent 
simple harmonic vibration in the external stimulus. In these cases 
Ohm’s law (section 5, p. 340) breaks down. These tones are some- 
times called subjective tones, but as they are produced in the ear 
the term aural tones seems more appropriate. 

In the discussion of forced and free oscillations in Chapters II 
and III we confined ourselves to the case where the restoring force 
is symmetrically and linearly related to the displacement, i.e. the force- 
displacement graph is a straight line through the origin. Now this 
double condition represents an ideal case towards which all very small 
oscillations of elastic bodies tend. As the amplitude is increased, how- 
ever, a point is soon reached when this ideal is not attained. 

We may assume that the relation between acceleration and dis- 
placement is given by the equation 

X -f- -f ax^ 4- 6a;^ -f . . . = 0. 

In general the coefficients are such that for small values of x we can 
neglect the terms in x^ and higher powers, and we have the approximate 
relation 

X -f co^x = 0. 

This is the ideal case referred to, and the admissible peak value of x 
will depend on the values of o, b and c. 


• Burck, Kotowski, and Lichte, Elek. Nachr, Tech., Vol. 12, p. 355 (1935). 
f/Wd.jVol. 12, p. 326 (1935). 
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As a? is increased the term aa;^ is likely to become effective first and 
we have the relation 

X + (oh + ax^= 0 , 

where the third term does not change sign with x. The solution of 
this equation shows that the effect of this additional term is threefold: 
(1) a displacement of the mean position, (2) a slight lowering of the 
frequency, (3) the introduction of the full series of harmonics. Thus 
harmonic constituents of the tone produced by any musical instrument 
may be due not merely to the vibration of the string or air column 
in parts, but to the distortion due to a large amplitude of vibration. 
Each partial tone may carry its own series of harmonics. 

When a vibrating system showing asymmetric and non-linear 
characteristics is subject to forcing, the resultant motion, as was 
pointed out by Helmholtz,* is of great interest. Following his treat- 
ment, we may take the case of double forcing and write as the equation 
of motion 

X -f oj^x + ax^ + sin Fg sin (wg^ -f- = 0, 

where sinnit and F^ 9 ) are the applied periodic forces. 

The equation may be integrated by putting 

x=€X^ + -f e% . . 

F^=eF'\ 

and then equating separately to zero the terms multiplied by like 
powers of e. 

This gives 

Xi -f + F' Binrhit + F" 8 m(n^ -f- 9 ) = 0, 

+ 0)^X2 + axi^ “ 0 , 

X 2 + + 2ax^X2 — 0 . 

The first of these equations is equivalent to neglecting the term in 
x^. The pulsatances (pulsatance = 27r X frequency) involved in the 
solution are w, n^, and Wg. Of these the first is the frequency of free 
vibration, and if there is any damping this will not appear when the 
steady state is reached. The two applied frequencies alone will survive 
and there will be no distortion. 

The solution of the second equation involves additional terms with 
pulsatances 2ni, 2^2, — - Wg, + Wg- 

The solution of the third equation brings in terms with pulsatances 

3wi, 3^2, 2^1 + Wg, % + 2^2, 2n^ — Wg, — 2n2. 


• Sensations of TonCy Appendix 12. 
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If we consider first of all the case of single forcing (f g = C) 
then we find that the vibrating system distorts the imposed 
vibration and, if it is part of a transmission system, adds to the im- 
posed frequency the full harmonic series. These tones may, of 
course, be product at the source of vibration or in the air, and are 
then heard by the ear in the normal way. 

There is, however, a further possibility. The ear may itself bf' 



Fig. 17.10,--<Jraph of the force exerted on the stapes as a function of the 
degree of rotation of the malleus. Note the non-linearity and asymmetry of the 
curve as a whole. Point A, at the middle of the central linear portion of the curve, 
is the point about which the curve is most nearly symmetrical. It does not co- 
incide with the position of rest (O). 

Inward rotation of 80® dislocates the malleo-incudal joint. The resulting 
decrease in pressure on the stapes is indicated by the broken line at the upper 
end of the curve. The measurements were made on s scale model of the ossicles. 
(After Stuhlman.) 


an asymmetric non-linear transmitter. Helmholtz gave reasons for 
believing that the tympanic membrane and the ossicles behave in this 
way and that harmonic tones are generated in the ear. This is now 
generally agreed to. Dahmann *** has obtained positive evidence with 
respect to the movement of the ossicles, and Stuhlman f has obtained 
the graph shown in fig. 17.10 by careful observations on a scale model 
of the ossicles. Here we have the features that show the analysis to 
be appropriate: (a) a fairly straight middle portion, (6) asymmetry 

• Ziir PhyMogie des Hdrens, I. Zeitsch, /. Half, Nasenr, k. OhrenheUkunde, Vol. 24, 

p. 46a (19* * 9)- 

tywiTfi. Amer, Soe. Aeoust., Vol. 7, p. 119 (1937). 
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with respect to the origin. (The sigmoid form of the curve is due to 
the influence of higher powers of a?.) 

The existence of these aural harmonics can be shown by intro- 
ducing simultaneously into the ear a strong pure tone of frequency/ 
and another pure tone of variable intensity and frequency, ^en the 
frequency of this exploring tone is in the neighbourhood of 2/, beats 
are heard between the exploring tone and the aural tone, and this 
occurs again for frequencies 3/, if,.,. . Thus for loud pure tones 
Ohm’s law does not hold. Some idea of the intensities of these con- 
stituent tones may be obtained by adjusting the intensity of the 
exploring tone until the beats are most distinct. When this happens 



the intensities of the two tones are equal. Experimentmg m this way. 
Fletcher has found for various frequencies of the stimmamg pure 
tone the sensation level at which the various members of the h^omc 
series become perceptible.* The results are shown m fig. 17.11^, wh^ 
the pitch is measured in centi-octaves from the zero of pi 
cycles per sec.— and the sensation level ia decibels above the 
audible. Obviously these aural tones aw generat^ at a much lower 
sensation level for low-pitched notes than for high-pitehed onM 

The phenomenon is represented from a slightly difierent a^ e m 
fig. 17.12. For any given intensity of fundamental (fimt harmomc) the 

iiftersection of the corresponding line Sj 

intensity of the other harmonics. Thm for a fet harmonic of intensity 
100 the other harmonics have the values 87, 74, 61, 48 


•Fletcher, Speech and Hearing, p. 178 (Macmillui. 19*9). f«»» which fig. I?-** 
reproduced by permission. 
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teresting to translate these intensity levels into sensation levels for a 
particular tone by reading off from the threshold curve in fig. 17.13 the 



appropriate values, 
results : 

Choosing a 

100-cycle tone we 

have the following 

Harmonic 

Intensity Level 

Threshold Level 

Sensation Level 

1 

100 

38 

62 

2 

87 

20 

67 

3 

74 

10 

64 

4 

61 

6 

55 

5 

48 

3 

45 


Thus the second and third harmonics actually have a higher 
sensation level than the fundamental, and the drop in sensation level 
from the fundamental to the fifth harmonic is only 17 db. as against 
a drop in intensity level of 48. 
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Fig. 17.13. — Intensity levels for the same loudness at different frequencies 



Fig. 17.14.— Analysis of the cochlear microphonics obtained from the cat’s car whCT 
stimulated by a pure tone of 1000 cycles. Abscissa values represent the intensity of the 
stimulus in decibels above the average human threshold. 'Ihe uppermost shows 

the magnitude of the fundamental frequency in the cochlear microphonics, and the other 
curves are for the higher harmonics, as indicated. 
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Another method of research has been opened up by the discovery by Wevei 
and Bray * * * § that when electrodes are placed on the medulla or the auditory nerve 
of a cat from which the cerebrum has been removed it is possible by listening with 
telephone receivers to the amplified signals to recognize not only pure tones 
used as stimuli but even words spoken to the cat. It was later shown that this 
is in part due to the action of the cochlea as a microphone. This microphonic 
action is only slightly affected by anesthetization or even by the death of the 
animal until the circulation fails. The wave form of the cochlear potential corre- 
sponds fairly closely to that of the' stimulating sound wave. The complex waves 
of human speech are reproduced with sufficient accuracy to allow listeners to 
recognize a speaker by the quality of his voice. This method of the cochlear 
microphone ** has been applied to the analysis of the response to a strong pure 
tone by Stevens and Newman.t The microphonic response of the cochlea of a 
cat to a pure tone of 1000 oycles/sec. is amplified and analysed with a wave ana- 
l3rser. Harmonic constituents up to the fifth are detected and measured and the 
results are shown in fig. 17.14. 


6. Combination Tones. 

If two tones are sounded strongly together a third tone can be 
distinctly heard, whose frequency is the difference of the frequencies 
of the two generating tones. The discovery of this “ difference tone ” 
seems to have been due to the Italian violinist Tartini (1692-1770), 
who, in 1714, produced it by double stopping on the violin.J The 
phenomenon is also described by the German organist Sorge and 
seems to have been discovered independently by Romieu § about 
1742 or 1743.. 

These tones are probably the most obvious to the untrained ear 
in the case of the common police whistle or referee’s whistle. When 
these whistles consist, as they usually do, of two short barrels, each 
giving a fairly high-pitched note, with a comparatively small musical 
interval between them, then the blast of the whistle owes its peculiar 
quality not to either of these notes but to a third — a low-pitched 
buzz which is quite unmistakable. Its pitch corresponds to the differ- 
ence in frequency of the notes given by the two barrels. The nature 
of the phenomenon may be made clear by covering each of the two 
separate pipes successively with a finger so as to sound the other pipe 
alone and then while one is sounding removing the finger so that the 
other pipe comes in. The effect is very striking. Either generator alone 
gives a feeble, high-pitched note of whistle quality, while the two 
together generate the penetrating buzz so characteristic of this type 
of whistle. This tone is known as the first order difference tone and 
with a little practice it can easily be heard when two notes are loudly 


• Proc. Nat. Acad. Sci.,\o\. i6,p. 344 (1930); Exper. Psychol.^ Vol. 13, p. 373 (1930). 

t Proc. Nat. Acad. Sd.^ Vol. 22, p: 668 (1936). 

t Tartini, Dei Prindpi dell* Armonia Musicale (1767). 

§ Nouoelle ddcouverte des sons harmoniques graves dont la resonance est tris sensible dans let 

accords des instruments d vent {AssembUe publique de Us^ocUti Royale des Sciences ^ 275 x). 
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sounded on the organ, or, with rather more difficulty, when a violin 
is played with loud double stopping. 

Young (1800) suggested that these tones were due to beats, and 
that as the beats got more rapid they finally fused so as to give a tone. 
This explanation was taken up by Konig and others, who maintained 
that the tones were subjective 

Helmholtz, on the other hand, held that these tones were produced, 
as indicated in the previous section, as the result of the double forcing 
of an asynametric non-linear system. This led him to the discovery of 
the summation tone of frequency / 1 +/ 2 , and of some of the other 
tones mentioned on p. 473. He claimed that at least in some cases the 
tones were produced outside the ear, and could be reinforced by reson- 
ators and detected by their effect on membranes. This was denied l»y 
Konig, Bosanquet and Preyer. 

With regard to the contention that the combination tones are 
really “ beat tones ” it may be noted that: 

(1) This offers no explanation of summation tones. 

(2) Combination tones are usually prominent only with strong 
generators, while beats occur with quite feeble tones. 

(3) According to Ohm’s law, only simple harmonic motions are 
perceived as tones. Beats would produce their maximum effect at a 
point in the basilar membrane sensitive to a frequency (/i+/a)/2 
and cannot, therefore, produce maximum stimulation at the points 
corresponding to 4-/2 ur, in general, /i ~/ 2 » 

(4) The fact that these tones are sometimes produced outside the 
ear is now definitely established. 

Riicker and Edser * produced combination tones by using a double 
siren. The sound from this was concentrated by a horn on to a light 
plate carried by one prong of a heavily mounted tuning-fork. The 
other prong of the fork carried one of the mirrors of a Michelson inter- 
ferometer. As the speed of the siren was altered the pitch of the com- 
bination tones altered, and when one of these coincided in pitch with 
the natural frequency of the fork the steadiness of the interference 
bands observed in the interferometer was at once disturbed. Resonance 
was established both for the difference tone and for the summation 
tone. They failed to observe any effect, however, when the combination 
tone was produced by two tuning-forks. 

Similar experiments were carried out by Forsyth and Sowter,t and 
the disturbance of the bands was recorded photographically. The 
conclusions of Rucker and Edser were established. It should be noted 
that in the case of the double siren the two notes act jointly on the 
mass of air in the wind-chest. W. H. Bragg J points out the essentia] 
similarity between this phenomenon, the side bands in wireless tele- 

• PhU. Mag., (5), Vol. 39. P* 342 (1895)- t Proc. Roy. Soc., Vol. 63, p. 396 (1898). 

X Proc. Inst., Vol. 30, p. 424 (i939)- 
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phony, and the Raman effect in the scattering of light. He uses the 
apparatus shown in fig. 17.15 to illustrate the effect. 

A represents a coil seen edgeways, through which either a steady current 
or an alternating current Fi sin riit can be sent. B is a smaller coil at right angles 
to A, with its centre coinciding with that of A. Through this second coil a steady 
current F^ or an alternating current F^ sin can be made to pass. The second 
coil can turn about a vertical axis perpendicular to the plane of the diagram 
under a torque proportional to the product of the two currents. T is a 
cylindrical tube in which a slider S is mounted: the slider contains a crystal 
microphone connected to a loud-speaker. If there are currents in the coils, one 
or both of which are alternating, the disc D flutters before the mouth of the tube. 
The tube can be tuned as a resonator by moving the slider. Using frequencies 
of 50 and 250, the frequencies 200 and 300 are easily found. 


Objections have been raised to the form of the equation proposed 
Helmholtz, and doubts have been expressed whether the asym- 
metric term can be large enough 
to explain the effects. Waetz- 
mann ♦ has argued that the latter 
objection can be partially met by 
restoring a damping term which 
Helmholtz omitted. With regard 
to the first objection, both 
Waetzmann and Schaefer f have 
suggested alternative equations. 
All the approximate calculations, 
however, seem to be open to two 
capital objections: 

(1) Combination tones seem 
too loud to be due to terms 
which can be neglected on a first 
approximation. 

(2) The two first-order tones 
are manifestly very different in 
intensity, the summation tone 

being extremely difficult to hear, and the theory seems to offer no 
explanation of this fact. 

Waetzmann has also approached the explanation experimentally. 
Loading a membrane with a central mass on one side only, he found 
the curve corresponding to the free vibrations of the membrane, which 
showed greater amplitude on one side of the undisplaced position. He 
then recorded the displacement of the membrane under double forcing 
by two simple tones and performed the Fourier analysis of the resulting 
curve. The analysis gave the tones and /g (the generators), and in 
addition the tone (/j — /g) with an amplitude several times that of 

• Phys, Zeitschr.t Vol. 23, p, 382 (1922). t d* Physik, Vol. 33, p. 1216 (1010). 
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Fig. 17.15. — ^Apparatus for demonstrating 
combination tones 
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either generator, a weak tone ( 2/2 — /j), and occasionally the summation 

tone/i+/2. 

The audibility of the difierence tone seems to depend to some 
extent on its position relative to the two generating tones. If /g </i 
< 2 / 2 , the higher generator is less than an octave from the lower one 
and the differential lies below this latter tone. On the other hand, if 
/2 !> 2 / 1 , the interval between the generating tones is greater than an 
octave and the differential tone lies between the primes. Schaefer 
finds that in this case it is always very weak. 

The difference tone can be well heard with two singing flames. 
Further, if we have forks of frequency /i and /g and rest them when 
sounding on a resonance box tuned to /^ — /g, the difference tone is 
produced on the lid of the box and is greatly reinforced. If the two 
forks are sounded on their own resonance boxes the difference tone 
is audible only for large amplitudes of vibration. 

The beating of a difference tone with one of the generators which 
produces it has been experimentally demonstrated by Bosanquet and 
others. If we have two generators whose frequencies form an imperfect 
octave, we can represent their frequencies by and 2/^ + c. The first- 
order difference tone is + €, and this makes e beats per sec. with the 
lower-pitched generator. 

Either of these cases can be demonstrated with two tuning-forks 
of frequencies 256 and 512 res})ectively. One of the forks is flattened 
slightly by the addition of a little wax to one of the prongs. The two 
forks are now sounded together and held over a resonance box or reson- 
ator tuned to 256. Beats are distinctly audible. 

7. Beating of Combination Tones. 

The beating of difference tones with primes indicates how musical 
intervals may be defined for pure tones. The octave is ordinarily 
defined by the coincidence of the second partial of the lower note 
with the fundamental of the higher and the consequent absence of 
beats. If the notes are pure the interval must be made definite in 
some other way. In the case of the octave the mistuning will show 
itself at once, as we have seen above, by the beating of the first-order 
difference tone with the lower prime. iPor the fifth we have to call 
in a second-order difference tone. Thus, if the primes are 2/^ and 
3/i -|- € we have as the first-order difference tone ^ — 2/^ or 

/i + €, and as the second-order difference tone 2/i — (/i + c) or — e. 
Tliis tone, therefore, gives with the first beats of frequency 2e. In the 
same way with an imperfect fourth we have primes 3/ ^ and 4/i + c. 
Here the first-order tone is fi c. The second-order tone with the 
lower prime is 2fi — €, while the third-order with the upper prime is 
2/1 + 2e. The beat frequency is therefore 3e. 

Other intervals involve combination tones of still higher order, sc 
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that for strictly pure primes it is doubtful whether the combination 
tones can play an effective part for these intervals. If, however, the 
primes are not strictly pure, the combination tones assist. Thus, if 
each tone carries the second harmonic, we have for the interval of 
the fourth 3/i and 4/^ + « with and 8/^ + 2^ as second partials. 
These give first-order difference tones 6/i — (4/i + c) = 2/^ — c and 
8/i + 2€ — = 2/i + 2^, giving together beats of Sc per sec. In this 

case the beats occur between first-order tones if the partials are 
strong enough to act as primes. 

8. Aural Combination Tones. 

As has already been pointed out, Helmholtz showed that the struc- 
ture of the drum of the ear has the asymmetric character necessary 
for the production of these tones, and the fact that the middle ear 
shares this character has been established by Stuhlmann.* This pre- 
pares us for the fact that the quality of musical notes may be con- 
siderably modified by this property of the ear. Analysis of the air 
vibrations corresponding to certain notes shows a surprising feebleness 
of the fundamental. It may carry only 1 per cent of the total energy, 
yet it defines tho pitch of the note and is the only constituent tone 
which is ordinarily heard. It may be noted, however, that if the note 
consists of the harmonic series of partial tones/, 2/, 3/, 4/, . . . , then 
the first-order difference tone for each successive pair of partial tones 
has the frequency of the fundamental. Thus the quality of the note 
as perceived in the inner ear may be something entirely different from 
the quality as revealed by an analysis of the air vibrations external 
to the ear, and in particular the fimdamental may be greatly streng- 
thened. 

Corroboration of this view comes from experiments by Fletcher f 
using ten separate vacuum-tube generators adjusted to give the fre- 
quencies 100 to 1000 at intervals of 100. By suitable switching arrange- 
ments any individual components could be eliminated. When they 
were all impressed upon the receiver, a full tone resulted with a definite 
pitch corresponding to 100 cycles per sec. The elimination of the 
100-cycle component produced no appreciable effect. The note still 
appeared to have a pitch corresponding to 100. Even with the first 
seven components eliminated, leaving only 800, 900 and 1000, the 
pitch corresponded to a frequency of 100. Any three successive com- 
ponents were sufficient to give the tone a pitch corresponding to 100, 
and with four consecutive components the fundamental was very 
prominent. When a piece of music is reproduced with all frequencies 
below 300 suppressed, the quality is affected to an astonishingly small 
degree. 

The simplest explanation of these results is that the mechanism 

• Joum. Amer. Soc, Acotat., Vol. 9, p. 119 (1937). f Ibid., Vol. 6, p. 59 (1934). 
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of the ear displays a non-linear response to external applied forces. 
This non-lineanty produces aural tones : all the summation frequencies, 
difference frequencies, harmonic frequencies as well as the impressed 
frequencies produce nerve stimulation. When the fundamental and 
the first few overtones are eliminated from the external tone, they are 
again introduced by the ear mechanism as ‘‘ subjective ” tones, al- 
though with quite different intensities. 

B4k4sy * maintains that aural overtones are almost certainly 
produced in the cochlea and difference tones in the middle ear, since 
their loudness is altered by differences of air pressure and muscle con- 
traction in the ear passages. 

The existence of these tones has been established and their intensity 
estimated by means of the exploring tone method described in a 
previous section (p. 475). Using two tones at a sensation level of 80 
db. and of frequencies 700 and 1200 respectively, and a third exploring 
tone, Wegel and Lanef established the existence of the following aural 
tones : 

/i, 1200; /a, 700; 1900; 500 ; 2/^, 2400; 2/^, 1400; 

3/i, 3600; 3/2, 2100; 2f^+f,, 3100; 2/1-/2, 1700; 2f^+f,, 2600; 
2/2 -/i, 200 (?); 4/2, 2800; 2f, + 2^ 3800; 2/, -- 2/2, 1000; +U 
4300; 3/1-/2,2900; 3/2 +/i, 3300; 3/2 -/j, 900. 

The only tone absent which theory would have led us to expect 
was 4/1, 4800. 

The use of an exploring tone to elucidate the subjective structure 
of a given tone-complex is criticized by Trimmer and Firestone J on 
the ground that the exploring tone itself tends to introduce aural 
tones both by itself and in combination with the tone to be studied, 
and that it cannot always be assumed that these are negligible. Thus 
care must be taken to ensure that the exploring tone is not itself con- 
tributing to the tone-structure to be explored. 

The problem can be approached also by examining the microphonic action 
of the cochlea. A thorough exploration of the cochlear response of a cat using a 
wave analyser gave a total of 66 different tones in the frequency range 100 to 
8000 when two pure tones were used as the stimulus. Their frequencies were 
700 and 1200 and their sensation level 90 db. above threshold. The list included 
4 harmonics of 700, 3 harmonics of 1200 and 27 combination tones, all with 
intensities exceeding 1 per cent of the stimulating tones. 

Of course any mechanical system to which the vibrations are com- 
municated may give rise to these tones. Since the adiabatics for air 
are curved, there is an asymmetry in the relation between pressure 
difference and condensation. Thus with sufficiently loud sounds com- 
bination tones may be produced in the medium. They may also 


• Ann. d. Physik, Vol. 20, p. 809 (i934). t Fletcher, Speech and Hearing, p. 176. 
X Journ. Amer. Soc. Acoust., Vol. 9, p. 24 (*937)* 
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be produced in the receiving mechanism — not only in the ear but 
in a microphone. 


9. Masking of Sounds. 

If, while we are listening to a continuous sound, another sound 
is started with a low but gradually rising intensity, there may come 
an instant when the first sound ceases to be audible; it is said to be 
masked by the second sound. Early experiments by Mayer* in- 
dicated that a tone of high pitch can easily be masked by a tone of 
low pitch, but that it is much more difficult to mask a tone of low 
pitch by using a tone of high pitch. The matter has been further studied 
by Wegel and Lane.f 

The curves in fig. 17.16 indicate results obtained at the Bell Tele- 
phone Laboratories. The masking tone is held steady at a frequency of 
200 and an intensity level of 20 db. above threshold. Another tone of 
frequency 100 cycles per sec. is then produced, and its intensity is gradu- 
ally raised until it just becomes audible. The intensity at which it now 
becomes audible is a new threshold value, and the difference in decibels 
between this intensity and the ordinary threshold intensity is called 
the threshold shifty and is plotted against the frequency 100. The 
same process is repeated with notes varying in frequency up to 4000, 
the masking tone being maintained steady at frequency 200 and sen- 
sation level 20 db. The results when plotted give the lowest curve 
in the first figure of the diagram. 

This curve shows that for frequencies from 100 to about 700 the 
masking effect of the tone of frequency 200 is considerable, rising to 
about 10 db. threshold shift for tones of frequency about 180 and to 
about 13 db. or 14 db. for tones of frequency about 270. Above fre- 
quencies of 700 there is no threshold shift at all; that is, the tone is 
audible at the same level of intensity whether the masking tone is 
sounding or not. 

The intensity of the masking tone is now raised to 40 db., 60 db., 
and 80 db. respectively above threshold and the whole series of obser- 
vations from frequency 100 to frequency 4000 is repeated in each case. 
These observations when plotted give the other curves of the first dia- 
gram. It is seen at once that a 200-cycle tone of intensity 80 db. above 
threshold gives considerable masking all over the frequency range, 
but a greater threshold shift for notes of higher frequency than for 
notes of lower frequency than the masking tone. The other diagrams 
show the effects of masking tones of frequencies 400, 800, 1200, 2400 
and 3500 cycles per sec. 

Thus Mayer’s deduction requires qualification. A low tone must be 
raised to a very high intensity before it will mask a high tone far 


• Phil. Mag.^ Vol. ii, p. 500 (1876). f Phys. Rev.^ Vol. 23, p. 266 (1924). 
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Fig. 17.16. — Masking effect of pure tones of vwrious intensities and frequencies. 
(From Fletcher, Speech and Hearing (Macmillan, 1 929 ), by permission) 


10. Noise. 

The increase of noise due to the increased use of machinery, the 
development of mechanical transport and other causes has focused 
public attention on the subject, and a scientific study of its physio- 
logical and psychological results has been demanded. This has in- 
volved the necessity of measuring and analysing noise, so that we may 
be in a position to eliminate as far as possible all unnecessary noise 
and reduce necessary noise to a minimum. 
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Noise is defined as “ sound not desired by the recipient This 
definition may seem somewhat subjective, as indeed it is, but it has 
its uses. It allows for the obvious fact that what is one man’s noise 
may be another man’s music; indeed, what is one man’s noise at one 
moment may be the same man’s music at another moment. 

The most important characteristic of noise is loudness, and several 
methods of measuring this are available. From the definition already 
given (section 3, p. 464) it is obvious that for subjective measurement 
a standard tone must be adjusted in intensity until it is equal in 
loudness to the noise to be measured. The interval between the in- 
tensity of the standard tone and its threshold intensity meastured in 
decibels gives the loudness of the noise in phons. 

Measurements have been made by Davis ♦ and others with a tuning- 
fork. The intensity of the sound emitted by a tuning-fork may be 
represented by the equation 

7 7 p-<it 

If — > 

where If is the intensity at time t, Iq the initial intensity, t the time 
in seconds, and a a constant depending on the fork. 

Since 10 is the difference in intensity in time t measured in 

decibels, the decay in intensity in time < is A X where A is a constant 
depending on the fork. Hence if the fork takes t sec. to decay to an 
intensity equal in loudness to the noise, and N is this sensation level and 
8 the initial sensation level of the fork in decibels above the threshold, 

then iV = S — (A X ^). 

If the vibrations of the fork are allowed to decay until its note 
is just masked by the noise, 

i^=S-.(Ax 0 + ^, 

where M is the difference between the matching value and the masking 
value, a quantity which varies a little with the nature and pitch of 
the noise but is fairly constant at 16 to 20 db. If the frequency of the 
fork is 1000 cycles/sec,, then N is the loudness in phons. 

The method has the advantage of great simplicity, and the results 
compare favourably with those obtained by much more elaborate and 
expensive apparatus. It has, however, some disadvantages. The first 
it shares with some other instruments: it is dependent on a subjective 
judgment. Secondly, it is not applicable to sounds of short duration 
or to rapidly varying sounds. Thirdly, it cannot be used for very in- 
tense sounds, as the initial loudness of the fork is not sufficiently great. 

Among audiometers of rather more complicated nature may be mentioned 
the Siemens-Barkhausen instrument. It consists essentially of an electric dia- 
phragm buzzer of standard frequency, the current from which is led to a telephona 


* Nature^ Vol. las, p. 48 (loao^ 
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against one ew. The telephone may be placed in close contact with one ear and 
the other ear left open to receive the noise. The adjustment of the telephone by 
au attenuator is then made for equality. Alternatively, the ear-piece may hold 
the diaphragm away from the ear and allow mixing of the noise in the same ear. 
In this case adjustment ia made for masking. The telephone receiver may be 
calibrated by placing it tightly over an artificial ear canal communicating with 
the diaphragm of a calibrated microphone. It is graduated to read decibels above 
threshold intensity. 

An instrument designed by the Western Electric Company uses valve oscillators 
of eight different frequencies and measures the rise of the threshold of audibility 
due to the noise by admitting noise and sound from the oscillators to the same 
ear. This rise of the threshold of audibility, of course, is what the telephone 
engineer is particularly interested in. 

In all these cases we use aural matching and the instruments are 
said to be subjective. Some time ago the Radio Corporation of America 
introduced an instrument designed to eliminate this subjective judg- 
ment. Obviously a mere integration of the total energy is useless 
owing to the relative insensitiveness of the ear to very low and very 
high frequencies, and in this instrument a microphone and amplifier 
are connected to an attenuator which reduces the response at each 
frequency in such a way as to simulate the action of the ear. Strictly 
speaking, this means different relative attenuation at different noise 
levels, but it is found sufficient to have the instrument adjustable for 
the levels 40 db. to 90 db. A similar instrument has been designed in the 
National Physical Laboratory and is being produced on a commercial 
scale. It is a direct-reading instrument giving a range of from 60 to 
130 phons. 

It is only rarely that noise produces any physical injury. Boiler- 
maker’s deafness is a well-known occupational disease, but it arises 
only after prolonged exposure of the subject to a very intense noise 
level far exceeding anything met with in ordinary life. Only very 
rarely is the normal person subjected to sufficiently persistent intense 
noise to produce any permanent effect on auditory efficiency. 

On the other hand, temporary effects are noticeable at levels of 
100 db. for tones of frequency about 1000. The threshold of audibility 
may be temporarily raised by about 20 db., but the effect passes off 
after a comparatively short time. Airman’s deafness is an illustration 
of this, but with ordinary people the conditions are very rarely realized. 

Evidence as to the effect of noise on output is somewhat conflicting. 
Laird * has measured the oxygen consumption of typists working at 
different noise levels and found a considerable increase at high levels. 
On the other hand, Weston and Adams f found the output of weavers 
only slightly increased when they were protected by ear defenders. 
It was clear from their results, however, that adaptation to the noise 

*youm, Nat. Inst. Industr. Psychology ^ Vol. 4, p. 259 (1929); Joum. Appl. Psychology, 

Vol. 17, p. 320 (1933)- 

t Industrial Health Research Board, Repw^t 65. 
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is a process which the worker undergoes daily, and that the adaptation 
wears off and efficiency drops when fatigue sets in. Pollock and Bart- 
lett ♦ found that the performance of mental tasks is not prejudicially 
affected after a preliminary period of adaptation even when the noise 
level is considerable and the tasks complex. Of course in all these 
cases there is one important factor which still remains in doubt. No 
one works normally at maximum output, and the maintenance of the 
normal output at a high noise level may make greater demands on 
reserves and be more costly than we think. 

So far as distraction is concerned loudness is again a primary factor, 
but above frequencies of 500 or so annoyance seems to increase more 
rapidly than loudness, which suggests that high-pitched sounds are 
inherently distracting, as are also sounds containing high-pitched or 
inharmonic partials. Unfamiliarity, uncertainty as to cause, and un- 
certainty as to direction of source are also factors tending to increase 
the distraction. 

Doctors have called attention to the effect of noise on sleep. Even 
when the subject is unconscious of the noise and is neither kept awake 
nor roused by it, physiological effects are produced which may indicate 
that the restorative quality of the sleep is being impaired. 

There remains the effect of noise on the nervous system. This is 
very difficult to assess. The point of view of the medical profession 
is stated by Lord Horderf as follows: “Doctors are definitely con- 
vinced that noise wears down the human nervous system, so that both 
the natural resistance to disease and the natural recovery from disease 
are lowered. In this way noise puts health in jeopardy, and most intel- 
ligent folk can understand this from its effect upon themselves.’’ 

Bartlett J sums up the situation as follows : 

“ We can also say two other things: the first is that, on the whole, noise, 
however intense it is, is not very likely to disturb the people who make it, or even 
the people whose exposure to it is regular and long continued; and the second is 
that probably the disturbing effects of noise are at their maximum for people 
who have to do mental work, but are for some reason bored, tired, forced into a 
job which is a bit too difficult for them or not quite difficult enough or in which 
they are only moderately interested. If any community contains a considerable 
number of people of whom these things are true, complaints of noise will be 
common. As a distraction, however, w^hile its effects do not justify the sensa- 
tional statements that are often made, it is certainly harmful enough to provide 
a justification for all the efforts that can bo made towards its reduction.** 

The most satisfactory attack upon unnecessary noise is that directed 
against the source. Here a good deal of progress has been made. The 
motor-horn has been silenced at night in built-up areas. Wireless 
loud-speakers and gramophones are controlled by by-laws. A special 
study is being made of the noises due to aeroplanes, and the under- 

^ Industrial Health Research Boards Report 65. f Quiety Vol. i, p. 5 (July, 1937). 

J The Problem of Noise (Cambr. Univ. Press, 1934). 
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ground railways are being silenced by the use of longer lengths of 
rail and by the use of absorbents on the walls of the tunnel. Now 
that quantitative measurement of noise is possible, new methods of 
attack on the problem are being opened up almost daily. 

Three tables are appended* giving loudness levels due to (a) 
Traffic Noises, (6) Road Transport Noises, (c) Noises from various 
sources. 

Table IX.-— Noise Levels 
Very Loud Noises 


Source 

Observer’s position 

Loudness 

Aeroplane 

10 ft. from airscrew 

'phone 

120 to 130 

»» 

in cabin 

90 to 110 

Riveting machine 

35 ft. away 

102 

Pneumatic drill 

10 „ 

90 to 100 

Ship’s siren 

115 „ 

98 

Niagara Falls 

noisiest location 

90 


British Road Transport Noises 


Source 

Observer’s position 

Loudness 



phone 

Tram 

in street 

91 

Motor-bus 

inside 

64 to 74 

Quiet motor-car, 



40 m.p.h. 

inside 

75 

Motor-horn 

20 ft. away. 

94 to 102 


Traffic Noise Measurements in London 
Microphone suspended above Pavement 


Location 

Average 
Loudness ^ 

Peak 

I .oudness 

In front of St. Paul’s Cathedral 

phone 

74 

phone 

77 

Lombard Street 

74 

80 

Mansion House 

73 

78 

Victoria Street 

73 

77 

Trafalgar Square 

72 

66 

Adelphi 

62 

Fleet Street (Law Ci^urts) . . 

62 

70 

Temple Gardens 

Regent’s Park (quiet period) 

53 

67 

52 



► From N. W. McLachlan, Noise (Oxford Univ. Press, 1935)* 
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11. The Hearing of Beats. 

The phenomenon of superposition explains the fact that when 
two continuous notes are admitted both to both ears or both to oiie 
ear, beats are heard whose frequency is the difference in frequency 
of the two notes. If the waves corresponding to the two notes act on 
the same part of the hearing mechanism, we should expect these alter- 
nations in amplitude of vibration and therefore in loudness. These 
beats are difficult to hear if they are very slow, and are best heard 
when they have a frequency of about 3 per sec. The effect is that of 
a single throbbing tone of intermediate pitch called the intertone. As 
the interval between the two sources is increased a point is reached 
when it is recognized that there are two notes involved.*** This “ resolu- 
tion ” of the two components is only achieved by the ear at greater 
frequency differences (about 8 per sec.) than are required to distinguish 
two notes sounded successively. As the interval between the two 
notes is increased the intertone disappears, the frequency of the beats 
increases and the sensation becomes unpleasant. Helmholtz attributed 
all discord in music to rapid beating between the fundamental tones 
of chords or between their partials. The unpleasantness, however, 
does not increase without limit. It reaches a maximum for a beat 
frequency which depends on the frequencies of the two notes involved 
and which is lower the lower these frequencies are. Further widening 
of the interval between the two notes is accompanied by decreasing 
unpleasantness, enfeeblement of the beats, and finally complete dis- 
appearance of the beats. An attempt to measure roughness has been 
made by B6k6sy,t but the project is beset with many difficulties and 
only a beginning has been made. 

Beats may be heard not only when the sound waves from both 
beating sources reach both ears but also when the waves from each 
beating source are led to one ear only. The phenomenon is one of 
considerable interest and has been studied by Lane.J Two tones 
capable of giving moderately slow beating in the ordinary way are 
led separately to two telephone ear-pieces attached to the two ears 
so that only one tone reaches each ear. One of the tones is maintained 
steadily at an intensity of about 80 decibels above the threshold of 
audibility. The other is started at zero intensity and gradually in- 
creased. At first nothing but a steady tone with the frequency of the 
louder tone is heard. When the intensity of the weaker tone reaches 
a level of 5 or 10 db. above threshold audibility very faint beats 
become perceptible. At about 25 or 30 db. the beats reach their maxi- 
mum distinctness; as the intensity of the variable tone is furthei 

• Wcver, Psychol. Rev., Vol. 36, p. 40a (1929). 

t Zeits. J. tech. Pkys., Vol. 16, p. 56 (i93S)* * X Vol. 26, p. 401 (1925). 
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increased the distinctness diminishes and at 46 or 60 db. the beats 
disappear. If the intensity of the variable tone is still further increased, 
beats are again heard when this reaches about 60 db., to become very 
distinct at 80 db. and disappear at 100 db. These two sets of beats 
are (juite different in character, and for reasons which will appear 
later are distinguished as subjective or objective according as they occur 
for sources of nearly equal intensity or for sources of very unequal 
intensity. 

When beats are heard in the ordinary way they are most distinct 
when the two tones have the same intensity and are inaudible if they 
differ by more than about 30 db. In the case of binaural hearing the 
beats are most distinct when there is a difference in intensity of about 
56 db. This suggests at once that the beats are heard in the ear to 
which the weaker tone is led and that the stronger tone is conducted 
across the head and loses about 56 db. in its passage. This view is 
confirmed by the fact that for a person entirely deaf in one ear the 
average difference in intensity required for minimum audibility between 
a tone in the good ear and in the bad ear is about 65 db. It is also 
confirmed by a masking experiment. A tone of one frequency has 
superposed on it in the same ear a tone of another frequency and the 
intensity of the second tone is increased until the first tone becomes 
inaudible. The tone of variable intensity is then transferred to the 
other ear and again increased in strength till the first tone becomes 
inaudible. The intensity of the variable tone will then be found to 
be about 55 db. greater than was necessary when the masking tone 
was applied to the same ear as the tone to be masked. 

The subjective beats which occur when the two tones are of nearly 
equal intensity must have an entirely different origin. They are probably 
due to the fact that localization of a source of sound seems to depend 
on the capacity of the ear to appreciate differences in time of arrival 
of sound waves at the two ears. This question will be raised again in 
the next section ; meanwhile it is only necessary to say that if the tones 
from two tuning-forks of slightly different frequency are led separately 
to the two ears respectively the observer experiences a sensation of 
continuous change of sound direction. It is as if two compressions 
arriving simultaneously at the two ears gave the impression of a source 
of sound situated in the median plane of the head. The tone of greater 
frequency then gets in advance, and if it ia being led to the right ear the 
source of sound appears on the right-hand side. As this tone continues 
to gain the phase difference passes through w, and the source of sound 
appears to change to the left-hand side. This experiment is due to 
Rayleigh, and Lane maintains that when the difference of frequency 
exceeds one or two vibrations per second the sensation becomes the 
so-called subjective binaural beating. 
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12* Perception of Sound Direction. 

The perception of sound direction without movement of the head 
requires the use of two ears, and with low-pitched sounds even rotation 
of the head may fail to give information as to the direction of a source 
of sound if one ear is stopped. When both ears are used the discrimina- 
tion between right and left is made with ease and certainty even for 
pure tones; discrimination between front and back is much more 
difi&cult, and in the case of pure tones almost impossible. The pheno- 
menon was studied very thoroughly by Rayleigh.* The obvious ex- 
planation of the ability to discriminate is that a source of sound pro- 
duces a difference of intensity at the two ears and that the subject 
locates the source of sound in the direction of the ear receiving the 
greater intensity. Where there is any uncertainty the subject tends 
to swing the head round until the source lies on the line joining the 
two ears and the difference in intensity is a maximum. Rayleigh 
showed that however plausible this explanation may seem, it can 
only have a very limited application. The head is an effective obstacle 
only for sounds for which the circumference of the head is comparable 
with the wave-length of the soimd. Thus if we treat the head as a 
sphere of radius a and compare the sound intensity Ij^ at the right 
ear presented directly to the source, with the intensity at the left 
ear shielded by the sphere, we have the following results if 



For the head 27ra = 2 ft., so that if 27ra/A = |, A = 4 ft., or 
/== 256. It can be shown that for /= 128 the intensity difference 
is less than I per cent. It seems, therefore, as if in the case of low- 
pitched pure tones, at least, the explanation of the correct location of 
a source of sound must be sought elsewhere. 

The possibility that phase difference is the effective factor was 
also suggested by Rayleigh and investigated experimentally. He 
devised the experiment on binaural beats referred to on p. 491. Two 
forks, associated with resonators and giving a slow beat cycle, are 
acoustically insulated in separate rooms and sound is led by pipes to 
points near the two ears of the observer. Distinct alternations of sen- 
sations of right and left are observed. When the vibration of greater 
frequency is on the right, sensation of right follows agreement of 

♦ Nature, Vol. 14, p. 32 (1876); Phil, Mag., Vol. 3, p. 546 (1877); ibid., Vol. 13, p. 340 
(1882). t Ibiyleigh, loc. cit. 
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phase and sensation of left follows opposition of phase. Rayleigh 
concluded that both intensity and phase difference are effective, the 
former being the main factor for high frequencies and the latter for 
low frequencies. 

Subsequent investigations by Stewart * confirmed the importance 
of the two factors. By varying the intensity ratio at the two ears he 
found that the apparent displacement from the median plane of the 
single source of sound into which the two separate sources at the two 
ears seems to fuse is given by 

d = K\0g,^^. 

This formula is established for frequencies 256, 612, 1024. The 
actual values of and 7^, for definite values of 6 for a real source 
are calculated, and so great a discrepancy is found between the experi- 
mental value required to produce the sensation of a phantom 
source in a position defined by 9 and the calculated value of for an 
actual source in the same position that it is inferred that intensity 
cannot be an important factor in the frequency ranp 256-1024. 
Experimenting with phase difference, Stewart found a linear relation 
between the apparent angular displacement of a somce from the 
median plane and the difference of phase being artificially produced 
at the two ears. When the two are plotted they give different straight- 
line relations for different frequencies and the slope of the line is found 
to be proportional to the frequency. The experimental value of the 
phase difference at the two ears leading to a judgment of a single 
source in a plane making an angle 6 with the median plane agrees well 
with the calculated value for a real source in that position for frequencies 
up to about 1200. 

A valuable report on the subject has been issued by the Medical 
Research CounciLf This report points out that the effect attributed 
to phase difference may be due simply to time difference in arrival 
at the two ears, and that this is more likely to be directly sensed than 
the fraction (time difference)/period. Stgwart’s work is consistent 
with this interpretation. Further experiments are cited to show that 
any given deviation always requires the same time interval no mat^r 
what the frequency of the note. The intensity factor is rather dis- 
counted as involving much greater intensity differences than those 
actually experienced. It is also pointed out that moderate deafness 
in one ear or the partial closing of a tube through which the soun 
reaches one ear does not affect localization. 

Further, it is to be noted that in work with sound locators the 
mean angle of error in setting, for a given observer, is practically 
independent of the distance of the source so long as this is not so 

• Phys. Rev., Vol. 15, p. 425 (1920). t Studies in the LoedLization qf Sound (x 93 »)* 
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great as to make hearing difficult. This is what we should expect 
if the time difEerence at the horns is the deciding factor. It is not 
what we should expect if the deciding factor were either the absolute 
difEerence of intensity or the relative difEerence of intensity. It is also 
found that in working under the best possible conditions with the 
most modem forms of locators the accuracy of working approaches 
the limit set by the shortest perceptible interval of time as determined 
by other methods. The suggestion that time difEerence rather than 
phase difEerence is the deciding factor is strengthened by the obser- 
vation that complex sounds are located with greater precision and 
certainty than pure tones. Now each constituent of the complex 
sound will give difEerent phase difference, but all constituents will give 
the same time difference. 

Against this Stevens and Newman * have shown that errors of 
judgment in locating pure tones are a maximum for frequencies in 
the neighbourhood of 3000, which is about the region of frequency 
too high for phase discrimination and too low for good intensity dis- 
crimination. 

It may be fairly claimed, then, that the available evidence points 
strongly to the conclusion that the power of assigning a direction to 
the source of sound depends on the ability to appreciate a time dif- 
ference of the arrival of the sound or some prominent feature of its 
wave form at the two ears. Above a frequency of about 1200 inten- 
sity may play some part, but the evidence for this is not conclusive. 


13. Theories of Hearing. 

Prom a consideration of the mechanism of the ear and the phe- 
nomena of hearing we pass to a consideration of the way in which 
the mechanism operates, and here we pass from established fact to 
theory. One of the earliest theories was the resonance theory. It seems 
to have been suggested, first by Cotugno (1736-1822) and later by Charles 
Bell,t that the fibres of the basilar membrane play the part of reso- 
nators, taking up from the vibrations communicated to the fluid in the 
cochlea the vibrations of the frequency to which they are tuned and, 
because of their damping, vibrations of neighbouring frequencies. 
This theory was adopted by Helmholtz in his Sensations of Tone (1863), 
probably independently, and put on a firm physical basis. The facts 
which the theory was then called upon to explain were as follows: 

(1) The ear is sensitive over a range of ten or eleven octaves. 

(2) Pitch discrimination over the middle of the range of audibility 
is very acute, but it becomes much less so at both ends of the range. 

(3) Beats are heard when two pure tones of nearly equal frequency 

• Proc, Nai, Acad, Sci.^ Vol. 22. p. 668 (1036); Amer, Joum. Psychol, ^ Vol. 48, p. 297 
(1936). 

f Anatomy and Physiology of the Human Body (182^1. 
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arc sounded simultaneously, but only when the frequency ratio of the 
two tones, i.e. the musical interval between them, is not too large, 

(4) Trills performed on two notes are clear-cut and distinct provided 
they are not too rapid, but rapid trills which may be quite distinct 
in the treble are not distinct in the bass. 

(5) When two or more notes differing widely in pitch are sounded 
simultaneously, the ear hears each separately, and it can even hear 
separately the constituent partial tones of an ordinary musical note. 

If now we assume the existence in the ear of a series of resonators 
covering something like the range of frequency to which the ear is 
sensitive and subject to damping, these facts may be explained. 

(1) A pure tone will excite a small group of these resonators and 
each will stimulate its corresponding nerve cells, the pitch of the 
tone being determined by the resonator giving maximum response. 

(2) Over the middle of the range it will be possible to distinguish 
two maxima fairly close together, while at the ends of the range the 
end resonators will be stimulated by two tones whose frequencies lie 
beyond the proper frequencies of the end resonators and no true 
maxima will exist. 

(3) Beats imply the simultaneous action of the two beating tones 
on certain resonators and can therefore be heard only when the two 
groups of resonators which respond to the two tones separately have 
certain members in common. When the beating tones are too widely 
separated in pitch, the two groups of resonators will be entirely distinct 
and no beats will be heard. 

(4) The fact that trills can be clearly heard implies that the damp- 
ing must be fairly considerable. The fact that trills are more clear in 
the treble than in the bass when performed at the same rate is what 
would be expected if the resonators fall to any given fraction of their 
initial amplitude in the same number of vibrations. This would mean 
that it would take much longer for the amplitude to fall to one-tenth 
of its initial value in the case of the notes in the bass than with notes 
in the treble. 

(6) Any number of groups of resonators may be simultaneously 
stimulated and each group can produce its separate nervous stimulus. 

Now it must be said at once that there is no conclusive evidence 
of the existence of such a series of resonators. The possibility that 
the transverse fibres of the basilar membrane may so act was, as we 
have seen, one of the earliest suggestions, and it has not yet been 
abandoned. We know that the fibres vary in length and thickness. 
There is reason to believe that they vary in tension, the shortest and 
lightest being nearest to the oval window and most tightly stretched. 
They are differentially loaded in the same sense by the liquid in which 
the membrane is immersed, and if we take all these facts into con- 
sideration the possible range of frequency is of the order of the range 
(r79i) 
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of audible frequencies. Also, since they must be fairly heavily damped 
a group will be stimulated by any pure tone, and the louder the tone 
the larger will be the group. 

Several attempts have been made by Hartridge to establish the existence of 
these resonators by examining the sensation produced by a sudden phase change 
of TT in the stimulating tone. On the resonator theory we should expect a momen> 
taiy silence while the excited resonators came to rest and started again. This 
Hartridge claimed to have observed.* As his interpretation of the observed 
sensation was not accepted, he returned to the subject again f find, using another 
technique (a siren in which all the holes were equally spaced except one pair for 
which the distance was halved), found an instant of silence in each revolution 
of the disc. In collaboration with Hallpike and Rawdon Smith | he observed 
the electrical response of the cochlea and of the auditory nerve of the cat to 
phase reversal in a stimulating tone. The variations in the potential were recorded 
by a cathode ray oscillograph. The record from the auditory nerve showed the 
silence. The record from the cochlea, on the other hand, showed an accurate and 
immediate reproduction of the change in the stimulating tone without any inter- 
ruption, suggesting that the part of the cochlea responsible for the microphonic 
action is not resonating in character. Of course the part responsible for the 
microphonic action may not be the same as the part responsible for pitch per- 
ception, but this view seems difficult to maintain in view of the close correlation 
between pitch perception and the electrical response of the cochlea. 

However slender the evidence may be for the existence of a series of tuned 
resonators or for their identification with the fibres of the basilar membrane, 
there is very strong evidence that the perception of frequency is spatially dis- 
tributed along the membrane. Experiments have been made on animals by sub- 
jecting them to prolonged sounds of high intensity. They have afterwards shown 
localized damage of the cochlea near the base for high-pitched sounds and near 
the apex for low-pitched sounds, and have also shown deafness for tones of pitch 
near to that of the stimulating tone. An examination of the microphonic response 
of the cochlea for various frequencies has given similar results. It has also been 
found by Hallpike and Rawdon Smith § that if in the measurement of the micro- 
phonio response of the cat an electrode is inserted at the base of the cochlea 
the response is greatest for high frequencies, while if it is inserted at the apex 
the response is greatest for low frequencies. Their results are shown graphically 
in fig. 17.17. Held and Kleinknecht || have produced localized damage of a small 
area of the basilar membrane of a guinea-pig by means of a very fine drill and 
found that the animal showed a selective deafness to tones of a particular pitch. 

Additional evidence is obtained from the microphonic action of the cochlea 
of a guinea-pig by Stevens, Davis and Lurie.fl By measuring the electrical 
response in the cochleas of guinea-pigs to pure tones before and after the pro- 
duction of localized lesions of the basilar membrane and afterwards subjecting 
the basilar membrane to careful histological examination, a correlation between 
position on the membrane and frequency response is obtained. In fig, 17.18 the 
circles represent results obtained by this method, position on the membrane 
being plotted against frequency. 

The results can be compared with results deduced for the human 
ear on certain assumptions. If it is assumed that the ear can always 
discriminate in pitch between two tones whose maxima are separated 

• Brit. y. Psychol. f Vol. 12, p. 142 (1921). t Proc. Phys. Soc.^ Vol. 48, p. 145 (1936). 

t Proc. Roy. Soc., Vol. 122, p. 175 (1937) §X Physiol., Vol. 81, pp. 25, 395 (i934)- 

ti Pfiiig^s Archiv., Vol. 216, p. 1 (1927). Ijy. Gen. Psychol., Vol. 13, p. 297 (1935). 
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by a certain minimum distance on the basilar membrane, then just 
perceptible pitch difierence (difference limens) will correspond to equal 



800 1200 1600 2000 


Frecfj£ncy(c p s) 

Fig. 17.17. — Graphs showing the relative responses obtained from basal and 
apical electrodes on the cochlea of the cat, for various stimulating frequencies. 
Note that the curves intersect at approx. 1200 c.p.s. 


steps along the basilar membrane. Taking the maximum and minimum 
audible frequencies for the two end-points and dividing the membrane 



Fig. 17.18. — The correlation between the position of damage on 
and the associated change in the audiograms The solid line TeS rectanSc 

data for human pitch discrimmation, as explained m the text. 1 qensitiveness occurs 
renresents the frequency range within which deviation from normal sensitiveness o^s, 
and its hei^t represente the zone on the basilar membrane separeting ^ 

fmm definftely aLormal hair cells. The centres 

peaks or depressions in the audiograms and the centres of normal or abnormal regions oi 
the organ of Corti. 


up into the 1200 or so equal steps, we can plot position on the 
membrane against frequency, and we get the solid Ime of ng, 17.1 . 
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The end portions of the curve are a little uncertain, as they depend 
very largely on the loudness level selected for the observations, but this 
assumption and others make very little difference to the part of the 
curve which represents the range of frequency from 500 cycles/sec. 
to 10,000 cycles/sec. 

This spatial distribution of frequency does not, of course, require the 
existence of a series of resonators; it only requires a point of maximal 
stimulation of the membrane whose position varies with frequency. 
Even so, however, the view is not without its difficulties. The region 
of the basilar membrane which is stimulated by a loud pure tone must 
be considerable if it is to explain the phenomenon of masking. To 
account for sensitiveness to small pitch differences we must assume 
that a displacement of the maximum by 0-02 mm. along the basilar 
membrane can be detected. This represents a space sensibility much 
greater than that of the finger-tip, although not greater than that of 
the retina of the eye. 

As an alternative theory it has been held that the whole basilar 
membrane responds to all loud tones and that the frequency of the 
stimulating tone is the same as the frequency of the impulses conveyed 
by the nerve. Now it is impossible for any single nerve fibre to carry 
high-frequency signals. After each signal has passed there is a recovery 
period during which the nerve fibre cannot pass another signal. The 
limit to the frequency which one fibre can transmit is about 1000 
cycles/sec., but by co-operation a group of fibres can transmit fre- 
quencies up to 2000 cycles/sec. or more, the fibres transmitting in 
rotation. There is strong evidence for this, but unfortunately no in- 
dication of the direct transmission of frequencies much above 2000 
cycles/sec. Thus the microphonic response from the cochlea occurs 
at all audible frequencies, but the potentials in the auditory nerve 
exhibit no high frequencies. The variation of pitch with intensity 
also tells against this view. Increase of intensity does not change the 
frequency of the signals, but it may very well change the point of 
maximal stimulation on the basilar membrane. There is still much 
work to be done, but the correlation between pitch sensation and 
position on the basilar membrane satisfies most of the experimental 
results and gives an easy and direct explanation of the phenomena of 
analysis. 


14. Deafness. 

Deafness may be conveniently rated by specifying the hearing loss 
(H.L.) given by 

H.L. = 10 logio^, 

-*0 

where 1 is the threshold intensity for the patient’s ear and is the 
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threAold intensity for the normal ear. Strictly speaking, for a complete 
specification each ear must be tested over the whole frequency mnjre 
with puTO tones. This involves the use of expensive apparatus, but 
the results so obtamed are invaluable from the point of view of diagnosis 





Fig. 17.19. — Audiograms for typical cases of deafness 

The whole area enclosed represents the sensation area for a normal ear, the shaded 
portion the insensitive region for the ear examined. A shows hearing loss for high notes 
with slightly increased intensity for notes of low gnd middle pitch. B shows hearing 
loss mainly for low notes. E shows nearly total loss of hearing. The units on the vertical 
scale are decibels of intensity level above or below the intensity level corresponding to 
maximum range of pitch. The units on the horiaontal scale are centi-octaves of pitch 
above and below a frequency of 1000. 1 centi-octave «= 12 cents •*= 3 savarts (approx.). 

and will no doubt soon completely supersede the older and more ap- 
proximate methods. The results can be plotted as shown in fig. 17.19. 

Fletcher * relates hearing loss as defined above with the results 
obtained by more rough-and-ready methods. Hearing can, for instance, 

• Speech and Hearing, p. 198 . 



600 


THE EAR AND HEARING 


[Chap. XVII 


be tested by the distance at which the subject can interpret numbers 
called by a speaker. It is difficult to control the intensity of the sound 
waves from the speaker or to specify it; it is very difficult to avoid 
reflections indoors and noise disturbances out of doors. Eliminating 
sources of error where possible and allowing for them where they 
cannot be eliminated, it is foimd that for a normal ear the distances 
at which the subject can interpret correctly 60 per cent of a series of 
numbers are for the average whisper 40 feet, for a loud whisper or 
quiet voice 222 feet, for a medium loud voice 1260 feet, and for a very 
loud voice 1^ miles. The way in which these distances are affected by 
hearing loss is shown in the following table. 

Maximum Distances in a Quiet Place free from Reflections for Interpreting 
Called Numbers by Persons having various Amounts of Hearing Lost 


Hearing Loss 

Average 

Whisper 

Loud 

Whisper or 
pp Voice 

Voice 

ff Voice 

0 

39-5 ft. 

222 ft. 

1250 ft. 

IJ^ miles 

5 

22-2 ft. 

125 ft. 

704 ft. 

3960 ft. 

10 

12-5 ft. 

70 ft. 

395 ft. 

2220 ft. 

15 

7-0 ft. 

39-5 ft. 

222 ft. 

1250 ft. 

20 

4‘0 ft. 

22-2 ft. 

125 ft. 

704 ft. 

25 

2*2 ft. 

12-6 ft. 

70 ft. 

396 ft. 

30 

15 in. 

7-0 ft. 

39-6 ft. 

222 ft. 

35 

8-5 in. 

4-0 ft. 

22-2 ft. 

125 ft. 

40 

4-7 in. 

2-2 ft. 

12-5 ft. 

70 ft. 

45 

2-7 in. 

15 in. 

7-0 ft. 

39-5 ft. 

50 

1-5 in. 

8*5 in. 

4-0 ft. 

22-2 ft. 

55 

0-8 in. 

4*7 in. 

2-2 ft. 

12*5 ft. 

60 

— 

2*7 in. 

15 in. 

7-0 ft. 

65 

— 

1-5 in. 

8-5 in. 

4-0 ft. 

70 

— 

0*8 in. 

4-7 in. 

2-2 ft. 

75 

— 

— 

2*7 in. 

15 in. 

80 

— 

— 

1-5 in. 

8*5 in. 

85 

— 

— 

0-8 in. 

4*7 in. 

90 

— 

— 

— 

2*7 in. 

95 

— 

— 

— 

1*5 in. 

100 

— 

— 

— 

0*8 in. 

1101 

115/ 

120 

May be reached by speaking-tube 

Totally deaf 


Similar tests may be made using the tick of a watch or the click 
of two coins. 

It is remarkable that a 25-db. hearing loss produces hardly notice- 
able deafness; at 35 db. ordinary conversation can still be followed; 
at 50 db. apparatus is required, and above this, as the threshold of 
feeling is approached, deafness becomes complete. 
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Recording and Reproduction of Sound 

1. Sound Recording. 

The remarkable development which has taken place in the gramo- 
phone during the last thirty years is based to some extent on the 
perfection of the method of recording sound on discs in such a way 
that the sounds can be reproduced at will. Just because it can give 
us the music we want at the moment when we want it, there seems 
to be an obvious field for the gramophone which the wireless can never 
successfully invade. Even with the resources of a number of foreign 
broadcasting stations at his disposal, the fastidious music lover is 
likely to have many opportunities for listening to music at times 
when the programmes offered make no appeal. For cinema films, too, 
the sound recording is frequently on discs, although it seems obvious 
that here recording on film must ultimately supersede the disc method. 

The first sound records were made by Leon Scott in 1857 using 
the “ phonautograph ”. The records were scientific curiosities used 
neither for purposes of analysis nor for reproduction. In 1877 Edison 
used the principle of the phonautograph to record sounds by indenting 
a trace of tinfoil covering the face of a metal cylinder. The 
tracing point made a track of varying depth (hill and dale recording). 
If after the track had been made the tracing point was started at the 
beginning of the track and the cylinder rotated, the point reproduced 
its own motions, communicated them to the attached membrane, and 
so reproduced the sounds which had been the original cause of its 
vibration. In 1878 Bell recorded by a similar method on wax cylinders, 
the material being not merely indented but cut out. He recorded with 
a sharp stylus and stiff membrane and reproduced with a blunt stylus 
and limp membrane. The records were duplicated by an electrotype 
process and cast in wax, so that a softer wax could be used for record- 
ing and a harder wax for reproduction. In this same year Edison 
embodied these discoveries in the phonograph, the first practical 
talking machine. The next step was the gramophone patented by 
Berliner in 1887. The record was a disc instead of a cylinder 
and the track was a wavy furrow of uniform depth, the vibration of 
the recording stylus being across the track instead of up and down 
in it. The record was hand-driven and the sound-box had a small 

&01 
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conical horn attached. Later developments have consisted for the 
most part in the perfecting of the various elements in this early 
machine. A clockwork motor was introduced as driver, the record 
material was improved and the processing of the records made more 
efficient. The theory of the horn was developed and the design 
modified accordingly. Two new principles were introduced, that of 
electrical recording in 1924, and that of electrical reproduction in 
1925, with advantages which will be at once apparent. 

In the case of recording, the energy available for the work of cutting 
a record was at first entirely derived from the sound waves emitted 
by the source. The output was at best very small, and to get reasonable 
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Fig. 18.1 .—Diagram illustrating Maxfield and Harrison’s recorder, with 
equivalent electrical circuit 


results at all the source had to be very close to the instrument, and 
a large horn had to be used to concentrate the sound on the diaphragm. 
This was a cramping condition for an individual performer, and any 
attempt to record an orchestral performance involved severe crowding 
of the performers. To record from a large orchestra or to record under 
ordinary concert conditions was impossible. 

A further difficulty arose from the fact that, in the mechanical 
system by means of which the energy of the sound waves was finally 
applied to the cutting tool, resonances were almost inevitable, and 
these could not be eliminated by large damping owing to the small 
amount of energy available. With the development of the wireless 
valve, however, distortionless amplification in almost any ratio can 
be applied to an electrical microphone, and there is the further advan- 
tage that by the use of lines the recording can be done at a point 
remote from the performance. 
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The record cutter was designed by Maxfield and Harrison* by 
applying to the mechanical system the principles of the electrical 
filter. Fig. 18.1 shows the essential parts of the mechanism, and on 
the left the corresponding elements of the analogous electrical filter. 
The current from the microphone is led to an electromagnet between 
the poles of which an armature is free to rotate. The armature is 
fixed to a shaft controlled by springs and canying the recording stylus. 
In order to avoid selective frequency response it is essential that 
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Cycles 

Fig. 18.2. — Response curve of Maxfield and Hafrison’s recorder compared with the 
response curve of an earlier acoustic recorder. The acoustic recorder curve is an example 
only, as the form varied greatly with the adjustment and from one instrument to another. 

The relative levels are quite arbitrary. 

the far end of the mechanical filter shall be terminated by a non- 
reactive mechanical resistance of appropriate value. This is secured 
by using a rod of gum rubber about 25 c]||i. long such that the torsional 
waves transmitted along it and reflected at the farther end are dis- 
sipated in the double journey. These principles of design were first 
laid down by Maxfleld and Harrison t ^J^d marked an epoch in the 
perfection of recording and reproduction. The response curve of the 
electrical recorder as compared with that of an earlier acoustic recorder 
is shown in fig. 18.2. 

• BeU System Tech, Jowm., Vol. 5 , P- 493 (*9a6)- 
\yourn. Amer, Inst. 0/ Elec. Eng., Vol. 45, P- *43 (19*^)- 
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2. Recording on Discs* 

The recording machine consists essentially of a heavy turntable, 
driven at a constant speed of rotation by means of clockwork operatec] 
by a weight. The recording point has a slow traverse across this along 
a radius of the disc, either from circumference to centre in the case of 
the ordinary record or from centre to circumference according to 
present practice for a record for use with a film projector. Sound 
pressure is converted by the microphone into voltage variations and 
these are amplified, corrected for distortion, and passed to an electro- 
mechanical recorder. The energy of the needle in vibration as it passes 
roimd the groove of a record is proportional to the square of the 
amplitude multiplied by the square of the frequency, or to the square 
of the velocity amplitude simply. In order that this may be constant 
for all frequencies the amplitude must vary inversely as the frequency, 
and the maximum velocity of the recording point must be constant 
for the same input energy for all values of the frequency. This is 
known as constant-velocity recording and is the most convenient 
for reproduction, as the common sound-box gives a sound pressure 
proportional to the velocity of the needle point and the common pick- 
up gives an E.M.F. proportional also to the velocity of the needle 
point. Recorders are specially designed on the principles set out 
above to give constant-velocity recording. 

The recording wax is a circular slab about 13 inches in diameter 
and inches thick, which is composed of a metallic soap and has a 
highly polished plane surface. It is brought to the optimum tempera- 
ture, and the wax shavings produced in the process of recording are 
removed by a suction pipe close to the recorder box. The wax surface 
is then rendered conducting by brushing it with graphite or sputtering 
it with metal. From the record a negative is now produced by 
the electrodeposition of copper. This negative is a copper shell, the 
master shell, and could be used for the stamping of records directly. 
This would of course cause wear and a new recording would be neces- 
sary. To avoid this a second electrodeposition of copper is made, this 
time on the master shell, the surface of which is treated so that it 
can be separated from the deposited copper. This process gives a 
metallic replica of the wax, a positive known as the “ mother shell 
The electrodeposition is repeated on this and yields a new negative 
called the “ matrix shell ”, which is backed and mounted in a press 
for the stamping of the actual records. 

The material of which the records are made is an intimate mixture 
of shellac, copal, resin, slate powder and carbon black. The mixture 
is passed along heated rollers, then cooled, and delivered in thin brittle 
sheets. The hydraulic press has a pair of heavy steel jaws in which 
are fixed the iies holding the matrices. These dies are hollow and 
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are fitted with a series of pipes through which steam or cold water 
can be passed. The labels are put in position above and below the 
lump into which the record material has been converted from its 
“ biscuit ” form, and the pressing is carried out for about a minute 
with the press steam-heated. Gold water is then run through and 
the edges of the records trimmed and polished. When speed is essential 
the whole series of processes can be carried through in a few hours, 
although normally it takes several days. Until comparatively recently 
the material contained abrasive purposely introduced to grind the 
steel needle-point used in playing to the shape of the groove. The 
abrasive, however, adds to background noise, and with the use of 
reproducers of lower mechanical impedance homogeneous, non- 
abrasive material is replacing the older type. 

In order that there may be a long playing time the groove must 
be as narrow as possible and successive grooves as close as possible. 
The needle-point cannot in practice be reduced below a diameter of 
about *003 in., and even this figure gives a load on the point of several 
tons weight per square inch. The groove has a width of *006 in. and 
the wall dividing two grooves a width of *004 in. As the product of 
frequency and amplitude must be kept constant for constant intensity 
over all frequencies, low-frequency notes must have a large amplitude 
and two successive grooves tend to cut into one another if this minimum 
separation is not maintained. The distance between two successive 
grooves measured from centre to centre is thus *01 in. Since the needle 
point has a diameter of *003 in. it cannot take a bend of less diameter. 
Therefore to reproduce a frequency of 5000 the disc must be run at 
a speed relative to the needle point of 5000 X *003 in. per sec. or 900 in. 
per min. To obtain this speed on a groove of 2 in. radius, which is the 
minimum used in practice, requires 900/4?? revolutions per min. or 
about 72 r.p.m. The speed chosen in practice is usually 78 r.p.m. This 
determines the playing time for a given size of record. Thus if the 
outermost groove has a diameter of 12 in. and the innermost a diameter 
of 4 in., then the difference in radius is 4 in., and since the jpitch of the 
groove is *01 in. this allows for 400 revolutions. The time is 400/78 = 
5*13 min. The total length of the trace is the mean circumference 
multiplied by the number of revolutions = tt X 8 X 400 = 10,050 in. 
= 837 ft. or nearly a sixth of a mile. 

Attempts are now being made to develop commercially the “ hill 
and dale ” method of recording, and records have been produced * 
which give a wider range of frequency than the lateral cut. The closer 
groove spacing possible with an amplitude which is vertical instead 
of horizontal and the use of a slower speed of rotation (33J r.p.m.) has 
made it practical to provide a 12-in. record which for music has a 
playing time of from 10 to 20 minutes, 

• Rev. Sci. Inst., Vol. 5 . P- *79 (i934)« 
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The limitations of the method of disc recording are obvious. Better^ 
quality reproduction is now demanded, and for the bass register this 
involves a wider pitch for the record groove and for the high-frequency 
components a faster speed. Both these changes would diminish tho 
playing time, which is already too short. It seems that so far as these 
requirements are concerned it is impossible to avoid compromise. On 
the other hand, record material may be modified so as to give less 
surface noise, longer life and a cheaper record more easily carried and 
stored. 

3. Recording on Film. 

The possibility of recording and reproducing soimd by a variation 
of a light beam seems first to have suggested itself about 1900. About 
this time Ruhmer is said to have produced photographic records 
using an arc, the light from which was varied by superposing the 
alternating current from a microphone on the current through the 
arc. The sound was afterwards reproduced by running the record in 
front of a constant arc so as to vary the light falling on a selenium 
cell. The variable current from the cell worked a loud-speaker. In 
1906 Lauste applied to the British Patent OflBce for a patent for a 
new and improved method of and means for simultaneously recording 
and reproducing movements and sounds The patent was accepted 
on 10th August, 1907, but it expired before it was worked. It appeared 
at a time when the development of the silent film was too rapid and 
when the unamplified voices were too thin to please an audience in 
a large hall; Lauste was twenty years ahead of his time. Meantime 
in 1923 de Forest took out patents for recording and reproducing on 
film with amplifiers, a demonstration was given at Finsbury Park 
Cinema, and in 1927 commercial backing was obtained on a large 
scale. The premiere of “ The Jazz Singer ** in September, 1928, and 
its run subsequently at the Regal Theatre, Marble Arch, marked the 
beginning of a spectacular development. The silent film was completely 
superseded in a few weeks almost. The demand for the new sound- 
film apparatus far outstripped the supply and skilled operators were 
unobtainable. Saturation in the matter of the number of theatres does 
not yet seem to have been reached, and the demand of the public is so 
uncritical that at most provincial theatres, at any rate, the standard of 
reproduction is far below what modern technique is capable of giving. 

4. Variable-denBity Recording. 

There are two methods of recording in use. In one of these the 
illumination fills the whole width of the sound track, but its intensity 
is varied so that the record varies in density. A reproduction of a 
piece of variable-density recording is shown on the right in fig. 18.3. 
The slit whose image is projected on the moving film is illuminated 
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with light of variable intensity. The intensity can be varied m one of 
two ways. We may either modify the source of light or modify the 
beam after it has left the source. The variable arc already referred to 
is an example of the former device. If a mercury arc is used the 
changes of intensity may be made very rapid. De Forest applied 
amplified aerophone currents to an electric glow lamp. The difficulties 
inherent in the method are (1) weakness of the source of light, 



Fig. 18.3. — Films showing the two dasses of sound track 


(2) difficulty of securing a proportionally between current strength and 
light intensity throughout the whole range of frequencies. The method 
has now been superseded. 

The alternative course is to modify the light beam by passing it 
through some sort of “light valve*' operated by the microphone 
currents. This allows of the use of a very intense source of light and 
a very large range of values for the transmitted light. 

One form of valve is shown in fig. 18.4. It consists of a narrow slit between 
two strips of duralumin ribbon. The strips carry the amplified microphone 
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currents and are situated in a strong transverse magnetic field, the pole-piecen 
of the magnet being perforated to transmit the beam. The strips are subject 
to electrodynamic forces tending to open or close the slit and depending on the 
microphone current. The disadvantage of this method as compared with thf^ 



variable glow lamp is the inertia of the ribbon, which is small but causes 
trouble at high frequencies. 


6. Variable-width Recording. 

Another method of light recording is to have a constant source 
illuminating a variable width of the slit whose image is being projected 
on the moving film. This results in a record which has one edge clear 
and one uniformly dark, the appearance being as shown on the left 
in fig. 18.3. This result is secured by reflecting the light from the source 
on to the slit by means of an oscillograph mirror. The oscillograph 
may be a wire loop carrying the amplified speech currents and having 
the mirror attached, and it is suspended with the plane of the loop 
parallel to the lines of force of a strong magnetic field. 

The oscillograph may also consist of a moving magnet or it may 
embody the principle of the string galvanometer, a single duralumin 
ribbon being suspended in a strong magnetic field and carrying the 
microphone current. If the ribbon is designed with a natural frequency 
of about 10,000 it will compensate by resonance for high-frequency 
loss. 

This method obviously allows of 100 per cent modulation if the 
peaks run right across the track and if the transparent section transmits 
completely and the dark section is completely opaque. 

Variable-width recording gives negatives which are easier to handle 
than those given by the variable-density method. The former method 
produces a black-and-white record, the latter a record which must be 
developed to just the right point to give the best variation in density. 

In the actual talking-picture film the width available is about one 
inch and of this nine-tenths is devoted to the picture and one-tenth 
to the sound. The film moves through the apparatus with a speed of 
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90 ft. per mn. or 18 in. per sec. by jerks through the picture projector 
and steadily through the sound projector. The finest slit image which 
can usefully be projected on the moving film is about *002 in. This 
gives us for the upper limit of possible frequency 18/-002 = 9000, 
which compares favourably with that achieved by the disc. This 
limit was also set by the size of the film grain, but improvements in 
the film have already removed this cause of limitation and a greater 
fineness of slit may soon be achieved also. 

The processing of the film is automatic, the exposed film being 
driven through a series of tanks in which the film hangs in loops of 
length varying with the time 
required for that particular 
stage of the process. 

In a new method of 
recording * known as the 
Phillips - Miller, an opaque 
layer is removed from a 
travelling film by a chisel C 
operated by the microphone 
current. The film itself has 
three layers. The lowest and 
thickest (B) is translucent. 

On top of this is another 
translucent layer into 

which the chisel digs, remov- 
ing a strip of varying width 
from the top opaque layer Ca„. The process, which seems to have 
considerable possibilities, will be understood by studying fig. 18.5. 
The angle of the chisel edge is such that an alteration of width of 2 
mm. in the cut is produced by a vertical displacement of *05 mm. 

It is obvious that recording on film has many advantages for use 
in sound films. Synchronism between pictures and sound may be 
made automatic and transport is greatly simplified. The technique 
of processing sound films is still very ypung and may be expected to 
show considerable improvement. If this type of recording could be 
adapted to the gramophone a much longer playing time would be 
possible and records would be lighter. Expense at present makes this 
use of the film impossible. 



The PbillipB>Miller method of recording 


6. Magnetic Recording. 

A method of recording on a magnetic wire was first introduced 
by Poulsen about 1900 under the name of the “ telegraphone ** and 
was used for recording telegraph signals for subsequent transcription. 

• Soe, Franc, Phot, et Cini Bull, Vol. 23. P- (i936). Further improvements are 
described in Revue Ginirale de VElectriciti, Vol. 42, p. 148 (>937)* 
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In 1924 Stille, a German engineer, substituted a tape for the \ 9 ire 
and made other improvements. The system was taken up by the 
B.B.C. in 1930 under the name of the “ Blattnerphone ”, and after 
some further developments of method was introduced into the Empire 
Broadcast on Christmas Day, 1932, and has since been in fairly con* 
stant use for certain types of programme item. 

The method depends essentially on two properties of the magnetic 
tape, remanence and coercivity. It must retain the magnetization 
which is imposed on it and it must resist the demagnetizing eSect due 
to the field between neighbouring portions. 




(0 

Fig. 18 . 0 . — (a) Wiping bead; {b) Recording head; (c) Reproducing head 


The apparatus has been described by Barrett and Tweed * and consists of 
four essential parts: 

(1) A magnetic tape driven at constant speed. 

(2) A wiping head to magnetize the tape. 

(3) A recording head to vary the magnetization by amplified microphone 
currents. 

(4) A reproducing head where the passage of the magnetic variations of the 
tape may generate an induced alternating current which will actuate a loud- 
sp^er. 

(1) The tape is usually of tungsten magnet steel of high coercivity and reman- 
enoe. It is about 3 mm. wide and about 0*08 mm. thick. One spool has to run 
for about half an hour at a speed of some 90 metres per minute, so that about 2700 


•y. 1 . E, Vd. 8a, p. 265 (i 93 S)* 
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metreB we reqnired. As the tape is rolled in 1000-metre lengths, soldered joints 
are neoeBsary and introduce some diflELculties. 

(2) The wiping head carries a direct current sufficient to saturate the tape* 
which leaves the head with its maximum remanent induction. The head may 
consist of a single pole-piece or a double pole-piece as shown in fig. 18.6. The 
dir ection of magnetization is shown by the arrows. 

(3) The recording head is designed to produce the largest possible variations 
in flux consistent with linearity. As the length of tape in the magnetizing field 
must be very small for the recording of high frequencies, it is appli^ through 
sharpened ]^le-pieoes, which are strips of magnetic alloy. The magnetization 
may be longitudinal, or parallel to breadth or depth. It is found that longitudinal 
with a depth component is best — i.e. with the pole-pieces on opposite sides of the 
tape. Awangements in actual use are shown in fig. 18.6. The microphone current 
is superimposed on a steady demagnetizing current sufficient to bring the tape 
to a suitable magnetic state. 

(4) The reproducmg head (fig. 18.6) consists as a rule of a single pole-piece with 
one end in contact with the tape and wound with a coil in which the variations of 
magnetic flux give a variable current. 

The method is particularly suitable for quick reproduction and 
for long programmes to be repeated as a whole. The records do not 
deteriorate appreciably with repeated reproductions. The other 
outstanding advantage of the method is that a used tape inserted 
into the apparatus is “ wiped ” clean by the wiping head and thus 
prepared for a new recording. Thus a record can be replayed at once, 
and if it is unsatisfactory the item can be re-recorded on the same tape. 
Some tapes have remained in good condition after as many as sixty 
recordings and hundreds of reproductions. 

7. Microphones. 

The noicrophone is essentially an arrangement for transforming 
sound into variations of electrical quantities. It is the first element 
of the telephone (the transmitter), in which case the variations of 
electric current are reconverted into sound by the receiver at a distant 
point. It is the first element of a broadcasting arrangement, in which 
case the electrical oscillations are reconverted into sound at a distant 
point by the loud-speaker. Finally, it is the first element of all processes 
for the electrical recording of soimd either mechanically on disc, 
c^tically on film, or magnetically on steel tape. The sound waves 
impinge on a mechanical system, usuaBy a diaphragm but sometunes 
a ribbon, and set it in vibration. In some types of microphone the 
processes are reversible. Just as a dynamo-electric generator may 
be run as a motor by passing current through the windings, so a 
microphone transmitter may often be used as a receiver or loud- 
speaker, changes in electrical current setting the diaphragm in vibra- 
tion and reproducing sound. 

When good quality reproduction is required it is important that 
any resonance of the mechanical system on which the sound waves 
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impinge should be avoided. Diaphragms are sometimes very tightly 
stretched so as to have a natural frequency well above the range which 
is important in speech or music. The ribbon microphone, on the other 
hand, is light and limp and heavily damped* 

8. Carbon Microphones. 

One of the earliest forms of transmitter, still one of the most widely 
used, depends on the variations of electric current produced by 
variations of pressure at loose contacts. In one of the first forms the 
current was transmitted through a nail which rested on two others, 
the arrangement being attached to a board which was set in vibration 

by speech sounds. It was soon found 
that carbon was the most efficient 
material, and in the modern telephone 
transmitter an electric current is modu- 
lated by the variation in resistance of 
carbon granules as a result of the motion 
of a diaphragm which confines them and 
which responds to rapid changes in air 
pressure. 

The granules are prepared from care- 
fully selected anthracite. They are 
ground to the required size, washed to 
free them from dirt and from magnetic 
material, and put through a mesh of the 
required size. They are then heated to 
a fairly high temperature in an atmo- 
sphere of hydrogen. 

The current passes from granule to granule through minute irregu- 
larities in the surfaces in contact, and these points of contact increase 
in number with pressure and so lower the resistance of the mass. The 
hiss associated with the carbon microphone is attributed to local 
heating at the points of contact. One advantage of the carbon micro- 
phone is that fairly large currents may be obtained without amplifi 
cation. The soimd energy is not transformed into electrical energy 
but is used to modify a current independently produced by a battery. 
The magnitude of this current is limited mainly by the hiss to which 
reference has just been made. The usefulness of the carbon micro- 
phone is somewhat prejudiced by a tendency of the carbon granules 
to “ pack When this happens the resistance of the microphone falls 
and it becomes very insensitive. 

Three types of carbon microphone may be mentioned: 

(a) TAe ordinary telephonic transmitter , — There are numerous forms 
all belonging to this general type, one of which is illustrated in fig. 18.7. 
The sound waves impinge on a carbon diaphragm, the vibrations being 
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damped by soft packing round the edges so as to avoid sharp resonance. 
The diaphragm is held in a metal case and the current from a battery 
passes through the case to the diaphragm and from the central portion 
of the diaphragm through the carbon granules to the carbon block 
which forms the other terminal of the arrangement. 

(6) The button micropAo/ic.— This has been largely used for hydro- 
phone work. It can be screwed on to the centre of a large diaphragm 
which is used to pick up vibrations under water. The arrangement is 
shown in fig. 18.8. 

(c) The Reisz microphone is shown in fig. 18.9. It is used a good 
deal for broadcasting purposes. It consists essentially of a marble 
block with its front surface 
recessed to hold a layer of 
fine carbon granules between 
two carbon electrodes. It 
will be noticed that in this 
type of microphone the cur- 
rent passes parallel to the 
diaphragm, instead of nor- 
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Fig. 18.8. — Button microphone 


Fig. 18.9. — Carbon microphone, transverse 
current type 


mally to it as in the other types noted. The granules are retained 
in position by a non-resonant membrane of thin oiled silk or 
mica. The thickness of the layer is 1 to 2 mm. and is chosen to 
be just sufficient for practically complete absorption of the sound 
waves. This type of carbon microphone is less sensitive than the 
others; it shares with them the disadvantage of a slight hiss and 
when subjected to excessive peaks of sound pressure it gives the 
phenomenon known as ** blasting ”, but if the sound pressure on the 
diaphragm is kept below about 20 dynes per sq. cm. it can be used as 
a high-quality instrument. It gives very little distortion and can be 
used either for broadcasting or for recording on wax or film. 

9. Condenser Microphones. 

In a letter to Tait in 1863 Kelvin refers to the sounds produced by 
a condenser when charged and discharged. Shortly after this the 
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possibility of using a condenser as a telephone was recognized and 
pursued by ntimerous investigators. The instrument in very much 

the form in which it is now used was first 



Fig. 18 . 10 . — Condenser ^licrophone 


described by Wente.* In this paper he 
gives the result of a calibration over a 
frequency range from 0 to 10,000 cycles 
per second. The sensitiveness is nearly 
uniform and the apparatus is easily portable 
and has no delicate parts. It can be used 
either as receiver or as transmitter, its 
great merit being its freedom from dis- 
tortion and its only serious defect its lack 
of sensitiveness. The almost unlimited 
distortionless amplification which can now 
be achieved renders this defect compara- 
tively unimportant. 

The apparatus (fig. 18.10) consists of 
a thin metol diaphragm A under tension 
separated by a small distance from a plane 
metal plate B, the diaphragm and plate 
forming together an ait condenser of 
variable capacity, C is a compensating 
diaphragm forming part of an air damping 
system. The microphone is placed in an 


electrical circuit as shown in fig. 18.11. 



Fig. 18.11 


If the area of the plates of the condenser is A and if Xq is the equi- 
librium distance between the plates, we have for the capacity at any 
instant i ^ . 

® sincui)' 


•PAy*. Hew., Vol. lo, p. 39 (19x7). 
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where we a^ume that the motion of one plate is simple harmonic 
and its amplitude is a, K is the dielectric constant. 

If Co = is the equilibrium capacity, 

C — - ^0 

1 +( ajx^ mirnt 

If a is small compared with 

C = ^ sina>A 

^ Cq -}- Cj sintt>^) 

where 27r/c*i is the frequency and 0^ depends on the amplitude. 

Since E Ri idt, 

(E — RiXCq 4- Cj 8m cot) — fidt, 

di 

(Co + Cl 8m(jtit)R + (1 + ECxO) cQ8o)t)i — EGiO) coscot = 0. 

Let i = Sin sin (ncot + </>„), 


By substitution and determination of coefiScients 

E 
R 

— “ sin(<^i — ^ 2 ) sin(2a>< + ^ 2 ) 

together with terms of higher order in C^/Co. 

In this expression 

cot<^i = CqRco, tan(^i -- <^ 2 ) = 2CoBco. 

Eor the highest efficiency R should be made large in comparison 
with l/Cocc, and in this case 

E=Ri=^ &in{u)t + ^i) - S sin(2(o< + 

On "'-'0 

It follows that in order to get a pure sine voltage we must ^ke 
Cl small compared with Co- This involves limiting the amplitude. 


/C \ 

^ COS^I 8in(arf + ^i) 
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In the instrument described by Wente in bis later paper * the micropbono 
has a natural frequency slightly over 10,000 cycles/sec. and a damping constant 
of 14,000. The diaphragm is of steel 0 0051 cm. in thickness, stretched so that 
its natural frequency in air is 7000. Annular grooves are cut into the back-plato 
to give the required damping. The air gap is 0*0025 cm. and the space surround- 
ing the back-plate is sealed off completely so as to exclude moisture. 



Fig. 18.12 


A condenser microphone embodying some unique features has been devised 
by Riegger f. The condenser whose capacity variations are determined by the 
sound waves is included in a high-frequency oscillating circuit as shown in fig. 
18.12. The result is, of course, a modified frequency of oscillation in the circuit. 
This oscillating circuit is inductively coupled with a second circuit whose fre- 
quency is adjustable. The current in this second circuit will depend on its fre- 
quenoy and will be a maximum at resonance. If the frequency of this resonating 
circuit is so arranged that the oscillations in the microphone circuit produce in 

it a current about half that obtained for re- 



Fig. 18.18 


sonance, then, as is shown in fig. 18.13, small 
changes in frequency in the microphone circuit 
will cause large changes of current in the 
resonating circuit. 

A similar microphone is described 
by Trendelenburg t, and is shown 
in fig. 18,14. Its great merit is that 
it shows no resonance in the audible 
range. The oscillatory system con- 
sists of the thinnest metal foil, which 
is placed between two silk sheets 
and forms the back plate of the 
condenser. The front plate is per- 
forated. 

The performance of an improved 
design described by Bull§ is in- Fig. 18.14 



dicated in fig. 18.15, This cali- 
bration curve enables the instrument to be used for measurements of sound 


intensity (see section 14, p. 307). The calibration may be a pressure calibration 
in which the microphone is placed at a displacement node in a stationary 
wave system and the velocity measured by a Rayleigh disc at the displace- 
ment antinode. The pressure amplitude at the node is calculated from the 
velocity amplitude at the antinode. The pressure calibration can also be carried 
out by means of the thermophone or pistonphone (section 14, p. 309). Alter- 
natively, the calibration may be carried out in the field of free progressive waves. 


^Phys. Rev,t Vol. 19, p. 498 (1922). 

fWiss. VerSff. a. d. Siemens Konzem, Vol. 3/a, p. 67 (1924); Vol. 5/2, p. 120 (1926). 
t ZeiUchr,/. tech. Phys., Vol. 5, p. 236 (1924); Vol. 7, p. 630 (1926). 

§y. Sci. Inst., Vol. 13, p. 39 (1936). 
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The result in this case will differ from the result for the pressure calibration^ 
owing to diffraction. For wave-lengths large compared with the external dimen- 
sions of the microphone the pressure at the face of the diaphragm is the same as 
would have exist^ in the undisturbed wave. At higher frequencies, where the 



Fig. 18.15. — Calibration of condenser microphone 
M PTHinire calibration : (6) Field calibration for direction normal to diaphragm i 

^ (c) Field calibration for direction patallel to diaphragm 


dimensions of the microphone are comparabte would 

front is reflected and the pressure ® ^ 

mentioned in section 14, p. 307. 


10. Electrodynamic Microphones. 

He., we make «. el . principle applicable eifcc to 
01 to teceivete. li a variable eurrent M paesed toiigh a condo 
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in a magnetio field, the conductor is acted on by a variable force, 
and if the current is oscillatory the conductor is set in vibration. 
Conversely, if a conductor is made to oscillate in a magnetic field an 
oscillatory electromotive force is produced in it. 

(a) Moving-coil type . — One form of instrument* is shown in 
fig. 18.16. 

The diaphragm ifio is given increased stiffness by being made dome-shaped in 
its central portion. The coil, consisting of a large numlw of turns of fine wire, 
is rigidly attached to the diaphragm and surrounds the central portion. It works 
in the circular gap between the central pole-piece and the peripheral pole-piece 
of a ** pot magnet. The peripheral portion Sq of the diaphragm is plane. Since 
the voltage gen«»rated by a coil moving in a magnetio field is proportional to the 



Fig. IB.IS.— ‘Moving-coil microphone 


velocity, it follows that if the induced voltage is to represent the pressure the 
coil must have the same velocity per unit of pressure in the sound wave at all 
frequencies. This is equivalent to saying that if the diaphragm has a constant 
effective area the mechanical impedance (force per unit velocity) of the diaphragm 
must be the same at all frequencies. Di the instrument shown this condition is 
practically achieved over a frequency range from 46 to 1000, the sensitiveness 
being about 9‘5 X 10“* milli-volts per dyne per sq. cm. pressure. Used with a 
tran^rmer giving a step-up ratio of 100 to 1, it gives a sensitiveness exceeding 
that of the condenser microphone and great uniformity of response. Owing to 
this greater sensitiveness and to the fact that no polarizing voltage is required, 
this type of microphone has superseded the condenser microphone for many 
purposes. 


(5) Ribbon type . — In this type the moving conductor is not a coil 
but a veiy thin corrugated strip of aluminium foil. The principle was 
first applied by Gerlach and Schottky.f A detailed investigation of the 
instrument was made by Olson. J 

The ribbon is surrounded by a baffle which increases the sound path from 
back to front of the ribbon, and the force causing motion of the ribbon is the 

• Wcnte snd Thuras, Joum. Amer. Soc. Acoiut., Vol. 3, p. 44 (1931). 

t Phys. Zeitschr., Vol. 25, p. 276 (1923). 

Xyoum, Amer. Soe. Acaust., Vol. 3, p. 56 (1931). 
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difEeroiio® in prcflsure b6tw©©n the front and the back arising from the phase 
difierenoe dne to this path. If the ribbon is very light it will take up the whole 
motion of the air, and for this reason it is said to be a “ velocity ” microphone. 

As in the case of the moving coil, the ideal to be aimed at is a mechanical 
impedance of the ribbon independent of the frequency over the range within 
which the instrument is to be used. By careful designing this has been secured 
and a umform sensitiveness of about 1*2 milh-volts per dyne per sq, cm. pressure 
has been obtained over a frequency range from 100 to about 6000. The system is 
free from resonanc^, the natural period of the ribbon being below the range of 
audibility. This microphone has marked directional properties. For a source of 
sound in the plane of the ribbon, equal pressures are applied to the ribbon in front 
and behind and there is no movement. The maximum response is for a source 
on the normal to the plane of the ribbon, and the response falls off rapidly with 
the increase of the angle between this normal and the direction from the ribbon 
to the source. For this reason any particular source can be selected by a suitable 
orientation of the microphone and the difference of sound level between the 
source and the general background of noise can be enhanced. The microphone 
can be used to diminish the effects of excessive reverberation. 

When used for the measurement of the power of a source of sound 
of definite frequency this microphone can be made the basis of a null 
method due to Gerlach. An oscillating current of the same frequency 
as the source of sound is sent through the ribbon and the phase and 
amplitude of the current are adjusted until the ribbon is held still, the 
electrodynamic forces due to 
the oscillating current exactly 
balancing the mechanical 
forces due to the air waves. 

From the amplitude of the 
current and the strength of 
the applied magnetic field 
the intensity of sound at the 
ribbon may be calculated. 

11. Crystal Microphones. 

Eeference has already been 
made to the phenomenon of 
piezo-electricity in connexion 
with the quartz oscillator 
(sections 5, p. 220, and 9, 
p. 323). The phenomenon is 
utilized in the crystal micro- 
phone, and Rochelle salt, 
which has a high piezo- 
electric coefficient, is used. 

Thin slices of the crystal are mounted as shown in the upper diagram of 
fig. 18.17. When the double sheet is bent under the action of the sound waves, 
one layer is thrown into compression while the other is thrown into tension. The 
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electrodes are connected bo that the effects are added. The mounting ie shown 
in the lower diagram. It is, of course, also possible to mount the crystal so that 
it forms the diaphragm of the microphone. Two crystal slices about a quarter 
of an inch square are mounted in an insulating holder with an air chamber between. 
When a compression arrives from a source in the plane of the slices both are bent 
inwards, and conversely for a rarefaction. With suitable electrode connections 
the effects are again added, and a battery of these crystal elements can be com- 
bined to form one microphone. 




Fig. 18.18. — Microphone polar curves 
A Directional microphone. B Bi-directional microphone. 


12. Comparison of Microphones. 

Most microphones show a directional effect, that is, the response 
depends not merely on the intensity of the sound but also on the 
direction along which it reaches the microphone. This shows itself 
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in broadcasting by a variation in the ratio of the loudness of the direct 
sound and the loudness of the general reverberation associated with 
it, and in order to get natural efEects this property of the microphone 
niust be taken into consideration. The directional eficct is a result 
of difEraction, as will be seen from fig. 18.18. For a frequency of 500 
the response of the microphone varies very little with direction, but 
for a frequency of 8000 the response for sounds coming from behind 



Fig. 18.19. — Microphone response curves 


is only 25 per cent of that for sounds coming from in front. All dia- 
phragm microphones yield results similar to those represented in the 
upper polar diagram, for they are pressure-operated. Pressure is, of 
course, a scalar quantity and a velocity-operated microphone behaves 
difEerently, as is shown in the case of the ribbon microphone in the 
lower diagram. This microphone is bi-directional, responding equally 
to sounds from behind and in front, but not at all to sounds coming 
from directions in the plane of the ribbon. 

Comparative response curves are shown in fig. 18.19, but these refer, 
of course, to individual microphones and can only be taken to represent 
the general type of curve applying to any given class of microphones. 
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The advantages and disadvantages of the various types have been 
summarized by Greenlees* as follows: 


Advantages and Disadvantages of Microphones 


Type of 
Microphone 

Advantages 

Diaad vantages 

Carbon 

Robust. 

Reliable. 

High sensitiveness. 

Relatively low cost. 

Irregular frequency response. 
Background hiss. 

Polarizing current required. 
Liability to pack. 

Directional effects, frequency 
discrimination. 

Condenser 

Good frequency response. 
Absence of background noise. 

Requires associated amplifier, 
owing to high impedance. 

Fragile and affected by mois- 
ture. 

Directional effects, frequency 
discrimination. 

Moving-coil 

j 

Good frequency response. 
Absence of background noise. 
Robust and reliable. 

Sensitive. 

Directional types have fre- 
quency discrimination. 
Diaphragm liable to flutter in 
wind. 

Ribbon 

Very good frequency response. 
Absence of background noise. 
Robust and reliable. 

Good directional effect, little 
frequency discrimination. 

Relatively low output. 

Very liable to wind flutter. 

Crystal 

Very good frequency response. 
Absence of background noise. 
Non-directional types have 
little frequency discrimina- 
tion with direction. 

Relatively low output. 

High capacity impedance re- 
quires local amplification. 

Diaphragm types have direc- 
tional effects with frequency 
discrimination. 


13. Reproduction from Disc (Mechanical). 

The recorded sound may be reproduced from the disc in either of 
two ways. It may be reproduced by means of a sound-box which 
transforms the vibration of the needle point as it traverses the record 
groove into sound waves by a purely mechanical transformation; or 
it may be reproduced by transforming the vibrations of the needle 
point into a variable electric current by means of a pick-up 


* Amplification and Dutribution of Sound (Chapman Sc Hall, 1938). 
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then transforming it into sound waves by the 
use of some form of loud-speaker. The sound-box used in the modem 
gramophone has reached a high state of perfection, and there are com- 
petent critics who, for reproduction in a moderate-sized room where 
great intensity is not required, prefer its reproduction to that of the 
pick-up. In a large room or hall, however, it gives insufficient loudness 
and the electrical method is essential. 


The essential features of the sound-box are shown on the left in 
fig. 18.20. The needle point is one end of a lever which is pivoted just 
above the point and carries the 
vibrations to the central point 


of the diaphragm or by means 
of a “ spider ” to a ring sur- 




TI, 


rounding the centre. For the 


diaphragm numerous materials 
have been tried, including iron, 
copper, aluminium, paper, parch- 
ment, wood, glass and mica. 
It is important that the dia- 
phragm should be light and 
that it should have as high a 
natural frequency as possible. 
Up to that frequency it vibrates 
as a whole. Above that fre- 
quency it tends to vibrate in 
parts, with marked loss of effi- 
ciency. Now the fundamental 
frequency for a diaphragm varies 
as \/(Stiffness/Mass), and this 
ratio is high for mica, thin glass 



and thin aluminium under ten- 


sion. Further, for any given material the fundamental frequency 
varies as t jd?, where t = thickness and d ^ diameter. Hence, for the 
same fundamental frequency, if d is doubled t is quadrupled, and 
the mass is increased 16 times. This large increase in mass sets a 
limit to the size of the diaphragm which can be used. 

As in the case of the recording mechanism, so also in that of the 
sound-box, the relation of the various parts is determined by the 
application of the principles of electrical transmission as developed 
by Maxfield and Harrison so as to give a matched impedance system 
providing a one-directional flow of energy. The electrical analo^es 
to the various parts of the H.M.V. sound-box are shown in the right 
in fig. 18.20, which is taken from a paper by Whitaker.* 


^Physics in Sound Recording ^ Institute of Physics, November, 1931; tee elso West, Ray, 
Soe, Artsjowm,, Vol. 79 (1931). 
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14. Beproduction from Disc (Electricid). 

Electrical reproduction involves the use of a pick-up, an amplifier 
system and a loud-speaker. In the design of these units very great 
advances have been made. Even where small intensities are required 
there are those who prefer electrical reproduction, and where large 
intensities are required there is no option. If price is no consideration 
the amplifier and loud-speaker may be designed to correct errors 
inherent in the pick-up. In all its various forms the method of the 
pick-up involves three processes: (1) the vibration of the needle 
generates an E.M.F. with a wave form corresponding to the wave in 
the groove, (2) this varying E.M.F. is amplified, and (3) a loud-speaker 
converts the electrical power back into sound. 

Since the pick-up is only a specialized type of microphone contrived 
so as to transform mechanical vibrations into variations of E.M.F., 
any of the principles upon which the microphone is based is available 
for the design of the pick-up. Thus we can have (1) the electro-magnetic 
type, operating either as a moving coil in a magnetic field or as a 
moving magnet in the neighbourhood of a fixed coil. In either case 
the E.M.F. developed is proportional to the rate of change of magnetic 
flux and therefore to the velocity of movement of the armature. In 
(2) the resistance type, the electrical resistance of carbon is varied by 
the varying pressure exerted by the pick-up needle. In (3) the electro- 
static type, the movement of the needle varies the capacity of a con- 
denser, These pick-ups have a very low output and require large ampli- 
fication. In (4) the piezo-electric type, the variations of pressure on a 
suitably chosen crystal produce the necessary variations of E.M.F. 
Of these four possible types we shall give further consideration to 
two, the electromagnetic and the piezo-electric. 

The success of the moving-coil loud-speaker raised great hopes of 
the successful design of a moving-coil pick-up, but these hopes have 
not so far been realized. The scale of the apparatus is so different in 
the two cases that the comparison is illusory. The coil attached to 
the needle must be small, light and rigid, and this means a very low 
output requiring considerable amplification. The design of the magnets 
also presents difficulties. The main line of development has therefore 
been in the direction of the “ moving-iron ” form, in which an iron 
armature varies its position in the magnetic field by rotation about 
a pivot in the centre. A diagram is given in fig. 18.21. The pick-up 
is a miniature electric generator, consisting of a small steel armatiire 
moving with the needle and swinging in the field of a permanent 
magnet. Around this armature is a coil c of fine wire forming the wind- 
ing, the ends being connected through the volume-control to the ampli- 
fier and loud-speaker. The volume-control is a feature possible in 
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slectrical reproduction only. No real control of loudness is possible 
with the mechanical gramophone. 

In the crystal pick-up Rochelle salt crystals are used, as in the 
crystal microphone, ^ey are strained by the movement of a pivoted 
stylus bar which carries the needle at its lower end. Both this pick- 
up and the magnetic one can be arranged to give a suitable response 
curve which emphasizes the bass and so makes large-amplitude re- 
cording unnecessary. 

The scratch reducer is an electrical filter designed to reduce the 
audio-frequencies that constitute the scratch. The frequencies of 
this noise may be above the range of the recorder, in which case they 



may be cut out with advantage. Such audio-frequencies as lie within 
the range of the recorder, however, cannot be cut out without impair- 
ing the fidelity of the reproduction. 

With the earlier forms of pick-up the great disadvantage was the 
extremely heavy record wear. As the pick-up took far less useful 
work off a record than a sound-box this was somewhat surprising. 
It was found to be due to the fact that the needle was mainly con- 
trolled by a series of masses and springs which introduced reactive 
forces on the record. Attention to this point in the design has resulted 
already in considerable improvement, and pick-ups are now available 
which produce less wear on the record than an ordinary sound-box. 

16. Reproduction from Film. 

In reproduction from ordinary sound film the sound track passes 
with uniform speed through the sound-gate. As the film passes 
through the picture-projector in jerks, there must be some slack 
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between the projector and the sound-gate and adjustment must hi 
made for the fact that the sound which is being reproduced at any 



Fig. 18.22.— Frequency response for gas and vacuum cells 
Beprodofltd hy pennlHlon from Pender-llAcIlwain, EUctrieai SngiMert* EUctnmht 

(John Wllay k Bom, lno.| New York) 

instant is not that recorded at the side of the picture which is being 
projected at that instant. The exciting light must be as bright as 

possible and must be concen- 
trated on a depth of film not 
exceeding *002 in. This may be 
achieved by using a real slit of 
this depth or, better still, the 
reduced image of a larger slit, 
so that chokmg with dust may 
be avoided. Having passed 
through the film, the light now 
falls on the light-sensitive ele- 
ment. In Lauste^s original 
patent this was a selenium cell, 
the variable resistance of which 
yielded a varying current in a 
suitable circuit. The disadvan- 
tages of this device were found 

Luiw^ (2) loss of 

high frequencies. By the use 

Fig. 18.23.— Current-Ulummation curve* for of VeiV thin lavftTfl tliPiaA rlia 

gas cell with various »erie8 resistances j ^ layers tUese UlS- 

Beproduoed by permission from Pender-Madlwala, adVautagCS may bC VCiy largely 

SSStfoto*???!? a New^ overcome and the method h a s 

been successfully used on a 
oommeicial scale. More commonly, however, the light-sensitive unit 
is 8 photo-electric cell. 
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One type of photo-electric cell which is in common use consists of a central 
anode surrounded by a semi-cylindrical cathode coated with the light-sensitive 
material. This consists as a rule of the alkali metals in some form. The sensitive- 
ness of the pure metals, however, is far below that of the same metals when 
given special treatment. The most sensitive cell at present in use consists of a 
silver plate which is oxidized and subsequently exposed to caesium vapour. The 
anode is connected to a ^sitive high tension of about 90 volts. The cell may be 
evacuated or may contain gas. In the former cose the current consists entirely 
of electrons emitted from the cathode. In the gas-hlled cell the introduction of a 
trace of argon up to a pressure of 0-5 mm. of mercury gives an amplification of 
the current by ionization, but this must not be allowed to produce a visible glow 






Fig. 18.24. — ^Three>stage amplifier for interrupted photo-electric currents 


di(»charge or the sensitive surface will be injured. These gas-filled cells are slightly 
less effective at high frequencies, as can be seen from fig. 18.22. With a suitable 
series resistance the relation between the photo-electric current and the intensity 
of the light is very nearly linear, as may be seen from fig. 18.23. The connexions 
for a three-stage amplification are shown in fig. 18.24. 


16. Loud-speakers. 

Just as the microphone is the first step in the process of electrical 
recording, so the loud-speaker is the last step in the process of electrical 
rf» production, whether from disc or film. It is therefore essentially 
a microphone worked backwards, and almost any principle which 
can be used as the basis of the action of a microphone can also be 
made the basis of the action of a loud-speaker. The requirements for 
a loud-speaker are (1) same pressure amplitude of air wave for the 
same value of the applied force at all frequencies, (2) freedom from 
asymmetrical distortion, i.e. freedom from the radiation of constituent 
tones not present in the original sound, (3) eflScient damping of im- 
pulsive sounds. A weak or missing frequency range is very noticeable 
even to an untrained ear, except when it lies below about 400 or above 
about 3000. Similarly, an abnormally loud range distorts quality 
very noticeably. Asymmetrical distortion gives an unnatural ring to 
the reproduction and plays havoc with vowel sounds. 

On the whole we may divide loud-speakers into two main classes, 

(f791) 
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those with homs and those without. When a vibrating diaphragm 
is working into free air the mechanical impedance of the diaphragm 
is fairly large, while that of the air in free space is very small. The 
transmission is very ineiOBcient in these circumstances, and in order 
to obtain sufficient sound output it is necessary to use a large dia- 
phragm and considerable amplitude. The use of these in no way 
improves the efficiency but, partly by resonance, secures good low- 
frequency radiation of sound; indeed, low frequencies are apt to be 
overdone in practice and the arrangement has the further disadvantage 
that there is little damping and crisp staccato effects are spoiled in 
reproduction. 



Loud-speakers based on the large diaphragm and without horns 
have been developed principally for home use, owing to the size and 
cost of large horns. For efficiency the diaphragm ought to be set in 
a baffle board in order to prevent circulation of air between front 
and back. In the case of low frequencies the baffle board must be 
large, the diameter of the circle or the side of the square being not 
less than A/2. For reproduction down to a frequency of 100 this 
means a baffle board about 6 feet square. 

The commonest loud-speaker using the large diaphragm and no 
horn is probably the cone diaphragm driven by a moving-coil 
mechanism, somewhat similar to that already described in connexion 
with the microphone (fig. 18.26). The field electromagnet is designed to 
produce a strong magnetic flux across an annular gap. The voice-coil, 
to which the variable current is led, is attached to the conical dia- 
phragm and is free to move in the gap. The relation between the 
current and the driving force is linear and the force is independent 
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of the position of the coil in the gap for considerable movement. The 
diaphragm may be made of stifi paper of radius 10 to 15 cm., sup- 
ported round the periphery by a flexible annular strip of leather or 
rubber. McLachlan and Sowter * have shown that this flexible support 
acts as an auxiliary resonant diaphragm at low frequencies. If the 
cone has circular cormgations it will move as a whole at low fre- 
quencies, being effectively a single mass, but at high frequencies it 
will be equivalent to a series of masses connected by springs. By 
translating this into terms of inductances and compliances a diaphragm 
can be designed giving a fairly uniform response from about 90 to 
3500. To obtain a uniform response over a wider range the moving 
coil and the cylindrical strip on which 
it is mounted may also be divided by 
corrugations giving a series of masses 
and compliances, and with suitable 
design a fairly uniform response from 
80 to 10,000 can be secured.t 

In the coil-driven cone speaker the 
efficiency is small, something like 1 
per cent, but it is possible to get a 
fairly uniform frequency response and 
to radiate large power without ap- 
preciable asymmetric distortion. 

The coil drive may of course be applied to a plane diapliragm, 
and this is done in the H.M.V. loud-speaker. The diaphragm has 
a diameter of about 30 in. and consists of a flat sheet of duralumin 
about *002 in. thick, stretched almost to its elastic limit and bolted 
to stout aluminium rings round its edge. The moving coil is moimted 
on the diaphragm eccentrically so as to allow of modes of vibration 
having nodal diameters. The large diameter of the diaphragm eliminates 
circulation to a large extent and the arrangement gives a fairly uniform 
response from 50 to 5000. 

The large diaphragm required in lieu of a horn may also be driven 
by an arrangement of the “ moving-iron ’’ type, but this is less 
common. If the diaphragm is itself the armature it is hardly possible 
to get sufficient clearance between it and the ma^et to allow sufficient 
amplitude at low frequencies. Numerous possible alternatives have 
been attempted.! A typical arrangement is shown in fig. 18.26, The 
armature has to be controlled by a spring of fair stifEness to return 
it to its zero position after displacement, and this involves a resonance 
point in the audible range below which the low-frequency response is 
greatly curtailed. 

Loud-speakers in which the diaphragm radiates direct into the 

• Phil. Mag., Vol. 2, p. 771 (1931). t Olson, Proc. Inst, Rad, Eng. (Jan., 1934). 
t Hanna, Proc. Inst. Rad. Eng. (Aug., X925). 



Fig. 18 . 26 . — Magnetic loud-speaker 
mechanism 
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air have also been designed by using the attraction between two 
oppositely charged plates. One of these plates is fixed, the other is 
the diaphragm. A fairly high polarizing E.M.F. is applied between 
them and this is varied by the audio-amplifier. The theory is discussed 
by Hanna ♦ and by Olson and Massa.f The driving mechanism is 
simple and the force is applied over the whole diaphragm, but the 
efficiency is low and the high polarizing voltage required places this 
speaker at a disadvantage as compared with the other types just 
discussed. 

Mention should also be made of the eddy-current loud-speaker 
devised by Hewlett, f of which a careful quantitative study has been 
made. It is capable of giving a pure tone of constant and measurable 
pitch and intensity over a wide range. 

17. Horn Loud-speaker. 

When a diaphragm is set in motion in free space the air in front 
of it is given a certain velocity and a pressure is set up which reacts 
on the diaphragm. This pressure is proportional to the air particle- 
velocity, and must obviously be small compared with the forces due 
to the inertia and stiffness of the diaphragm itself. The diaphragm, 
therefore, works with a very small load and so its motion is almost 
entirely determined by its own stiffness and mass. Its own natural 
frequencies will be pronounced and the useful work done by the 
diaphragm on the air will in general be small. 

Thus the first function of the horn is to load the diaphragm. If 
the horn is removed the sound energy is at once reduced and the 
diaphragm if magnetic may increase its amplitude so that it chatters 
against the pole-pieces. A receiver element without a horn is like a 
motor without a load or like a closed oscillation circuit without an 
antenna. The horn is the antenna of the loud-speaker. The other 
functions of the horn were first discussed by Hanna and Slepian.§ 

The horn must be designed to meet three requirements: 

(1) A given applied force acting on the diaphragm must cause the 
air at the throat of the horn to have a nearly uniform velocity over 
the whole audio-frequency range. This is secured by proper design 
of the air chamber above the diaphragm and the choice of a suitable 
area for the throat of the horn. 

(2) The area of the mouth of the horn must be such that little 
sound energy is reflected, otherwise air-colunm resonances will occur. 

•ybiinf. Amer. Soc. Acoust.^ Vol. a, p. 143 (1931). 

t Applied Acoustics f p, 177 (Blakiston, 1934). t Phys, Rev., Vol. 19, p. 5a (1922). 

§ 7 ourn. Amer, Inst, Elect. Eng,^ Vol. 43, p. 250 (1924). See also Webster, Proc. Nat. 
Acad, Sa. (19x9); Hanna, Joum. Inst. Rad. Eng. (Aug., 1925); MaxSeld and Harrison, 
Tram. Amer. Imt, Elec. Eng. (1926); Ballantine, Jfoum. FranM. Imt. (Jan., 1927); Hanna, 
ibid. (June, 1927); Hanna, Trans. Amer. Imt. Elect. Eng., Vol. 47 (1928); Olson and Massa, 
Apphed Acoustics, pp. x8i ei seg. 
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(S) The law of increase of area of croM-section with length and the 
rate of increase must secure the maximum transmission of sound 
energy and a constant ratio of pressure and air velocity at the throat 
over the whole audio-frequency range. 

We consider first of all the throat of the horn and the air chamber 
into which the diaphragin works ; this is a coupling between the dia- 
phragm and the air within the horn. If the air chamber has a small 
volume, almost all the air displaced by the movement of the diaphragm 
will pass into the horn. If the throat area is small compared with the 
diaphragin area, the air in the throat will be given a proportionately 
high particle-velocity, and as the pressure generated is proportional 
to this velocity the reaction on the diaphragm will be correspondingly 
high and the work done on the air correspondingly great. It is in this 
way that the diaphragm is loaded. The load increases the useful work 
done by the diaphragm and smooths out its possible resonances. 
It would seem that the smaller the area of the throat the more efiicient 
the arrangement. A limit is set to this, however, by the energy used 
up in overcoming viscous resistance if the diameter of the throat is 
less than a certain value. As we shall see later, the smaller the throat 
the longer the horn must be, and this is an additional disadvantage. 

The next point to be considered is the area of the mouth of the 
horn. This must be large enough to give negligible reflection in the 
audio-range. When waves escape from the confining walls of the horn 
there is an “ open-end ’’ reflection resulting in resonance if the fre- 
quency happens to be that of one of the proper tones of the horn. It 
was at one time thought that the chief function of the horn was to 
act as a resonator, but horns are now designed so as to suppress reso- 
nances. The wider the mouth of the horn the less reflection there is, 
and as a practical limit we may take the diameter of the open end to 
be at least one-quarter of the longest wave-length to be radiated. 

It now remains only to decide on the shape of the horn and its 
rate of expansion. For reasons indicated in Chapter IV the shape 
chosen is the exponential and the rate of expansion is fixed by the 
lowest frequency which it is desired to radiate. The exponential horn 
is a high-pass filter and its cut-ofl is determined by its rate of expan- 
sion. A low cut-off means a slow rate of expansion, and as we are 
already committed to a small throat and a large mouth there is no 
escape from the long horn, the ideal length being 15 to 25 feet, as 
indicated in section 6, p. 119. 

A practical design by McLachlan* is shown in fig. 18.27. It is a moving-coil 
type and the diaphragm, which is shaped to give rigidity, is within the coil. The 
coil and diaphragm are attached to a flexible annulus, the outer edge of which 
is securely clamped to the electromagnet. The obstruction H, apart from reduc- 
ing the throat area and thereby increasing the air particle- velocity, acts as a 

• Nature, Vol, 128, p. 5*7 (*93*)- 
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** phase equalizer”. The clearance between the diaphragm and H gradually 
increases with the radius. Thus during vibration the velocity of the air particles 
most remote from the horn is increased, so that up to quite high frequencies the 
pressure from all parts of the diaphragm arrives in the main column in sub- 
Btantially the same phase. With a long exponential horn this arrangement will 
give efiBciencies in the neighbourhood of 30 per cent over a considerable range of 
frequencies as against 1 to 10 per cent for the cone loud-speaker without horn. 



Fig. 18.27 


The horn loud-speaker is thus a more efficient instrument, and 
when well designed it gives better reproduction, particularly in the 
high-frequency range. But it has one notable disadvantage. The 
horn required for the best reproduction is impossibly large for a private 
house and cannot always be accommodated in a picture-house. In 
these circumstances it was only to be expected that an attempt should 
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Fig. 18.28. — (a) Cross-sectional view of compoixnd horn loud-speaker ; (fc) Equivalent of the 
compound horn loud-speaker showing the low-frequency horn developed; (c) Equivalent 
electrical circuit of the dynamical system. 


be made to combine the good reproduction of the long horn with the 
compactness of the hornless type. Various attempts have been made 
to achieve this by bending the horn and even by folding it in a cabinet. 
In some cases very good results are obtained. A more ambitious 
scheme has been attempted by Olson and Massa in their compound 


*Jowrn. Amer, Soc, Acoust,, Vol. 8 , p. 48 ( 1936 )^ 





XVIII] HORN LOUD-SPEAKER 533 

horn loud-speaker. In view of the fact that a folded horn tends to 
give defective high-frequency reproduction owing to interference of 
the shorter waves, they add a short straight horn for high frequencies 
and work both horns from the same unit. The apparatus is shown 
in fig* 18.28. The long horn terminates in an annular opening sur- 
rounding the mouth of the short horn. The response characteristic is 
fairly smooth from 50 to 10,000. 

18 . Task of Reproduction. 

Ideal reproduction involves the radiation of air waves identical 
in composition with those originally received within the audible range. 
This requires an apparatus capable of handling air waves of frequencies 



Fig. 18.29. — Gramophone 1897 Gramophone 1912 - Gramophone 1928 - 


between about 25 cycles/sec. and 25,000 cycles/sec. and of power 
between limits in the ratio of 10^^ : 1. Within this range there must 
be no frequency distortion; the ratio of the intensities of the com- 
pcMient frequencies must remain unchanged. There must also be a 
complete absence of asymmetric or npn-linear distortion; no new 
frequencies may appear. It is very important to know how far these 
requirements are achieved in actual practice, and every manufacturing 
firm producing gramophones or wireless sets has its methods of 
test. Fairly rigorous methods are discussed by Ballantine,* Fay and 
Hall t and Davis.J The kind of progress which has been made to- 
wards the ideal in the case of the gramophone is shown in fig. 18.29, 
taken from the paper by Whitaker already quoted. It represents the 

•Journ. Amer. Soc, Acoust., Vol. 5, P. »© (*933)- t Vol. 5» P- 46 (i933). 

X Phil. Mag., Vol. 15, P* 309 (i933)* 
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progress achieved by the H.M.V. gramophone between 1897 and 
1928. There is a notable extension in the bass and an increasing gain 
in the flatness of the response curve. The corrugations in the 1928 
curve, however, are still considerable, and show how far short of 
achieving the physical ideal the instrument then was. 

Fortunately, however, we are primarily concerned with the judg- 
ment of the ear and the ear is on the whole a tolerant judge. We can 
narrow the range of frequencies. If we omit all frequencies below 
50 cycles/sec. and all frequencies above 5000 cycles/sec. the average ear 
remains fairly well satisfied. This is about the range of a good domestic 
loud-speaker. A very good and carefully designed loud-speaker may 
give from about 40 cycles/sec. to 7000 cycles/sec., while an additional 
loud-speaker unit (compound or otherwise) will extend this range up- 
wards to 12,000. We may also narrow down the power range. It is never 
desired to reproduce very loud sounds, and the power ratio covered 
in orchestral music does not exceed 10® : 1. Even this, of course, is 
very considerable and it is difficult to get good reproduction at low 
intensities without overloading at high intensities. So far as distortion 
is concerned we may safely say that the distortion represented by 
the departure of the 1928 response curve in fig. 18.29 from a straight 
line would pass completely unnoticed by the great majority of listeners. 

So far as the telephone engineer is concerned, of course, the only 
requirement is intelligibility, and this is tested by the articulation 
tests already referred to in section 12, p. 362. Articulation is mainly 
dependent on the high-frequency range; /, v and th require very high 
frequencies and are responsible for 50 per cent of telephone mistakes. 

While good articulation is a sufficient criterion for telephone 
conversation, it is not sufficient for broadcasting, where a sustained 
talk even with perfect articulation might very soon become intolerable. 
Here naturalness is a further requirement both for speech and for 
music, and this is a demand much harder to meet. Together with 
those already considered, it limits us to reproduction at about the 
original loudness level. The ear is more sensitive to frequencies at 
the middle of the range than to those near the low-frequency end 
of the range. It follows that if while keeping the ratio of intensities 
for the various frequencies constant we raise the whole loudness level, 
the bass is emphasized, while lowering the loudness level weakens the 
bass. This physiological distortion can easily be tried out on any 
broadcasting set and explains the unnatural impression created by the 
speaking voice when the reproduction loudness level is too high. 
Apart from this particular type of physiological distortion, the produc- 
tion of the subjective tones referred to in section 6, p. 472, gives 
physiological distortion of another type. 

Another requirement for naturabaess is what is called “ auditory 
perspective To give perfect reproduction of an orchestra in this 
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respect would involve a separate pick-up microphone for each instru- 
ment connected to a separate loud-speaker unit suitably placed in a 
similar room for reproduction. Fortunately again, the ear is not so 
exacting as the physics of the problem might lead us to fear. The 
necessary conditions are discussed by Fletcher and others * and by 
Aigner and Stmtt.f aid it has been shown that it is generally sufficient 
to have two microphones, one on each side of the platform at the send- 
ing end, and two loud-speakers similarly placed in the reception hall. 


• Bell Syst. Tech.Journ., Vol. 13, p. 239 (1934). 
t Zeits,/. Uch. Phys., Vol. 15, p. 355 (1934). 
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CHAPTER XIX 


Acoustics of Buildings 

of Sound in an Enclosare. 


Clearly if we have a source of sound in an enclosure with perfectly 
reflecting walls there will be practically no dissipation of energy and 
the energy-density in the room will build itself up indefinitely so 
long as the source continues. If, on the other hand, the walls are 
completely absorbent no sound will be reflected and the situation in 
the enclosure will be the same as if the boundary walls were removed 
—the energy-density will diminish from the source outwards and the 
intensity will vary inversely as the square of the distance from the 
source. In most actual cases of buildings we have to deal with an 
enclosure whose walls reflect fairly copiously but show a definite 
amount of absorption which limits the maximum to which the loud- 
ness of a sound in the room can rise when the source is continuously 
Bounded. 


In order to develop a formula which will enable us to represent 
the phenomenon analytically, let us assume that the interior of the 

enclosure has a homogeneous 



distribution of energy and in- 
tensity immediately the source 
starts to sound. 

If ^ is the value of the 
energy-density and the energy 
stream is the same in all 
directions, then in any element 
of volume dV the amount of 
energy is EdV. Of this energy 
the fraction moving in a direc- 


Fi*. 19.1 

(fig. 19.1) is {d(ali7T)EdV, where 


tion which will ultimately pass 
through the element of area dS 
du> is the angle subtended by dS at 


the element of volume dV. 


, dSoosO 
rfCU — 2 

r 
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where O h the angle between the normal to dS and the direction from 
dS to dV, and r is the distance from the element of volume to the 
element of area. 

Now with centre at dS and radii r and r + dr describe two circles. 
From the element of area dS draw two lines intersecting these circles 
and making with the normal to dS angles ^ and 0 + dS respectively. 
If the figure is now rotated about the normal the small area lying 
between the two circular arcs and the two lines will sweep out an 
element of volume which we may take as dV, 

^ We then have 

dV = Area X Length of path 
= rdOdr X 27 rr sin 0 
dF == 277r2sin0d0dr. 

The energy in this element of volume which will ultimately fall 
on dS is given by 

^ EdV — cosddV 

in 

_ EdS cos d sin Odd dr 
2 

__EdS sin2dd^dr 

4 • 

If we extend this to the whole shell between the two hemispheres, 
the energy falling on dS becomes 

\EdSdrf sin 29 d 0 = I E dS dr. 

To get the energy striking dS per second we must integrate for r 
from 0 to c, and we obtain 

iEdSrilr = iEcdS, 

•'r«0 

Let a be the coefficient of absorption, i.e. the fraction of incident 
energy absorbed. Then the energy absorbed by the element of surface 
per second is J EcadS, 

Energy absorbed in whole enclosure per second 

==lEcladS=:^iEcA, 

where A = jadS is the total absorption of all the surfaces. 

Let E be the rate of emission of the source, F the volume of the 
enclosure, EV the energy in the enclosure at a given instant. 
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Then the rate of increase of energy is J EcA^ 
which is equal to 




Put 

then 

or 


Ac , 




E-h7E, 


hVdE 


= hdi, 


E-bVE 
log(E - bVE) ^-bt + 0. 


If we measure t from the instant when the source starts, then foi 

i=0,£ = 0; 

/. C = log£, 

/. log(l-6F|) = -fe. 


E 

or 1 — 6F j = e-** 

or ^ = Tc 

For the steady state we put ^ = oo and the maximum energy- 
density £ is given by 

p ^ ^ 

^""5F“.4c* 

For decay of intensity we have as before the relation 
log {E — bVE) = —bt + C. 

In this case when t= 0, E = B and £ = 0, 

/. log(-6Fi5)-0, 

E = 


Ac 


;~i4rt/4r 


The term usually applied to the persistence of audible sound after 
the source has ceased to operate is reverberatim^ and the time of rever- 
beration T is defined as the time taken for the energy-density to fall 
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to the minimum audible value from an initial value 10* times as great, 
i.e. a range of 60 decibels. In this case ’ 

loge ^ = loga 10*. 

6r==6iog,io, 

nr 24 log, 10. y hY 

Ac ^ ~r 

For measurements in feet Tc=^ *05; for measurements in metres 
ik=-16. 

The time of reverberation is the most important criterion of the 
suitability of a room for public speech or for music, and this particular 
definition was adopted by W. C. Sabine * partly owing to the fact that 
the standard source of sound which he used for experimental purposes 
gave an initial energy level in the rooms in which he tried it of about 
10* times the minimum audible. 

In the above discussion, in which we have followed fairly closely 
the analysis of Franklin,! several assumptions have been tacitly or 
explicitly made. These may be summarized as follows : 

(1) The rate of emission of energy by the source is constant and 
is independent of the energy level in the enclosure. 

(2) The energy distribution is uniform in all parts and the trans- 
mission of energy equal in all directions. 

(3) Superposition efiects may be neglected. 

(4) The dissipation of energy is confined to the bounding surfaces 
of the enclosure and the dissipation taking place in the air in the 
enclosure is negligible. 

(6) The coefficient of absorption of the surfaces is independent of 
intensity. 

The relation T^hVIA was first deduced experimentally in the 
course of his study of the acoustics of halls by W. C. Sabine, and the 
close agreement between his experimental results and the theoretical 
relation just established would seem to justify the assumptions made. 

More recently M. J. 0. Strutt J has shown from much more 
general considerations that the time of reverberation as here defined 
is, for large enclosures, proportional to the quotient of the volume 
and the total absorbing power and is independent of the position of 
the source and the shape of the enclosure. His assumptions do not 
involve a uniform distribution of the energy in the steady state, but 
they do involve a large enclosure, i.e. one for which the frequency of 

• Collected Papers on Acoustics (Harvard Univ. Press, 1922). 
t Phys. Rev., Vol. 16, p. 37 * (*903)- X Mag., Vol. 8, p. 236 (1929). 
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the source is much higher than the lowest of the resonance frequencies 
of the enclosure, and consequently one in which the linear dimensions 
are large compared with the wave-length of the sound, 

2. Decay of Sound Energy of Free Vibrations in an Enclosure. 

The air in any enclosure has a large number of possible modes 
of vibration, corresponding to the partial tones which it would emit 
if vibrating freely. 

Thomas Young ♦ calls attention to these partial tones in the fol- 
lowing passage: 

** When the walls of a passage, or of an unfurnished room, are smooth and 
perfectly parallel any explosion, or a stamping with the foot, communicates an 
impression to the air, which is reflected from one wall to the other, and from the 
second again towards the ear, nearly in the same direction with the primitive 
impulse. This takes place as frequently in a second, as double the breadth of 
the passage is contain^ in 1 130 ft. ; and the ear receives a perception of a musical 
sound, thus determined in its pitch by the breadth of the passage. On making 
the experiment, the result will be found accurately to agree with this explanation. 
If the sound is predetermined, and the frequency of vibrations such as that each 
pulse, when doubly reflected, may coincide with the subsequent pulse proceeding 
directly from the sounding body, the intensity of the sound will be much increased 
by the reflection ; and also, in a less degree, if the reflected pulse coincides with the 
next but one, the next but two or more, of the direct pulses. The appropriate 
notes of a room may readily be discovered by singing the scale in it; and they 
will be found to depend on the proportion of its length or breadth to 1130 feet.” 

In general when a source is sounding in the enclosure the vibrations 
are forced and the air is not thrown into resonant vibration. Never- 
theless, it seems at least possible that in this case the air reverts to free 
vibration when the source ceases to sound, and that the reverberation 
which follows the stopping of the source is the decay of these free vibra- 
tions. This seems most probable if the value of a, the absorption 
coefficient, is small. 

For a rectangular room bounded by reflecting surfaces whose linear 
dimensions are I2, the possible frequencies for free vibrations are 
given by 

in which c is the velocity of sound and y, q, r are integers. 

If we cover two pairs of opposite faces with complete absorbent 
we have essentially a one-dimensional system and 



• Works, edited by Peacock, Vol, x, p. 73 (1855). 
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which gives the possible frequencies for an organ pipe closed (or open) 
at both ends. 

Knudsen * calculated the first thirty-four possible values of / for 
a room 8 ft. X 8 ft. X 9*5 ft., assuming the velocity of sound to be 
1125 ft. per sec., and found the values to lie between 69*1 cycles/sec. 
and 231*4 cycles/sec. A constant-output source whose frequency 
could be varied between these limits was operated in the room and 
the resulting intensity estimated (1) by oscillograph, (2) by aural ob- 
servation made just outside the door. Every frequency predicted by 
theory was verified by experiment. When a note of frequency cor- 
responding to the lowest frequency mode (p=l, q^r~0) was 
sounded, exploration of the air in the room by moving the oscillograph 
from point to point gave clear evidence of the existence of the cor- 
responding mode of vibration. Observations made with the oscillo- 
graph during decay were most instructive. The predominant frequency 
in the record of the decaying sound was not the frequency of the 
source which had just ceased but the nearest frequency in the calculated 
series corresponding to possible modes of vibration. Further, the 
oscillograph record often showed beats, and these could always be 
identified as due to two neighbouring members of the series of free 
vibrations. It is clear, therefore, that the decay of free vibrations is 
an important element in the phenomenon of reverberation. 

3. Discontinuous Decay of Sound Energy in an Enclosure, 

The decay of sound energy in an enclosure with partially absorbing 
boundaries has been subjected to a fundamentally difierent treatment 
by Schuster and Waetzmann,! and by Eyring.J The method can be 










— d 

s S 

B 

^2 


Fig. 19.2 


best understood by considering each reflected beana of sound as a direct 
beam coming from the image of the source as formed by reflection 

at the surface. , _ , . u au 

To simplify matters assume the enclosure to be a tube Ai5 witu 
nartiaUy absorbing ends and perfectly reflecting sides. I^t the wurce 
be situated at S (fig. 19.2) and the point of observation at 0. Wlmn the 

source is first started 0 receives no sound until the instant (t o Ojjc, 


•Joum. Amer. Soc. Acoust., Vol. 4 , p. 20 (i932). 
t Am. d. Physik. Vol. 5. P- . . 

tJoum. Amer. Soc. Acouit., Vol. i, p. 217 
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when it receives the direct beam from S. The intensity at 0 remains 
constant at this value until it receives the reflected beam from A 
at the instant (I + a — 6)/c, when the intensity suddenly increases. 
The new beam has an intensity /(I — a). Presently it receives the 
beam reflected from B at the instant (J + 6 — a)/c, and this beam also 
has an intensity 7(1 — a), A and B being assumed to have the same 
coefficient of absorption a. The result is the same as if the source, its 
image in A and its image in B had all started simultaneously, the sound 
reaching 0 from the two images in the order of their remoteness. 
Second reflections must, however, be taken into account. S^, the image 
of S in A, will produce an image S4 in B and S2, the image of S in B, 
will produce an image S3 in A. Whereas S^ and 83 have intensities 
7(1 — a), the images S3 and S4 have intensities 7(1 — a)*. Subsequent 
reflections give more remote images of further diminished intensity. 

During decay the converse process takes place. When the soimje 
of sound is stopped all the images are simultaneously extinguished, 
but while the direct beam from the source stops almost at once, sound 
from the images continues to reach 0, the contributors of the various 
sources being cut off again in order of the remoteness of the image. 

By applying this method to an enclosure of any shape Eyring has 
obtained the formula 

hV 

— Slog,(l~ a) 

for the time of reverberation as defined by Sabine. In this formula 
k has the same value as in the formula developed by Franklin, V is 
as before the volume of the enclosure, S is the total area of the boimdary 
walls, and d is the average coefficient of absorption defined by the 
relation 

a -= "I" ^2^2 ^8^8 » 

^2 "H “H • • • * 

where ai is the coefficient of absorption of the area a2 that of the 
area ^2, and so on. 


These two formulee 


= ^ (Franklin), 


iV 

look as fundamentally different as the methods by which they are 
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derived. It is worth while, however, to observe that if o is amall 
log, (1 - d) = -o 
and the second formula reduces to 

So SoS A’ 
which is identical with the first. 



Fig. 19.8 . — Comparison of reverberation formulae : A Sabine ; B Eyring 

Where a is large, however, the two formulae lead to difierent values 
of T, and in this case there is no doubt that the second formula is to 
be preferred. If, for instance, the walls of the enclosure are completely 
absorbent, a == 1 and the formulae reduce to 

T=^ (Ranklin), 

T=0 (Eyring). 

In this case since there is no reflection there is no reverberation, 
and the second formula gives the correct result. Fig. 19.3 gives a com- 
parison of the values of T for various values of d calculated by the 
two formulae, from which it appears that the difference is about 10 
per cent for d = 0*2 and about 30 per cent for d = 0-4. 
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A further modification of Eyring’s formula is suggested by Millington.* Thia 
relationship is 

rr^ 005V 

5:^,log,(l~-ai) 

where 8i and Oj are corresponding values of area and coefficient of absorption. 
For small values of a this modifi^ formula, like the Eyring formula, approxi- 
mates to the simpler formula used by Sabine, and when a is large it fits the ex- 
perimental values well. 

4. Time of Reverberation for an Enclosure. 

Before the analysis given in the preceding paragraphs had been 
worked out the subject had acquired very great practical importance. 
The design of rooms and halls for public speech or music had, until 
1900, no scientific basis; in fact, the problems involved had not even 
been clearly stated. It was recognized that some buildings were good 
and some bad, but few people had ever asked themselves the question 
“ In what does this goodness essentially consist?’’ That it consists, for 
public speech at least, in avoiding a reverberation which is too pro- 
tracted seems first to have been clearly stated by Dr. D. B. Reid.f 
He says: “Any difficulty in the communication of sound in large 
rooms arises generally from the interruption of sound produced by a 
prolonged reverberation.” Clearly if the reverberation of a syllable 
persists so as to prolong the sound while several successive syllables are 
pronounced, intelligibility will suffer and acoustic conditions will be bad. 

The first systematic investigation of the problem of good hearing 
was undertaken by W. C. Sabine % at Harvard when he was consulted 
about the Fogg .^t Museum of that university. Here the acoustic 
conditions were so bad that a speaker could hardly make himself 
intelligible. A rough test showed that when it was empty, the time of 
reverberation for a syllable spoken in an ordinary tone of voice was 
about 5| sec., a period of time during which the original syllable 
would have been followed by some twelve or fifteen others. When 
the hall was filled with an audience the conditions were much improved, 
but still far from satisfactory. The first requirement was obviously 
to reduce the time of reverberation. In order to get accurate results 
it was necessary to work with a definite source of sound and to measure 
accurately the time of reverberation of the hall under different con- 
ditions. The source of sound chosen was an organ pipe of the Gems- 
horn Stop with a frequency of 612. The wind, supplied from a double 
tank, was turned on and off by an electropneumatic valve. The time 
of reverberation was at first measured by a stop-watch which was 
started at the instant when the source of sound ceased to act and 
stopped at the instant when the sound ceased to be audible. It might 

*youm, Amer, Soc, Acoust., Vol. 4, p. 69 (1932). 

% Loc. dt. 


British Association Report (1835). 
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reasonably be objected that the latter instant is not a very definite 
one, but the consistency of the observations by the same observers 
at different times and by different observers at the same time is a 
sufficient answer to this objection. A more accurate method was 
adopted later, when the instant at which the air supply to the pipe was 
cut off was electrically recorded on a chronometer and the only duty of 
the observer was to press the key when the sound ceased to be audible. 

Experiments were first made on the effect of introducing cushions 
from a neighbouring lecture room. When the length x of cushions in- 
troduced was plotted against the reciprocal of the time of reverberation 
the resulting graph was a straight line intercepting the a:-axis at —146. 
This point corresponds to an infinite time of reverberation and there- 
fore no absorption, and suggests that the absorption of all the surfaces 
originally present in the room was equivalent to 146 metres of cushion. 
This gives us the empirical relation 

AT:=K, 

where A is the total absorption, T the time of reverberation, and K 
a constant for the room. 

Experiments in other rooms of different volumes showed that for 
each room a similar relationship held, A being measured in terms of 
the same cushions. On comparison of the constant K with the volume 
F for each room it was found that the ratio KjV was approximately 
constant. We thus have, dividing both sides by F, 

AT 

V “ 7 

where h is now a constant applicable to all the rooms. That is, 



which is of the same form as the equation already deduced by theoretical 
treatment. 

The great weakness in this empirical relation is that A is measured 
in terms of length of a particular type of cushion, a purely arbitrary unit. 
Sabine got over this difficulty by treating open window as a complete 
absorber and rating the cushions in terms of this unit by finding what 
area of open window produced the same diminution in the time of 
reverberation as so many metres of cushions. Taking A in terms of 
this unit he obtained the relationship 

•171 V 

T = (in metres), 
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equations which compaie very closely indeed with those obtained in 
the earlier sections. 

Typical graphs showing these results are given in fig. 19.4. On the 
left we have I/7o plotted against t, where I is the intensity nt any 
instant and Zg is the minimum audible intensity. The figure is drawn 
for the case where 

The initial part of the curve represents the growth equation 

The second part of the curve represents the decay equation 
i© 



Fig. 19.4. — Growth and decay of sound intensity in an enclosure 


The maximum intensity attained is for convenience the maTminm 
used by Sabine multiplied by 10~®. 

In the right-hand Vagram we have 10 logZ/Jp, i.e. the intensity level, 
plotted against t 

The intensity level corresponding to the minimum audible now 
becomes the new zero, and it is reached at the same instant by 
the growth curve and again by the decay curve as the threshold of 
audibility is by the two curves in the left-hand diagram. 
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5. Coefficients of Absorption. 

The absorption of sound is essentially the dissipation of the sound 
energy into heat, and in so far as it is affected by a bounding surface 
it is mainly due to one of two causes, porosity and flexural vibrations. 
The theory of the action of pores has been discussed by Rayleigh ♦ 
and Paris.t It accounts for the high coefficient of felt, carpets, rugs, 
&c., and a number of proprietary products now manufactured in 
large quantities. The absorption coefficient of any given material 
increases with the thickness used, up to a certain limiting value. The 
marked difference which is found in the coefficient for painted and for 
unpainted brick at once shows the importance of porosity. 



Area, 

Fig. 19.5.--The numbers give the frequencies of the test tonee 

In the case of flexible materials not rigidly mounted the material 
is of course set in vibration and the damping forces called into play 

dissipate the sound energy. . 

A comparison of the results of m^urements brings out two im- 
portant points. In the first place, there is a marked and consistent 
difference between the coefficients obtained by the stationary-wave 
methods and those obtained by the reverberation-chamber metho^. 
Generally speaking the reverberation coefficient is greater than the 
stationary-wave coefficient, and the discrepancy is greater at ow e 
quencies than at high. In the second place, the coefficient is greater when 
measured for small samples than when measured for large ones This 
effect again is more marked for sources of high pitch than for thow of 
low pitch. The results for a highly absorbent felt are shown m fig. 19.5. 

• PhS. Mag., Vol. 39, p. a*5 (<9»o). t ^ f '9*7). 
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It will be noticed that for high frequencies the coefficient is soxm- 
times considerably greater than unity. The explanation of those facts 
is fairly obvious. The edges screen the centre of the area, and sound 
waves approaching the centre nearly tangentially are largely absorbed 
in the marginal regions of the specimen. Further, the dimensions of 
the sample are small compared with the wave-length and difEraction 
effects come in. 

If, for instance, we had a small absorbent patch on the walls of 
the test chamber and perfectly reflecting walls elsewhere, dissipation 



$1 J28 256 512 1024 2048 4096 


Fig. 19.6. — Absorption coefficient for an 
audience; lower curve per person, upper 
curve per sq. metre. 



Fig. 19.7. — Variation of absorption co- 
efficients with pitch 


would take place only at the patch and energy would flow toward the 
absorbent area from all parts of the room. The net energy flux incident 
upon the absorbing surface would be greater than that toward an equal 
non-absorbing area, and this difference would be greater the greater 
the absorptivity and the smaller the area. 

The coefficient of absorption varies markedly with frequency. As 
a rule it increases with increasing frequency, but if the coefficient is 
plotted against frequency every kind of curve can be obtained by 
selection from the large number of materials for which measurements 
have been made. Some absorb most strongly in the region of low 
frequency; some absorb most strongly in the region of high frequency: 
some show a maximum with diminution for lower and higher pitch; 
.some are claimed to be “ straight-line absorbents ”, which means that 
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they absorb equally strongly throughout the range of audible fre- 
quencies. 

These variations of absorbing power have important consequences 
for music. We may choose an absorbent effective in regions of high 
pitch which will increase the relative importance of fundamentals 
and conduce to purity of tone. Or we may choose one absorbing 
mainly at low frequencies, which will tend to emphasize high partials 
and increase brilliance of tone. An audience tends to disturb the 
balance of an orchestra or choir by absorbing mainly above middle pitch, 
and the very different acoustic conditions obtaijiing at rehearsals in 
any empty hall and in a “ full house ” 


account for some unexpected failures 
and a few unexpected successes. 

In some cases it is obviously 
necessary that we should measure 
the absorption of individual objects 
instead of area. For instance, the 
audience is known to be one of the 
most important elements in the 
acoustic problem. Rooms which are 
impossible owing to reverberation 
when empty are at least tolerable 
when full. The measurement in this 
case presents no new difficulty. The 
time of reverberation of a room 
may be measured with an audience 
and closed windows. The audience 
is then cleared and windows opened 
until the same time of reverberation 



is attained. This gives a not 


Fig. 19.8. — Variation of absorption 
coefficients with pitch 


very flattering equivalence between 

persons and open window space. Sabine’s early figures suggested 
4*7 sq. ft. of open window per person, and in practical work this 
figure is still largely used, although more recent determinations sug- 
gest that this value is rather high. Chrisler * gives 4*1 as the value 
for a frequency of 512. An audience may of course also be rated per 
unit of area, and both methods are shown in fig. 19.6 (in square metre 
units instead of square feet, from W. C. Sabine’s early results). A 
selection of typical absorption curves is shown in fig. 19.7. There has 
been tremendous activity in the production of patent absorbing 
materials, and the results for some of these are shown in fig. 19.8. 
Great progress has been made since the early days when felt was 
almost the only suitable material available. More modern materials 
are cheaper, cleaner, less inflammable and equally effective. 


•yourn. Amer, Soc. Acoust., Vol. 2, p. 127 (1930). 
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From what has already been said it will be obvious that a coefficient 
of absorption is not an exactly determined quantity. The method of 
measurement, the size of the sample, the method of mounting, Ac., 
all affect the result and exact agreement will not be attainable until 
it is possible to prescribe these conditions with precision. Fortunately, 
however, for practical purposes the approximate value is all that is 
required, and this can be interpreted in the light of the information 
available as to the conditions of measurement. 

It is commonly assumed that absorption takes place only at the 
surfaces, but it has been shown that for moist air and high frequencies 
considerable absorption takes place in the air itself (see Chapter V, 
p. 130). 


6. Measurement of Coefficients of Absorption. 

Reference has already been made in Chapter VIII (p. 205) to the 
stationary-wave method of measuring absorption coefficients. As a 
method it is open to one serious criticism—it measures the coefficient 
of absorption for normal incidence only, though in actual position in 
a room the absorbent surface is exposed to beams of sound incident 
at all possible angles. It is also open to the objection that the material 
can be used only in small samples, and that it is almost impossible 
to mount the sample in conditions similar to those occurring when the 
material is mounted in bulk. In any case, what is measured is the 
ratio of pressure amplitudes or velocity amplitudes in the direct and 
reflected wave trains respectively. 

The measurement can be approached in a way which links it up 
much more directly to reverberation theory. We have already (p. 638) 
derived the relation 

Y^-^-=E-\EcA-, 


if B = 



EcA 

TT* 


It has also been shown that for the decay of sound in a room after 
the source has been cut off we may write 

where E is the energy-density (supposed uniform) in the room t sec. 
after the source has been cut off. Further, E = AEJAc. 

Suppose we have two sources whose outputs are E and J5' respec- 
tively, giving maximum energy-densities of £ and J?' respectively. 
Let Eq be the minimum audible energy-density and T and T' the re- 
spective times of decay to the threshold of audibility. Then 
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where 


or 


b = 


Ac 

47’ 


logjS' 


-M==^^(r. 


n 


^_^logJ5' 
c 


logj© 


T'-r 


Test chambers for measurements of absorbing power have to be 
very carefully constructed. They must exclude all extraneous sound; 
they must have a small absorbing power so as to give a long time 
of reverberation; they must be large enough to contain considerable 
samples of absorbing material. Sabine’s method of calibrating his 
chamber was to take four organ pipes as nearly identical as possible, 
and find the value of T for one, two, three and four pipes respectively, 
combining the pipes in every possible way so as to eliminate possible 
differences. If jS' is the initial intensity produced by n pipes, 
the intensity produced by one pipe, the time of reverberation 
for n pipes, and Ti the time of reverberation for one pipe, then 

. _ 4F logn 

Plotting logn against gives a straight line, and the slope 

of this line multiplied by 4F/c gives the absorption of the chamber. 
As the absorption varies with the frequency, this must be done for 
several frequencies, and the method adopted by P. E. Sabine * at the 
Riverbank Laboratories used the frequencies 128, 25G, 612, 1024, 
2048, 4096. 

Taking the equation for a single source, we have 

£ 

*• 


But 


or 


• = 

•• AcEo 

. 4:E 

log 


4:E 

Ac^ 

= 

AcT, 


AcEq 4F ’ 

•youm. Frmkl. ItM., Vol. 207, p. 341 (>929) 
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This equation enables us to determine E/Eq for this particular 
source and observer. The equation then enables us to plot time of 
reverberation against absorbing power, and hence from the time of 
reverberation to calculate the coefficient of absorption of any material 
placed in the chamber. 

The defects of the method are fairly obvious, but it yields un- 
expectedly good and consistent results. The measurement of the 
time of reverberation is a difficult one to make and requires absolute 
silence if the end-point is to be exactly marked. Further, as T is at 
the best small, great accuracy is impossible. Finally, it is open to the 
disadvantage of subjectivity with its inevitable uncertainty of judg- 
ment and possible variation of sensitiveness. 

A variation of the experimental method which has certain advan- 
tages is the substitution of a loud-speaker of variable output for the 
series of organ pipes. For a good-quality moving-coil loud-speaker 

E==kG\ 

where E is the sound output, C is the input alternating current, and 
fc is a constant. We therefore have 

j _ iZ / logCi^ - logP2^ \ 

c \ Ti-Ta r 

This pves a much wider range of initial intensity. 

With a view to eliminating uncertainties involved in judgments 
by ear several modifications of the method have been adopted. Wente 
and Bedell * have used a relay and chronograph. In effect this involves 
the use of a microphone, the amplified current from which attracts 
an armature. When the current falls below a certain value the armature 
is released and a record made on a revolving drum. The paper on 
the drum can thus be made to give a record of the time taken to fall 
from the initial value to another set by the sensitiveness of the armature. 
In this experiment it is this second value that is varied. Instead of a 
variable initial intensity produced by from one to four pipes and a 
constant final intensity fixed by the threshold of audibility, we have 
a fixed initial intensity and a variable final intensity produced by 
varying the sensitiveness of the instrument. Other automatic methods 
dispensing with the ear have been used by Norris,! Hunt % and others. 

Measurements have also been made by using an oscillograph to 
record the actual decay of sound in a room. The fluctuations of in- 
tensity make it difficult to obtain exact data, but by taking special 
precautions Chrisler and Snyder § obtained curves of decay which 

^Jown. Amer, Soc, Acomt.^ Vol, i, p. 422 (1930). 

\youm, Amer. Soc. Acoust.^ Vol. 3, p. 361 <1932). % /Wt/., Vol. 5, p. 127 (1933). 

$^Btir. Stands. Joum, Res., Vol. 5, p. 957 (1930). 
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proved to be logarithmic and used these to check the results obtained 
by ear. Fig. 19.9 shows how close the values of A lie for the various 
frequencies from 128 to 4096. 

It is possible, of course, to determine A by quite a different relation- 
ship. We may use a source of known output and measure the maximum 
energy-density in the enclosure when the somce is sounding. Since 



SO 128 256 51Z 1021 2018 1098 


Frequency 

Fig. 19.9.— Comparison of absorption measurements by ear and by oscillograph 

Now add the new absorbent A' and we shall get a new value JS 
for the Tn fi.YiTniim energy-density. Then 



M'lB is calculated from I' fl, the ratio of the intensitiM which 
can be measured by any of the methods outlined in Chapter XI. This 
method of determining A' has the advantage of eliminatmg the ear, 
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Table X 

Absorption coefficients of various Materials 



Frequencies in cyclee/sec. 


250 

500 

1000-2000 

Ordinary wall and ceiling surfaces: 

Lime plaster . . 

002-0-03 

0*03-0'04 

0*03 

Hard plaster . . 

0-01-0-02 

0*01-002 

0-02-0-03 

Unpainted brick 

003 

0*03 

006 

Wood-panelling, 3-ply 

001-002 

0*01-0'02 

0-01-002 

Curtains : 

Cretonne . . . • . . . . 


015 


Medium weight 

— 

0*2-0-4 

— 

Heavy, in folds 

— 

0-6-1 0 

— 

Floor coverings: 

Wood block in mastic . , , , 

003 

0-06 

0-10 

Cork carpet, i in. thick 

003 

0-07 

0-20 

Porous rubber sheet, ^ in. thick 

005 

005 

0-20 

Axminster carpet, i in. thick 

0-05 

010 

0-36 

^ *» on J in. felt under- 

lay 

015 

0-40 

0-66 

„ „ on i in. rubber 

underlay 

006 

0-20 

0-45 

Turkey carpet, J in. thick . . 

0-10 

0*25 

0-30 

„ „ on J in. felt underlay 

0'30 

0-60 

0-65 

Special absorbents: 

Acoustic plasters in. to 1 in. thick) 
on stone 

0-15 

0-25 

0-30 

Fibre boards, plain, ^ in. thick, on 
battens 

0-30-0-40 

0-30-0-35 

0-25-0-35 

Medium efficiency tiles, on battens . . 

0-40 

0-40 

0-60 

High efficiency tiles, with perforated 
surfaces, on battens 

0-60 

0-80 

0-86 

Acoustic felts, 1 in. thick, perforated 
covers on hard surface 

0-30 

0-70 

0-80 

Acoustic felts, ^ in. thick, on battens 

0-26 

0-46 

0-70 

Wood wool -cement board, 1 in. thick, 
on battens . . 

0-30 

0*60 

0-70 

Sprayed asbestos, 1 in. thick 

0*6(M)-60 

0-65-0-76 

0-60-0-75 

Slag wool or glass silk about 2 in. 
thick, on battens . . 

0*70 

0-85 

0-90 

Cabot quilt, 3-ply, 2 layers . . 

0-40 

0-70 

0-70 
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Material 

Frequencies in cycles/sec. 

250 

600 

1000-2000 

Individual objects in open window 




units (ft.): 




Audience per person . . 

4-3 

47 

50 

Chairs, bent ash 

016 

017 

0-21 

Cushions, hair, 2i sq. ft. under canvas 




and plush . . 

M 

1-8 

1-6 


but it has the same disadvantages as all instrumental methods of 
determining the average sound intensity throughout a volumej6'' 
Table X exhibits the results of measurements, mostly based 
on work done at the National Physical Laboratory. These resulls 
are in fair agreement with similar figures from other laboratories, 
but methods of measurement must be more carefully standardized 
before close agreement can be expected.* 

If comparative measurements are sufl&cient they can be very 
quickly and accurately made by a method f used by the Electro- 
acoustical Engineering Co. of America. The reverberation chamber 
with the usual highly reflecting walls is built with a recessed cavity 
about 4 ft. wide, 6 ft. deep, and extending the whole height of the 
chamber. Over the front of this cavity there slides vertically a solid 
steel shutter made of 2-in. planks covered with J-in. polished steel 
plates. The cavity is filled with absorbing material, loosely packed 
near the shutter and more densely packed near the wall remote from 
the opening, so as to form an almost complete absorber for all wave- 
lengths. A sample of the material is introduced into the room with the 
shutter closed and the intensity of sound at the microphone is read on 
the amplifier output meter. After the reading is noted the sample is 
removed and the shutter is opened until the meter reading is the same 
as with the sample present. If the sample is always of a standard size 
it is obvious that the shutter can be graduated so as to read percentage 
absorption direct. In this method it is not necessary to know the total 
absorption of the chamber. Here again we are faced with the difficulty 
of determining the average intensity in the chamber and therefore of 
making that as uniform as possible. 

The highly reflecting walls produce a very marked and very com- 
plicated superposition pattern depending on the position of the source. 
The intensity therefore varies from point to point in a very marked 
way. Not only so, but the superposition pattern varies with wave- 
length and is different for each partial tone present. As the absorption 

•See Willig, yoiirw. Atner. Soc, Acoust,, Vol. lO, p. 293 (t939)- 

t Olson and Massa, Applied Acoustics, p. 33*- 
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varies with pitch the relative importance of these partials varies pro- 
gressively. Finally, the sporadic changes in intensity which occur 
at any one point during the decay of sound in a room are very marked 
and make the regular decay curve difficult to disentangle. To eliminate 
these difficulties the following precautions are adopted: (a) observa- 
tions are made at a number of points, (6) a large slowly revolving steel 
mirror is used to produce a cyclic change of the interference pattern, 
(c) the source is a “ warble tone, the frequency varying cyclically 
between two limiting frequencies, (d) the source is made to revolve 
slowly.* 

In reverberation measurements it is usual to assume that there 
is no reaction on the source, i.e. that its output is independent of its 
position and of the absorption in the room. Under the conditions out- 
lined above this is probably true. It is further assumed that absorption 
is a surface effect and not a volume effect. That this is not strictly 
true has been shown by Knudsen.f It appears that for comparatively 
low frequencies the volume absorption is negligible, but that for 
frequencies over 2000 it depends on relative humidity. 


7. Time of Reverberation and Acoustic Design. 

We are now equipped with the data required to calculate the time of 
reverberation as defined by either of the two formulae already given. 
As most buildings are relatively “ live i.e. have a small average co- 
efficient of absorption, the simpler formula of W. C. Sabine gives us 
a sufficiently close approximation. A typical calculation by Bagenal J 
for Queen’s Hall, London, is shown below. 

The volume referred to is of course the air volume contained by all the bound- 
ing surfaces of the room and is calculated from the internal dimensions. The 
volume per seat is shown because of its value as an index of acoustic conditions. 
The larger this figure the greater the time of reverberation tends to be and the 
less satisfactory the acoustic conditions. The first two columns in the above 
table give the nature of the surface; the third column gives the area in square 
feet in the case of surfaces or the number in the case of chairs or persons; column 
4 gives the coefficient of absorption; column 6 is the product of 3 and 4 and givet 
the number of “ open window units ” of absorption (O.W.U.). Column 6 gives any 
reason known for adjusting the figures in column 5; and column 7 gives the net 
value of the absorption. It will be noted that, allowing 10 per cent for the shading 
of the floor by chairs and 26 per cent for the sound transmitted by the glass, the 
total permanent absorption is 6684. Adding the orchestra and choir, we get 
rehearsal conditions, 7282. For the audience we subtract the absorption per 
seat from the absorption per person and get total absorption with one-third of 
the seats full, 9677, and with all seats full, 14,170. From these values of the total 
absorption the corresponding times of reverberation are calculated. 

• Knudsen, Phil. Mag., Vol. 5 , p. 1240 ( 1928 ). 

^Joum. Amer. Soc. Acoust., Vol. 3, p. 126 (1931). 

i Bagenal and A. Wood, Planning for Good Acoustics, p. iiz (Methuen, 1931). 
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Queen’s Hall 


Volume 422,000 c. ft. Seating 2026. Volume per seat audience 208 c, ft. 


Absorbent 

Remarks 

Area 
(sq. ft.) 
or 

Coefficient 

Absorp- 

tion 

Adjustment 

Net 

Absorp- 



Number 


O.W.U. 

tion 

O.W.U. 

Hard plaster 

Early fibrous on 

19,400 

0 026 

485 


485 


wood 




Glass 

Responds to low 

1,000 

0027 

27 

Add 25 

34 


tones 




per cent 
for trails- 







mission 


Vents 

— 

180 

0-5 

90 



90 

Wood panel- 

Responds to mid- 

6,080 

01 

608 

■ 

608 

ling 

die and upper 
middle tones 






Dado linings 

Corrugated 

1,600 

01 

150 



150 


fibre 






Oil-painted 

Muffled middle 

1,200 

012 

144 



144 

canvas 

tone 






over wood 
Wood floor 


11,250 

006 

676 

Less 10 

608 

and stag- 





per cent 


ing 





for shad- 
ing 


! Carpeting 

Large part on 

4,790 

0-2 

958 


863 


felt mat 






I Linoleum 

Balcony only 

3,280 

003 

98 


89 

on wood 







Organ case 

Pipes, wood, 

1,000 

008 

80 

— * 

80 


small curtains 






Upholstered 

Horsehair and 

2,026 

Average 

2633 

— 

2633 

seats 

cloth half 


1-3 per 





backs, 1200 
with arm pads 


seat 







Total permanent absorption, 6684 

Average 

On wooden 

90 

Per 

423 

— 

423 

orchestra 

chairs 


person 

4-7 




Average 

On staging 

250 

4-7 

1175 

— 

1175 

choir 

Audience 

Coefficient 

2026 

3*4 

6888 

— 

6888 

full 

CO 

1 





2295 

Audience 

»> 

676 

3*4 

2296 

— 

one-third 








Time of reverberation; 

HaU empty (-06 X 422,000)/5684 = 3-7 sec. 

Behearaal conditions ('05 X 422,000)/7282 = 2-9 sec. 

One-thiid audience (-05 X 422.000)/9677 = 2-2 sec. 

Pull audience, choir and orchestra (*06 X 422,000)/14,170 = 1*5 sec. 
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Clearl 7 the formula puts us in a position to correct a room m 
which the reverberation is considered excessive by the introduction 
of an appropriate amount of absorbent applied to walls or ceiling. The 
procedure ^1 be clear from an actual case, that of the University 
Examination Hall at Cambridge. Built originally to accommodate 
candidates in University Examinations, it came to be used also for 
lectures, especially in connexion with the Summer Schools held imder 
the auspices of the Extra-mural Board. With large audiences con- 
ditions were quite tolerable, but with small or medium audiences the 
conditions were very diflBlcult, especially for foreign students. The 
following table indicates how the absorption of the various surfaces 
was calculated. 


Revebbbbahoh befobb Cobeectioe 
Vol. 162,000 c. ft. Seating 1000. Vol. per seat 162 o. ft. 




Arti 

(sq. ft.) or 
Number 


Units of 


Net No. of 1 

Absorbent 

Remarks 

Co- 

efficient 

Absorp- 

tion 

O.W.U. 

Adjustment 

Units of 1 
Absorption ' 
O.W.U. 

Hard plaster 

Lime plaster 

10,400 

0026 

260 

. ■ - 

260 

ceiling and 
part walls 

distempered 






Crlass 

— 

1,260 

0027 

34 

— 

34 

Wood 

Oil painted 

3,370 

006 

202 

— 

202 

panelling 






Floor 

CJork 

6,400 

004 

216 

Less 10 per 

196 






cent for 
shading 


Wood chairs 

— 

1,000 

0*1 per 

100 

— 

100 




chair 






Total permanent absorption . . 

.. 791 

Full audi- 

On wood 

1,000 

4-7 less 

4600 



4600 

ence 

chairs 


01=4-6 




Half audi- 


600 

9t 

2300 

— 

2300 

ence 








In this case the volume of the hall is 162,000 c. ft., and if we calculate t, the 
time of reverberation for full audience and half audience from the simple formula 
already given, 

< = 0*06F/i4, 

we get 

t for full audience 1*5 sec.; 

t for half audience 2*6 see. 

Thus the time of reverberation was satisfactory for a full audience hut excessive 
for a half audience, and this accounted for the numerous complaints received 
when the hall was used as a lecture-room, especially with small audiences. 
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A wall treatment was reeominond,-<l rati, or than a ceiling trt'atmont, f„r 
reasons of cost. The available w^l aica above tlie viood iianolling of Uie room 
aniounttrf to 2040 sq. ft., and on this was placed, m the form of lai-e panels, two 
layers of triple-ply Cabot qinlt. ser<-,-n«l with canvas and disicn.'ered The 
treatment is practically mvisible, and the above table has now to be modified 
fts follows: 


Hard plaster 10,400 less 2040 0 (»2r) 

- 8300 sq. ft. 

Triple-ply quilt, two layers 2040 sq. ft. 0-7 

and canvas 

Remainder as in above table 
U’otal permanent absorption 

/ for full audience 1*2 sec. 

t for half audience 1*8 sec. 


209 units 

1428 units 

531 units 
2108 units 


This gives good audibility with a full audience and a. very marked improve- 
ment for smaller audiences. The hall is also used on occasions for music and is 
considered good. 


It will at once be apparent that all the data required for a cal- 
culation are available in advance of actual construction, and that 
therefore it is possible to design in advance instead of building first 
and correcting afterwards. It is essential, liowever, that we should 
know what time of reverberation to aim at. We might expect that 
for public speech a very short time of reverberation would be preferred. 
This would avoid overlap of syllables and give clear articulation. 
Tliis is the condition found in the ojien air, where reverberation is 
absent and the only difficulty which faces a speaker is that of gener- 
ating sufficiently intense sounds to reacli the whole of his audience. 
Incidentally, it may be rioted that the Greek and Roman theatres 
avoided the difficulties of reverberation by being open to the heavens, 
and this partly accounts for the high firaise which their acoustic qualities 
have quite rightly won. But a 8peak(;r does not prefer these conditions, 
either in the open air or in a highly absorbing room. The room ajipeara 
to him to be “ dead and he misses the sense of pow(^r which a \\tih\ 
reverberation gives him. He has to w^oyk harder to produce the same 
loudness. 

The most acceptable conditions for speaker and audience seem to 
correspond to a time of reverberation of about 1 sec. for small rooms, 
increasing to 1*5 sec, or even 2 sec. for large rooms, where in any 
case speaking tends to be more deliberate. The rapidity of speech 
is of course very important, and by sjieaking slowly and not too loudly 
a speaker can make himself intelligible in a room with a time of rever- 
beration far above the preferred value. An attempt has been made 
to estimate “ articulation numerically, the percentage articulation 
being the percentage of meaningless syllables correctly heard in an 
auditorium by the average observer. The syllables are called in groups 

(f701) 
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of three by a speaker and recorded by a group of observers. Knudsen * 
has done this for a number of rooms similar in shape and varying 
in volume from 200,000 to 300,000 c. ft., with the results shown in 
fig, 19.10. 

This is not of course directly applicable to connected speech, where 
a large proportion of the syllables wrongly recorded would have been 
rightly inferred from their context. Tests made by Fletcher t indicate 
that 70 per cent articulation corresponds to 98 per cent intelligibility, 



Fig. 19.10. — Group of curves showing how the loudness of a speaker’s voice affects 
the hearing of speech m auditoriums. These curves are for an auditorium having a 
volume of 400,000 cu. ft. 

(a) Speech amplified ; (6) Loudest speaker in this series ; (c) Moderately loud speaker ; 
(d) Average speaker ; (e) Moderately weak speaker ; (/) Weakest speaker in this series 


while 80 per cent articulation gives 99 per cent intelligibility. It seems 
fair to conclude, then, that, given a speaker sensitive to the conditions, 
a time of reverberation of 2-5 sec, is manageable. These results are of 
course dependent to some extent upon loudness, as is seen in fig. 19.10. 
The stronger the source, the shorter is the value of the time of rever- 
beration which gives the highest percentage articulation. The effect 
of reverberation is also seen in fig. 19.11, which gives some results of 
Kjiudsen (loc. cit.). 

The matter of musical taste is not less important. We can approach 
the quest for the preferred time of reverberation either by attempting 


^Joum, Amer, Soc, Acoust.^ Vol. i, p. 57 (1929). t Speech and Hearing, p. 266. 
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to adjust various roo^ to suit musical taste or by calculating the 
time of reverberation for a series of rooms pronounced good for their 
purpose by qualified musical critics. W. C. Sabine used both methods. 
He arranged for the performance of a selection of pianoforte pieces 
in a series of five different rooms before a group of experts. Each 
room was then adjusted by adding or removing absorbing material 
until the experts pronounced it just right. He found that musical taste 
was unexpectedly accurate, the calculated time of reverberation in 
each case lying between 0*95 and 1*05 sec. The other experiment he 
carried out in connexion with the design of a new concert room at 
Boston. Expert opinion settled on the Leipzig Gewandhaus as the 



Fig. 19.11. — Curves showing the interfering effect of reverberation upon the hearing of speech 
The lower curve represents the most probable fit with the observed data. The upper curve 
has been corrected for loudness, and correspwids to a loudness of 70 db. 


best concert room in Europe, and having calculated its time of rever- 
beration he set himself to design the new concert room with the same 
time of reverberation. The experiment was a complete success and 
the new concert room which he designed has earned high praise. 

It seems obvious that different types of music will demand different 
times of reverberation. When the music depends for its efiect on 
precision of detail, as commonly in chamber music, a short time of 
reverberation seems indicated, but with music depending on massive- 
ness and power, as in the case of choral and organ music, a longer 
time of reverberation is called for. Musicians and singers, like speakers, 
demand some reverberation and strongly resent having to perform 
in a room which is acoustically dead. There are grounds for think- 
ing that in this matter the taste of the artist and of the audience is 
not identical, and that for this reason it is desirable to surround the 
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artists with highly reflecting surfaces and to introduce the required 
absorbent at the farther end of the room. In fig. 19.12 the times 
of reverberation for a number of well-known buildings are plotted 
against the cube root of the volume. The time of reverberation is 


Rsverberation Time in. Seconds 



calculated for full audience and frequency 512. The points all lie in a 
comparatively narrow band and represent a strong case for the con- 
tention that there is at least an “ acceptable range of reverberation 
times ”, a phrase which P. E. Sabine urges in preference to the 
commonly used term “ optimum time of reverberation 

The Hastings White Rock Pavilion is an example of a building 
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in the design of which acoustic requirements were regarded as of con- 
siderable importance. The analysis is as follows: 


Absorbent 


Area 

Coefficient 

Number 


Net 

Adjustment 


Plaster, Keene’s or 

hard fibrous 

Wood, plat- Oak 
form floor 
and stag- 
ing 

Wood, panel- Oak, i in. 5-ply 
ling round panels, 2-in. 

orchestra ■ air space 

Wood, doors Oak, 2-in. 

Glass, lay- — 

light and 
windows 

Carpet area Five-frame Wil- 
on ground ton on thick 

floor pro- under-mat 

menades 


Curtains 

Vents 

Upholstered 
seat, arms 
not uphol- 
stered 
Settees, 
large up- 
I bolstered 


Audience 

one-third 

Rehearsal 

average 

orchestra 


Goat hair 


Seating each 5 
people 


Loss 10 
per cent 
for shad- 
ing by 
players 


22,500 0-02 


1,175 006 


526 01 


774 0-06 

224 0027 


9,600 0-25 2400 Loss 10 

per cent 
for shad- 
ing by 
seats, &c. 

224 0 15 33 — 

100 0-5 50 — 

1,400 1*7 2380 — 

per seat 


15 20 units 300 
each 


Total permanent absorption 


Take coefficient 
at 4-7- 1-7 = 

1400 

3*0 

4200 

— 

30 

466 

3*0 

1398 

— 

Neglect plat- 
form chairs 

1 40 

i 

4*7 

188 



Volume 280,000 o. ft. Volume per seat of audience 200 . . 

I FuU audience l-M sec. 

Audience and orchestra 14 » 

Time of reverberation T i j^e^jearsal 2-44 „ 

[ Hall empty 2*6 „ 

The time of reverbOTation with th^^ Ml m oidy gpeech 

limit of the reverberation values given m ng. 
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oonditioBS, and to maintain these conditions with a small audience upholstered 
seats and thick carpeting are provided. As a result of this the total variation 
between hall full and hall empty is only about 1 sec. 

Recording and broadcasting studios present a very special problem. 
They involve at the moment of reproduction a single channel from 
the source and so are in a sense equivalent to monaural listening, 
as contrasted with binaural listening where the sound is separately 
conducted from the source to each of the two ears. Now binaural 
listening seems to enable the observer to deal successfully with a 
greater amount of reverberation, perhaps because location of the 
direction of the source is facilitated and therefore discrimination between 
direct and reflected sound is made easier. This suggests the desirability 
of a shorter time of reverberation. 

In addition to this the reverberation in the studio is reproduced 
and superimposed on the reverberation in the listening room or picture- 
house, which almost suggests the desirability of eliminating the rever- 
beration completely. 

As a matter of fact, in the early days of broadcasting this was 
attempted, and the performers were placed in rooms so “ dead ’’ that 
artistic satisfaction was impossible. Not only did the “ dead ” room 
seem oppressive, but it was realized that reverberation considerably 
eased for singers and orchestra the strain of keeping in tune. For this 
reason there was developed the “live’’- and “dead ’’-end studio in 
which the artistes are placed in one end and aU the absorbent in the 
other. 

So far as musical recording is concerned, there seems to be no neces- 
sity for a very low time of reverberation. Successful records have 
been made by the Philadelphia Symphony Orchestra in an empty 
hall for which the time of reverberation was 2-3 sec., and P. E. Sabine * 
tells how he was able to vary the time of reverberation of a broad- 
casting studio from 0*26 sec. to 0*64 sec. in three steps. Of the listeners 
16 preferred the shortest time of reverberation, 32 the medium time, 
and 73 the longest time (which, of course, is still short). 

In general, however, there seems to be no doubt that on the one 
hand a fairly short time of reverberation is desirable, and that on the 
other hand there are objections to excessive absorption. It has been 
suggested f that the effect of diminished reverberation may be obtained 
by changing the proportion of direct sound to reflected sound. There 
are two ways in wMch this may be achieved. One is to place the 
artistes near to the microphone — ^a practice which bristles with diffi- 
culties. The other is to use a directional microphone which will dis- 
criminate between the sound direct from the source and the sound 

* AcousHct and Arekitecturet p. i68 (McGraw-Hill, 1933). 
t Olaon and Maaaa, Applied Acousticst p. 343. 
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reflected from surfaces and constitutmg the reverberation. The lattCT 
plan has given good results. 



Fig. 19.13. — Optimum volume of studio 
(a) Maximum number of performers ; (b) Optimum number of performers 


In these matters the experience of the B.B.C. is of great value, 
and the results of this experience together with an account of experi- 



ments on coefficients of absorption have been given by 

Howe .♦ In the matter of time of reverberation at the standard fre- 

•Joum. Inst. Elect. Eng., Vol. 78 , P- 404 (* 936 ). 
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quency of 512, B.B.C. design is based on curves given by F. R. Watson.* 
The need for varying sizes of studio is imposed by the need for different 
t 3 rpes of musical performance, and fig. 19.13, based on a graph first given 
by Watson, shows the relationship between size of studio and number 
of performers in the form in which it is given by Kirke and Howe. 
Fig. 19.14 shows the corresponding relation between size of studio and 
time of reverberation. Another matter of great importance is the 
best form for the reverberation/frequency curve. For a time the 
“ straight-line absorption ” was aimed at, i.e. efforts were made to 
secure equal absorption at all frequencies. The studios which without 
exception have proved the most satisfactory, however, have had a 



Fig. 19.16. — Reverberation characteristic of Cardiff studio 


reverberation/frequency curve of the form shown in fig. 19.15, which 
refers to the Cardiff studio. The absorption is relatively constant up 
to a frequency of 600 or 700 and then increases slightly in the range 
of higher frequencies. 

8. Other Conditions for Good Acoustics. 

We have so far treated reverberation as the only important factor 
in acoustic design and have neglected entirely the shape of the room. 
For small rooms reverberation is the main factor to be considered. 
In large rooms, however, the general design is important, and we 
ought to aim at securing three conditions: (1) adequate loudness, 
(2) uniform distribution, (3) absence of echoes. 

The importance of adequate loudness has been investigated by 
Fletcher, and his results are shown in fig. 19.16. It will be seen that 
speech is most easily intelligible when the sensation level is about 
76 decibels, which is greater than that for ordinary conversation. If 


* Acoustics of Buildings (Wiley» 1923). 



XIX] LOUDNESS AND ECHOES 567 

the sensation level lies between 50 db. and 110 db. the articulation is 
90 per cent, which is entirely satisfactory. Below 50 db. the articu- 
lation drops ofE rapidly as the loudness is diminished. 

Measurements of the loudness actually attained by speakers have 
been made by Knudsen,* and he has deduced from these measurements 
the power output of the speakers. Thus if jS is the average energy- 



Fig. 19.16. — Articulation and loudness The figures were originally given 
in terms of sensation level and this measurement has been retained 


density of the sound in the hall during a 'speech and S is the cor- 
responding sensation level which is measured, then 

s 

5 = 10 logio 

where Eq is the minimum audible energy-dens^ity for speech. 

TCn ow in g S and Eq^ we can calculate E, and then since E = 

4tEIAc, we can calculate E, the power output of the source. 

For five speakers in a room of volume 770 c. m. the average power 
ranged from 4*5 microwatts to 66*2 microwatts, the average for the 
five being 27-4 microwatts, and the average sensation level attained 
was 50*7 db. With eight speakers in a room of larger dimensions the 
average power output was 48*9 microwatts and the average sensation 
level 45*7 db. Thus although the speakers increased their output, 
they did not succeed in attaining the same sensation level. 

• Journ. Amer. Soc. Acoust., Vol. i, p. 56 (iQ29>- 
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Adequate loudness is secured by the reflecting properties of the 
walls, floor and ceiling. Without reflectors the carrying power of the 
unaided human voice is comparatively poor. Andrade * refers to an 
experiment by M. Gustave Lyon, the designer of the Salle Pleyel in 
Paris, in the course of which two observers were suspended below 
two small balloons in mid-air and, being deprived of all reflecting sur- 
faces, found it impossible to communicate with one another at distances 
exceeding about 11 metres. This figure seems unreasonably low, but 
everyone who has spoken in the open air is alive to the value of reflecting 
surfaces. A wall behind the speaker economizes effort tremendously, 



and the excellence of the Greek theatres, to which reference has already 
been made, though due in part to the absence of reverberation, is also 
due in part to their effective use of reflecting surfaces. The reconstruc- 
tion of the Stage House at Oropos showed that the actors had a 
reflecting wall behind them and another excellent reflector in the large 
paved area in front, from which the sound was sent up over the tiers 
of the auditorium. 

In a rectangular hall it is obvious that each of the six boimding 
surfaces gives rise to a sound image of the source, and these images 
in turn act as sources, each producing a new set of secondary images, 
and so on. The application of the principles of geometrical optics to 
the design of an auditorium suggests modifications in the rectangular 
shape. If we consider, for instance, the section in fig. 19.17, it will be 
apparent that Ij is the image of S in the ceiling, and that the useful 

• Natttre, Vol. 130, p. 33a (1932). 
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part of the ceiling for reinforcmg sotmd at the back of the hall is CD. 
If we introduce a splay AB, we substitute a useful reflecting surface 
for the comparatively useless part AE of the original ceiling and get 
a useful beam under the gallery. The phenomenon is of course veiy 
greatly modified^ by difEraction, but the advantage of applying these 
principles to design is established. A glance at fig. 19.17 will convince 
us that there is a similar case for side splays on plan. Two develop- 
ments of the design suggest themselves— the fan-shaped plan where 
the side walls are all splay, which has been found very satisfactory, 
and the paraboloid reflector, as used at the Hill Memorial Hall, Ann 
Arbor, Michigan. In this case the whole back ceiling and side walls 
in the neighbourhood of the speaker form an immense paraboloidal 
reflector with the speaker at the focus. The reflected beam is uniform 
and passes to the back of the hall, where it is absorbed as completely its 
possible at the rear wall. The result is good speaking conditions with 
accommodation for an audience of 5000. The disadvantages are: (1) 
even with the large-scale reflector the area within which a speaker can 
stand is limited, and (2) all the incidental noise in the auditorium 
is focused on the speaker. If this type of design is to be effective 
it must, owing to diffraction effects, be designed on a generous scale, 
and it is applicable only in cases where all the speaking is done from 
one point. The problem presented by a council chamber or debating 
assembly can only be solved by a reflector equally effective for speakers 
in all parts of the hall, and this is best achieved by a lo w flat ceiling. 

Concave surfaces always tend to give uneven distributron of sound, 
and hence if they are desired for artistic reasons they must be very 
carefully planned. The circular plan is never very good from the 
acoustic point of view, and the domed ceiling or barrel-vault ceiling 
must have a curvature suitably designed. If a domed ceiling has a 
radius of curvature nearly equal to its height at the centre, then sound 
from a source at floor level will be focused again on the floor level. 
If, on the other hand, the radius of curvature is twice the height, a 
fairly uniform distribution of sound at floor level will be obtained. 
Similar considerations will apply to the barrel-vault ceiling. 

In all cases of reflection the difference in the time of arrival at the 
position of an auditor of the direct and reflected sounds is a very 
important consideration. Reverberation may be regarded as a con- 
tinuous succession of echoes giving the sensation of an uninterrupted 
sound of diminishing intensity, A st rong reflection occurr ing at„a_ 
sufficiently long interval after the direct sound, however, gives the 
impression of a distinct echo and is very disturbing. To avoid this 
the time interval must not exceed about 1/15 sec., and therefore the 
path difference must not exceed about 80 ft. This means that reflections 
from the back wall should be avoided if the length of the hall is much 
in excess of 40 ft. A combination of curved surfaces and long path 

(F701) I®** 
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differences is most troublesome; the Albert Hall provides a good 
instance of these defects. 

From this point of view one of the best examples of design is 
the Salle Pleyel in Paris, which is shown in section in fig. 19.18. 
The absorption at the back is made as complete as possible, and 
the whole design is intended to make the first reflections from the 



r ' 


Fig. 19.18 

boundaries effective over as large an area of the auditorium as possible. 
The excellence of the acoustic result is generally admitted.* A more 
recent example of this kind of design is the Music Hall of the Rocke- 
feller Center, New York. 

9. Protection against Noise. 

The protection of buildings against noise is one of the most in- 
sistent problems of the architect. The use of new methods of con- 
struction and new building materials has intensified the problem and 
given rise to much disappointment and annoyance. 

In the case of offices, committee rooms, halls, churches, &c., on 
noisy sites there is the difficulty due to the actual masking effect of 
air-borne noises transmitted by the windows. Fig. 19.19 gives the effect 
of various noise levels in reducing the percentage articulation and 
interfering with the reception of speech. In the case of dwelling-houses 
there is the annoyance caused by the transmission of air-borne noises 
from outside and also, particularly in flats, the transmission from 
floor to floor and from room to room. The Department of Industrial 
and Scientific Research has given a good deal of attention to the problem 


Andrade, Nature, Vol. 130, p. 333 (1932). 
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and has ® publication containing general advice to architects 

and a valuable collection of statistics.* 

Noise invades a room in three ways: (a) by percolation of air- 
borne noise through interstices of the fabric or through openings’ (b) 
by transmission due to diaphragm action of walls, floors, doors’ and 
wmdows, (c) by transmission due to structure-borne vibration, com- 
municated to the parts of a building through the air or through the 
ground or by direct impact, e.g. a footstep. 

With regard to (o), the amount of sound which will pass through a 
small crack or aperture is surprising. P. E. Sabine f quotes laboratory 
tests to show that a metal surface with the proper size and spacing 



Fig. 19.19. — Curve showing the interfering effect of noise upon the hearing of speech 


of holes in which the area of the perforations is only J of the total area 
can transmit 97 per cent of the sound falling on it and remain highly 
reflecting for light. This serves to emphasize the importance of tignt- 
fitting windows and doors if designod as protection against noise. 
With regard to (6), it has been shown that massiveness is the important 
quality for a defensive wall or partition. Much experimental work 
has been done on the transmissiou of noise through partitions. P. E. 
Sabine has used a method depending on the measurement of the time 
of reverberation in two chambers separated by various test partitions. 
The theory of the method has been discussed by Buckingham. J Direct 
measurements of transmission have also been made at the National 
Physical Laboratory by Davis and Littler.§ These and later experi- 
ments are discussed by Constable and Aston ||, who give results for 

• Building Research, Bulletin No. 14 (i933)- ^Journ, Frankl. Inst., Vol. 217, P* 443 (^ 934 ). 

X Scientific Papers of the Bureau of Standards, Vol. 20, p. 194 (1924--6). 

§ Phil. Mag., Vol. 7, p. 1050 ( 1929 )- H *3. P« (i937)- 
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a great variety of materials. The measurements were made by using 
a loud-speaker as source in a highly absorbing chamber, and an ex- 
ploring microphone in another highly absorbing chamber, the two 
chambers communicating through an aperture which could be closed 
by the partition under test. When the sound reduction in decibels is 
plotted against the logarithm of the mass of the partition per square 
foot the graph is an almost perfect straight line at low frequencies 
and only slightly curved at high frequencies. Fig. 19.20 shows the 
results for a selection of common materials. The insulation of a 4J-m. 
brick wall amounts to about 48 db. If the thickness of the wall is 
doubled its insulation is only increased to about 53 db. On the other 



Fig. 19.20. — Relation between sound reduction in decibels and weight per square foot 
of single homogeneous partitions 

Sound reduction averaged for frequencies 200, 800, 500, 700, 1000, 1000 and 2000 
cycles per second 


hand, two entirely separate 4J-in. brick walls would each give an 
insulation of 48 db. or about 96 db. in all. This suggests the use of 
non-homogeneous double or multiple partitions. The efficiency of 
these is very great if the components are entirely separate. If the 
air space between is bridged by numerous ties or ffiled with insulating 
material the coupling thus provided may cause the structure to vibrate 
as a whole, and as Constable has shown, this may for certain frequencies 
give even less insulation than either component singly.* 

Windows are of course a source of special difficulty. When they 
are open for purposes of ventilation sound enters freely. If the window 
faces on to a noisy site it must be kept closed and the necessary ventila- 
tion must be provided otherwise. The following figures are given by 
McLachlan.f 

• Proc. Phys. Soc.^ Vol. 48, pp. 690, 914 (1936). 
t Noise (Oxford University Press, 1935). 
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Noisb in third-floor office in Fleet Street, London 


Sovirce of Sound 

Condition 

Windows shut 

3 Ventilators 
and 1 window 
open 

All Ventilators 
and 5 windows 
open 

Microphone 

outside 

window 


phom 

phom 

phom 

phom 

Medium traffic 

60 

64 

69 

75 

Heavy traffic 

65 

73 

76 

80 

Buses starting 

69 

— 




Motor-horns 

70 

— 

— 

82 


Double glazing adds ^eatly to the insulation efficiency, especially 
if there is a heavy mounting and a reasonable air space. The air, how- 
ever, may act as a coupling between the two planes and for low fre- 
quencies there is a spacing which gives minimum insulation. The 
results for a particular case are shown graphically in fig. 19.21. The 
following figures for 21-oz. glass are from Constable and Aston (loc. 
cit.), the reduction being given in decibels. 


Construction 

Mass in 
Ib./sq. ft. 

Thickness 
m inches 

Average sound reduction for frequencies 

200 and 
300 

f)00, 700 
and 1000 

1000 and 
2000 

200, 800, 
600, 700, 
1000, 16,000 
and 20,000 

Single glazing 

1-3 

3 2 

20 

27 

37 

28 

Double glazing! 
at 8 in. / 

2-6 

ob 

40 

52 

66 

63 

7 in. 


7 

36 

47 

62 

48 

6 in. 



36 

50 

67 

61 

Sin. 



35 

49 

64 

49 

3 in. 



28 

52 

64 

1 49 

2 in. 


2-/e 

23 

49 

64 

46 

1 in. 


1.3„ 

^16 

30 

42 

65 

42 

i in. 


ik 

22 

36 

,56 

38 

Jin. 


7 

16 

23 

32 

52 

35 

gm. 


5 

16 

24 

27 

60 

33 


The protection of the various rooms in a house against noises 
originating in other rooms raises very much the same proble^ and 
requires very much the same treatment * The most trouble^me 
noles are structure-borne, i.e. carried bom r^m to 5°°“ 
the material of the building. The conduction of sound is less efficient 

• A discussion of the results of a long series of test, is given in BuUdmg Research. Bui 
letin, No. 14 (D. S. I. R., 1933)- 
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Absorption coefficients, 647. 

measurement of, 660. 

table of, 664. 

Absorption, effect of frequency on, 548. 
Absorption in gases, supersonic, 130. 
Absorption in liquids, supersonic, 138. 
Absorption, intramolecular, 133. 

Acoustic correction of rooms, 668. 
Acoustic design of rooms, 666. 

Acoustic filters, 113. 

Acoustical conductivity, 105. 

Acoustical impedance, 104. 

Acoustical reactance, 105. 

Acoustical repulsion, 166. 

Acoustical resistance, 104. 

Aeolian tones, 387. 

Aircraft, location of, 189. 

Airwaves from projectiles, 328. 
Amplitude, 13, 40, 64. 

— of eardrum, 462. 

— of forced vibration, 83. 

— measurement of, 300, 462. 

Analysis of sounds, 332. 

— by diffraction grating, 347. 

— by ear, 336. 

— By resonators, 346. 

-- graphical, 341. 

— harmonic, 340. 

— heterodyne, 346. 

— of musical notes, 348. 

— of speech sounds, 361. 

— of vowel sounds, 361, 

Articulation and frequencies in speech, 

362. 

Asymmetric systems, 472. 

Attenuation by heat conduction, 127. 

— by heat radiation, 128. 

— measurement of, 120. 

— by viscosity, 126. 

Attenuation constant, 126. 

Audibility, abnormal, 169. 

Audibility and pitch, 129. 

— of distant sounds, 169. 

— threshold of, 460. 


Audiograms, 499. 

Audiometers, 486. 

Aural combination tones, 482. 

Aural harmonics, 472. 

Baffie plates, 141. 

Band-pass filter, electrical, 112. 

Bars, longitudinal vibrations of, 384, 417. 

— transverse vibrations of, 420, 

Basilar membrane, 459. 

^ats, 196, 490. 

— and dissonance, 490. 

•»^of combination tones, 481. 

— subjective, 491. 

Bell Telephone Laboratories, 308, 312, 
361, 467, 484. 

Bells, 463. 

Binaural beats, 490. 

Binaural compensator, 192. 

Binaural superposition, 188. 

Bird-call, 28. 

Blattnerphone, 510. 

Blowing pressure, 409. 

Boundary, free, 146. 

— rigid, 146. 

Bowed strings, 382. 

Broadcasting studios, 664. 

Broca tube, 139. 

Bureau of Standards, 205. 

Carbon microphone, 612. 

CavUation, 291. 

CeU, photo-electric, 627. 

Cent, 316. 

Centi-octave. 83, 316. 

Characteristic Impedance, 148, 290. 
Circular aperture, 217, 229. 

Circular membrane, 429, 434. 
aarinet, 348, 408. 

Claude orthophone, 189. 

Closed pipes, 394. 

Cochlea, 469. 

— miorophonic action of, 478, 483. 
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't^mbination tones, 478. 

aviral, 482. 

beating of, 481. 

Compensator, binaural, 192. 

Compliance, 101. 

Composition of S.H.M.S, 178, 208. 
Condenser microphone, 513. 

Conductivity, acoustical, 105. 

Conical horn, 118. 

Conical pipes, vibrations in, 398. 

Comet, 350. 

Crova’s disc, 18. 

Crystal microphone, 619. 

Crystals, velocity of supersonic waves in, 
285. 

Cylindrical pipes, vibrations in, 396. 

Damped membrane, 442* 

— oscillations, 47, 440. 

Deafness, 498. 

— temporary, 487. 

Decay of vibrations, 43, 60. 

Decay of sound in enclosure, 540. 

— — > discontinuous, 641. 

'-^fecibel, 464, 466. 

Decrement, logarithmic, 50. 

Diaphragm, circular, 434. 

Difference tone, 478. 

Diffraction, 11, 214, 218. 

— through a circular aperture, 217. 

— of light by supersonic waves, 273. 

— through a slit, 12, 214. 

Diffraction grating, 233, 348. 

Dilatation, 56. 

Direction of sound, perception of, 492. 
Directional effect of microphone, 620. 
Dipe, Crova’s, 18. 

JHbc, Rayleigh, 106, 306, 307, 308, 406, 
616. 

Disc, recording on, 604. 

— reproduction from, 622. 

Dispersion of sound waves, 136. 
Displacement diagram, 2. 

Dissipation of energy, 123. 

Dissonance, 196, 490. 

Distortion, 78, 472. 

Doppler’s Principle, 324. 

Double source, 200. 

Ear, asymmetry of, 474. 

— intensity sensitivity of, 460. 

— musical analysis by, 336. 

— pitch sensitivity of, 469. 

— structure of, 467. 


Echo, 143. 

— multiple, 144. 

Echo-sounding, 162, 225. 

Edge tones, 391. 

Electrical ^ters, 110. 

Electrical impedance, 97. 

Electrical oscillations, 96. 

Electrical reactance, 99. 

Electrical recording, 602. 

Electrical reproduction from disc, 624. 
Electrically-maintained forks, 320. 
£lectrod 3 niamic microphone, 617. 
Enclosure, decay of free vibrations in, 640. 

— discontinuous decay of sound in, 541. 
End correction for pipes, 406. 

Energy, dissipation of, 123. 

— of forced vibration, 87. 

— of plane waves, 287, 289. 

— of simple harmonic vibrations, 46. 

— of spherical waves, 293. 

— transfer of, 67. 

Energy-density of plane waves, 289. 

of spherical waves, 293. 

Exponential horn, 116. 

Feeling, threshold of, 462. 

Film, recording on, 606. 

— reproduction from, 626. 

Filters, acoustical, 113. 

— electrical, 110. 

— magnetostriction, 346. 

Filtered notes, pitch of, 363. 

quality of, 363. 

Finite amplitude, waves of, 70. 

Flame, manometric, 404. 

— sensitive, 29. 

— singing, 89. 

Flexural waves, 466. 

Flue pipes, 401. 

Flute, 349, 406. 

F^ effect on transmission of sounds 161. 
>F6rced vibration, 76, 433. 

energy of, 87. 

of circular diaphragm, 434. 

normal functions, 436. 

phase of, 81. 

transients, 438. 

Pacing, double, 473. 

^Fourier’s theorem, 337. 

P’ree boundary, 146. 
wFree vibration, 76. 

Frequency, 13, 40, 64, 314. 

— absolute determination of, 319. 

— effect of temperature on, 406. 

— effect on absorption. 648. 
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Frequency, of resonator, 106. 

— by siren, 316. 

— by stroboscope, 318. 

Frequency range of speech, 361, 
Frequency standard, 320. 

Fresners rule, 181. 

Fresnel zones, 229. 

Gauze tones, 92. 

Graphical analysis, 341. 

Graphical composition of S.H.M.a, 180, 

210 . 

Grating, diffraction, 233, 347. 

Greenes theorem, 238. 

Harmonic analysis, 340. 

Harmonics, 333, 336, 472. 

Harp, aeolian, 387. 

Hearing, theories of, 494. 

Heat conduction in sound waves, 127. 
Heat radiation in sound waves, 128. 
yHehnholtz resonator, 103. 

Herschel tube, 185. 

Heterodyne analysis, 346. 

Heterogeneity, effect on sound trans- 
mission, 160. 

High-frequency waves, absorption in 
gases, 130. 

High-pass filter, electrical, 112. 

“ Hill and dale ” recording, 505. 

Horn (instrument), 360, 409. 

Homs, 114, 630. 

Hot-wire microphone, 231, 248, 303, 
404. 

Huygens' Principle, 6, 11, 13, 214, 229, 
240. 

Hydrophones, 140. 

Image due to wave, 7. 

Impedance, acoustical, 104. 

— characteristic, 148, 290. 

— electrical, 97. 

— mechanical, 101. 

— of pipes, 108. 

— unit area, 148. 

Inharmonic partials, 335. 

Intense sounds, velocity of, 260, 
Intensity, 289, 290. 

— and loudness, 464. 

— measurement of, 296, 296, 297, 298, 
305, 311, 312. 

— perceptible increments of, 467. 

— of spherical waves, 294. 

— threshold of, 296, 460. 

Intensity sensitivity of ear, 460. 


Interference, 9, 184. 

— in plates, 206. 

Interferometer, supersonic, 258, 270. 
Intervals, musical, 314. 

Intra-molocular absorption, 133. 

Inverse square law, 6, 

l^-Kundt’s tube, 264, .300. 

circulation in, 256. 

striae in, 255. 

with liquids, 268. 

La Courtine explosion, 17.3. 

Liquids, sound waves in, 136. 

— supersonic interferometer, 270. 

— supersonic waves in, 269. 

— velocity of sound in, 267, 

Loaded string, 47, 412. 

Location of sound, 492. 

— of aircraft, 190. 

Logarithmic decrement, 60. 

Longit\idinal vibrations of rods and 

strings, 76, 384, 417. 

I.<ongitudinal wave, 2. 

Loud-speaker horn, 630. 

Loudness, definition of, 464, 

— effect on pitch, 471. 

— perceptible increments f)f, 467. 
Loudness scale, 468. 

Loud-speaker, moving-coil, 628. 

— moving-iron, 629. 

Low-frequency waves, 176. 

Low-pass filter, electrical, 111. 

Magnetic recording, 610. 

Magnetostriction filU;r, 346. 
Magnetostriction oscillator, 223, 323- 
Magnification duo to resonator, 106. 
Maintenance of forced vibrations, 94. 

— of tuning forks, .320, 322. 

Manometric flame, 404. 

Masldug of sounds, 484. 

[Htfechanical impedance, 101. 

Mel, 471. 

Melde’s experiment, 376. 

Membrane, basilar, 469. 

Membrane, circular, 429, 434. 

— damped, 442. 

— modes of vibration of, 43f), 439. 
Membrane, rectangular, 431. 

Mersenne's Laws, 368, 376. 

Microphones, 611. 

— calibration of, 307-311. 

— coTnparisou of, 620, 622. 
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Miorophone, oarbon, 612. 

— condenser, 613. 

— crystal, 619. 

— directional effect of, 620. 

— electrodynamic, 617. 

— hot-wire, 231, 248, 303, 404. 

— moving-coil, 618. 

— Beisz, 613. 

— ribbon, 618. 

Microphone response, 621. 

Miorophonic action of cochlea, 478, 483. 
Modes of vibration of air in enclosure, 

640. 

— — of membrane, 430. 

of air in pipes, 396, 404. 

Moving-coil loud-speaker, 628. 
Moving-coil microphone, 618. 

Moving-iron loud-speaker, 629. 

Multiple echo, 144. 

Musical intervals, 314. 

Myriaphone, 188. 

National Physical Laboratory, 28, 37, 206, 
307, 487, 671, 676. 

Noise, 485. 

definition of, 486. 

•—effects of, 487. 

— measurement of, 486. 

— protection against, 670. 

Noise levels, 489. 

Normal functions, 427, 436. 

derivation of, 444. 

Oboe, 348, 408. 

Ohm’s Law, 340, 476, 479. 

Oldebroek explosion, 175. 

Open-end correction, 263. 

Open pipe, 394. 

Organ pipes, 387. 

Orthophone, Claude, 189. 

Oscillations, electrical, 95. 

Oscillator, magnetostriction, 223, 323. 

— quartz, 220, 323. 

Overblown pipe, 401. 

Piurtial reflection, 8, 147, 160, 204. 

Partial tones, 333, 336. 

Partials, inharmonic, 336. 

Pendulums, Barton’s, 88. 

Penetration of sound in water, 137. 
Period, 40, 54. 

Phase, 40, 64. 

— of forced vibration, 81. 

Phase difference and quality, 364. 
Phillips-Miller recording, 609. 


Phon, 464. 

Phonautograph, 342, 601. 

Phonic wheel, 26. 

Phonodeik, 342. 

Phonograph, 342. 

Photo-electric cell, 627. 

Photography of sound waves, 35. 
Pianoforte action, 381. 

Piccolo, 407. 

Pick-up, 624. 

— moving-iron, 624. 

— crystal, 626. 

Piezo-electric effect, 220. 

Pipes, conical, 398. 

— cylindrical, 396. 

— effect of temperature on frequency of, 
406. 

— end correction for, 406. 

— flue, 401. 

— impedance of, 108. 

— organ, 387. 

— overblown, 401. 

— reed, 407. 

— underblown, 401. 

— velocity in, 260. 

Pistonphone, 310. 

Pitch, 314. 

— and audibility, 129. 

— and quality, 482. 

— effect of loudness on, 471. 

— of filtered notes, 363. 

— logarithmic measurement of, 315. 

— perceptible increment of, 469. 

— sensation scale of, 471. 

Pitch sensitivity of ear, 469. 

Plane waves, propagation of, 60. 

velocity of, 65, 242. 

Plates, interference in, 206. 

— thick, 462. 

— velocity of supersonic waves in, 281. 

— vibration of, 448. 

[.-Pluoked strings, 377. 

Position-finding at sea, 278. 

Potential energy of plane waves, 288. 
Power, source of sound, 312. 

— transmitted by plane waves, 200. 
Pressure amplitude, measurement of, 312. 
Pressure magnification of resonator, 106. 
Pressure of sound waves, 34, 164, 298. 
Pressure, blowing, 409. 

Prism, sound, 347. 

Production of vowels, 361, 369. 

Profile theory of vowel sounds, 360. 
Projectiles, air waves from, 328. 
Pulsatance, 66. 
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Quality, 332. 

— and phase difference, 363. 

— of filtered notes, 363. 

Quartz oscillator, 220, 323. 

Quincke tube, 185. 

Kadi^eter, 34. 

Ris^gh disc, 106, 306, 307, 308, 406, 
616. 

Reactance, acoustical, 106. 

— electrical, 99. 

Rectangular membrane, 431. 

Recording, 601. 

— on disc, 604. 

— on film, 606. 

— hill and dale ”, 606. 

— magnetic, 610. 

— Phillips-Miller method, 609. 

— variable-density, 606. 

— variable-width, 608. 

Reeds, 424. 

Reed pipes, 407. 

Reflecting jwwer, 205. 

Reflection, 6, 8, 143, 145, 147, 160, 228, 
373. 

Refraction of a wave, 8, 168. 

Reisz microphone, 613. 

Reproduction from disc, 622, 624. 

— from film, 625. 

Repulsion, acoustical, 166. 

Resistance, acoustical, 104. 

Resisted simple harmonic motion, 47. 
Resonance, 76. 

— sharpness of, 78. 

— velocity, 86. 

Resonance theory of hearing, 496. 
RWonators, analysis by, 346. 

— frequency of, 106. 

— ii^mholtz, 103. 

RC^rberation, 143, 638. 

— time of, 639, 642, 644, 646. 

Ribbon microphone, 618. 

Ripple tank, 23. 

Rods, longitudinal vibrations of, 75, 384, 
417. 

— velocity of sound in, 76, 280. 

Savart, 316. 

Scattering, 8. 

Seebeck's tube, 186. 

Sensation level, 466. 

Sensitive flame, 29. 
dbcE^ness of resonance, 78. 

Silent area, 169. 

Silvertown explosion, 171. 


Simple harmonic motion, 40, 46, 47. 

comixisition of, 178, 208. 

TOmple harmonic waves, 63. 

Singing flames, 89. 

Siren, 316. 

Slit, diffraction through, 12, 214. 

Slit tones, 391. 

Snell’s Law, 9. 

Solid, waves in, 73. 

— supersonic waves in, 282, 

Sound-box, 623. 

Sound-prism, 347. 

Sound-ranging, 263. 278. 

Sound-wave photography, 34. 

Sound waves, visible, 35. 

Source, double, 200. 

— strength of, 1 99. 

Speech frequencies and articulation, 3ff2. 
Speech sounds, analysis of, 351. 

frequencies of, 361. 

Spherical waves, 69, 66. 

energy of, 293. 

energy -density of, 294. 

Standard tuning fork, 425. 

Standards, frequency, 320. 

Stationary vibration, 16, 190, 204, 249, 
263. 

Striae in Kundt’s tube, 266. 

''-Strings, bowled, 382. 

— longitudinal vibrations of, 384. 
plucked, 377. 

struck, 381. 

— reflection of transverse waves on, 373. 

— transverse vibrations of, 366, 367, 
369, 371. 

Strobofcopo, 318. 

Struck strings, 381. 

Subjective beats, 491. 

Submarine sound signals, 278. 

Summation tone, 479. 

Su|>ei^sition, 9, 178. 

— binaural, 188. 

Supoiaonic generators, 220. 

Supemonic interferometer, 268, 270. 
Supersonic waves, 225. 

diffraction of light by, 273. 

velocity of. 257. 269. 281, 282, 285. 

Synthesis of vowels, 359. 

System of n degrees of freedom, 414. 

Tank, ripple, 23. 

Telegraphone, 610. 

Temperature and frequency of pipe^ 405. 

frequency of tuning forks, 4-o. 

velocity of sound, 245. 
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T< oerature gradient and sound trans- 
ssion, 166. 

Te ohord, 367. 

Tb^ ' hone, 308, 

Thv , . 0 . 1 intensity, 296, 460. 

Threshold of feeling, 462. 

Tones, aeolian, 387. 

— combination, 478, 

— ganze, 92. 

— difference, 478. 

— partial, 333, 335. 

— slit, 391. 

~ summation, 479. 

Tonometer, 196, 318, 

Transients, 79, 438. 

Transverse vibrations of bars, 420. 

of strings, 47, 367. 

Transverse waves, 2. 

on strings, 360, 371. 

Trombone, 409. 

Trumpet, 409. 

Tuning-forks, 424. 

— maintained, 320, 322, 

— standard, 426. 

— temperature coefficient, 425. 

Underblown pipe, 401. 

Undograph, 177. 

Unit area impedance, 148. 

Variable-density recording, 606. 
Variable-width recording, 608. 

Velocity of sound, effect of intensity on, 
260. 

— offoot of temperature on, 245. 

— ' effect of wind on, 246, 

— at low temperatures, 202, 

— of plane sound waves, 65, 242. 

Velocity of sound in gases, 250. 

in liquids, 266, 267, 268. 

in rods, 76, 280. 

in solids, 73. 

in sea-water, 206. 

long-distance measurements, 246. 

Velocity of supersonic waves in crystals, 
285. 

in gases, 267. 

— — in liquids, 269. 


Velocity of supersonic waves in plates, 
281. 

in 8(Sids, 282. "'‘"i ^ 

Velqpity-magnlfication of re^nator, IQp. 
Velocity resonance, 85. 

Vibrations, asymmetric, 472. 

— in conical pipes, 398. 

— in cylindrical pipes, 396. 

Vibrations, forced, 76, 433. 

Vibrations, free, 76. 

— of air columns, 393. 

— of membranes, 429, 439. 

— of plates, 448, 462. 

— of rods, longitudinal, 417. 

— of rods, transverse, 420. 

— Stationary, 16, 196, 204, 249, 253. 
Vinycomb wave model, 15. 

Violin, .360. 

Viscosity attenuation, 126. 

Viscosity, kinematic, 126, 389, 

Viscous damping, 124. 

Vortices, 388. 

Vowel sounds, 361. 

profile theory of, 360. 

synthesis of, 359. 

Water waves, 2, 19. 

Wave equation, 65. 

Waves from projectiles, 328, 

— in rods, 76. 

— in solids, 73. 

— of finite amplitude, 70. 

— plane, 50. 

— - simple harmonic, 63. 

— spherical, 69, 66. 

Wave-front and ray, 4, 

Wave-length, 13, 65. 

Wave-length con.stant, 65. 

Wave models, 13. 

Wave-number, 55. 

Wheel, phonic, 25. 

Wind, effect on velocity of sound, 246, 
Wind gradient, effect on transmission of 
sound, 161. 

Work done in forced vibrations, 04. 

Zone plate, 232. 

Zones, Fresnel, 229. 




